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HOLLYWOOD'S DI 





No Colored Act on Same Bill, Said 


Grace Moore; $4,000 B'way Date Out 





Unbelievable! 


Motivated from accounts by 
Mary Garden's experience at the 
Capitol, New York, last week, Grace 
‘Moore insisted on what is probably 
the strangest clause ever inserted in 








Al.Lewin ig a picture su- 
pervisor with a head so small 
he can’t buy hats ready made. 








@ variety booking contract, before 
she would sign the papers for a 
week’s engagement at the Loew’s 
Broadway picture house. Clause 
would have restrained Loew’s from 
placing a colored act on the same 
bill. 

Miss Moore would have played 
the Capitol week of Feb. 24 at $4,000 
but the Loew office took a look at 
the contract as rewritten by Miss 
Moore, with the non-colored clause 
inserted and called the deal off. 

Mary Garden and the Mills Bros. 
were in last week’s Capitol stage 
show, and the colored quartet shared 
equal billing with the opera singer. 
It was Miss Garden’s first pop priced 
appearance. 

Miss Moore, lately gone from 
opera to pictures, thence into ‘The 
DuBarry’ (legit), would have started 
her picture house slumming at the 
Capitol. 


FROM AIR 





tionables of the air. 
By common 


tween the reality of 3.05 beer. 


Sympathy Stuff Gives 
Way to Hotcha in L. A. 
At Unemployed Behest 


Los Angeles, Feb. 6. 
Couple of major radio stations 
here have agreed in future not to 
use songs sympathetic to the unem- 


Ployed. Tacit ban is aimed particu- 
larly at ‘Brother, Can You Spare a 
Dime’ and ‘If I Ever Get a Job 
Again.’ Several band leaders have 


states. 





Trade Marks Lapsed 
seek to build 


ers will 


ing. 


Chicago, Feb. 6. 
Beer may join certain toilet per- 
quisites as among the great unmen- 


l 


DRYS MAY BAN 
BREWERY ADS 


assumption only a 
few months, or weeks, intervene be- 
Nu- 
merous brewers have everything, in- 
cluding advertising campaigns, set 
to start popping. Nevertheless, it is 
possible that beer will be barred as 
an advertiser from the ether waves. 
Reason is that radio channels do 
not recognize geographical frontiers, 
and beer advertising originating in 
wet states can’t be spread in dry 
This entanglement is known 
to be holding up two or three brew- 
ers in Chicago who are keenly in- 
terested in going on the radio. 


Immediately beer is legalized, and 
manufacture started, various brew- 
up trade 
names, and they are looked to for 
a considerable volume of advertis- 
Most of the old trade names 
have lapsed and the public doesn’t 
know one brand from another. This 
will be especially confusing, as some 


Vy 


i peor Mn aaa down on this of the old, respected labels have 
Air depot a ‘1 tl b A been bought up in Chicago 
POS Gaaase me Sen was racketeers who will undoubtedly 


Prompted by many of the unfortu- produce inferior beer under once 

nates writing in saying that hearing respected trade marks 

these songs makes their lot so much| y.. ctates have already show 

harder. They prefer hotcha themes Ory states have already shown 
“| their power in the fixing of the 


PASH PUSHED BACK 


In Northwest, Theatre-Goers Want 
To Laugh and Forget 








privilege of staying arid. 
This brings up the point 








Minneapolis, Feb. 6. 

oc xc -es « ! 

Local exchanges are finding that | be Gented affinity. 
the business depression is hurting ; 


the market for sexy pictures in this | y 

territory. Exhibitors) no longer GIRL S DEATH FROM 
clamor for hot love scenes and strip | 
etuff because their customers ap- | 


Parently have lost interest in this | 

sort and are demanding, instead, | 

more comedy. Hanover, Pa., Feb. 
Psychologists’ explanation igs that! Hilda Hemler, 23, cashier 


the minds of people with financial | local theatre. 
and other trouble don’t run for sex. 


They want to laugh and forget. 


Even the feminine trade, formerly | contained arsenic to whiten 
the standby of the Elinor Glynish | stain. 
kind of screen drama, is turning Used over too long a period 
away now from the pash stuff, ac- jin quantities too large, Dr. L. 
Coruing to the exchange managers. /| Zech, coroner, said. 


6. 
at 
died suddenly 10 days 
ago, victim of a beauty preparation 
which she was using internally. 
the 


U. 


alcoholic content, and the govern- 
ment is expected to be very jittery 
on anything the dry states may 
complain of as a violation of their 


that if 
dry states try to bar magazines con- 
taining brewers’ advertisements on 
the same basis, radio and beer will 


BEAUTY PREPARATION, 
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VORCE DIRT 





CALIFORNIA SUN 
MELTS HITCHES 


—_—_-—_———— 


State’s Community Property 
Law Too Strong Tempta- 
tion for Divorce-Minded 
Wives — Eastern Couples 
‘Find Meat in _ Liberal 
Statutes 


102 MARITAL SPLITS 





Hollywood, Feb. 6. 

Hollywood—the end of the road 
from Matrimony to Alimony. The 
climate that confirmed Californiacs 
crow about seems to breed bigger 
and better divorces, and that much- 
vaunted 365-day-a-year sun melts 
those marriage bonds. The rice and 
old shoes turn into wild oats and 
courtroom dirty linen, 

California’s liberal divorce laws 
are just the right kind of meat for 
eastern couples who dive into Hol- 
lywood’s social swimming pool as a 
two-act, and come up as far apart 
as Africa and the North Pole. Of 
the 102 marital meltings in the past 
two years, 40% consisted of pairs 
who hied themselves westward since 
talkers began to blare. 

Hollywood gets ’em, just as it 
splits the regular run of film cou- 
ples, with five-sixths of the legal 
separations due to ‘That Hollywood 
Influence.’ This is what goes to 
make up the latter: 

1. One of the parties becoming a 
success. 

2. Gossip, ribbing and chattering 
of columnists. ~ 

3. California’s liberal divorce laws. 

4. Propinquity of Nevada and 
Mexico. 

5. Picture grind, which leaves the 
non-working mate idle. 

6. Glare of publicity to which 
every celeb marriage is subject. 

7. California's community prop- 
erty law. 

What Splits ’Em Quick 

No quicker way for love to fly 
out the window has been devised 
than for one member of the family 
to become a hit in Hollywood and 
the other to fail in climbing as 
swiftly, either artistically or soci- 
ally. For example, the cases of 


(Continued on page 2) 





Hollywood Splits 





Prominent Hollywood § di- 
vorces of 1931-33. .....cc0 - 102 
Reasons: 

RIE A cop sioncewee eocc0ee @ 


Incompatibility .....sceee0. 
Desertion 
Non-support cccccccs 
Annullments coon 
Assorted (mainly cruelty) 32 
Ere COE DEMGOs seis cswaoves 20 
q That Hollywood Influence 84 
Former Eastern couples.. 41 
Granted husband......... 18 
CPE WHE: oa 0 vo ccevese 84 
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Moss Hart Keeps 


Up Hollywood 


Ribbing, and Tells Why Over Aw 


y 





No Time Waste 


A showman just returned 
from Florida, says he saw John 
D. Rockefeller, Sr., sitting on 
the golf course reading ‘Va- 
riety’s’ box office reports. 


MARRIED NAME 
TEST 100% 
BUST 


Boston, Feb. 6. 

Stars had an impromptu appear- 
ance (oral) before the State legis- 
lative committee this week. Promi- 
nent women here argued for their 
bill to permit married women in 
political life to retain their maiden 
names, 

Mary Livermore Barrows, herself 
a member of legislature, urged that 
if actresses and singers could use 
maiden names, why not femme 
pols? Marion Cowan Barrows 
yarland, former representative in 
the House, in her argument, added: 

“We all know Helen Hayes as a 
great actress; but how many of 
you legislators know the name of 
her husband?” 

Not one knew! 

“And,” pursued the lady, “how 
many of you could address one of 
hundreds of famous women as Mrs. 
and fill out the blanks?” 


Lost the Election 


Mrs. Garland said she lost her 
fight for reelection last fall simply 
because she married between filing 
her papers and the date of the elec- 
tion. On advice of secretary of | 
state, she had the ballot changed 
to conform to her new name. 

“Voters didn’t recognize 
name,” she said. “Those who had 
voted for me before gave the votes 
to somebody else, and I lost—all 
because the married name was my 
handicap.” 

“Let us women keep the names 
we make famous,” appealed Mrs. 
Alfred E. Lafayette, Republican 
Women's Club president. 
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Hollywood, Feb. 6. 

Moss Hart, on the Metro payroll 
as a writer for the last six months, 
is still kidding Hollywood. Co- 
author of ‘Once in a Lifetime’ used 
the air for his latest digs at the 
colony and its personnel when ap- 
pearing with other writers and di- 
rectors on a ‘Hollywood on the Air’ 
NBC program. 

Using a straight man, Hart was 
interviewed to show that he was all 
wrong about Hollywood in ‘Life- 
time.’ Some of his ether lines show 
how wrong he believes he was: 

‘Remember the author who sat in 
the outer office waiting for the pro- 
ducer? You never had to wait for 
Mr. Thalberg that way, did you?’ 

‘No, I must admit I never waited 
in the outer office for Mr. Thalberg. 
I was ushered right in and waited 
in the inner office.’ 

‘Then in the play you had a man 
coming along and taking people’s 
names off *doors without their 
knowing they've been fired. Never 
saw that happen in the studio, did 
you?’ 

‘No. Sometimes you come back 
from lunch and it says ‘barber shop’ 
on the door.’ 

‘In the play they made the wrong 
picture. Now that couldn't happen.’ 

‘No. I guess the play was wrong. 
Of course, you remember the first 
two weeks at the studio they gave 
‘us a story to work on and then 
found they'd given me the wrong 
story—after two weeks.’ 

‘That doesn’t count. They didn’t 
make it, did they?’ 

‘No. I guess they've got wrong 
stories here they've worked on for 
years.’ 





COAST'S IST EXCLUSIVE 


BROADCAST THEATRE 


Los Angeles, Feb. 6. 
3eaux Arts (nabe) has been re- 
named the Radio Playhouse and will 
be used .exclusively. in future for 
audience broadcasts by commercial 
programs. 

The Gilmore Circus, weekly air 
period of the Gilmore Oil Co., is 
now using this 550-seater, with tick- 
ets for admission given for each 20- 
gallon purchase of its gasoline. 

Hour is being staged as a legit at- 
traction itr costume and scenery. 

















JERITZA IN OPERETTA 
FOR THE SHUBERTS 


. . | 
Maria Jeritza is slated to star | 
in a Shubert operetta Oct. 15 next, 





‘Night In Venice,” by Johann | 
Strauss. Operetta has been a Eu- 
ropean success. 

Currently under NBC concert- | 


opera management, the broadcast- 
ing outfit didn’t do any too well on! 
the Jeritza signaturing owing to | 
| 
The Jeritza-Shubert deal calls | 


for Jack Buchanan opposite her. |} 


Threats Over Song 


Broadcasting of ‘Buy American’ 
has brought a flood of protest let- 
ters, according to the networks. 
Some of the epistles go beyond the 
bounds of mere protest and threat- 
en bodily harm. Some letters have 


| been turned over to the Federal au- 


thorities. 
Most of the 
demning the 


communications con- 
song have come from 


| Canada. Less restrained letters 
post-marked U. S. aver things are 
bad enough without spreading na- 


tionalistic propaganda. 
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Covvirvitind Issues Distinct Order 
Stamping Out Alien Actors in U. S.; 
Refusmg Many Permit Extensions 


Washington, Feb. 6. 

The Federal government has put 
a distinct curb on alien motion pic- 
ture actors, writers and directors, 
an order having just been issued by 
Secretary of Labor W. N. Doak to 
the agents of his department that 
no more labor permits shall be ex- 
tended to this imported studio per- 
sonnel unless their services are vital 
to employers. 

This order, along with the recent 


checkup by the special labor de- 
partment. agents, is expected to 
bring about an exodus of foreign 


film people with more than 60 mem- 
bers of the colony in Hollywood 
understood to have departed already 
or planning to do so within 10 days. 

In their checkup, the agents have 
listed all players, writers and di- 
rectors who have gone to Hollywood 
on labor permits in the last few 
years. Those who have overstayed 
their original six months license or 
future renewals have been advised 
to leave or be liable to deportation. 

Hop to Nearby Ports 

It is known also that several of 
the film crowd have gone to Mexi- 
can or Canadian ports of entry to 
await their quota numbers for their 
return to the studios. 

Another restriction on the whole- 
sale entry of foreign picture re- 
cruits into this country is the Dick- 
stein bill which is expected to pass 
the senate shortly and be signed by 
the president. 





Garsson at Colony 
Hollywood, Feb. 6. 

Immigration authorities under 
direction of Murray W. Garsson, 
special assistant to Secretary of 
Labor, have rounded up over 200 
foreigners over the week end for 
questioning. 

A large number of them have 
agreed to leave the country within 
the next few months and get re- 
entry credentials for their return. 

Sheilla Terry,. Warner contract 
player, agreed to go to Canada next 
month and get proper quota num- 
ber. It’s understood two Metro di- 
rectors were ordered out of the 
country. 

John Farrow, writer, is the only 
one arrested by Garsson thus far, 
the charge being moral. turpitude. 
It is expected he will be sent back 
to New Guinea. Marquis de Falais, 
husband of Constance Bennett, here 
on a permit which has expired, 
sailed for his home in France Satur- 
day (4). 

yarsson has advised those unem- 
ployed to make arrangements to 
leave the country within a certain 
period. Those requesting renewals 
or extensions have received little 
but discouragement. 





Pearl’s Price 
Jack Pearl is virtually set with 
Metro, but not yet signed at $100,000 
per picture, or any other figure. 
Metro is amenable to $50,000 for 
the first flicker and. $100,000 on the 
option, when and if. 
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Saving a Name 





Hollywood, Feb. 6. 

Economy is getting a fair 
start in the business end of 
one studio. Engaging a writer, 
John Goodrich, the _ studio 
placed him in the office of an 
ex-writer for it, Frances Good- 
rich. 

Through this finesse the sign 
painter only had to change the 
first name. 











KEATON RELEASED 
FROM METRO LOT 


Hollywood, Feb. 6. 
Buster Keaton asked and received 
his release from his $3,000-a-week 
Metro contract Thursday (2). Con- 


tract had eight months to run. 

Keaton was dissatisfied with the 
secondary billing he received in 
*‘What—No Beer,’ picture previewed 


last week. Jimmy Durante given 


tops. Understood the comic also 
objected to Durante receiving the 
meatier roles in the last two pic- 
tures in which both appeared. 

Keaton was not figured much late- 
ly on his American draw but made 
money for Metro abroad, especially 
in England. He has been on Metro’s 
payroll for 10 years with the ex- 
ception of a short period at United 
Artists, where he made two features. 








3 WALK ON ‘RECKONING’ 


Lombard, Grant and Stephenson— 
Out of Par’s Cast—Successors 








Hollywood, Feb. 6. 


Wholesale walks on Paramount’s 
‘Dead Reckoning’ have Carole Lom- 
bard, Cary Grant and Henry Ste- 
phenson out. Stephenson, here from 
New York for a major role, found 
his part cut down to a bit by the 
time he arrived. 

Grant took advantage of the sit- 
uation to enter the Cedars of Leb- 
anon hospital for a minor opera- 
tion. He may be replaced in the 
cast by Ben Lyons. Shirley Grey 
gets the Lombard role and Morgan 
Wallace will play the bit which 
Stevenson declined. 

The story is still in rewriting 
stage with Claude Binyon and Frank 
Butler toiling over it. Slated for a 
start today. 





Pick Up Jenkins, Farrell 


r Hollywood, Feb. 6. 


Warner-FN took up options on 
Allen Jenkins and Glenda Farrell. 
Both former legit players were 
originally contracted six months 
ago. 





P. R. Kent Has Flu Again 
Los Angeles, Feb. 6. 
Percy R. Kent, Fox West Coast 
vice-president in charge of real es- 
tate, laid up with the flu. 
His second attack in past two 
months. 





SAILINGS 


Feb. 8 (New York to London) Mr. 
and Mrs. Harvey Watkins (Levia- 
than). 

Feb. 8 (New York to Paris), J. 
Hummell (Leviathan). 

Feb. 4 (Mediterranean cruise), 
Richard Wallace (Columbus). 

Feb. 4 (Los Angeles to New York) 
Sidney Lanfield (Santa Paula). 

Feb. 4 (New York to Naples) 
Douglas Fairbanks, Tom Geraghty 
(Conte de Savoia). 

Feb. 4 (Mediterranean cruise) Otis 
Skinner (De Grasse). 

Feb. 4 (Los Angeles to Havana), 
Mr. and Mrs. Frank Borzage (Santa 
Paula). 

Feb. 4 (Los Angeles to New York), 
Mr. and Mrs. Richard Wallace 
(Santa Paula). 

' Feb. 4 (Los Angeles to Paris), 
Constance Bennett, Henry de la Fa- 
laise, Gladys Young (Delftdyke). 

Feb. 1 (Paris to New York), Henry 
Garat (Paris). 

Jan. 28 (New York to Paris), Mar- 
cel H. Morhange (Lafayette). 
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WILL MAHONEY 


This Week, Albee, Providence. 
The San Francisco Examiner 
said: “I don’t -know a man alive 
who can make a stage fall quite as 
funny as Will Mahoney. He puts 
an audience through such an ordeal 
of laughter that they become rib- 
weary.’ Be sure to see Mr. Ma- 
honey.” 

Direction 


RALPH G. FARNUM 
1560 Broadway 








Divorce Dirt 





(Continued from page 1) 
Ruth Chatterton- Ralph Forbes; 


Ann Harding- Harry Bannister; 
John Gilbert-Ina Claire; Loretta 
Young-Grant Withers; Lola Lane- 


Lew Ayers; Bobbe Arnst-Johnnie 
Weissmuller; Maurice Chevalier- 
Yvonne Vallee, and Mervyn Leroy- 
Edna Murphy. 

Insidious gossip, some starting as 
supposedly innocent ribbing, and 
the catty columns have contributed 
heavily to the breakin, up of plenty 
Hollywood homes, although the rea- 
son usually given is totally different. 
Rules for calling the Mendelssohn 
march off are many in California, 
with the toughest part the year’s 
wait between interlocutory and final 
decree. For those who are anxious 
to try it again, it’s a day’s trip to 
either Tia Juana or one of the Ne- 
vada resorts. 

Anything Can Happen 
Production widows and widowers 
—those. halves of the team who toil 
not nor spin, add another menace 
to smooth matrimonial navigation. 
With time on their hands and no 
opportunity to share in the work of 
their mates, anything can, and 
sometimes does, happen. 

Living in glass houses is strict 
privacy compared with the omni- 
present limelight that illuminates 
the married life of filn: celebs. Last 
night’s cross-words becomes today’s 
hot news. Every time one makes a 
sour face across a restaurant table 
at the other—it hits the papers. Try 
and square a tiff when word-of- 
mouth and print have bandied it 
around town. 

According to the California law, 
all the wealth and property accum- 
ulated by either party while both 
are married and living in California 
becomes community property, with 
each having an equal share in it. 
It is easy for a discontented wife to 
effect a property settlement when 
the pair divide—that gives her a 
sizable slice of thé family bank- 
roll, even though it does not equal 
a 50-50 split. 

Generally It’s ‘Cruelty’ 

That there is no Dasically serious 
reason for most Hollywood divorces 
fs apparent from the grounds on 
which they are obtained. One- 
fourth of the splits in the past two 
years were due to ‘cruelty,’ which 
includes everything from refusing to 
put on a ainner jacket every night 
to staying out late without an alibi. 
In one-third of the remaining suits, 
even more inconsequential reasons 
were given, almost all of them fall- 
ing under the cruelty category. 

In addition to the actual divorce 
cases, there are a number of agree- 
ments to disagree, with the parties 
living apart, going out with other 
friends and seeing each other only 
once in a while. Among the couples 
living thus are Claudette Colbert 
and Norman Foster; Janet Gaynor 
and Lydell Peck; Miriam Hopkins 
and Austin Parker; B. P. and Ad 
Schulberg. 


Durante Wants Trio 


Hollywood, Feb. 6. 
Jimmy Durante will leave shortly 
to go into rehearsals for ‘Strike Me 
Pink’ on a 10-week leave of absence 
from Metro, 
He hopes to bring Clayton and 











Jackson into the show with him, 
‘reviving the old trio formation. 
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Who vs. Who—and Why 





Plaintiff Defendant 


Maurice Chevalier.... 


Reason 


Yvonne Vallee.....,. Jealousy 


Yvonne Vallee......... Maurice Chevalier ,.Cruelty 


Natalie Talmadge .... Buster Keaton 
Judith Vosselli .......-John E. Lloyd....... 
Muriel Finley ........Edward Cronjager .. 
Phyllis Brock ......+--Louis Brock .. 
Lola Lane ....+.+e.0.-.Lew Ayres 
Lillian Albertson .....Louis O. Macloon... 
Josephine Dunn .....Clyde Greathouse ... 
Nina Wilcox Putnam.. Arthur J, Ogle....«« 
Eugenia McEvoy .....J, P. McEvoy....cee 
Virginia Goodwin ...-Ralph Graves ...«+-« 
Cliff Edwards .......-Irene L. Edwards .-.. 
Peggy Doner -Ted Doner 
Ruby Porter .........Herb Nacio Brown.. 
Jean Harlow ......++-Charles F. McGrew.. 
Bea Williams ........Warren Hymer ...-«- 
seceign Lee ...cccs +--+ Luther Reed 
Helen Twelvetrees ...Clark Twelvetrees ..- 
Elizabeth Luden ....--Jack Luden .....-++- 
Pauline Starke.......Jack White 
Madeline Weiner .....Armand Kaliz ....+- 
Helen Lubitsch ......rnst Lubitsch ...+- 
Billie Dov2 .........+--Jrving: Willat .. 
Dorothy BOOS Was. chee -James Fidler ... 
Germaine Hershfield. ..Ren Hershfield 

Janet Hamilton-Gattisjonn McCormick ..-- 
Colleen Moore .. 
Zasu Pitts .......6.++-Tom Gallery 
Gaylord Lloyd ........Barbara Starr ...++- 
Aileen Pringle ........Charles Pringle ....- 
Suzette Renaldo ......Duncan Renaldo 
Edna May Oliver.....D. W. Pratt 
James Kirkwood .....Lila Lee 
Walter Huston .......Bayonne Whipple .. 
Mildred Harris .......Terry McGovern 
William Boyd ........-Clara Joel 
Mildred Richler ......Jerome Storm ....+-+ 
Claudia Dell .........Phillip H. Offin.....-. 
Charlotte Lange ......Arthur Lange ....--+ 
Wilbur Guethlein .....June McCloy 
Lillian Roth 
Jack Dempsey ......--Estelle Taylor 
Edna Murphy ......-..Mervyn Leroy .....-- 
Lina Basquette .......Peverel Marley ..... 
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Lottie Pickford eereee Russell oO. Gillard. . *Non-support 


Olive White ..........William Farnum ... 
Loretta Young .......Grant Withers ...... 
Marion Sais ......+++.Jack Hoxie .. 
Mary Duncan ,,......Lewis Wood 
Nita Cavalier .......-And. EK. Warrington. 
Vivian Duncan -Nils Asther 


eeeeee se AVEIS SARL EIOE peewee wwe 


+e++e+John McCormick ---jncompatibility 
++e****Desertion 


“ 


«eeeees William M. C. Scott ‘Incompatibility 


seeeeeeeAnnulment 


He spoke Swedish 


to his mother 


Lala Clair .L. R. Margolies...... 


Gertrude Van Loan 


He borrowed money 
from her: mother 


- H. H. Van Loan.....After 12 yrs. in 


court 


Bobbe Arnst 


.. Johnnie Weismuller..His brother lived 


with them 


William Davidson.... 


-Mrs. Wm. Davidson. Ridiculed his 


profession 


Lucille Mendez .......Ralph Ince ... 


eeeeeeObjected to her 


stage career 
Monte Banks .......- Gladys Frazin ......Her chronic 
disappearances 


Dorothy Appleby 


aes Morgan Galloway ...Called her a ‘lousy 


actress’ 


Lowell Sherman ... 


..» Helene Costello .....Called him a 


‘ham actor’ 


Helene Costello 


.....-Lowell Sherman ....Feared for her 


life 


Irma Weitzenkorn 


...-Louis Weitzenkorn.. Practically 


everything 


Mary Poulson ........Bull Montana... 
Anne Harolde ........Ralf Harolde 


..-»-Made faces at her 
er cery His parties kept 


her awake 


Donald Gallaher ..... 
Dorothy Perry . 
Jacquette Cedar ..... 
Patricia Caron 
Eleanor Hunt 
George Hill 
Irene Rich 


-Ralph 
Rex Lease 


ereeeeee 


.Josephine Gallaher. .Fighting 
covoesdeeemen: FPOtCDIE. ... css Wife-beating 
CeGeP.s<cce --He beat her 
.-William J, Begg.....Intoxication 

Cabeek ian .-.- Jealousy 
-Frances Marion..... Temperamental 
eeseeseess»- David Blankenhorn..Picture work 


interfered 


Ethel Kenyon .-Eddie Sutherland 


temperament 
Agnes Mile? .cccccees Tim MeCoy  ...ccscees Gone Hollywood 
Clara Horton ........Hyman Brand ...... Spent nights out 


John J. Mescall..,.... Florence Mescall 
Esther Muir ,......... Busby Berkeley 


.. Unbearable 


.--False accusations 
»..--Tore her 


at dance 


Bert Roach ....+.....-Gladys M. Roach... 


Threw objects at 


him 


Robert Armstrong ....Jeanne Kent 


..--- Refused to stay 


home 


Ina Claire cwcccccoedOnn Gilbert ..ccoe 


.Mutual agreement 


Ethel Clayton ........Jan Keith ..........Intoxication 


---Otto Lederer ... 
«eeees-Harry Bannister 


Segunda Yriondo .. 
Ann Harding .. 


~e--Swore at her sister 
...-Interfered with 


their careers 


Ruth Chatterton .....Ralph Forbes 
Bernice Speer ........ Bert Wheeler ....... 
Nathalie Morton ,....Charles Morton .... 
Corliss Palmer .......E. V. Brewster....ee 
Jean Malin .cccccoeee- FAY Hyman ..eccce 
Lillian Rich .........l. E. Nicholson..... 
Victoria Forde ..,.....Tom Mix 
Rosina Gaudio .......Tomy Guadio .....6- 
BUGS FOVOO 504-600000440s ROGER sccécccee 
Eleanor Boardman ,..King Vidor ....eee06 
Lillian Bonner .......Eph Asher ... 
Ann Alvarado ........Don Alvarado 

Gloria Swanson ,,....Henri de la Falaise.. 
Kathlyn Williams ....Charles Eyton ...... 
Mrs. Monta Bell ......Monta Bell .. 
Muriel Evans ........Michael Cudahy .... 
Kenneth Harlan ,.... Doris Booth ... 
Hazel May Borden....Eddie Borden ....... 
Fanchon Royer ....-.-Ray Cannon... 
Dorothy Dunbar ,.....Jamie De Garson.... 


eeeee 


eaenes Did not state 


dress off 


—_——— 
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7 REELS OF FILM HISTORY 





Sweaters and The Brown Dubby 





Mark Kelly of ‘Examiner’ Lets Loose What He Saw 
and Heard 
(From Los Angeles ‘Examiner,’ Jan. 30, 1933) 


By Mark Kelly 


Flashlights were popping. A guy 
with a home-made easel and cray- 
ons was sketching this and that 
person. I thought I could at times 
detect the purring of cats, but dis- 
covered it was the chattering of 
the femmes. It was Friday night 
after the Hollywood bouts and the 
Brown Dubby was packed. 

‘Where’s the training camp and 
who’s getting ready for a fight, 
Walker and Fields or Dempsey?’ 
I asked of Mr. Nick, the splendid 
headwaiter man, whose last name is 
unpronounceable, let alone spellable, 
I had to ask Nick because Mr. Her- 
bert Somborn doesn't talk to any- 
one less than a featured player, and 
smiles only for the executives. As 
head man he has more frappe on 
tap than Pierre of old Delmonicos, 
and Pierre was tops in the ice cir- 
cuit of his day. 

Sweaters Ruled Off 

*And when did you change policy?’ | 
further interrogated. 

Nick looked at me suspiciously, sniffed 
to see if it was Johnny W alker’s backfire 
and, convinced that it wasn't, led me to 
a railbird's seat and asked pointedly, ‘what 
you mean?" 

I pointed to several guys wearing those 
around-the-neck sweaters that were ruled 


off the turf as contraband about the time! year ago. 


that the term ‘rough neck’ came into ex- 
istence. | didn't think that even Mr. Die- 
trich could get away with one of them, 
particularly in the Brown Dubby where 
as late as last July, they wanted striped 
trousers and frock coats as badges of ad- 
mission al lunch—pardon me, luncheon! 

Nick looked bewildered, but will- 
ing to be smarted to what I was 
getting at. 

With a sweep 
took in at least 


of my arm that 
twelve blokes in 
said sweaters, I wanted to know 
who the embryo pugs were; what 
were their fistic records and how 
come they were not bearing the 
usual bashed pans, tin ears, cut 
eyes and other honorariums of their 
calling, I thought maybe they were 
being ‘schooled’ and were training 
in the neighborhood for their fistic 
debuts. : ‘ 

‘Why,’ and Nick was a bit pat- 
ronizing of my stupidity, ‘ain’t you 
heard that them’s the newest style 
for gentlemen in the pitchers.’ 

I said I hadn't and wanted to 
know just what variation of sweat- 
er went for evening wear on formal 
‘openings’ such as cinema classics 
get in Hollywood. 

Coney Island Touch 

I further pressed Nick to tell me what 
newspapers the camera man and_ the 
sketch artist represented, because I'll be 
doggoned if ‘The Examiner’ is gonna be 
scooped by any Arthur Ungars and his old 
Variety’. 

‘They ain't newspaper guys,’ said Nick. 
*Thev take pictures of the big stars, who 
come here always to eat. That arlist fel- 
low, he draws those sketches which you 
s¢e on our walls’ 

I offered Nick ten to one that the artist 
guy couldn't identify half of the pictures 
himself, without sneaking a peek at the 
autographs. Nick ducked the wager. No 
sucker he. 

The ol’ Dubby has taken on a 
Coney Island touch with a Metro- 
politan Museum tinge at no couvert. 
You can see the stars—okay, then, 
the featured players—and you can 
rubberneck thrcugh the picture gal- 
lery at no upped tab, which ought 
to burn up 300s Brothers or} 
Leightons. 


Nate Stein There 


= 





Logical 
Hollywood, Feb. 6. 
Titles for three successive 
pictures for Zazu Pitts and 
Slim Summerville at Universal 
have been: 
‘The Unexpected Father,’ 
‘They Just Had to Get Mar- 
ried,’ and ‘Niagara Falls.’ 











U REJECTS OFFER FOR 


Hollywood, Feb. 6. 
Alexander Korda’s offer to Paul 


was vetoed by Universal, to whom 
Lukas is under contract. 
contends salary offered wasn't suffi- 
cient. 
a profit on the actor by 
him to other producers here at 
more than his U salary, and re- 
fused to let him go abroad, al- 
though Lukas wanted to make the 
trip. 

Actor is now in ‘Kiss Before the 
Mirror,’ his first picture for Uni- 
versal, although studio took over 
his contract from Paramount a 
He has been constantly 
on loan. 





ROYAL CARAVAN FADES 


Picture Assignments Put Countess’ 
Junket in the Minus Column 
Hollywood, Feb. 6. 
With Mary Pickford leaving here 
today for a three-week stay in New 
York before gcing to St. Moritz to 
join Douglas Fairbanks, the caravan 
of picture names that was tripping 
to Italy as guests of Countess di 
Frasso is gummed up. Miss Pick- 
ford will remain in New York until 
her picture opens. 
The di Frasso party went hay- 








wire when Jcel McCrae, Gary 
Cooper and Donald Ogden Stewart 
found their picture assignments 


crossing the trip. Elsa Maxwell, 
another tripper, has a local deal on 
to write for pictures. 

The countess has been a guest of 
the Fairbanks’ for seven months. 





Barrymore on Personals 


Culver City, Feb. 6. 

On completing remaining picture 
assignments at Radio, Lionel Barry- 
more will make a six weeks’ per- 
sonal tour in Loew houses. Expects 
to leave in about three weeks 

Edgar Allan Woolf is writing an 
act for Barrymore. 


Joe E. Brown’s Bows 


Hollywood, Feb. 6. 
Joe E. Brown opens for Publix at 
Detroit, (17) with a week of per- 
sonals in Chicago to follow. Unde- 
cided whether he will then join the 


Washington or not. 
Meanwhile, studio 
his next story. 


is looking for 





—_—__ 


sweaters, which they 





If you look real strange and 
‘touristy’ Mr. Kid Fringe (Nate! 


Stein), will pop up as a garrul- | 
ous guide and gab you down. I} 
like that menicker for Mr. Nate! 
Stein because it proves he's always | 
on the edge of things and some- 
times gets in your soup. The fight} 


mob occasionally hangs out in the 
Dubby, too. However, they are the 
conservatives of the place, the not- | 


on-cxhibitionists, and they rate 
about X minus with the head man 
of the place. No sketch artists | 
bother thern nor are the camera- | 


men popping flashlights over their | 


|They are the only 


| friends and dryly remarked: 


hours of dawn. 
ones who come 


road work in the 


strictly to eat. 

In due course of time a waiter 
wae at our eibow. He looked Swissy, 
‘talked with an Alpine accent, yet in 
ithe absence ot a feather, the yodel 


‘or the rope, why prod the man? 


‘What have you special,’ | popped. 
He gazed nenchalantly around the 
vast room, took in my be-sweatered 


‘We have much ham tonight.’ 
Now | just wonder .. but 
there’s the belli. 


PAUL LUKAS IN PARIS 


Lukas to do one picture in Paris 
Studio 


Universal has been showing 
loaning 


‘42nd Street’ exploitation caravan at | 


| 


tables. They are the best dressed 
because their regalia has no siren. | 
They'd be ashamed to appear in| 


use only for} 


| 
| 
| 


|four months after Cagney’s fight 


PLAN RECORD 
AND NO oTORY 


J. Stuart Blackton’s Pro- 
duction oor Reproduc- 
tion—Shown on Coast— 
Goes Way Back Beyond 
Start of This Moving Pic- 
ture Era 


es 


VERY INTERESTING 








Hollywood, Feb. 6. 

Producers have steadfastly held 
out against any feature wherein 
dramatic sequence was not included. 
War propaganda, adventure features 
and travel pictures have slipped 
into general circulation, but never 
with the approval of any major 
studio. 

It is fitting that the first feature 
length history of pictures should be 
turned out by J. Stuart Blackton, 
veteran producer and onetime head 
of Vitagraph. Blackton tried hard 
to interest various major studios in 
his project, but they declined. The 
idea of producing the history of mo- 
tion pictures minus a story was 
against their better judgment. 

Were Blackton to include a yarn, 
such as an old actor telling the story 
of pictures, that would be nother 
matter. Without a thread of a 
story, his idea was out, they said. 
Blackton stuck to his guns and re- 
fused to have any part of a yarn. 

Result is a seven reel feature, 
packed with interest. Blackton has 
dug deep in history, and traced mo- 


(Continued on page 25) 


Cagney Takes WB 
Cut; Chatterton 
Gives Free Film 


Hollywood, Feb. 6. 


James Cagney has agreed to a 
salary slice at Warners of around 
$500 a week. He agreed to take the 
cut after Darryl Zanuck had pointed 
out to him the necessity of economy 
in actors’ pay. 

The voluntary cut comes within 








with the studio for a raise that went 
to the courts and later to the Acad- 
emy. Slice, however, is much !ess 
than the amount boosted in his pay 
envelope following the holdout. 

Cagney’s willingness to submit to 
a reduction follows an attempt by 
the studio to get all contract play- 
ers to take a cut, held up for a .ime 
with Richard Barthelmess leading 
his associates in opposition to this. 
Ruth Chatterton was one of the 
holdouts for a time and while not 
yet agreeing, has consented to do 





an extra picture this year without 
pay. 





HEMINGWAY AS FINANCIER 


Might Be Behind Milestone’s Film 
‘Carmen’ 





Lewis Milestone and Ernest Hem- 
ingway, author, are considering a 
picture adaptation of ‘Carmen’ as 
a joint effort. Before going to Flor- 


| Arthur Loew and Joe 





+ 


Sales Mor. 


Turns Critic 








Stanwyck Parallel 


manewend Feb. 6. 

Hollywood sees a twist of 
fate in Barbara Stanwyck’'s 
present experience in angeling 
the revue, “Tattle Tales,’ which 
stars her husband, Frank Fay. 
Some years ago the screen 
actress played a part in ‘Bur- 
lesque’ which parallels’ the 
real-life difficulties which have 
confronted her in her present 
legit venture, which had cost 
her $32,000 on the line up to 
the night the revue departed 
for San Francisco. 











BUDDY ROGERS’ YEAR 
WITH FOX—3 PICTURES 


Charles ‘Buddy’ Rogers goes back 
to pictures, this time for Fox, on 
a one-year contract calling for 
three pictures. First will be ‘5c a 
Glass.’ Rogers was set direct for 
Fox by Sidney Kent while playing 
Loew's State, New York, last week. 

Film juve, who staged a brief 
film comeback at Paramount last 
year, will play three RKO vaude 
weeks on his way out to Hollywood. 
Following a current week for Loew 
in Washington, he goes to Kansas 
City, Omaha and Minneapolis. 





FIGHTING TIME 


Roach Ordrs New Plane With 
Cruising Speed of 180 MPH 


Culver City, Feb. 6. 
Figuring the cost and upkeep of 
a plane small as compared to the 
time saved in traveling between 
here and New York, Hal Roach is 
having another aircraft built, faster 
even than his now winged mono- 
plane which cracked up in South 
America Nov. 17, last. 
With a cruising speed of 180 
miles per hour and capable of 215, 
Roach says he can attend a confer- 
ence in New York and return over 
a week end. Plane, being built with 
the conference idea in mind, will 
carry 10 passengers and two pilots. 
Roach’s former air liner had 
made east-west and west-east hops 
in a day. 
Metro will pay Roach for his 
other plane, wrecked while carrying 
Rosthal on 
Metro business. Lockheed is build- 
ing the new twin motor machine 
at United Airport, Burbank. 


Wheeler-Woolsey East 


Hollywood, Feb. 6. 

Wheeler and Woolsey will shortly 
start east, where they will probably 
make some personal appearances 
under the guidance of their agent, 
Leo Fitzgerald. Fitzgerald is report- 
ed asking the deluxe managements 
$10,500 weekly for the co-staz com- 
ics. 

The team has just finished a com- 
edy for Columbia, They hold a con- 








i tract with Radio Pictures for one 


more feature, but may do another 
for Col before commencing Radio’s. 





Tashman in Duffy Play 


Hollywocd, Feb. 6. 





ida on a motor trip, Hemingway, 
who would do the adaptation, con- 
ferred with Milestone in New York. 

Milestone’s year’s contract with 


Joseph M. Schenck on a sharing 
directorial basis, was up Jan. 1, 
with no intimation that it would | 
be renewed. Milestone directed two | 
for UA, tain’ and the Al Jolson} 
picture, | 
Financing on a Milestone-Hem- | 
|ingway picture might come from 
'friends of Hemingway's, among 
Whom are several very wealthy 
persons, it is said. { 


And Tells Pres. Why First Act of ‘Crazy 
Rhythm’ Crabs It for Pictures 


Apparently Greenwich thespians 
are tiring of Village exclusiveness 
and now want to do things in the 
big way. Some one sold one of the 
alley’s troupes that picture com- 
panies are hard up for stories, and 
that if they preview the show and 
sell the screen rights there'd be 
enough money to pay roof expenses 
on Broadway. So, the experiment 
was tried last week in Channin’s 
exclusive little uptown skypiece. 

All the picture companies were in- 
vited to send the president or an 
executive. Several did. One sales 
manager of an independent com- 
pany summed up Russell Arm- 
strong'’s play, ‘Crazy Rhythm,’ with 
a cast of 15, in a written memoran- 
dum to his chief as follows: 

‘This is the play that they sent 
us an invitation to see. 

‘The first act takes place in a 
speakeasy in New York City run by 
a wise old baby. People come in 
and out like nobody’s business—the 
same characters appear in the first 
act four or five times for no reason 
whatever, except to get a drink. 

‘Let me lightly enumerate the 
things that happen in the first act: 


First Act Action 


‘A lady comes in desirous of cele- 
brating the fact that her husband 
is going on a six weeks’ trip. A 
newspaper reporter is on a continu- 
ous drunk. A crooner who sings in 
the joint becomes a Rudy Vallee. A 
mother and daughter meet—they 
bring in a baron two or three times 
during the act. 

‘A gal on a bat away from her 
husband, who is a no-good, doesn't 
like her mother and hates her step- 
father. The stepfather tries to in- 
terest the girl. He appears on the 
scene with a revolver and insists 
on her going home. 

‘Everybody confides in the old baby 
who runs the joint, telling her all 
their troubles. Her nephew arrives 
and whoops my dear he is in girl’s 
clothes. The nephew is a he-she— 
then we have the reason why a boy’s 
a girl—environment, sisters—and 
then I left. It got too mixed for 
me! 

‘I was afraid of the second act. 
‘As a motion picture, I would sug- 
gest that we forget ‘Crazy Rhythm’.’ 


HUNGARIAN EMERGENCY 
FILM PROVES BONANZA 


PittsDdargh, Feb. 6. 
What was a last-aninute move, 
made necessary in arder to keep 
open last week, may prove a life 
saver for little Avenue Cinema, for- 
eign film site here. Playing German 
pictures for last year and a half, 
management found too late that it 
was unable to book a German-made 
product currently and substituated 
a Hungarian, ‘Kiss Me Darling’. 
Business astounded everybody 
locally Magyars from miles around 
flock to see the first talker in Hun- 
garian ever exhibited here. When 
word got around, capacity trade re- 
sulted. 
It has given the Avenue Cinema 
an idea now. German pictures ex- 
clusively are out. Owners are going 
into the market for Polish, Italian 
and Yiddish talkers and will alter- 
nate them. 


DUPONT’ S SPOT 


After Weeks U hives Foreign Di- 
rector Picture to Do 








Lilyan Tashman in ‘-cunds for 
Divorce’ opens at the Fl Capitan 
Sunday (13), moving in from a 


three-week run at the Alcazar, San | 
Francisco. 

‘Divorce’ follows ‘Bridal Wise, 
which folds here, having had iis 
‘Frisco run previously. PB 

Opposite Cagney 
Hollywood, Feb. 6. 

Madge Evans was borrowed from 
Metro by Warners to replace Glenda 
Farrell on ‘Mayor of Hell. ; 

It stars James Cagney. 


| found 
ithe foreign director now sct to do 


Hollywood, Feb. 6. 
Carl Laemmle, Jr., has finally 
a spot for E. A. Dupont, with 


The Wizard,’ starring Boris Karloff, 
“epcer nad been around the Uni- 
versal ctudio for weeks without an 
assignment, 
‘Bluebeard’ probably will be Du- 
| pont's second. 
Studio found Dupont on their 
hands wv ith ni othing r in view for him 
hen he d to arrive to make 
‘The seetiiahn: M 
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Keep Studios Clear of Eastern End 
Of Film Trade, Pleads Will Hays; 
Hollywood Must Remain Peaceful 





The film industry’s leaders and 
bankers are in agreement that the 
divorced from the 

industry’s recon- 

Hollywood, under 
the industry’s 


west must be 
east during the 
struction era. 
the new dictum, is 
all-important spot. It 
liver if it is harassed by fear and 
conflict. In the words of Will Hays, 
this is a description of what 
amounts to a guarantee to the West 
Coast that it will not be disturbed 
unless all other means fail: 

‘Every thoughtful factor in the 
industry and the financial repre- 
sentatives who have analyzed the 
business of motion pictures agrees 
upon these things: 

‘The show must go on! Movie 
entertainment still commands a 
vast popular audience which must 


be served by a continuous flow of 
pictures produced by the industry.’ 


Further interpretation of the dic- 
tum reveals that receiverships will 
be sought to be confined to New 
York. And, that these receiver- 
ships will function in such a way 
that at no time will there be a 
shortage of product, is part of the 
Hays statement. 

The purpose of Hays’ sudden 
flight to Hollywood on the eve of 
Paramount’s receivership is now 
revealed. It was to implant in the 
West Coast a confidence and inside 
slant on the whole matter, rather 
than just a periodical visit. And 
with Hays’ return is promised to 
have come the acceptance of Holly- 
wood’s appreciation of the position 
it now occupies. 

Hay’s 4 Points 


With product assured, Hays is 
confident that filmdom will ride 
threugh and witness at the termin- 
ation of its reconstruction four 
salient points: They are: 


‘First, that the continuous ser- 
vice of feature pictures, shorts, 
newsreels and novelties from the 
studios will have remained un- 
broken. 

‘Second, that greater economies 
will have been effected and that un- 
profitable enterprises will have been 
eliminated. 


‘Third, that the best pictures will 
command the best possible prices 
for the producer and the best busi- 
ness for the exhibitor. 


‘Fourth, that the financial struc- 
ture of the industry will have been 
reorganized and stabilized, and that 
the screen will be among the first 
to feel any improvement in general 
business conditions.’ 

Gradual Change 

From the Haysian program 
shapes up the first definite depart- 
mental re-organization. Following 
the adjustment of circuit theatres, 
distribution will be thoroughly 
scanned and revised in many ways. 
After those two departments are 
disposed of, Hollywood will be sur- 
veyed. But, it is stated, changes 
on the Coast will be gradual—so 
gradual, it is emphasized, that most 
of the people in the colony will 
hardly be aware of what is happen- 
ing. 

In the new policy set-up the po- 
sition of the Hays office is assured, 
it is claimed. At least for the next 
four years it will function as the 
industry’s point of fixation. Hay- 
sians are confident that even if 
their member companies dwindle to 
two or three, which is not considered 
probable at this time, the Hays ‘f- 
fice income will continue. : 

Will Hays, personally, is having 
his duties added to by receiverships. 

These are called ‘abstract duties,’ 
but they bear on the necessity of 
convincing the courts that the busi- 
ness has everything in its favor to 
fight its way back to the top. 

‘The problems of readjustment 
will not be made easier by captious 
criticism. We are bound to hear of 
alleged mistakes made in commit- 
ments that were undertaken at a 
time when ccenditions seemed to 
justify them, of the alleged extrav- 
agance and waste in the upbuilding 
of a creative art—an art in which 
stories, plays and artists are the 
raw material of a continuous ex- 
perimental process of pleasing the 
public,’ the Hays announcement 
says. 


cannot de- 


+ 





HENRY’S HOPES 


Bergman Lists $4,000 in Unpaid 
Meal Checks as Assets 





Hollywood, Feb. 6. 

In Henry Bergman’s bankruptcy 
schedule, filed here, $4,000 worth of 
Henry’s restaurant meal checks be- 
yond collection are listed in the 
total of $106,905 in assets. Against 
this are liabilities of $59,055. Cred- 
itors threw Bergman into involun- 
tary bankruptcy. 

Equipment of $20,697, real estate 
worth $49,000, and a $24,000 ad- 
vance to Henry’s Ranch are among 
the assets. 


FOX SCRAPPING 
WRITER OPTIONS 


Westwood, Feb. 6. 


As part of the general program 
of economy and retrenchment to be 
followed by all the major studios, 
Fox will not take up options on its 
writers, and on only a few directors 
and players. 

The un-optioned will not be 
dropped but are to stay on a week- 
to-week basis if they desire. This 
gives the studio an opportunity to 
save on salaries by laying off peo- 
ple when no assignments are avail- 
able. Policy went into effect last 
week when Arthur Kober and Sam 
Mintz were not renewed. 

Economy drive resulted from re- 
ceivership and bankruptcy proceed- 
ings which have hit Paramount 
Publix and RKO. 


TEX. TALKER PROMOTER 
UNKNOWN EAST-WEST 


Galveston, Feb. 6. 


Sam Houston hall, at Houston, 
has been leased by David Clayton 
Smith, said to be a ‘well known 
Hollywood director,’ and Mrs. Edna 
W. Saunders, Houston theatrical 
woman, for the immediate produc- 
tion of a five-reel talking picture, 
using Houston talent exclusively. 
Hundreds of applicants, mostly 
girls, registered for parts. Roles to 
be awarded after rolls are closed. 
Public will be invited to witness 
making of picture. 

















Hollywood, Feb. 6. 

David Clayton Smith, reported 
promoting a talking picture at 
Houston, Tex., is unknown here, 
either as an independent or major 
picture director. 

Neither is he listed as an assistant 
director. 





Same report as from Hollywood 
regarding David Clayton Smith, re- 
ported as ‘a well known Hollywood 
director,’ can stand for New York. 
Smith is unknown also in the east 
as a film director. 








Los Angeles, Feb. 6. 


Geo. Marks Killed in Crash 


George Marks, 32, film cutter at 
the Warner studio, was killed when 
another car sideswiped his auto, 
head on at Azusa, Sunday, as he 
was coming from San Bernardino 
to Los Angeles. Crash also injured 
his wife, who is in Azusa hospital. 

Marks, former bantamweight 
fighter, has been with Warners six 
years and was working on ‘Adopted 
Father.’ His three brothers, all at 
Warners survive, besides a widow. 


‘Bed of Roses’ for Connie 


Hollywood, Feb. 6. 
When Constance Bennett returns | 
from abroad the end of March, she | 
will start to make ‘No Bed of Roses’ 
for Radio Pictures. It will be a 
book adaptation, 
Story is of a courtesan, from her 
home to the gutter. 




















Arthur Films Horror 
Play Despite Hays’ Ban 


Hollywood, Feb. 6. 

Despite a Hays’ office ban on the 
Grand Guignol playlets, George K. 
Arthur is producing on spec ‘Some- 
thing More Important.’ Picture had 
a one day filming schedule at Trem 
Carr studio. 

I. E. Chadwick t!s loaning his 
‘Oliver Twist’ sets to Arthur, and is 
eported to be interested in the proj- 
ect. Cast, same as in the legit 
showing at the Music Box, is on a 
percentage basis. 


ACTIONS IN DENVER 
TIE UP PUBLIX HOUSES 


Denver, Feb. 6. 


Two lawsuits filed here are looked 
on by many as the forerunner of 
bankruptcy proceedings against the 
Mountain States Theatre Corpora- 
tion, holding company for Publix in 
Colorado. 

Sixteenth Street Realty Company 

has sued for $16,500, two months’ 
rent on the Denver theatre, and has 
secured an order preventing the 
Denver National Bank from paying 
out any money belonging to the the- 
atre or corporation. Fifteenth 
Street Realty Company is suing for 
$9,525, back rent due from the Para- 
mount, and has secured an order 
stopping the United States National 
Bank from paying out any of the 
theatre or corporation funds. 
District Judge Charles S. Sack- 
man also granted orders preventing 
the corporation from disposing of its 
assets, 
The complaints charge the corpo- 
ration, known in the past as the 
Paramount-Publix Corporation, with 
fostering a conspiracy to enable it 
to go into bankruptcy or receiver- 
ship to enable it to avoid terms of 
theatre leases. 


Baily, Landy in Opposish 
For Wampas Presidency 


Hollywood, Feb. 6. 


Tom Baily, publicity director at 
Paramount studios, and George 
Landy, freelance, have been nom- 
inated by the Wampus for the presi- 
dency. Election is in three weeks. 
Other nominations are: Vice- 
president, Sam W. B. Cohen, Car- 
lisle Jones, Oliver Garver and Lin- 
coln Quarberg; secretary, Teete 
Carle, Max Shane and Robert Burk- 
hart; treasurer, Milt Howe, Mel 
Riddle and Andy Hervey. Slate of 
20 was brought in for the seven 
board of director berths. 

















French Lead at Fox’s 


Paris, Feb. 6. 


Henry Garat sailed Wednesday 
(1) for Hollywood and the Fox Iot. 
He’s the newest Fox foreign import. 

Spot has been set aside for Garat 
opposite Janet Gaynor in ‘Her 
Majesty Commands,’ retitled ‘Ador- 
able” He played the role in a 
French version a couple years back. 





LESLIE HOWARD’S TILT 


Sends Salary to $75,000 and Loses 
Out as Davies Lead 








Hollywood, Feb. 6. 


Leslie Howard, up for the male 
lead in Marion Davies’ ‘Peg O’ My 
Heart’ at Metro, asked $65,000 for 
the engagement. Studio balked, 
but William Randolph Hearst later 
okayed the deal. But when Howard 
later raised the ante to 75 grand, 
Hearst balked at this figure. 


In the meantime, studio had 
tested Colin Clive for the part, and 
for the difference in money pre- 
ferred to use Clive. 


Clive was okayed for the lead 
when Hearst refused to pay Howard 
his price. 


51 MIDWESCOS 
BACK TO SAXES 


Milwaukee, Feb. 6. 


Thomas and John E. Saxe, 
pioneers in Milwaukee’s picture 
world, once more became active the- 
atrically Thursday (2) when they 
took back 51 theatres in Milwaukee 
and Wisconsin from the Fox-Mid- 
wesco chain. 

The Saxes turned over their the- 
atres to the Fox interests Jan. 1, 
1928. Harold J. Fitzgrald, present 
general manager, and who held a 
similar position for the Saxes be- 
fore the swap, will remain. No 
other immediate changes are con- 
templated. 

The Saxe brothers established 
their first theatre here 28 years ago. 


DANNY AHEARN GOES 
TO WARNERS AS WRITER 


Hollywood, Feb. 6. 


Danny Ahearn, newest writer 
from the east to join the colony, 
is due at Warners late this week. 
His synopsis of a story treating of 
gangs of abandoned boys who 
range certain sections of the coun- 
try has been accepted by WB. 

Ahearn will collaborate with Earl 
Baldwin on completing the story. 
It is to be called ‘Desperate Youth.’ 

Ahearn’s first picture story, ‘Pic- 
ture Snatcher,’ has been just com- 
pleted by Warners and will be the 
next James Cagney release. 

















Ahearn first gained notice through 
his initial book, ‘How To Commit 
Murder.’ 





30 to 38% of 


Receivership Costs Average from 


Amounts Salvaged 





Receivership costs in_ certain 
classes have reached the _ point 
where they can be virtually stand- 
ardized, according to ‘Standard Sta- 


tistics,’ which, after reviewing 10,- 
000 cases, reports that between 30% 
and 38% of amounts salvaged were 
written off as expenses of the ad- 
ministration overseers, 

Equity receiverships are a differ- 
ent matter, it being pointed out that 
no figures by comparison are avail- 
able because the most expensive 
item in such voluntary types is the 
grade of legal talent retained. 

Of all the receivers the record at- 
tributes the popularity of Irving 
Trust to its low administration 
costs. It charged an average of 
30.95% of the amount salvaged from 
a total of 1,680 cases. In the in- 
stances of 7,488 other bankruptcies, 
handled by meny banking interests, 
the same average was closer to 


| 38%, 


Gross and Net 
In dollars this means that of a 
total of $5,734,000 salvaged Irving 
wrote off $1,774,000 as receivership 





expenses. Of the $32,240,000 saved 
in the second group receivers 
charged off a total of $12,498,000 to 
their administration. 

With the film industry the re- 
ceivership matter is regarded as 
more a supervisorial endeavor to 
effect adjustments and reorganize, 
rather than to liquidate. Its main 
costs for the reconstruction period 
cannot be estimated in aC@vance ex- 
cept in cases involving direct the- 
atre bankruptcy. 

While no one in Paramount will 
hazard a guess as to cost, there are 
some executives close to the finan- 
cial structure who predict that the 
company will be through with its 


receivers by the end of 1933. Few 
executives throughout the industry, 
including representative spokesmen 
for all, believe that receiverships 
for either Paramount or Radio- 
Keith-Orpheum. will extend much 
lover a year, 

Were lawyers’ fees in a class 
With other commodities estimating 
the cost of a friendly receivership 
would be as simple as budgeting 
the average production. 


Film Supply Shortage Looked for 
By June, Next, for Key City Houses; 
No Pinch for Deliveries Just Now 





+ 


Commencing this summer, prob- 
ably in June, film shortage is ex. 
pected by theatre men to reach its 
most acute stage and from then on 
may become permanent. Possibili- 


ties are not remote that it will then 
be essential, sectionally if not na- 
tionally, to eliminate theatre ac- 
counts. Increase in the number of 
pictures to be made in balancing 
the situation, now away off keel, is 
an unlikely remedy. 


Just now there is no national 
shortage felt, although in certain 
situations, especially those includ- 
ing a lot of double-featuring, diffi- 
culties are being experienced at the 
moment. One of the leading film 
buyers reports that except for fail- 
ure of Metro to deliver according to 
schedule, no shortage other than to 
be normally expected in distributor 
dealings is being felt. Metro has 
fallen down on delivery the last five 
months, it is claimed, but is begin- 
ning to now catch.up with releases 
scheduled through March. 


Paramount and Warners, in de- 
livery of film to their accounts, 
have ‘been right on the nose’ in 
meeting dates, while Radio and U 
are not seriously behind, possibly 
falling back a week or So on a sin- 
gleton here ané there. 

Until April 1 

All distributors at the moment 
have notified chains of releases 
through the entire month of March, 
with delivery virtually certain. 
Paramount leads with six films to 
go on national release in March 
alone, 

That June, possibly May, is going 
to bring trouble for the film buyer 
and theatre cperator is asserted as 
virtually certain. Getting into the 
off hot-weather season, with distribs 
pushing out the last of their pic- 
tures on the ’32-’33 programs and 
generally thinning out in June and 
July, the theatre men will have to 
worry about situations which now 
take care of themselves, 


While a general shortage is not 
expected immediately, in some of 
the larger keys, including New 
York and Chicago, the demand for 
film is stronger than it ever has 
been, This has been brought about 
by numerous developments of re- 
cent years. 

Drastic narrowing of playing time 
all along the line, with runs which 
formerly held pictures on an aver- 
age of six weeks, now lucky to get 
as far as two weeks, has contrib- 
uted by eating up film rapidly. The 
average picture, unless protection 
holds it back, now gets its circula- 
tion about three times as fast. 

Overseating again figures with 
the average city or town’s patron- 
age spread among too many houses, 
with result none are supported 
properly. 





De Sylva Returning to 
Fox for Two Musicals 


Hollywood, Feb. 6. 


Buddy De Sylva, over long dis- 
tance phone, has made a tentative 
deal with Winnie Sheehan to pro- 
duce two musicals for Fox on the 
current year’s program. 

Contract will be signed after the 
return of Sheehan from the east 
Feb. 11. 


On the Sick List 


Hollywood, Feb. 6. 


Home with a severe cold for a 
week, Carl Laemmle, Jr., is expected 
back at his desk today (Mon.). 
Emanuel Cohn was also a victim of 
a cold that kept him home for sev- 
eral days. 

Following appendix operations, 
Mrs. Will Rogers and Mrs. Joe E. 
Brown are both doing well at the 
Cedars of Lebanon hospital. Allan 
Roscoe is also there recovering from 
a major operation but still in a seri- 
ous condition. 

Robert ‘Red’ Golden is progressing 














at the Hollywood hospital where he 
was taken after an auto accident. 
James Parrott, at the same hospital, 
jis better in his battle against flu 
germs, 
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Fox Sets Pace to 


Prestige by Importing B.0. Names 


Hollywood, Feb. 6. 


Indications here are that Fox is 
contemplating a big play for Euro- 
pean business and will utilize Lilian 
Harvey, Henry Garat and Heather 
Angel in American pictures, in the 
hope that films with known names 
in Europe will have a better chance 
in that market than the former pic- 
tures sent from here with names 
that meant little to foreign box of- 
fices. Foreign language versions 
may follow, but not likely. 

Importance in this direction is 
also placed on a deal Fox has with 
Eric Pommer, who is on his way 
here, which involves either Pommer 
producing German language pic- 
tures here, or else returning to Ger- 
many to set up a unit there. It is 
not decided which course will be 
followed, but the latter is consid- 
ered most likely. 

There are also indications that 
Harry Lachman, who recently di- 
rected a domestic here, will go to 
France to inaugurate a French pro- 
ducing unit for Fox. 

European Plans Set 

Fox future plans to recruit busi- 
ness in Europe, lost with the intro- 
duction of talkers, are believed to 
have been carefully laid, with Great 
Britain and its colonies the first 


Gain Foreign 


_ 





Expense Acs. Vs. Cuts 





With salary slashes starting 
again in the business, lesser 
employees for the first time 
are becoming outspoken. 

In one company which re- 
cently reduced the pay check 
for the fourth time $15 and $18 
a week clerks are criticizing 
extravagant expense accounts 
granted visiting directors, ac- 
tors and directors. 











US 4TH CUT 
TOTALS 45% 


Fourth salary cut in a year and 
a half, with a wide shifting about 
of personnel in exchanges, was ef- 
fected by Universal last week. For 
the man who was making $100 a 
week and over before the series of 
cuts, the latest brings his salary 
down to 55% of what it was. 





considered. Pointing to this was 
the making of ‘Cavalcade,’ and the 
good will for Fox expected to follow 
the showing of that picture in those 
countries. 


Good Back Home 


Along the same line, the Fox rea- 
soning is that pictures carrying the 
Pommer name will be an open 
sesame in Germany, and likewise in 
France, England and Germany for 
pictures starring or featuring Garat 
or Miss Harvey, while Miss Angel's 
name will he!p in #nglani. 

Currently, Fox is the only major 
company making foreign language 
pictures here, but confining produc- 
tion solely to Spanish. 

Practically all the American com- 
panies are now set on production 
in Europe, Universal and United 
Artists having the heaviest sched- 
ules. Metro is trying to confine it- 
self to dubbing abroad solely, but 
most of the others are making films 
there, with Fox to follow suit. 

Fox's hope is that the American 
made films, with foreign stars, will 
supplement the list made abroad 
and get the entire list, including 
the ordinary dubs, better returns. 


‘Secrets’ Last on Art 
Cinema Cash This Year 


Hollywood, Feb. 6. 


After completion of ‘Secrets,’ the 
Mary Pickford picture, Art Cinema 
Finance Corp will cease to provide 
budgets for United Artists releases 
for at least the balance of the cur- 
rent vear. 

Joseph M. Schenck will devote 
most of his time to United Artists 
Corp. affairs besides participating 
in the productions of Reliance Pic- 
tures, of which Schenck holds 50% 
interest, with the balance divided 
between Edward Small and Harry 
Goetz. Likely that this company in 
the future will produce all outside 
pictures in which Schenck is inter- 
ested for United Artists release. 

Schenck may go to New York in 
two weeks at the time his brother, 
Nick, returns. 





OTHER NEW STAR REISSUES 


Vallee and Downey Musicals Be- 
longing to Radio Pictures 





Short of product and with the 
radio vogue set by Ed Wynn's re- 
vival of ‘Follow the Leader’ (Par), 
at the Winter Garden on Broadway, 
RKO may reissue two of its 


All salaried employees earning 
from $15 weekly up are affected by 
the latest slash which ranges from 
seven to 15%. 


Out in the field district managers 
are taking over exchanges,. while 
former managers are being demoted 
to the sales ranks. 


SHERIFF'S ATTACHMENT 
CLOSES ORPHEUM SITE 


Davenport, Ia., Feb. 6, 


With the ‘Lawyer Man’ on the 
screen and a flesh-and-blood sheriff 
in the box office, the RKO Orpheum 
theatre passed out of the theatrical 
picture Saturday night. Box of- 
fice receipts of $497 were attached 
by the Third and Bradys Sts. Corp. 
on a rental claim of $12,500 a short 
time before Charles Eagle, man- 
ager, would have removed the 
money for the night. 


Office files, furniture and stage 
settings were grabbed, the seized 
property being valued at $100,000. 

Attorneys indicated that further 
suits may be filed under the 25- 
year lease, rentals of which ag- 
gregate $1,800,000. The RKO Corp. 
leased the house May 29, 1930, at 
an annual rental of $75,000. 


U’s Unit on Lot 


Hollywood, Feb. 6. 

Benny Ziedman has been given a 
contract by Universal to make an 
untitled action picture independent- 
ly on its lot for U release. 

It is probable that similar deals 
will be made with other producers, 
with U having about six outside pic- 
tures on its program. 











RKO Hearing Feb. 17 


Iederal Judge William Bondy has 
set Friday, Feb. 17, as the date for 
a hearing on the RKO receivership. 
RKO attorneys are preparing an 
answer to the petition for an equity 
receivership brought in the Balti- 
more state courts by Joseph G. 
Basker and Edward Goldman, of 
Boston, stockholders. 








Thalberg to Europe 
Hollywood, Feb. 6. 
Irving Thalberg before returning 





old ‘uns, ‘Vagabond Lover’ and/to Metro studio will take a six- 

‘Mother's Boy.’ week trip to Europe, starting 
Former stars Rudy Vallee with] around March 1. 

Marie Dressler and ‘Boy’ holds Nick Schenck and rest of Loew 

Moron Downey, Waring's Penn-!party leave here for New York 

8ylvaniuns and Barbara Bennett. Tuesday night (7). 





WAITING TO SEE 
WHAT OTHERS 00 


Warner Brothers Tell Its 
Thoughts Upon Legal Op- 
erators and Possibilities— 
Statement Shows Losses 
Reduced First Quarter 





BETTER MINUS BANKERS 


As the only major picture com- 
pany independent of the bankers, 
and as the one organization which 
has thrice thwarted attempts to 
throw it into receivership, Warners 
want nothing to do with receivers, 
or not until the industry precedent 
established by Paramount and RKO 
is sufficiently developed to record 
disadvantages as well as advantages 
in receivership operation. 

With this attitude officially ex- 
pressed by the Warner organiza- 
tion yesterday was revealed that the 
Brothers are heading into their new 
fiscal year with a status far more 
encouraging that in ’31. For the 
first quarter ending in Nov., last, as 
carried in the current statement re- 
leased yesterday are losses of $1,746,- 
000, or $102,000 less than the same pe- 
riod for ’31. The brothers are suffici- 
ently into the second quarter to be 
able to predict that it will be under 
$2,000,000. Last year for the same 
quarter losses were $3,400,000. 
Officially the brothers follow the 
form of announcing the status of the 
organization as a whole. Because 
of this, formal figures in connection 
with the theatre department are not 
javailable. Informally, it is con- 
firmed, the theatres are aggregat- 
ing an average weekly loss ‘in ex- 
cess of $50,000.’ 

Within a year, up to the present 
date, the brothers have sheared an 
approximate $165,000 off the weekly 
operating costs of their houses, it 
is claimed. The bulk of this saving 
is reflected in lease adjustments. 
Other than continuing these, it is 
pointed out, Warners can scarcely 
cut further without endangering the 
productivity of the box office. 
Not only have the Brothers as- 
sumed a_ watchful-waiting-for-re- 
sults attitude toward current com- 
pany receiverships but, Monday, de- 
centralization talk was at its ebb 
in the home office. Theatre execu- 
tives then maintained that even with 
a slight upward trend Warner the- 
atres could be made to pay. 
Pittsburgh Situation 
Warnerites scoffed at their de- 
faulting to meet on Feb. 1 interest 
on 6% bonds maturing in 1946, in 
Pittsburgh as the first indication 
that they are headed for receiver- 
ship. Pittsburgh is held up as among 
their worst theatre territories. In 
all there are 10 zones coming under 
the general supervision of the home 
office. 
Warners are allowed 30 days 
grace, and do not have to meet the 
payment until March. Meantimé an 





CEIVERSHIP 





_ 


For Majority of 





Incidentally 


Warner Brothers received a 
eable from Porto Rico Thurs- 
day (2) to the effect the WB 
exchange there had burned 
down that morning. 

‘Incidentally,’ wire continued, 
‘the cashier has disappeared.’ 











HORROR COLD, 
ANIMALS T00 


Theatres are going cold on hor- 
ror angle in selling pictures that 
otherwise might have called for 
that. Anything on animals, also, is 
avoided, with Fox having advised 
already on preparation of press 
books to stay away from that angle 
on ‘Zoo In Budapest.’ Must be at- 
tacked from some other slant. 

In preparing to distribute ‘Island 
of Lost Souls,’ Publix was divided 
on whether the horror or panther 
woman angle should be the point. 
In theatres where it’s been sold 
from the panther girl side, draw 
has been better than where sold as 
another chiller, 


Par Sets New Year’s 
Production Lists 
In 4-Day Session 


Hollywood, Feb. 6. 
Four-day Paramount production 
session at La Quinta in the desert 
ended Sunday (5) with decision to 
make 62 pictures for next year. Of 
this number, 16 will be made by out- 
side producers. 
There will be three specials on 
program, one Marx Brothers, one 
Chevalier and one Dietrich, with 
production cost to average $250,000. 
Several action pictures are to be 
made at $100,000 top, also quite a 
number between $150,000 and 
$200,000. 
Russell Holman and Geo. Palmer 
Putnam, who came on from New 
York for meeting, return Feb. 8. 
Paramount's sales convention will 
be held here in May. 











Goldstone at U 
Hollywood, Feb. 6. 

Phil Goldstone moves his offices 
from the International studio to 
Universal today. 

Although he has had his offices at 
International for the past eight 
months, he has done most of his 





(Continued on page 61) 


producing at U. 








Studios Take Unkindly to Tactics 


Of Sam Katz in Approaching Talent 





Hollywood, Feb. 6. 

With the Marx Brothers claimed 
in his bag as Sam Katz’s first inde- 
pendent production unit, Katz has 
abanaoned secrecy in conneciion 
with his plans. He is talking to all 
players, directors and writers whose 
contracts are about to expire with 
major studios. Katz, with John 
Zanft, and Max Gordon arrived 
Thursday (2). 

Understood they already have of- 
fered deals te Gary Cooper, Wheeler 
and Woolsey, Edmund Lowe, Ernst 
Lubitsch, Janet Gaynor, Marlene 
Dietrich and Buster Keaton, who 
obtained his release from Metro 
Thursday, Marx Brothers will com- 





plete their final Paramount feature, 
‘Cracked Ice,’ end of March, and 
are expected to start production 
preparation with the Katz group 
immediately following. 

Cry of ‘raiding’ has been already 
thrown at the Katz overtures to 
names. Other studios feel that Katz | 
is stepping in at a time when studio 
opposition is not expedient in re- 
spect to grabbing off selling names 

Though Katz said he would re- 





main on the coast for but one week | pected 


understood he will stay here until | 


Reorganization, Not Liquidation, 


Publix Theatres, 


Objective of Bankruptcy Trustee 


a 





Every effort will be made by the 
Irving Trust Co., it is promised, to 
reorganize rather than liquidate 
Publix Enterprises, Inc., over which 
I. T. is receiver in bankruptcy. This 
will presumably hold true in the 
case of all other Publix subsidiaries 
in receivership, numbering a half- 
dozen or more to date. 


George W. Topliff, representing 
the I. T. on the Publix bankruptcy, 
is working out a complete analysis 
of the entire situation to determine 
the exact assets and just which 
properties may possibly be salvaged. 


Hope expressed is that only a 
minority of the theatres in the Pub- 
lix Enterprise group, taking in 165 
towns in one way or another but 
as guarantor for only around 75 
theatres, will have to be abandoned 
or sold. It is stated that those which 
are in a hopeless state will be dis- 
posed of, while the balance will be 
reorganized. 


Friendly Receiverships 


This is the only group in bank- 
ruptcy receivership; others are in 
equity. Latest is an apparently 
friendly receiversuip over the Olym- 
pia Theatres, Inc., and Olympia Op- 
erating Co., Boston, operating over 
40 houses in Boston and other New 
England towns. Sam Pinanski, in 
Publix operation up there, and 
Harry LeBaron Sampson of Cam- 
bridge, attorney, are the temporary 
receivers, with hearing set for Feb. 
10 to make them permanent, 


Petition was brought by the New 
England Theatres, P-P: subsidiary, 
alleging the Olympia companies 
owed it $350,000. 

In Columbus, O., during the past 
week, W. B. Bartels was appointed 
ancillary receiver through ties with 
Publix Enterprises over theatres in 
Columbus, Hamilton, Cincinnati, 
Steubenville, Middletown and Mari- 
etta, as well as local receiver for 
Publix Ent. 

In view of the efforts Irving Trust 
believes will be successful in re- 
organization of Publix Enterprises, 
salvaging most of the properties in- 
volved, it is assumed results will be 
more far-reaching as far as other 
groups are concerned, through 
friendly receiverships. 

Topliff, with an office in the Para- 
mount building, will shortly sur- 
round himself with a staff of his 
own. He will also utilize the Pub- 
lix staff so far as he can with his 
own men mostly in a supervisory 
capacity. 

A week or more is expected to be 
consumed in preparation of com- 
plete analysis of the Publix Enter- 
prises setup. 





FILM CREDIT THE SAME 


Metro and U. A. Make No Change 
Through Receiverships 

A vote of thanks, notably from 

Publix, its major customer, has 

gone up in favor of Metro and 





United Artists in the matter of film 
credit. RKO, also in receivership 
and like Publix, immediately faced 
with paying for film in advance, 
uses very little Metro and UA prod- 
uct, 

All the two distributors have 
sought from Publix since others 
C.O.D.’d that circuit, is some pro- 
tection in doubtful situations 
through shortening of usual three 
weeks’ film credit. With Publix this 
is okay. 

Continuing on a C.O.D. basis as 


| distribs are Warner Bros., Columbia 


and Radio. Fox and U are both on 
a basis of shortened credit, with 
supply of film according to bookings 
not otherwise interferred with. 
While it was believed the unex- 
quick move of WB in 


C.0.D'ing Publix would panic other 


he has set at least half of his plan- | big distrib customers of the chain, 


ned production. He is also clafiming | 


a string of theatres waiting to piay 
] 


his features. iplay al 


notably Metro, into similar action, 
} that company and UA will probably 


m& indefinitely, 





Varerny 











oh eRe vate» heclimaly 


a oo 


woe ote 
aon 
—_ 


age 
racer 


mame 
a 


































































<7 mT He Menard 


Derws + 


= Se Baer, 


ayy 


oe ee . 


Pew 


at's 


ry ee 


ety = 





= ams — 
RSS Naa 





ep 6 ne) ai oe 


AC lla BN A Di” BR a ebm 





pe 


ha 


Spot On mee ER whan 








6 VARIET 


PICTURES 


Tuesday, February 7, 1938 


——__= a 





No Production 











at Radio as 


Cooper Succeeds Selznick; 
Latter to Head Metro Unit 





— - 


Hollywood, Feb. 6. | 


Production activity on the Radio, 
lot. ceased temporarily with the 
resignation of David O. Selznick, 
production chief. Merian C. Cooper 
is acting temporarily in this capacity, 
while Selznick finishes the editing 
of the pictures made under his su- 
pervision, but there is little likeli- 
hood of there being any filming on 
the lot for at least two or three 
weeks. Selznick moves over to Metro 
Feb. 18 as an executive producer to 
make four pictures with his own 
unit this year. 

Two pictures set for early filming 
have been set back for complete 
rewrites because of deficiency of 
story. These are the Wheeler and 
Woolsey, ‘In the Red,’ and the Wil- 


—+ 


Another Bad Slip in 
Corliss Palmer’s Path 


San.Francisco, Feb. 6. 
Victim of what she described as a 
busted romance with Al Cohen, Uni- 
versal scenario editor, Corliss 








Palmer, former screen player and 


ex-wife of Eugene Brewster, was re- 
moved to the emergency hospital 


last Tuesday (1), booked for acute 
alcoholism. 
Miss Palmer was taken from a 


downtown hotel where she had reg- 
istered as Corliss Mason. 
newspapers, at a low ebb for stories, 
played the affair up,. using many 
pictures and running the life story 
of Miss Palmer along with vivid 
descriptions of her love affair with 


Local 


liam Boyd, ‘A Brave Coward.’ Cohen, including a letter from 
It was understood that W & W | Cohen in which he told her all was 
would go on the Radio payroll; over. 


March 1, but with the set-back, 
team is now negotiating for a three 
weeks’ personal appearance tour. 
Boyd picture may be thrown out in 
its entirety, and a new story sub- 
stituted. Others that were due to 
go in soon were ‘Declasse,’ with 
Ann Harding, and an untitled film 
for Irene Dunne. Neither of these 
is expected to be ready for several 
weeks. 
Selznick Washing Up 

Selznick will wash up completely 
with Radio within the next two 
weeks. The last picture under 
his guidance to be _ edited is 
‘Christopher Strong,’ that finished 
Friday (3). As deadline for delivery 
on this is March 10, editing must 
be completed at least two weeks be- 
fore this. 

While Merian C. Cooper is cur- 
rently sitting in as production head, 
it is understood that he is holding 
the berth only temporarily, and that 
by the time active production gets 
underway again B. B. Kahane’s 
plan for out and out unit filming 
will have been instituted. Under 
this plan Cooper“will handle four 
pictures a year, and the other prod- 
uct will be similarly divided among 
other producers. 


Kahane’s Opposition 

Kahane is vidlently opposed to 
any such one-man supervision as 
was in existence during the Selznick 
regime, and it is a certainty that 
whoever goes in there to follow Selz- 
nick in any executive capacity will 
be limited in scope. 

As Kahane looks upon production 
under present conditions no pro- 
ducer should concern himself with 
production beyond choosing stories 
to be made and passing upon com- 
pleted scripts. He says that one of 
the recent mistakes in this regard 
has been executive interference on 
details, in story conferences and the 
like while scripts are in preparation. 

Selznick leaves Radio on his re- 
fusal to accept a proposition that 
would have given him $2,500 a week 
and 20% of the profits on pictures 
that he made himself. Before join- 
ing he will first take several months’ 
rest in Europe. 

Had Many Deals On 

Selznick had various deals on with 
the studio since his contract expired 
last October to renew the deal un- 
til Feb. 28, 1934. Numerous deals 
were worked out between he and 
Kahane. However, New York 
stepped in as each proposition was 
worked out between the two here, 
and found some objection. Half a 
dozen contract drafts were drawn in 
the past month, with the final offer 
coming through last week which 
would have made Selznick a unit 
producer had he accepted. 

During the process of these nego- 
tiations, Selznick has had numerous 
outside propositions. Most recent 
one was from John Hay Whitney, 
heir to the Harry Payne Whitney 
fortune, to combine with Cooper and 
Lewis Milestone to produce a group 
of pictures, with Selznick to head 
the combination. 

Another was one from Louis B. 
Mayer, his father-in-law, to come 
over to Metro and produce a series 
of pictures under his own name for 
MG release. Latter proposition, 
which gave him his own unit and 
building as well, mentioned a re- 
ported salary of $4,000 a week on a 
five year contract. Seznick orig- 
inally shied from this proposition, 
claiming that the industry might 


straitjacket and 
cell-like room of the detention hos- 
pital, where she continues under ob- 
servation. 


PAR MAY DROP 


Miss Palmer was taken from an 


Atlanta cigar counter several years 
ago when she won a beauty contest 
promoted by Brewster, 
editor. 
only to divorce him last year in 
Hollywood when his wealth went 
blooey. At that time she was sued 
for $100,000 alienation of affections 
by Mrs. Cohen, 


magazine 
Later she married Brewster, 


Miss Palmer -was placed in a 
confined to a 





STAGE SHOWS 
IF AND WHEN 


Paramount, New York, may drop 





stage shows after the current week 
and go straight pictures with a cut 
in admission scale to possibly 55c. 
This becomes a possibility as a re- 
sult of last week’s brutal $15,000 on 
the 
Everybody’ and the state of busi- 
ness so far this week. Howard Bros., 
at $4,500, headed the Par stage show 
last week. 


Kate Smith picture ‘Hello, 


Show currently is ‘Luxury Liner’ 
(Par) and the ‘Desert Song,’ stage 
unit, booked by Publix from F. & M. 
It probably won't get over $25,000, if 
that, on the week. 

Decision on whether stage shows 
shall be retained or dropped will be 
reached next week after it is seen 
what Mae West on stage and her 
picture, ‘She Done Him Wrong’ on 
screen, does at house. Cliff Edwards 
and George Metaxa will be in the 
Mae West unit. Show comes in 
Thursday (9) for an eight-day stay, 


Bklyn. Par. 


The Brooklyn Paramount, which 
is holding up better than its sister 
house on Broadway, will retain 
stage shows under the present in- 
tention. Question of taking them 
out hasn’t been raised as yet. Under 
negotiations with the landlord of the 
Brooklyn house, looking to a per- 
centage of gross over $20,000 as 
rent, there is little likelihood house 
will close. Deal is expected with 
Prudence Bonds, landlord. 

Future stage bookings for the 
New York Par, if house shifts to 
straight pictures, will be transferred 
to other Publix theatres. These in- 
clude Al Jolson and George Gersh- 
win, in for $15,600 and percentage 
and $5,000, respectively. They’ll 
probably play the Brooklyn Par in- 
stead if N. Y¥. goes out of stage 
shows, 

The N. Y. Par has been Publix’s 
principal stage show theatre since 
it opened in 1926. As one of the 
most prolific players of high-sal- 
aried stage names, it teamed with 
Loew’s Capitol, on Broadway, in set- 
ting unprecedented salary figures 
for stage attractions. 

In contrast to last week and this 
week’s gross, the Par at one time 
averaged $70,000 a week, very fre- 
quently topping $80,000. Its record 


high is $102,000, established in 1928. 
Before the b. o. scale now in force 
n Broadway the houses charged a 





construe the offer as a family affair 
and that he wanted to go on his | 


(Continued on page 12) ‘ 


J9-eent top and even went so high 
as $1.50 for loges at the Capitol, 
Broadway. ? 





Ist Runs on Broadway 


(Subject to Change) 





Week Feb. 10 
Paramount—‘She Done Him 


Wrong’ (Par). 


Capitol—‘What, No Beer’ 
(Metro). 

Strand—‘Hard to Handle’ 
(WB) (2d wk). 

Mayfair—‘State Fair’ (Fox) 
(3d run). 

Rivoli—‘Hallelujah, I’m a 
Bum’ (UA) (8). 


Winter Garden—‘King’s Va- 
ecaticn’ (WB) (2d run). 

Roxy—'Terror Trail’ (U). 

RKO Roxy — Unknown at 
noon Monday (6). 

Music Hall—‘Topaze’ (Radio) 
(9). 





Week Feb. 17 
Paramount — ‘Woman Ac- 
cused’ (Par). 
Strand — ‘Mystery of Wax 
Museum’ (WB). 





Rivoli—I’'m a Bum’ (UA) 
(24 wk). 
$2 Pictures 
‘Rasputin’ (Metro) (Astor) 
(Sth wk.) 
‘Cavalcade’ (Fox) (Gaiety) 
6th wk). 





Foreign Films 
‘Eine Tuhr Geht Auf’ (Pro- 
tex) (German) (Little Car- 





negie) (2d wk). 








One Big Nite Wkly, 
Giveaways at 20c; 
Rest of Wk., 10c 


Tacoma, Feb. 6. 

Victory, local naber, putting seats 
in the aisles on ‘treasure night.’ 
Giveaway’s of scarfs, hams, chick- 
ens, electric stoves, sausages, pan- 
cakes, etc. Admish at 20c., with 
other nights 10c. 

Supplies secured by promise of 
advertising and some extra money. 
Program of old picts and some si- 
lent one-reelers, 


Yokels seem to like this night, but 
on other nights, oh my! 


MG Exec Board Handling 
Story, Production Details 


Hollywood, Feb. 6. 


With Louis B. Mayer operating 
the Metro studio since illness forced 
Irving Thalberg to take a long rest, 
all story and production matters are 
now being handled by an executive 
board comprising Mayer, Walter 
Wanger, Harry Rapf, Edward Man- 
nix and Hunt Stromberg. 

All studio matters of importance 
are threshed out by this board 
which, while operating similarly to 
the story boards at Paramount and 
Fox, goes further and includes pro- 
duction affairs in its operation. 











Hollywood 





weekly ‘Variety.’ 


department. 


Briefly rewritten extracts from ‘Variety's’ Hollywood Bulletin, printed 
each Friday in Hollywood, and placed as a wrapper upon the regular 


The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 





Hal Roach will team the Dutch 
comics, Billy Gilbert and Billy 
Bletcher, in a two-reeler, with a 
series in prospect. 





Partial rewrite of ‘Police Surgeon’ 
by Manny Seff has put back the 
starting date on the B. P. Schulberg 
picture till Feb. 20. 





East for Play’s Production 


Norman Reilly Raine is on a six- 
week leave from Metro’s writing 
staff to be in New York for the 
production of ‘Hangman’s Whip,’ 
which he and Frank Butler wrote. 





Henry Meyers is supplying the 
gags for the Marx Brothers picture, 
‘Cracked Ice,’ at Paramount. 





Warners is putting eight new pics 
in production before the shutdown, 
April 8. They are: ‘Narrow Cor- 
ners,’ ‘Lily Turner,’ ‘Goldiggers of 
1932,’ ‘Voltaire,’ ‘Bread Line,’ ‘Easy 
to Love,’ Warren William and a 
Loretta Young picture. 





Neil Agnew, new Western sales 
manager for Par, in Los Angeles on 
his first coast tour. 





Mascot for the second time puts 
a pair of directors on a serial, in 
this instance, Armand Schaeffer and 
Colbert Clark on ‘The Three Musket- 
eers.’ 





Howard Emmett Rogers will write 
the dialog for ‘The Ambulance 
Chaser’ at Metro. Lee Tracy to be 
featured. 





Baum on Crawford Yarn 


Vicki Baum is doing an original 
for Joan Crawford at Metro, Writer 
has been off lot since adapting 
‘Grand Hotel.’ 





Al Rosen, agent, east on talent 
hunt, with possibility of lining up 
stage players for B. P. Schulberg, 





~ Two U. A. P.A.’s Go 


Harry Brand and Hank Arnold 
left Schenck and Goldwyn units at 
United Artists Saturday (4). Leaves 
lot with but one press agent, Rus- 
sell Phelps, with Reliance. 





Gene Markey goes on a new five- 
week contract_at Warners when the 
studio opens May 15. 





Warners has termed Theodore 
Newton, juve, brought on from the 
east for ‘Adopted Father.’ 





Two Edgar Allen Poe yarns, ‘The 
Black Cat’ and ‘Fall of the House 
of Ussher,’ will be combined by 
Universal in another horror pic. 





With Universal calling off pro- 
duction of ‘Kid Gloves,’ Pat O’Brien 
has released studio from his con- 
tract, with provisions, however, for 
another picture, at tilted salary, 
during the year. Actor will ap- 
pear in Phil Goldstone’s ‘Public Be 





Damned.’ 





Same Receivers for Par in Calif.; 


$400,000 Wkly Payroll at Studio 





Hollywood, Feb. 6. 


Paramount studio has a weekly 
payroll of about $400,000 and is 
meeting that obligation regularly, 
Henry Herzbrun, studio’s attorney, 
told Federal district judge William 
James Saturday (4), The statement 
was made in connection with the 
motion of E. W. Reynolds, company 
creditor of Paramount Publix, for 
the appointment of a local disinter- 
ested party to act as anciliary re- 
ceiver in California to conserve the 
assets. 

Judge James granted the motion 
as to a receiver but refused to name 
an outside person, Walter K. Tul- 
ler, of O'Melveny, Tuller & Myers, 
Paramount attorneys, made the re- 
quest that Adolph Zukor and Chas. 
D. Hilles, primary receivers be 
named anciliary, pointing out that 
the nomination of some outsider un- 
familiar with the internal conditions 
of Paramount might disrupt a gi- 
gantic organization with assets of 
approximately $150,000,000. Zukor 
and Hilles will act as anciliary re- 
ceivers for a period of 40 days, at 
the end of which time they are to 
report to the court for further in- 
struction. 

Tuller demonstrated to the court 
that the picture business was one 








requiring prompt and intelligent ac- 


tion on questions as they arose and 
that the appointment of a person 
uninformed as to procedure and 
conditions at this particular studio 
would tend to retard production and 
disrupt routine to a point where 
serious financial losses might re- 
sult as consequence of delays, while 
the stranger pondered the problem. 


In response to the question raised 
by the suitor as to the recent crea- 
tion of several subsidiaries to Para- 
mount Publix, including Paramount 
Productions, Paramount Pictures 
and Paramount Enterprises, with 
the intimation that these had been 
formed undercover with a design to 
evade the consequences of a possi- 
ble receivership, Herzbrun asserted 
that there had been no secrecy 
about it when these were formed 
last November, ‘in fact probably 
every newspaper in the country had 
carried a notice of it.’ 

The plaintiff's case was materially 
weakened when he admitted that 
there had been no default of pay- 
ments in the past, and that he had 
no reason other than conjecture to 
assume that such would not be the 
case in the future. In this connec- 





tion, Herzbrun_ stated that the 
|} studio always paid its bills prompt- 
ily, to take advantage of the cash 
discounts. 





Mayfair has Reginald Denny foe 
four pictures. 





Bennie Zeidman’s troupe, whictj 
has been filming ‘Samarang’ in the 
Malay peninsula with a native cast, 
has arrived in Hollywood with 100,«€ 
000 feet of film. Ward Wing, Lor§ 
Bara and Doc Cook were in the 
party. 


Sir Guy Standing is doubling bes 
tween two pictures at Paramount 
‘The Story of Temple Drake,’ and 
‘A Bedtime Story.’ 








Like’s Six for Freuler 

John R. Freuler has returned to 
New York after completing a dea] 
for Ralph Like to produce six fea« 
tures for Freuler Film Associates, 
First, ‘Easy Millions,’ starts in two 
oa Pix to cost around $25,000 
each, 





Stuart Erwin must go into ‘Under 
the Tonto Rim’ after all, although 
he had apparently won his argu-« 
ment to keep out of the Par western, 
This leaves his part in ‘Internation 
House’ unfilled. 





Suffering a relapse of a previous 
illness, Percy Heath has been forced 
to give up his associate producer 
duties at Paramount, and will take 
a long rest. 





After completing two more west 
ern pictures, Radio will discontinue 
making the horse oprys and will 
spot Tom Keene, its western star, 
in outdoor adventure films costing 
no more than the sagebrush pix. 





Coast road show of Fox’s ‘Cavale 
cade’ starts Feb. 15 at the Califor 
nia (F-WC), San Francisco. Out- 
side of current Chinese run, picturé 
will play to $1.10 top on the road. 





Placing contract players in two 
features filming at the same time is 
being tried by Paramount. Sir Guy 
Standing is in ‘The Story of Temple 
Drake’ and ‘Bed-Time Story’; Patri- 
cia Farley in ‘Under the Tonto Rim’ 
and ‘Pick Up,’ and George Raft in 
‘Temple Drake’ and ‘Pick Up.’ 





Helen Freeman Set 
Coming west two weeks ago, 
Helen Freeman, Theatre Guild char- 
acter actress, gets her film break in 
Paramount’s ‘Song of Songs.’ 





Next Eddie Cantor picture for 
Goldwyn will be directed by Frank 
Tuttle, starting around May 15. Er« 
nest Pascal will work with Nun-« 
nally Johnson on the original story. 

Edwin Justus Mayer’ writing a 
new yarn to start Anna Sten for 
Goldwyn. 





John Kraftt is working at Metro 
with Zelda Sears and Eve Greene on 
the adaptation of ‘Tugboat Annie.’ 
Chuck Reisner will direct for Metro 





Morrison, Agent, Expands 

Enlarging his agency staff, Leo 
Morrison has added Louis Baum, 
former film producer and distribue 
tor, and Lee Chadwick, son of I. E. 
Chadwick. Latter will handle story 
and authors’ department. 

Morrison is bringing Robert 
Gleckler, Pauline Moore, Art Jarrett 
and Diane Bori, players, from New 
York, 


Chadwick Sues Dentist 
I. E. Chadwick, indie producer, 
has filed $100,000 damage suit 
against W. T. Stover, dentist. Pro 
(Continued on page 29) 


Hays’ Coast Cuts 


Hollywood, Feb. 6. 

Reduction of the annual ante 
from members beginning Feb. 1, hag 
forced the Producers’ Awsociation 
into further retrenchment at the 
local Hays’ headquarters. 

Billie Laymon, on the staff three 
years as publicity contact with the 
studios, has resigned. Joe Breen 
and his aides have given up two 
offices and are doubling in other 
quarters. 


L. A. to N. Y. 


John R. Freuler. 
Norman Reilly Raine. 
Al Rosen. 

Jimmy Durante, 
Mary Pickford. 

Mark Larkin. 

Gary Cooper. 

Elsa Maxwell. 


N. Y. to L. A. 


Samuel Hoffenstein. 
W. R. Sheehan. 
Danny Ahearn. 

Kay Swan, 
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Publix Theatres as a Name Only 
Is Now Left, with Over 100 Notices 
Issued—Some Required Execs Stay 





As an operating and servicing cr- 
ganization, Publix Theatres has vir- 
tually ceased to function. It has 
but a_ skeleton of departmental 
heads left to carry on matters that 
must be handled from the home of- 
ffice for the parent company, Para- 
mount- Publix. 

With receivership abov- in P-P 
and over a number of theatre sub- 
sidiaries, purported to have cut off 
funds to Publix Theatres as a home 
office servicing compary, it became 
necessary during the past week to 
clean house quickly. This was done 
withouc delay, with -ver 100 no- 
tices given out effective Saturday 
(4). In most cases that was but 
a day or two after issuance. 

It left executives, assistants, au- 
ditors, stenographers, clerks and 
others completely stunned. 

Presumption is that executives in 
Publix, along with some essential 
assistants or secs, who remain on 
the payroll, will be carried by the 
parent company (P-P) if for no 
other reason than that it will be 
naturally essential for the receivers 
to have a skeleton crew in Publix on 
theatre matters 

All Gone 

Publix Theatres’ funds have come 
from the theatres all over the coun- 
try, whether wholly operated or -:n 
partnership, in the form of fixed 
home office charges to cover serv- 
icing. That takes in film buying, 
advertising, auditing and many 
other functions, all of which are 
virtually wiped out. 

Move of the past -veck means 
that every tueatre subsidiary or in- 
dividual house is placed on its own, 
with Publix as a home office serv- 
icing organization not drawing in 
future on its receipts, if any are 
left to take care of fixed charges. 

From last Thursday (2) on, when 
Adolph Zukor and Charles D. Hilles 
were affirmed as_ receivers, all 
checks on Publix became subject 
to the receivers’ approval before 
banks on which written can honor 
them. This is an automatic fea- 
ture of receiverships. 

Leo Spitz, Sam Dembow, Leon 
Netter and George Walsh, although 
all contracts are wiped out by the 
receivership, were spared last week 
in the wholesale firing barrage. 
Whether these department heads 
continue indefinitely on Publix mat- 
ters for P-P or not cannot be stated 
with any certainty since that is ce- 
pendent on the co-receivers. 

Netter, it is said, may be trans- 
ferred to the field. He has been 
general manager of film buying at 
the h.o. Unless it is determined 
that each individual grour or house 
among subsidiary theu.cre companies 
shall work out readjustments on 
film buys, Netter may be required 
by the receivers in New York on 
this end. 

It is made clear that some top 
execs will have to remain, that the 
washout at the Publix h.o. is not 
all the way down the Publix pay- 
roll. Louis E. Schneider, operating 
assistant for Dembow over the west, 
received notice but in connection 
with it Publix is turning over two 
theatres on a deal with Schneider. 
They are in Yuma, Ariz. 

Walsh, Dembow’s other operating 
lieutenant, recently brought in from 
the Comerforé chain and under 
Dembow over the East, is to take 
charge of upstate New York in ci- 
rect operating supervision of that 
division. 

Harry Sherman and the labor de- 
partment he headed are dropped. 
Sherman is likely to become the 
new president of New York opera- 
tors local, No. 306. He is among 
those who had a contract with Pub- 
lix. 

Others Remain 

Three contact ad-operating men, 
Ed Olmstead, John Smith and Rod- 
ney Bush, whose salaries had been 
charged to Publix, were also tak- 
en downstream but may transfer 
to the Paramount payroll on press- 
books. Offer is said to have been 
made them, with acceptance likely. 


+ 








Important to Know 





Chicago, Feb. 6. 

Since receivership boys are 
greeting one another in this 
fashion: 

‘Hello, Joe. 
ing for now?’ 

‘I'm working for Peoria Or- 
pheum Corporation account 
number two.’ 

To which Pete adds: 

‘I'm on the payroll of 
Publix Productions Company, 
Northwest Division, Petty Cash 
account.’ 


DISTRIBS FIGHT 
P. C. CUTS OF 
RECEIVERS 


Distributors are set to battle re- 
ceivers this week if, in the new 
booking deals made necessary with 
Publix and RKO, the court ap- 
pointees disaffirm existing contracts. 
Two items which will precipitate a 
direct clash will be any attempt 
in the receivership end to reduce 
percentages on a wholesale scale 
and economies by receivers which 
would lessen theatre advertising. 

Certain heads of the solvent com- 
panies declare themselves ready to 
cut off the picture supply, stating 
that this will be the general pro- 
cedure, unless a_ satisfactory ar- 
rangement is reached. 

Not only are the solvent distribs 
intent upon getting their average 
return of from 20 to 25% of the box 
office gross but they are preparing 
to demand a lower gross percentage 
for the theatre if advertising is 
further cut. 

The feeling in this respect is that 
the average theatre today is spend- 
ing the minimum in exploitation 
and that additional cuts in this part 
of the budget will react materially 
to the detriment of the receipts, 

Main current item which distribs 
are concerned about is the money 
owing them up to the time of the 
functioniing of the receiver. It is 
figured that film bills of the indus- 
try to the two companies in re- 
ceivership for credit of weeks rang- 
ing from one to four, according to 
organization policy, is in the neigh- 
borhood of $500,000. 

Distribs are not concerned about 
circuits which are being, and will 
be, returned to their original own- 
ers or others. It is an industry law 
that film contracts existent at the 
time of the sale are a part of the 


Ala’s 10% Bill 


Birmingham, Feb. 6. 
With Legislature in session at 
Montgomery a bill has been intro- 
duced by Representative Harrison 
to nlace a 10% tax on amusements. 
Measure in general retail sales tax 
bill by Harrison. 


Who you work- 




















Persons in Publix charged to New 
York theatres will remain. This 
will include Boris Morros, deluxe 
operator over New York and Brook- 
lyn; Louis Notarius, film booker; 
Jack McInerney, advertising rep. 
and others. 

Daily screenings of pictures for 
Publix operators, film buyers, ad- 
vertising men and others were cut 
out last week. Paramount will con- 
tinue to screen its own pictures for 
the distribution department, as 
usual. Publix screenings formerly 
included the product of all distribs 
doing business with the circuit. 


DELUXER COSTS 
co900 WKY, DARK 


Story of Publix-F&R_ in 
Northwest — Likely Simi- 
lar to Many Others in 
Theatre Deals and Oper- 
ations 








es 


INVESTORS’ LOSS 





Minneapolis, Feb. 6. 

One of the situations which will 
have to be ironed out by the Para- 
mount-Publix receivership is the 
Minnesota theatre lease here. The 
4,200-seat house, dark the past year, 
has been setting the Publix ex- 
chequer back $5,300 every week. 

Notwithstanding reports to the 
contrary, Publix failed to obtain any 
readjustment on this rental or relief 
from the loocal owner. Yet the pres- 
ent $5,300 weekly dent represents 
considerably less of a loss than 
Publix was suffering during the 
final months of the big house opera- 
tion with pictures and stage shows. 
During its last week the theatre, 
with an overhead of $20,000, was 
grossing on an average of $12,000 a 
week. 

Rental and taxes for the theatre 
total $208,000 a year. Even closed, 
the theatre must be heated during 
the winter months. There are in- 
surance and other items, so that the 
company places the cost of carrying 
the dark house at $5,300 a week, 

A local group of bankers and 


financiers built the house for Publix 
after Finkelstein & Ruben, then in 
control of the local theatre situation, 
turned down the proposition. This 
banking group peddled the first 
mortgage building bonds to the pub- 
lic here, getting out from under 
themselves. These bonds are now 
quoted at $5 per $1,000 par value on 
the open market, so that the public 
once more is holding the sack. It is 
indicated that the building will re- 
vert to the owners of the fee, and 
the bond purchasers are likely to 
lose their entire investment. There 
is regarded as little possibility of 
leasing the theatre at a rental suf- 
ficient to pay the taxes and ground 
rent, 
Another Case 

It also has been revealed that the 
Minnesota Arausement Co., the 
northwest corporation of Para- 
mount-Publix, is paying a rental of 
$156,000 a year for the 2,600-seat St. 
Paul Paramount theatre, which has 
been a consistent loser from the 
start. The Co's total monthly rent 
bill for the 70 theatres comprising 


(Continued on page 62) 





OCAL PROMOTION SAMPLE 





Gains in Wheat Help Stocks to 
Modest Upturn; Amusements Show 








Yesterday’s Prices 





Net 
Sales. High. Low.Last.chge 
400 Col. Pic... 9% 9% 3% % 
300 Cons. F... 3% 3% 3%+ % 
1,800 Cons. F... 10% 10 10%—% 
1,200 East. K... 57 55% 57 
500 Fox ...++. 1% 1% 1%-—-% 
2,100 Loew .... 15% 155% 155% — % 


100 Do pf... 50% 50% 50% —l1* 


100 Orph. pf.. 1% 1% 1% + % 
8.100 Par ..ccce % ™% M 
100 Pathe % % %+% 
9.100 RCA cccce 4% 4 4% + 
600 RKO .,.... 1% 14% 1% + % 
wr Ws Ms caus 1% 1% 1%+% 
Bonds 
$6,000 Keith .... 34% 34 384% — % 
17,000 Loew ..... 66% 66 6 —% 
§,000-Pir-F-L .. 9% 8% 9 —% 
25,000-Par-P 10% 9% 10%+ 3 
1,00) RKO . 9 Re + % 
6.ORD W. Buiceces 14 13% 14 
Curb 


100 Gen. T. pf. 1g 


3D AND 4TH RUNS 
ALL IN TIMES 
SQ. FOR RKO 


Making the RKO Roxy a second 
run after the Radio City Music Hail 
occurred this week when ‘State Fair’ 
moved over. The Music Hall's cur- 
rent feature, ‘Sign of the Cross,’ it 
is hoped, will also go a second week 
into the adjoining Roxy. It is fairly 
certain that after ‘Cavalcade’ plays 
at the M. H. Easter week it will 
also shift over for an extra stanza 
at the new Roxy. 

The Music Hall’s set policy of 
single weeks forfends holding 
over in the same house. This 
makes the RKO Mayfair a third run 
and the Palace fourth run, when 
playing those pictures. 


With the likelihood that RKO’s 
receivers will sluff off the Walter 
Reade-Mayfair lease, it points the 
way to the RKO Roxy taking on the 
vaudfilm policy current at the Pal- 
ace and making the Palace a film 
grind, a la Mayfair. The RKO 
Roxy's going vaudfilm would elim- 
inate the idea of two sister houses, 
a block apart, opposing each other 
with presentation policies. 














Young Laemmle’s Sinus 
Hollywood, Feb. 6. 


Carl Laemmle, Jr., will be con- 
fined to his hcme for another week 
with sinus trouble. 





Roxy Cuts Salary $1,000 Weekly: 
Back to Radio City Early in March 





Setting an example for his Radio 
City help whose salaries are des- 
tined to be adjusted, and some of 
whom have already received cuts, 


Roxy (S. L. Rothafel) has reduced 
his own weekly salary by $1,000. 
His salary was $2,000 weekly. 

One of the few times an exec in 
show biz has voluntarily reduced 
his own pay. Another is M. H. 
Aylesworth, who does not take any 
salary as president of RKO, or as 
chairman of the board of its sub- 
sidiary companies. 

Roxy, presently convalescing from 
|his recent operation, is at home. He 
is expected to be back at his desk 
jin the Radio City Music Hall the 
| first week in March. 
| It is Roxy’s reported contention 








that it would be unfair to ask the 
help to cut while he and other execs 


as the company leaders stuck to 
their contract salaries. 
When Roxy returns, it is likely 


will be set for the 
RKO Roxy. It is evea likely that 
this house may be turned over to 
legit productions, with a_ possible 
plan which would have the spot ro- 
tated among the four or six leading 


that a policy 





Ragged Changes; Par-P Bonds Up 


By AL GREASON 


Minor stock market gains in the 
last hour came in response yester- 
day (Mon) to improvement of a 
cent and a half in wheat. Up to 
that time prices had been inclined 
to drift lower as the market awaited 
the action of General Motors on its 
quarterly dividend, due after the 
close. 

Early prices were lowest of the 
day, some encouragement coming 
from the fact that the bull spon- 
sors threw in support as the aver- 
ages approached the critical level 
of the December bottom. 

After the close Motors announced 
declaration of the regular 25 cent 
rate on the common and $1.25 on 
the preferred, but the income state- 
ment that accompanied the an- 
nouncement was not any more fav- 
orable than the bulk of recent 
financial reports. Net profit was 
around $600,000 for the year, ac- 
cording to the preliminary figures, 
compared to more than $90,000,000 
for 1931. Net for last year was 
only 9 cents on the preferred stock. 
Dividends thus come out of sur- 
plus and the trading community 
is more and more disposed to look 
askance at these gestures. 

Street heard in advance that 
Warner Bros. income report issued 
last night for the first quarter, in- 
cluding November, would show a 
loss much reduced from that of the 
like period of the year before and 
current operations insured further 
reduction of the deficit for the sec- 
ond quarter up to March 1. Where 
was a timid drift toward the low 

(Continued on page 25) 


11 COAST STUDIOS BID 
FOR INDIE’S PRODS. 


Hollywood, Feb. 6. 

Surplus of studio space here has 
11 lots bidding for rental biz from 
the few independent producers not 
already tied up. 

To take advantage of the competi- 
tive price arrangements, several in- 
dies have moved their headquarters 
from studios into office buildings. 
This enables them to shop around 
for the best deals, without being 
bound to produce on any one lot. 
Sig Neufeld has moved Premier of- 
fices from Republic studio, Morris 
Cohen has taken the Invincible- 
Chesterfield headquarters off the 
Universal lot, and Phil Goldstone is 
leaving the International. 

Studios making a bid for the 
rental business are United Artists, 
Sennett, Fox for its Western Avenue 
lots, Warners for Sunset lot, Re- 
public, Metropolitan, Pathe, Uni- 
versal, International, Western Pic- 
tures and Educational. 


New Par Office Holders 


Charles D. Hilles, co-receiver 
with Adolph Zukor over Paramount 
Publix, has taken office quarters 
near Zukor on the 11th floor in the 
Paramount building. One of the 
P-P secretaries was assigned him 
immediately. 

George Topliff, appointed repre- 
sentative by Irving Trust Co., over 
the Publix Enterprises bankruptcy 
receivership, also moved into the 
P-P home office. 


Eastern Capital for a 
New Coast Laboratory 














—————————————— 


musical comedy and drama _ pro- Hollywood, Feb. 6. 

ducers. These would be retained Eastern capital is reported inter- 
by the management on a percentage | ested in building a new laboratory 
basis, but they would be an in-|here to take care of the business 
tegral part of Radio City. | which formerly went to Royal Lab, 

On such a policy for the RKO} which closed Wednesday (8). 

Roxy, it is hoped, the Radio City Sam Wolf, attorney for the Inde- 
management under Roxy then could | pendent Producers’ Association, is 
concentrate on the Music Hall as| representing several indies and the 


the picture center. 


eastern money. 
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‘State Fair’ at L. 


A's State Tops, 


216: ‘Entrance 206 in 2 Houses 


Los Angeles, Feb. 6. 
Trade over the weekend proved 
very brisk. 

‘State Fair,’ at the State, has the 
town all to itself this week. Start- 
ing the house off on its new 25c. and 
40c. policy without stage shows this 
all-star opus clipped close to $3,000 
on its opening day, and looks as 
though it will outdistance any of the 
other attractions by an easy $10,000 
in drawing around $21,000 on the 
week. 

‘Cavaleade,’ in fourth week at 
Chinese, is holding fairly well with 
drop of around $3,000 below the pre- 
vious stanza. Warner's Downtown 
and Hollywood got nice break with 
‘Employees Entrance’ by using one 
of those sex bait advertising cam- 
paigns. 

‘Luxury Liner’ at Paramount 
nothing to brag about after the nice 
week that Mae West got the house 
with ‘She Done Him Wrong,’ and 
‘Had to Get Married’ at the RKO 
not heavy either. 

Estimates for This Week 

Biltmore (1,656; 55-$1.65)—‘Sign 
of the Cross’ (Par) (3rd-final week). 
Jumping two days over second 
week, ended its run with around 
$11,500 for final nine days. House 
going back to legit policy. 

Chinese (Fox) (2,028; 55-$1.65)— 
‘Cavalcade’ (Fox) and stage show 
(4th week). Picture getting great 
word of mouth break and looks like 
close to eight-week stay. Last 
week spurted nicely to little short 


of $16,000. 

Downtown (WB) (1,800; 25-70)— 
‘Employees’ Entrance’ (FN) and 
vaudeville. Them inarticulates, as 


they call them, sure went for this 
one here and should help it toward 
around $11,000. Last week ‘Lawyer 
Man’ (WB) came through okay with 
around $9,900. 

Hollywood (WB) (2,756; 25-65)— 
‘Employees’ Entrance’ (FN). Start 
better than average and should 
bring in around a good $8,500. Last 
week ‘Lawyer Man’ very good at 
around $7,000. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—‘Daring Daughters’ (Allied) 
and ‘Phantom Express’ (Majestic). 
With double bill at the short scale, 
fairly good at $5,000. Last week 
‘Her Mad Night’ (Mayfair) nicely at 
$4,900. 

Pantages (Fox) (2,700; 25-40)— 
‘Devil Commands’ (Col) and ‘Rob- 
bers’ Roost’ (Fox). Started off bet- 
ter than previous week, and will 
show $4,000, very good. Last week 
‘Death Kiss’ (W-W) and ‘Hypno- 
tized’ (Educ) meant little in combo 
as poor $2,600 shows. 

Paramount (Publix) (3,595; 25-65) 
—‘Luxury Liner’ (Par). This one 
may only bring in around $10,000. 
Last week ‘No Man of Her Own’ 
(Par), a big load of ‘Diamond Lil,’ 
to the tune of $13,100, okay for this 
house. 

RKO (2,950;25-55) — ‘They Just 
Had to Get Married’ (U). Pitts- 
Summerville combo not big enough 
to get a real heavy draw with oke 
pic that will have to be satisfied 
with around $6,100. Last week ‘No 
Other Woman’ (RKO) dud at $4,400. 

State (Loew-Fox) (2,024; 25-40)— 
‘State Fair’ (Fox). Has them grind- 
ing day and night, and looks as 
great omen for house under new 
scale without stage shows. A great 
big $21,000 for this one. Last week 
‘Whistling in the Dark’ (MG) did 
not have a chance due to lack of 
name draws so came home with 
$7,800, which is bad. 


PORTLAND WON'T BUY 
GLOOM REALISM NOW 


Portland, Ore., Feb. 6. 

The hunt for b.o. hypos is on. 
Fox-Parker revived the auto door 
prize gag, but admittedly it has a 
bad reaction. The Orph is stand- 
ing pat on policy of only vaude and 
stage band in the burg. House is 
getting by on that monopoly but 
the grosses don’t warrant any stage 
competish, 

‘Hot Pepper’ clicked better than 
expected at the Broadway, giving 
that house a winning week. Cur- 
rently ‘20,000 Years’ is tepid, local 
fans wearying of the gloom realism. 

‘Kid From Spain’ into the United 
Artists this week a sure winner. 
Should be good to hold two weeks. 
‘Cynara’ last week not up to ex- 
pectations. Generai lobby comment 
said it hit too close to home and 
failed to connect with public sym- 
pathy. 

Liberty, with its two-bits policy, 
is clicking so well that Ted Gamble 
launched the Rialto this week on 
same policy of first run pictures at 
25¢e top. ‘Second Hand Wife’ in the 
Rialto looks good for fair results. 

Estimates for This Week 

Broadway (Fox-Parker) (2,000: 
25-40), ‘20,000 Years in Sing Sing’ 
(FN). Poor biz, around $4,500. Last 
week ‘Hot Pepper’ (Fox) better 
than expected and closed at $6,000, 


fair. 
Orpheum (RKO) (2,000; 25-55), 











'BIG MET’S REOPENING 
JAZZES UP PROV. A BIT 


Providence, Feb. 6. 

Things bit out of gear this week, 
largely due to the reopening of the 
Metropolitan Sunday (5) with vaud- 
film at 25c top. The Met, Provi- 
dence’s newest theatre, was built 
last summer at a cost of $950,000. 
It flopped six weeks after opening 
in a $2,000,000 bust. 

Theatre is being run on a co- 
operative basis by money men who 
got stuck in the venture last sum- 
mer. Charles H. William, long iden- 
tified with theatrical activities here, 
and Harry A. Storin, former city 
manager for RKO in Providence, 








are behind the new enterprise. 

The Met has capacity and with 
half a break it should figure strongly 
in the theatrical scheme here. 

The two other combo houses, the 
RKO Albee and Fay’s are playing 
forte vaudeville to offset the Met’s 
reopening. Will Mahoney is head- 





ing stage at the Albee, while Fay’s 
has about the strongest variety bill 
it has had in months. 

The heavy plugging of live en- 
tertainment is certainly putting the 
talking screen in the background, 
and while grosses seem to be around 
average the final tally will probably 
give picture houses a slight drop 
under recent takings. 

Three picture houses have twin 
bills, and are playing it safe. Out- 
standers will be the Paramount and 
the Majestic. 


Estimates for This Week 


RKO Albee (2,300; 15-66), ‘Past 
of Mary Holmes’ (RKO) and vaude, 
Will Mahoney headlining. Fine 
stage show is keeping things going 
at this spot, with feature picture 
some help from the femmes. At 
least $8,000 assured, okay. Last 
week ‘Mummy’ (U) $7,400. 

Fay’s (1,600; 15-95), ‘Ladies They 
Talk <About’ (WB) and _ ~vaude. 
House plugging stage show heav- 
ily. Bill exceptionally good all 
around, and feature helping to bring 
in close to $7,000. Last week ‘Dar- 
ing Daughters’ (Tower) depended 
mostly on vaude to come through at 
$6,200, fair. 

Loew’s State (3,700; 10-25), ‘Big 
Drive’ (FD). Third week of cut 
prices finds this spot in a bad way. 
House led the parade here for sev- 
eral years, week after week; now 
it’s always at the tail end of things. 
Only ex-servicemen going for the 
film, and nothing to indicate that 
gross will be over $6,000. Last week 
‘Whistling in the Dark’ (MG) suf- 
fered from lack of names, but was 
up a peg at $6,500. 


Majestic (Fay) (2,200; 15-55), 
‘Employees’ Entrance’ (WB) and 
‘Parachute Jumper’ (FN). House 


managed a fairly good toe-hold on 
opening, and even if there is a slide 
for the rest of the week gross of 
$7,000 is going to look good consid- 
ering how things are in town for 
this stanza. Last week ‘Hard to 
Handle’ (WB) and ‘Gambling Sex’ 
wasn’t exactly strong, but oke at 
$7,700. 

Paramount (2,200; 10-40), ‘Helio 
Everybody’ (Par) and ‘Penal Code.’ 
Popularity of Kate Smith in these 
parts augurs well for this house. 
Radio star just about strong enough 
to keep things from sliding back 
where they were few weeks back 
before house cut prices and went 
into double features. At least $6,000 
assured. Last week ‘She Done Him 
Wrong’ (Par) and ‘Vampire Bat’ 
pulled a surprise and came in from 
scratch to $6,500. This despite the 
fact that house ads were yanked 
out the town’s leading newspapers, 
‘Bulletin’ and ‘Journal,’ for week 
after misunderstanding. 

RKO Victory (1,600; 10-25), ‘Self 
Defense’ (Mono) and ‘Animal King- 
dom’ (RKO). Holding up, and house 
anticipates getting at least $2,800, 
oke. Last week ‘Cornered’ (Col) 
and ‘Half Naked Truth’ (RKO) 
only $2,300, mild. 

Metropolitan (3,400; 10-25), ‘Afraid 
to Talk’ (U) and vaude. House 
making no bones that it’s depend- 
ing largely upon the seven acts of 
vaude to make a go of things. 
There'll be no hollering if gross 
sticks around $3,500. 





‘No Other Woman’ (RKO) with 
vaude. Holding up to a fair aver- 
age, $5,000. Last week ‘The Mummy’ 
(U) same, 


United Artists (Fox-Parker) (1,- 
000; 25-55), ‘Kid From Spain’ (UA). 
tetting good results and should 
click nicely for big $8,000. Last 
week ‘Cynara’ (UA), $4,600, disap- 


pointing. 

Oriental (Hamrick) (2,500; 25-35), 
‘Ladies They Talk About’ (WB). 
In line for an average week, around 
$3,000. Last week ‘They Had to Get 
Married’ (U) good for $4,000. 

Liberty (Fox-Parker) (2,000; 15- 
25), ‘Central Park’ (FN). Getting 
results for this low admish house 
and should connect for okay $3,500. 
Last week ‘Divorce in the Family’ 
(MG) failed to hold up and closed 
at $3,000. 





Columbus Is Just Ku-razy 
About Its Radio Faves 


Columbus, Feb. 6. 


After a record crashing attend- 
mark set last week by the 


ance 
radio stars, Gene and Glenn, the 
-alace is following through with 


Kate Smith's first feature surround- 
ed by a flock of radio stars in short 
subjects and is all set to grab the 
big money again this week, although 
it will be far under the last ses- 
sion. 

Island of Lost Souls’ is drawing 
well at the Broad, and Cagney’s 
latest release is also in the moncy 
at the Grand. ‘Big Drive’ may or 
may not go over at the Ohio, with 
the ancient photography its biggest 
handicap. 

The radio duo at the Palace last 
week set an all-time attendance 
mark for the town, more than 65,000 
crowding in to see them, but failed 
to reach the house gross mark be- 
cause of present low admissions. All 
other theatres suffered badly due to 
the run on the Palace. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40)— 
‘Hello, Everybody’ (Par). Kate 
Smith’s pic. opened nicely and 
should get away with good $8,600. 
Last week ‘Handle With Care’ (Fox) 
plus Gene and Glenn drew $17,900, 
tremendous at low admission fig- 
ure. 

Ohio (Loew-UA) (3,009; 25-40)— 
‘Big Drive’ (FD). None too hearty 
at start and hardly looks better than 
$7,000, fair enough. Last week 
‘Whistling in the Dark’ (MG) as 
hard hit as all others and just man- 
aged to hit $5,000. 

Broad (Loew-UA) (2,500; 25-40)— 
‘Island of Lost Souls’ (Par). Horror 
angles should build it to good $6,500. 
Last week slop-ovec from Palace 
standees across the street aided ‘Hot 
Pepper’ (Fox) and film did nicely at 


(Neth) (1,100; 
‘Hard to Handle’ (FN). Should do 
average $4,000. Last week ‘20,000 
Years’ (WB) did well enough with 
strong competish and garnered 
$5,200. 

Hartman (Great Lakes) (1,700; 
20-30)—‘No Living Witness’ (Ind) 
and vaude. Should step up to aver- 
age after low last week and get $4,- 
500 or better. Last week ‘Woman 
in Scarlet’ and vaude tumbled to 
just $4,000. 

Majestic (RKO) (1,100; 20-35)— 
‘Devil Is Driving’ (Par). Good class 
film here and $2,500 pcssible. Last 
week ‘Unwritten Law’ wl off at 
$2,000. 


Mae West's Saga 
Of Barbary Coast 
Draws in Frisco 


San Francisco, Feb. 6. 

First decent weather in a month 
upping biz around the town. 

Mae West’s ‘She Done Him 
Wrong’ is the interesting one to 
watch. Paramount spicing up the 
ads as much as traffic will bear 
with hot punch lines and still hot- 
ter art counted upon to bring in the 
iron men. And it’s the men who’re 
laying down the iron men. 

Karloff’s growing popularity cou- 
pled with the pull of a shocker re- 
sponsible for Golden Gate’s neat 
returns on ‘Mummy.’ 

United Artists pulling ‘Cynara’ 
after 11 days despite a good first 
week and fair final four days. Al 
Jolson in ‘Hallelujah I’m a Bum’ 
takes the screen with big ad cam- 
paign preceding. 

Estimates for This Week 

Golden Gate (RKO) (2,844; 30- 
40-65) ‘Mummy’ (U) and vaude. 
Karloff in another shocker and re- 
sponse big at $17,000. Last week 
‘Match King’ (WB) quite good at 


25-40)— 








$13,800. 
Paramount (Fox) (2,700; 30-40- 
55) ‘She Done Him Wrong’ (Par). 


Mae West in a broad-minded one. 
Males aplenty. Okay at $13,000 on 
six days, house bringing in new 
show ‘Thursday (9). ‘Panther 
Woman’ (Par) surprised with good 
$16,000 last week. 

United Artists (1,400; 25-35-50) 
‘Cynara’ (UA). Last four days not 
bad at $7,000. Stayed only after 11 
days to allow Jolson’s ‘Hallelujah 
I'm a Bum’ (UA) in. 


Warfield (2,700; 35-55-65) ‘Sec- 
ond-Hand Wife’ (Fox) and stage 
show. Pulling big $17,000. Last 
week ‘Lawyer Man’ (Par) got 
$14,000 





‘Nile’s’ Sand Scenes 


Hollywood, Feb. 6. 

‘Man of the Nile’ company at 
Metro left Feb. 4 for Yuma, Ariz., 
where 10 days will be spent for lo- 
cations among the sand dunes. 

Roger Manning joined the studio 
as unit manager for that produc- 
tion. 








JOLSON’S 156, KATE’S 
14G, BOTH OKE IN ST. L. 


St. Louis, Feb. 6. 

Not a great deal of excitement 
around the boxoffices this week al- 
though Loew’s and Ambassador 
stand to do fairly well. The for- 
mer has Al Jolson and the latter 
Kate Smith. Neither will set a 
record, but will do better than aver- 
age. 

On the whole, though, nobody is 
kicking for -things could be a lot 
worse and have been in the recent 
past. 

Estimates for This Week 

Ambassador (WB) (3,000; 25-35- 
55)—‘Hello Everybody’ (Par) and 
stage show. Radio fans account- 


ing for the good $14,000. Last 
week ‘Tonight Is Ours’ (Par) 
$10,000, fair. 

Fox (Fox) (6,000; 25-35-55)— 


‘Dangerously Yours’ (Fox) and F. & 
M. unit. Doing fairishly at around 
$10,000. Last week ‘Hot Pepper’ 
(Fox) and big stage show $20,000, 
fine. 

Loew’s State (3,000; 25-35-55)— 
‘Hallelujah I'm a Bum’ (UA). Looks 
like big $15,000. Last week ‘Kid 
from Spain’ (UA) (2a week) $10,000. 

Missouri (RKO) (3,500; 25-35-55) 
—‘No More Orchids’ (Col) and 
‘Lucky Devils’ (RKO). Under 
average at $6,500. Last week ‘Half- 
Naked Truth’ (RKO) and ‘Air Mail’ 
(U) $8,500, fair. 


ALBEE, CINCY, RADIO 
SHOW NSG AT $11,000 


Cincinnati, Feb. 6. 

Island of Lost Souls’ best screen 
draw currently, with neat improve- 
ment indicated for downtown houses 
in general .ver> last week’s biz, de- 
spite cold snap that set in Satur- 
day. 

Last week’s cinema trade suffered 








Nfrom tremendous draw of $35,000 by 


Mof Thee I Sing’ at Shubert, which 
is roadshowing ‘Rasputin’ currently. 
It opened Sunday night to light pa- 
tronage. For which there’s a rea- 
son. ‘Sign of Cross’ roadshowed 
there just three weeks ago and 
comes into Palace next week at pop 
prices, and Cincy folks are the kind 
to wait a few weeks to save that 
difference. 
Estimates for This Week 

Albee (RKO) (3,300; 35-65)— 
‘Hello Everyb: dy’ (Par), and vaude 
headlined by East and Dumke, who 
are known to radio fans as Sisters 
of the Skillet. All radio idea no 
draw at $11,000, poor. Last week, 
‘Billion-Dollar Scandal’ (Par) and 
Pola Negri, in person, disappointed 
with a sorry $10,500. 

Palace (RKO) (2,600; 30-55)—TIs- 
land of Lost Souls’ (Par). Good 
for $17,000. Last week, ‘Kid from 
Spain’ (UA) pulled $14,700 in its 
second week. 

Lyric (RKO) (1,285; 30-55)—‘To- 
night Is Ours’ (Par). March and 
Colbert snlitting type splurge with 
title. Romanceers in line for $11,- 
000, fine. “uast week ‘Madame But- 
terfly’ (Par) $7,500, great. 

Keith’s (Libson) (1,500; 25-40)— 
‘F wd to Handle’ (WB). Cagney 
large lettered and aided in draw of 
laugh fans for $5,700, good. Last 
week, ‘Ladies They Talk About’ 
(WB) $6,300, dandy. 

Grand (RKO) (1,025; 15-30)— 
‘Trailing the Killer’ (WW), and 
‘Laughter in Hell’ (U). Split week 
getting a good $3,000. Last week, 
‘Penguin Pool Murder’ (RKO), and 


‘Goldie Gets Along’ (RKO), $2,800, 
n. s. h. 
Family (RKO) (1,000; 15-25)— 


‘Mysterious Rider’ \Par) and ‘Tan- 
gled JDestinies’ (Fischer), — split 
week. Maybe $2,000, mild. Last 
week, ‘Dynamite Ranch’ (WW) and 
‘Slightly Married’ (1st Div.), $2,200, 
fair. 

Strand (1,160; 15-25)—‘Death 
Kiss’ (WW). Top cut from 35c¢. to 
25e. by the owning-operators in 
third week after reopening. Now 
source of b. o. product the big head- 
ache, Likely to change soon to sec- 
ond run. Current take $1,100, poor. 
Last week, ‘Self Defense’ (Mono), 
$1,400, fair. 

Ufa (400; 
(V7B), and ‘Virgins of Beli’ 


30-40) —‘Searlet Dawn’ 
(Prin). 


Plugged as a ‘double feature.’ Head- 
ing for $1,300, good. Last week 
‘Williamson Beneath the Sea’ 
(Prin) $1,200, oke. 

Aherne’s 2d 


Hollywood, Feb. 6. 
Bryan Aherne’s second picture at 
Paramount will be ‘Peter Ibbetson.’ 
He then goes to Metro for lead in 





}‘Barretts of Wimpole Street.’ 





Battle of ‘Nice Little Pictures Gres! ; 
Loop No Thrills; ‘Show 


Boat $40,000 


Chicago, Feb. 6. 

With the sole exception of the 
Chicago theatre where a tabloid ver. 
sion of ‘Show Boat’ is on the stage 
the loop this week will present a 
horizon empty of anything exciting, 
It’s a battle of ‘nice pictures’ and 
not an explosion in a carload of 'em, 

‘Cavalcade’ wiil barge into the 
Erlanger Feb. 12 to defy the Chi- 
cago adage that $1.65 is too much 
money for a picture. Even in good 
times Chicago is a tough spot for 
a reserved seat picture. Two weeks 
was enough last week for ‘Sign of 
the Cross.’ 

Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75), 
‘Second Hand Wife’ (Fox) and 
‘Show Boat’ tab. Ought to brush 





$40,000 with stage attraction out- 
drawing the screen. Last week 
‘Frisco Jenny’ (WB) got $32,300, 
mild. 

McVickers (B&K) (2,284; 35-55), 
‘Hello Everybody’ (Par). Kate 


Smith picture prospects surprisingly 
disappointing at under $8,000. Last 
week ‘Billion Dollar Scandal’ (Par) 
took only $5,700. 

Oriental (B&K) (3,200; 35-55-75), 
‘Strange Interlude’ (MG) (3d week). 
Holds longer than expected, around 
$10,000. Last week $14,100. ‘20,000 
Years in Sing Sing’ (WB) next 
after which house gets ‘Sign of the 
Cross.’ 

Palace (RKO) (2,533; 40-65-83), 
‘Past of Mary Holmes’ (RKO) and 
vaude. Look for $18,000 this week, 
Last week’s headliner, Babe Didrik- 
son didn’t sensationalize. House 
ended with $17,500 on ‘They Just 
Had to Get Married’ (U). Cure 
rently local radio turn, Sinclair 
WENR Minstrels, is headliner. 

State Lake (RKO) (2,756; 35-55), 
‘Nagana’ (U). Another $6,000 week 


probable after a ditto last week 
with ‘Death Kiss’ (WW). John 
Joseph strapped a_— defenseless 


blonde in front of the house as 
publicity for ‘Nagana.’ 

United Artists (B&K) (1,700; 356 
55-75), ‘King’s Vacation’ (WB). 
Moderate takings for George Arliss 
whose last opus played the Chicago 
and flopped badly. Figure $13,000. 
Final week of ‘Kid From Spain’ 
(UA) was $11,600. 


FROM LEGITS IN WASH. 


Washington, Feb. 6. 

With string of legit hits cashing 
in at National, the cinemas aren’t 
breaking any records. Palace is sole 
exception, with ‘Kid From Spain,’ 
going into second week. Finished 
first with beautiful $20,500, giving 
all credit to Cantor’s air rep. 

Other raGlo show, ‘Hello Every- 
body,’ disappointing at Met. All 
accompanying short subjects are 
air names, but Kate Smith will have 
to be content with $7,000. Home 
town should have done better by 
her. 

‘Rasputin’ in second week at Co- 
lumbia at $1.50 top fell short of 
hopes last week. Vaude houses 
started out big last week, but 
slipped toward end. 

Estimates for This Week 

Earle (WB) (2,424; 25-30-40-50- 
60-70), ‘Ladies They Talk About’ 
(WB) and vaude. Harriet Hoctor 
and Irene Beasley won’t be able to 
push week above fair $16,500. Last 
week ‘Hard to Handle’ (WB) bet- 
ter with $18,000. Press spreads on 
Helen Kane’s marriage helped. 

Fox (Loew) (3,434; 15-25-35-60), 
‘Face in the Sky’ (Fox) and vaude. 
Buddy Rogers heading stage bill 
but week will be lucky to see $20,- 
000. Last week ‘Son-Daughter’ 
(MG) opened beautifully but died 
beginning Monday; fair $24,000. 


Keith’s (RKO) (1,830; 15-25-35- 
60), ‘No More Orchids’ (Col). Not 
so good, maybe $6,500. Last week 
‘Big Drive’ (FD) got very goad 
$9,000. 

Palace (Loew) (2,363; 15-25-35- 
60), ‘Kid From Spain’ (UA). Sece- 
ond week will see swell $12,000. 


Last week $20,500. 

Met (WB) (1,583; 25-35-60-70), 
‘Hello Everybody’ (Par). All radio 
screen bill in Kate Smith’s home 
town; only fair $7,000. Last week 
‘Parachute Jumper’ (WB) not so 
hot, $5,000. 

Rialto (U) (1,853; 25-35-50-60), 
‘Nagana’ (U). Second week may 
turn in weak $3,000. House used 
24-sheet boards all over town for 
first time playing up animal and 
jungle love angle which got sure 
prising opening with $7,000. 


Columbia (Loew) (1,232; 50- 
$1.00-$1.50), ‘Rasputin’ (MG). Sec- 
ond week at two-a-day will get o.k. 
$7,500. Last week opened to nice 
| $11,000, but nothing sensational. 


MILES SWITCHES TO FOX 
Hollywood, Feb. 6. 

John Miles, copy editor in Radio’s 
publicity department, has resigned 
to join the Fox p. a. department. 

Mel Riddle, who was ace F-WC 
theatre publicist, replaces him at 
studio. 
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London's West End Cinemas | 


Holding Up Well; ‘interlude 
326, 2 Weeks; Savage $13,400 
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London, Jan. 20. 

Despite West End show business, 
particularly vaudeville, being bad, 
picture houses are grossing exceed- 
ingly well. In the case of vaude- 
ville, the reason advanced is short- 
age of novelties, with houses con- 
gtantly playing repeats. 

High prices of admission charged, 
top $1.50, and in some instances $2, 
is another reason for vode flopping. 


Estimated Grosses 


Academy — ‘Kadetten’ (‘Boys in 
Uniform’). Sequel to *‘Maedchen’ 
not strong meat, but doing fairly at 
around $2,000. Will stay a few more 
weeks, as Eric Hakim likes to force 
run of Continentals, 

Capitol—‘Call Her Savage’ (Fox). 
Surprisingly good at $7,000 first 
week and $6,400 second week. ‘Me 
and My Girl’ (Fox), released here 
under ‘Pier 13,’ replaced. Picture 
likely one week or two weeks at 
most, as is playing under flat rental 
instead of percentage. 

Cariton— ‘Trouble in Paradise’ 
(Par). In sixth and iast week, it 
started as a smash, grossing $9,600 
a week for the first four weeks, but 
has now dropped to around $8,400. 
Closing Jan. 29, with ‘Sign of the 
Cross’ (Par) replacing, house going 
back to thrice-daily instead of con- 
tinuous. 

Dominion—‘Rome Express’ (G-B) 
and sub-feature, supported by Al- 
fredo’s Tzigane band. Opened to 
smash, despite picture on third West 
End pre-release. House easily gross- 
ed $9,600, and could have held over, 
but policy of house is second runs 
and weekly changes. ‘Rome Express’ 
returns to Marble ‘rch Cinema for 
another extended run. 

Empire — ‘Strange Interval’ 
(‘Strange Interlude’) (MG), Opened 
to $19,000, but dwindled second week 
to $12,800. ‘Rain’ (UA) replaced. 

March Arch Pavilion—‘After the 
Ball’ (Gainsborough). In second 
West End run, lastec a week at 
around under $6,000, with ‘Rome 
Express’ now current on _ return 
trip. 

New Gallery—‘Sherlock Holmes’ 
(Fox). Opened splendidly to $8,000 
first week, with second week sliding 
to $6,400. ‘Deception’ (Col) re- 

laced, 
ss >laza—If I Had a Million’ (Par). 
Grossed highly first week at around 
$15,000, and ‘Sally Bishop’ was held 
back to keep ‘Million’ for another 
week. 

Regal—T Am a Fugitive’ (WB). 
A hit to $14,000, exceptional for this 
house. Holding over another week, 
with still another week likely. 

Rialto—The Blue Light,’ German 
revival brought in as last-minute 
stopgap, and doing around $2,000. 
Will linger till new Continental is 
available. 

Tivoli—Baroud.’ Rex Ingram’'s 
latest not in the money. First week 
around $8,300, with second week 
still lower at $6,500, which about 
worst week in months at this the- 
atre. ‘Yes, Mr. Brown’ (UA), 
starring Jack Buchanan, which 
makes it good for three weeks, suc- 
ceeded, 


B’ham Concludes Times 
Are Getting Better 


Birmingham, Feb. 6. 

No one seems to know just why, 
but business men say business is 
picking up. That may or may not 
be just talk, but the streets are be- 
ing a little more crowded every day. 
Shows naturally get a_ certain 
amount of these walkers and night 
business is fair. And right now 
Birmingham can use a little money. 

Estimates for This Week 

Alabama (Wilby) (2,800; 25-40)— 
‘Hot Pepper’ (Fox). Should flag a 
nice $6,000. Last week ‘Tonight Is 
Ours’ (Par) and ‘Silver Dollar’ (FN) 
on split, good, $5,700. 

Ritz (RKO) (7,600; 25-40)—*They 
Had to Get Married’ (U) and 
‘Afraid to Talk’ (U). Double fea- 
tures helping slightly, but comedy 
feature is drawing a few extra buck 
this week, $3,400. Last week ‘No 
More Orchirds’ (Col) and ‘Flames’ 
(Mono) fair, $3,000. 

Empire (BTAC) (1,100; 25)— 
‘Blessed Event’ (WB). After bring- 
ing the scale down to two bits any 
time, house now switched to Sat- 
urday openings, $1,800. Last week 
‘False Faces’ (WW) around $1,100. 

Strand (Wilby) (800; 25)—‘Me 
and My Gal’ (Fox). May not come 
up to what Wilby has been getting 
here last few weeks, but a nice $1,- 
800. Last week ‘Madame Butterfly’ 
(Par) neat $2,100. 

Galax (Wilby) (500; 15-20)—‘Tron 
Master’ (Allied) and ‘Self-Defense’ 
(Mono) on split. Former okay if 
word gets around that pix is a steel 
mill picture, which will be a help; 
fair week, $1,000. Last week ‘Han- 
die With Care’ (Fox) and ‘Fast 
Companions’ (U) fair, $900. 








Poor Product Reflected 


In Lincoln’s Off Grosses 


Lincoln, Neb., Feb. 6. 

Picture biz falling back into the 
lethargy that developed pre-Xmas, 
principally because of so-so prod- 
uct. Exploitation in mest cases is 
something read about and ignored 
by the exhibs. 

Talk about Bob Livingston mak- 
ing another picture house out of the 
Liberty is allayed since the theatre 
is opening with a second stock com- 
pany currently. Latter may have 
some effect on the pic houses be- 
cause of the 35c top. 

Mild weather is staying on, but 
with the current layout, there’s 
little to pull the locals away from 
the radio. Especially since the 
Stuart has Kate Smith’s ‘Hello 
Everybody’ right on the tail of ‘Big 
Broadcast’ at the Orpheum less 
than a block away and second run. 


Estimates for This Week 


Colonial (LTC) (650; 10-15-20), 
‘He Learned About Women’ (Par). 
Off to a moderate week at $750. 
Last week ‘Billion Dollar Scandal’ 
(Par) first half and ‘Mysterious 
Rider’ (Par) last half fair at $800. 

Lincoln (LTC) (1,600; 10-25-40), 
‘Lawyer Man’ (WB). So-so $1,750 
in view. Last week ‘Tonight Is 
Ours’ (Par) averaged off at $1,600. 

Orpheum (LTC) (1,200; 10-15- 
25), ‘Handle With Care’ (Fox) first 
half and ‘Grand Hotel’ (MG) sec- 
ond half. Should touch $1,000. Last 
week ‘Scarlet Dawn’ (Par) sched- 
uled for full week but pulled after 
three days and subbed by ‘Big 
Broadcast’ (Par), slow at $850. 

State (Monroe) (500; 10-25-35), 
‘Death Kiss’ (WW). Looks good 
for $1,500, nice. Last week ‘Bis 
Drive’ (R&S) okay biz at $1,700. 

Stuart (LTC) (1,900; 10-25-35- 
50-60), ‘Hello Everybody’ (Par). 
Will greet many empty seats to a 
doubtful $2,000. Last week ‘Frisco 
Jenny’ (WB) didn’t click at $2,200. 


MONTREAL BETTER, 
LET’S GO, NICE 146 


Montreal, Feb. 6. 

Main stem outlook good this week 
with much above average pix every- 
where. Last week was on the 
whole below expectations, but com- 
petish is less keen for the next 
seven days with His Majesty's out 
of the picture and weather not so 
good for outdoor sports. 

Yanking ‘Match King’ out of 
Loew’s after big ballyhoo and put- 
ting in ‘Lawyer Man’ didn't hurt 
gross any, which rose to $14,000 for 
past week, while current pix ‘Let's 
to’ and Fatty Arbuckle in person 
should hold that figure again. 
George Rotsky isn’t passing up any 
chances on the panther woman 
flicker, ‘Island of Lost Souls,’ which 
will hand the local femmes a thrill 
by showing them what they missed 
in recent continent-wide contest. 
There are good hopes of close to 
$15,000 for the Palace currently. 

His Majesty’s is dark which will 
help some and Capitol which is 
picking up nicely lately, has ‘Match 
King’ and ‘Flesh’ currently and on 
prospects and local press boosts 
should touch $13,000. Princess goes 
back to Columbia with ‘No More 
Orchids’ and ‘Last Man.’ This brace 
looks like return to better gross at 
$8,500. Imperial catering to French- 
speaking element, has a fair draw 
in ‘Mater Dolorosa.’ 

Nabes, down in the red last week, 
may recover some of the losses cur- 
rently. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50-75). 
Dark this week. Last week ‘The | 
Outsider’ (MG) got the expected 
$8,000. 

Palace (IP) (2,700; 60), ‘Island of 
Lost Souls’ (Par). Clever press 
work locally should bring the Pal- 
ace back this week and may gross 
$15,000. Last week ‘No Man of Her 
Own’ (Par) slipped to $11,500. 

Capitol (FP) (2,700; 50), ‘Flesh’ 
(MG) and ‘Match King’ (WB). Lat- 
ter, with two weeks’ publicity, 
should gross $13,000. Last week 
‘Madame Butterfly’ (Par) and ‘Devil 
Is Driving’ (Par) collected $11,000. 

Loew’s (FP) (3,200; 65), “Let’s 
Jo’ (MG) and vaude with Fatty Ar- 
buckle headlining. Looks like big 
$14,000. Last week ‘Lawyer Man’ 
(WB) and vaude did well at same 
figure. 

Princess (CT) (1,900; 35-60), ‘No 
More Orchids’ (Col) and ‘Last Man’ 
(Col). May get $8,500. Last week 
all-British bill of ‘Leap Year’ and | 
‘Love Contrast’ grossed $7,000. } 
Imperial (Franco-F lms) (1,900; 50) 

| 
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‘Mater Dolorosa’ (French). Should 
gross around $2,000. Last week 
‘L’Enfant Martyr’ and ‘Avec L’As- 
surance,’ $1,800. 

Cinema de Paris (Franco-Film) 
(600; 25), ‘L’Atlantide.’ In its sec- 
ond week, $800. Last week, $1,000. 


| double 


‘SOULS,’ B’KLYN, 306 


Borough Across the Bride with 
Pretty Fair Takings 








Brooklyn, Feb. ¢. 
Everything considered, biz this 





week is encouraging. 

Particular interest is the lift at 
the Fox, which is running better 
than usual, even with other de- 
luxers. 

stimates for This Week 

Paramount (4,200; 25-35-55-75-85) 
—Island of Lost Souls’ (Par) and 
Willie and Eugene Howard on stage. 
Should set $30,000, not so bad these 
days. Last week ‘Billion Dollar 
Scandal’ (Par), and Kate Smith in 
person $25,600, red. 

Fox (4,000; 25-35-55-65-75)—‘Hot 
Pepper’ (Fox) and stage show. Hit- 
ting a better pace for this house 
and should end with a good $15,- 
000. Last week ‘Air Hostess’ (Col), 
too bad at $8,000. 

Albee (3,000; 25-35-55-75-85)--‘ho 
Other Woman’ (RKO) and vaude. 
Moderate $18,000 in the offing. Jack 
Denny on stage helping. Last week 
‘Pitter Tea’ (Col) $17,300. 

Metropolitan (3,000; 25-35-55 -65- 
75)—‘Madame Blanche’ (MG) ané 
vaude. Disappointing at $15,000 
Last week ‘Whistling in the Dark’ 
(MG) couldn't get started, $15,000. 

Strand (2,000; 25-35-55)—‘Para- 
chute Jumper’ (WB). So-so, $9.600. 
Last week ‘20,000 Years’ (WB), $10,- 
090, fair. 


HUBS 2 $1.65 PIX 
SPURTS REST 
OF TOWN 


Boston, Feb. 6. 


Merriest race this town ever had 
is on betyv®eeen ‘Cavalcade’ and ‘Ras- 
putin.’ Former is by far the better 
picture, but somehow they’re neck 
and neck, and it isn’t just the over- 
flow from the streaming tide toward 
‘Cavalcade’ that is putting capac- 
ity audiences before the LBarry- 
mores’ vehicle. Clever exploitation, 
and the queer fact that ‘Rasputin’ 
is getting both the highbrows and 
lowbrows account for the MGM 
film’s draw. 


Fox pic is at the Tremont and 
diagonally down the main stem is 
the Majestic housing Metro’s Roo- 
shian spectacle. Starting in almost 
together, at same $1.65 top, this is 
the second week, and each is sold 
heavy for some time ahead, with al- 
most contiuous queues out. ‘Caval- 
cade’ has become a word of mouth 
success; its long stay seems guar- 
anteed by its class and praise it 
gets. Boston also has always liked 
the Barrymores. ‘Cavalcade’ smacked 
off $16,000 for first week, while 
‘Rasputin’ knocked out $15,900. 

Popularity of both is sure drum- 
ming up film biz; folks are talking 
films as they haven't since ye ‘Cock- 
Eved World.’ 

Elsewhere films only of lukewarm 
quality, but biz could be a lot worse. 
Estimates for This Week 

Majestic (Shubert) (1,600; *5- 
$1.65) —‘Cavaleade’ (Fox). Beating 
the record made by ‘The Big Parade’ 
years ago, and jamming them in. 
Honeyed words boosting pic heard 
everywhere. First week set up total 
of $16,000. 

Tremont (Indie) (1,533; $1.65 top) 
—‘Rasputin’ (MG). Mounted away 
ahead of expectations of $10,000, 
which would have been gloriously 
satisfying but roared to $15,900, sen- 
sational. Second week probably just 
as fat. Advance almost as good as 
‘Cavalcade.’ 

Keith’s (RKO) (4,000; 25-40-55)— 
‘Child of Manhattan’ (Col) and 
vaude. Town is show-struck and 
indications look bright for $19,000. 
Last week ‘Past of Mary Holmes’ 
(RKO) and vaude, okaw $15,100. 

Boston (RKO) (4,000; 25-40-55)— 
‘Lucky Devils‘ (Col) and vaude re- 
vue. Lucky to get $10,000. Last 
week ‘Air Hostess’ (Col) and vaude 
had three fair days and then broke, 
all for $9,400. 

Orpheum (Loew) (3,000; 25-50)- 
‘Hallelujah, I'm a Bum’ (UA). Just 
hoboing along for a carefree $13,000. 
Last week ‘Big Drive’ (1st Div.) 
with Metro screen tests on stage to 
help, under the wire to $14,500. 

State (Loew) (3,000; 30-50)—‘Hal- 
lelujah I’m a Bum’ (UA). Headed 
for $11,000 or a shade better. Last 
week, ‘Big Drive,’ aided by screen 
tests on stage, up to shade over 
$12,000. 

Met (Publix) (4,330; 35-50-65)— 
‘She Done Him Wrong’ (Par) and 
stage show, ‘Irene.’ House antici- 
pating oke return at $25,000. Last 
week ‘Hello Everybody’ (Par) and | 

stage bill, tough on Kate |} 
Smith and the house, at $17,200. 

Paramount (Publix) (1,800; 20-30- 
55)—‘Face in the Sky’ (Fox) and 
‘Luxury Liner’ (Par). Hopeful for 
$9,500. Last week, fine b.o. in ‘Em- | 
ployees’ Entrance’ (FN) and ‘Hot 
Pepper’ (Fox), hitting it up to $11,- 
000, mighty fine for the house. 














Radio City's Lure as a Showplace 
Continues to Sock Bway; Old Roxy 
In the Money; Cap and Par Brutal 





Radio City continues to knock the 
bottom out of Broadway grosses, 
with only a couple «2 houses able to 
withstand the strain. Attractions 
are counting more than ever, with 
the poor ones almost dying outright 
in the face of the R. C. opposition. 

That was evidenced last week 
with Kate Smith's picture, ‘Hello, 
Everybody,’ at the Paramount, dip- 
ping that house deep into the red 
to a new low of $15,000. This week 
the Par with ‘Luxury Liner’ and 
‘Desert Song’ unit will be lucky to 


| get $25,000. 


Against this kind of grossing on 
Broadway, the old Roxy, which for- 
merly had been hardest hit, is in 
the monez. It reached $2°,800 for 
a profit of around $10,000 last week 
on change to new policy at a 35c. 
top, and this week, if repeating that 
figure, it will mean an improvement 
with the giveaways and the cut- 
rate deadheads eliminated. ‘Tron 
Master’ (Allied-First Division) is 
the picture. 

The old Roxy is proving that the 
question of price with the filmgoing 
public is taking precedence over the 
shows. To hit $30,000, the old Roxy 
must play to a large number of cus- 
tomers. 

Another interesting point is that 
outside of the two Radio City the- 
atres, the old Roxy at $28,800 led 
the rest of the street last week, and 
with the possible exception of the 
Strand, will again top all other 
houses from indications. 

Cagney’s ‘Hard to Handle’ will 
get around $30,000 at the Strand 
on its first week, which means a 
holdover. 

Capitol is in the Paramount class 
but probably worse off with ‘Secret 
of Madame Blanche’ unlikely to get 
house as much as $25,000. Sloughed 
badly of late, house last week looked 
into a lot of red at a brutal $24,000 
with ‘Whispering in the Dark.’ 

With Radio City drawing strongly 
on curiosity, Broadway showmen 
expected to feel the loss of busi- 
ness at first, but not as seriously 
as has occurred. As the novelty of 
R. C. wears off, business will re- 
turn to Broadway for proper dis- 
tribution, it is felt. It’s certain the 
situation now existing can’t last. 

Prices may have to come down 
in the interim, it is believed. Op- 
position from the old Roxy in itself 
may cause this along the street. 

‘Cavalcade’ is untouched in the 
general drop in business, Fox pic- 
ture still playing to capacity at the 
Gaiety. 

Over at R. C., the big house, Mu- 
sic Hall, this week will go to $105,- 
000, with ‘Sign of the Cross,’ the 
same as last week with ‘State Fair.’ 
The RKO Roxy should get $40,000 
on ‘Fair,’ moved from the Music 
Hall.’ 

RKO is itself hit at the Mayfair, 
which has ‘Hot Pepper’ on second 
run following engagement at the 
RKO Roxy. Mayfair’s prospective 
$10,000 tally is bad. Palace isn’t as 
bad off on a chance for $12,000 or 
better with vaudfilm. Pal also has 
a picture over from R. C., ‘Bitter 
Tea’ which played the Music Hall. 

Winding up at around $16,000 to- 
night with ‘Kid from Spain,’ which 
lasted three weeks, Rivoli tomorrow 
(Wednesday) opens ‘Hallelujah, I’m 
a Bum,’ the Al Jolson flicker, at a 
special preview performance, 

Winter Garden down to around 
$9,000 currently with the Ed Wynn 
revival, ‘Follow the Leader’ which 
came in Friday (3). Wynn in per- 
son with his ‘Laugh Parade’ show 
is scheduled for the Capitol stage 
Friday (10), while the Paramount 
Thursday (9), brings in Mae West 
along with her picture, ‘She Done 
Him Wrong.’ If business does not 
get nearer to normal on that week, 
stage shows may be dispensed with 
at the Par and admission brought 
down to possibly 55c. 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘Rasputin’ (MG) (7th week). Ex- 
pected to tal + the air just as soon 


|}as Metro has another picture ready. 


‘Pigboats’ probable successor. 
Capitol (5,400; 35-75-99-$1.65)— 
‘Secret of Madame Blanche’ (MG) 
and stage show. Taking it brutally, 
again under $25,000 from indications 
with no b. o. draft in either pic- 
ture or stage show. Last week, 
‘Whistling in Dark’ (MG) and Mary 
Garden on stage awful at $24,000. 
Gaiety (811; 55-$1.10-$1.65)— 
‘Cavalcade’ (Fox) (5th week). Ca- 
pacity, which is around 
With some standing room 
fourth week's take was $13,160. 
Mayfair (2,200; 
Pepper’ (Fox) 


sold, 


35-55-75)—‘Hot 


(2nd run). Will be 


$13,000. | 


under $10,000, whict. is very poor. | 


| Picture first played the RKO Roxy. 


Last week on holdover for six day: 
of ‘Big Drive’ $10,300. 

Palace (1,700; 30-40-55-85-$1.10) 
‘Bitter Tea of Gen. Yen’ (Col) (2nd 
run) and vaude. 


Should do $12,000, | 


|E. Schwartz, but 





on Broadway, better comparatively 
than most other houses. Last week, 
‘Animal Kingdom’ (Radio) and 
vaude, $14,500, fairly good. 

Paramount (3,664; 35-55-75-99)— 
‘Luxury Liner’ (Par) and ‘Desert 
Song’ unit on stage. Vivienne Segal 
and Gus Shy were added to the 
‘Desert Song’ production, but no 
draw. Intake wicked at 25,000. 
Last week Kate Sm:th’s picture, 
‘Hello, Everybody’ (Par), sloughed 
house into new low bracket, $15,000; 
only lasted six days. 

Radio City Music Hall (5,945; 35- 
55-75)—‘Sign of the Cross’ (Par) 
and stage show. Hitting on all sixes 
for a mighty $105,000. Even in good 
times this would have been excep- 
tional here or anywhere else. Last 
week ‘State Fair’ (Fox) $100,000, 
hence its extended stay at the new 
Roxy. 

Rivoli (2,200; 40-55-75-85)—‘Kid 
from Spain’ (UA) (3d week). Wind- 
ing up tonight (Tuesday) at around 
$.6,000, not bad. Al Jolson’s first 
picture in several years, ‘Hallelujah, 
I'm a Bum’ (UA), is new tenant to- 
morrow night (Wednesday). 


RKO Roxy (3,525; 35-55-75)— 
‘State Fair’ (Fox) (2d run) and 
stage show. Indicitions are for 


around $40,000, not too big. Picture 
came over ‘rom the Music Hall after 
a week there, but whether or not 
this may be a stationary policy un- 
known. Last week ‘No Other 
Woman’ (RKO) $40,000. 

Roxy (6,200; 25-35)—‘Iron Master’ 
(Allied-FD) and stage show. Its 
nut down to $18,000, this looks an- 
other nice profit week at $28,000. 
Last week ‘Death Kiss’ (WW) 
brought house $28,800, around $10,- 
000 gravy with a flock of cut-rate 
giveaways, hence current pace 
might be deemed an improvement. 

Strand (2,300; 35-55-65-75)— 
‘Hard to Handle’ (WB). With 
Broadway in a tough situation right 
now, house needed a Cagney to get 
somewhere. Should draw around 
$30,000 for a profit. Picture is to 
holdover. ‘Parachute Jumper’ (WB) 
last week only $10,000. 

Winter Garden (1,418; 35-55-75) 
—Follow the Leader’ (Par). Ed 
Wynn revival made several years 
ago will mean only around $9,000. 
Last week ‘Frisco Jenny’ (WB) on 
second run $6,000. 


DENVER LIKES 
CUT ADMISHES 


Denver, Feb. 6. 

Cut prices at Orpheum dragging 
in crowds. Balcony at 25c. any time 
is proving popular while downstairs 
40c top filling it frequently. ‘Hard 
to Handle’ is receiving favorable 
word of mouth comment. 

Denham snapped out of slump 
last week and is doing a grand 
better than previous seven days. 
Moran and Mack are doing the pull- 
ing. 

Denver is away down from last 
week, Kate Smith weak as draw. 
Paramount ups while the Rialto is 
tying former stanza. 

Snowstorms hit Denver Monday 
morning and that always hurts the 
box office. Auto show starts today 
but it’s thought it will help business 
by helping pull people downtown. 

Estimates for This Week 

Denham (Hellborn) (1,700; 15-25) 
—‘Hypnotized’ (WW). Moran and 
Mack the magnet here; $4,200, a 
goodie. Last week ‘Hell’s House’ 
(Prin) and ‘Savage Girl’ (Freuler), 
double bill, a good $3,200. 

Denver (Publix) (2,500; 25-35-40- 
50)—‘Hello, Everybody’ (Par). Kate 
Smith’s screen pull very mild at 
$6,500. Last week ‘Strange Inter- 
lude’ (MG) did a good $9,500. 

Orpheum (RKO-Huffman) (2.- 
600; 25-30-40)—‘Hard to Handle’ 








(WB). Cagney attracting bullishly 
up to $12,500. Last week ‘Hot 
Pepper’ (Fox) did a good $10,500 on 


the first week of the price slash 
from 50 to 40c top, with balcony 25c 
anytime. 

Paramount (Publix) (2,000; 25- 
40)—‘Luxury Liner’ (Par) and ‘kim- 
ployees’ Entrance’ (IE'N), split week. 
Uppish also; $7,500 Last week 
‘Evenings for Sale’ (Par) and ‘big 
Drive’ (Rule) bad $3,600. 

Rialto (RKO-Huffman) (900; 20- 


295-49)—‘Second Hand Wife’ (Fox). 
Same as last week with ‘Lawyer 
Man’ (WB), a good $2,750. 


Glucksmann for Work 
Master Arts, shorts makers, being 
ahead on their production, E. M. 
ijlicksmann has left the outfit. 
He was assistant to the president, 
with curtailed 
work the former RKO theatre exec 


not good, but in view of bad bizjis after another undertaking, 
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Philly's Both Roadshows Doing Oke; 
Rita’ Tab Helps Earle to Big $22,000 


Philadelphia, Feb. 6. 

Interest along film row centers 
this week in the competition of the 
two roadshow pictures, ‘Rasputin’ 
at the Aldine and ‘Cavalcade’ at the 
Locust. Former is in second week 
and latter in its first, both at $1.65 
top. ‘Rasp,’ which grossed a satis- 
factory $11,500 in its first week, 
should get close to $10,000, while 
‘Cavalcade’ is figured on having a 
chance to get $13,000. 

Stanley’s ‘Strange _ Interlude’ 
which, not more than two months 
ago, was roadshowed at the Aldine, 
ought to hit a satisfactory $14,500 
at the reduced scale. It opened 
Wednesday when ‘Bitter Tea’ proved 
to be a complete and utter flop. 


The Boyd's “Tonight Is Ours,’ 
which won better notes here than 
in New York, should get a fair 
$10,000. 

The Earle expects another hot 


week with the condensed ‘Rio Rita’ 
as the stage attraction this time, 
and “They Just Had to Get Married’ 
on the screen. Combination will 
hardly touch last week's $24,500 due 
to ‘Vanities,’ but ought to beat $22,- 
000. The Fox, with ‘Dangerously 
Yours’ as film, and Zelda Santley 
heading a stage show which has six 
acts featured, doesn’t look any too 
strong: $19.000 or $20,000 indicated. 

Rev' val cf Ed Wynn's ‘Follow the 
Leader’ may give the Karlton an 
unusually high week, possibly up 
to $6,000. 

‘Billion Dollar Scandal,’ current at 
the Stanton, figures for an ordinary 
$7,500 or $8,000. Keith’s, which 
nose-dived last week, doesn’t look 
much stronger with its present 
line-up, ‘The Iron Master’ on the 
screen, the ‘Mystery Baritone’ stage 
headiiner, and Eddie White m. c. 


The Arcadia looks for lively trade 
with ‘Farewell to Arms,’ ideal pic- 
turc for this exclusive little house. 

Estimates for This Week 

Stanley (3,700; 40-55)—‘Strange 
Interlude’ (MG). Roadshowed two 
months ago at the Aldine. Should 
get a satisfactory $14,500 here but 
holdover is uncertain. Last week, 
‘Bitter Tea’ (Col) complete floppo, 
only lasted three days to about 
$4,000. 

Aldine (1,500; 55-$1.65)—‘Ras- 
putin’ (MG) (2d week). Ought to 
get close to $10,000, okay. Will 
have tough sledding to get more 
than three weeks. Last week, $11,- 
500. 

Locust (1,110; 55-$1.65)—‘Caval- 
cade’ (Fox). found $13,000 figured 
certain and may beat that by a 
grand or so. 

Boyd (2,400; 40-55)—‘Tonight Is 
Ours’ (Par). Doesn’t look very ex- 
citing, although notices were good. 
About $10,000 indicated. Last week, 
‘No Man of Her Own’ (Par) pretty 
good $13,000. 

Fox (3,000; 35-40-75)—‘Danger- 
ously Yours’ (Fox) and stage show. 
House off some again lately’ $19,000 
or a little more figured. Last week, 
‘Face in the Sky’ (Fox) and stage 
show, $20,000, pretty fair. 

Earle (2,000; 35-65)—‘They Just 
Had to Get Married’ (U) and vaude. 
Condensed ‘Rio Rita’ is drawing 
card and sound $22,000 figured. 
Last week, ‘No More Orchids’ (Col) 
with ‘Vanities’ on stage, a fine $24,- 
500. 


Stanton (1,700; 40-55)—‘Billion 
Dollar Scandal’ (Par). Figures a 
fair-to-middlin’ $7.500. Last week, 


‘Hard to Handle’ (WB) good at $9,- 
500. 


Keith’s (2,000; 15-25-35)—‘Iron 
Master’ (Allied) and vaude. House 
having troubles these weeks; only 
$7,500 indicated. Last week. ‘De- | 


ception’ (Col) and vaude, weak at 
$7,000. 
Kariton 
Chief’ (Par). 
Leader, Ed Wynn's revival looks 
promising; ought to hit $5,000 
easily and may get a grand better. 


(1,000: 30-10-50) 
Nee ‘Follow 


‘Tire 
the 


Last week, ‘Man Against Woman’ | 
(Col) $3,300, weak. 
Arcadia (600; 25-40-50)—‘Fare- 


well to Arms’ (Par). Looks hot for 
this second run, $3,500. Last week. 
‘Flesh’ (MG), $3,000, good, 


Ruggles on Par Air Pic, 


Roberts Gets New Spot 


Hollywood, Feb. 6. 
Wesley Ruggles will replace Ste- 
phen Roberts as director of Para- 


mount’s ‘The Eagle and the Hawk.’ 


the Gary Cooper-Fredric March- 
Jack Oakie picture. Roberts, as- 
signed to direct B. P. Schulberg’s | 
‘The Story ef Temple Drake,’ will 


not finish the latter in time to start 
the air picture. 

Paramount is talking to 
Cooper, hoping that the player will 
postpone his planned European trip 
to the Countess de Frasso’s Italian 
home, which is scheduled to start 
about the same time as the picture 
in March. 





CAGNEY NICE $11,000, 
NEW’ OTHERWISE Q.T. 


Newark, Feb. 6. 

Nothing big here this week. Cag- 
ney’s return to Branford not show- 
ing old draw. ‘Big Drive’ at Loew's 
opening well, but pulling different 
sort of audience and question is how 
many of them are there? 

Doubtful if any house goes over 
$14,000. 

Empire (burlesque) continuing 
with cut prices and pickets. 

Estimates for This Week 














Gary | 


Branford (WB) (2,966; 15-65)— 
‘Hard to Handle’ (WB). Not so 
big, but Cagney name ought to 
mean nice $11,000. Last week ‘Em- 
ployees’ Entrance’ (WB) n.s.g. at 
$9,800. 

Capitol (WB) (1,200; 15-25-35- 
560)—'‘No Man of Her Own’ (Par) 
and ‘Parachute Jumper’ (WB). 


Should continue to top $5,000. “ast 
week ‘Frisco Jenny’ (FN) and ‘Me 
and My Gal’ (Fox), good at $5,600. 

Little (Cinema) (299; 25-40)— 
‘Living Corpse’ (Garrison). May 
scrape through to $1,100. Last week 
‘Voice of Ireland’ (Haddock-Ross) 
nice at $1,400. 

Loew’s State (2,780; 15-75)—‘Bi;, 
Drive’ (1st Div.) and vaude. Strong 
on start, but not the usual crowd 
and hard to judge continuance. Not 
likely over $14,000. Last week 
‘Strange Interlude’ (MG) held to 
last day and tremendous at $21,000. 


Newark (Adams-Par) (2,248; 15- 
99)—‘Tonight Is Ours’ (Par) and 
vaude. Another strong opening 


may be partly due to Keller Sisters 
and Lynch on stage, but will hardly 
reach okay $12,000. Last week 
‘Island of Lost Souls’ (Par) good at 
$14,000. 

Proctor’s (RKO) (2,300: 15-75)— 
‘Bitter Tea’ (Col) and vaude. Not 
likely to pass $12,000. Last week 
‘No More Orchids’ (Col) weak at a 
little over $10,000. 

Terminal (Skouras) (1,900; 15-50) 
—‘Maedchen in Uniform’ (Krimsky) 
(2nd week). Broke record for this 
season on opening week, but tap- 
ered. Should travel on its own mo- 
mentum to $3,509. Last week gieat 
at over $7,000. 


‘Lost Souls,’ $12,000 
But Pitt Won't Buy 
Kate at 3G, 4 Days 


Pittsburgh, Feb. 6. 
Looks iike another week of indif- 
ferent grosses 
Best bet is ‘Island of Lost Souls,’ 
at the Penn, which may get some 
money if town isn’t fed up on the 
horror stuff, and should enable the 











house to pick up around $12,000 
anyway. 
| Stanley, with ‘Hello Everybody’ 


(Kate Smith), enjoyed the dubious 
distinction of the biggest flop in 
years, lasting only four days to un- 
der $3,000. ‘Wax Museum’ succeed- 
ed. It’s a new all-time low for the 





Stan. 
Fulton is showing a little action 
‘Uptown New York,’ and 


ought to mean around $3,900 for 
small-seater, while Warners’ news- 
paper fight, in which all opening ad- 
vertisements were eliminate, didn't 
jhandicap ‘Emplovees’ Entrance’ par- 
| ticularly; $6,500 isn’t bad. 

Variety with vaudfilm, sliding a 
bit to $4,750 with ‘Speed Demon,’ 
| but that’s not so terrible, while 
Davis will doubtlessly experience 
;some difficulty getting $3,800 with 
‘Devil Is Driving’ and ‘Air Hostess’ 
jon twin-ball layout. ‘Cavalcade’ 
| opens roadshow engagement tonight 
(6) at Nixon at $1 top, with two 
weeks set and an option on a third. 

Estimates for This Week 

Davis (WB) (1,700; 25-30-40)— 
| Devil Is Driving’ (Par) and ‘Air 
| Hostess’ (Col). Fairly attractive 
| brace of features, but lack of mar- 
| quee names against it. Maybe $3,- 
$00. Last week ‘Parachute Jumper’ 
(FN) and ‘Secrets of French Police’ 
; (RKO) around the same. 

Fulton (Shea-Hyde) (1,750; 15-25- 


| with 
| 
| 





10—‘Uptown New York’ (WW). 
Looks fair for $3,900. Last week 
| ‘ace In the Sky’ (Fox) wound up 
| Strong to close with neat $4,400. 

| Nixon (Erlanger) (2,100; 55-83- 
| $1.10)—‘Cavaleade’ (Fox). Kilm 
opens roadshow engagement tonight 
(6) and a lot of interest already 


| shown. Advance sale impressive, 
; and it’s figured Noel Coward's re- 
cent appearance at this house in 
| ‘Design for Living’ and columns of 
|} copy he got at that time isn’t going 
to hurt the picture any. 

Penn (Loew’s-UA) (3,300; 25-35- 
{ 50)—‘Island of Lost Souls’ (Par). 
By far the best of the horror pic- 
tures. Had it come along a year 


L’VILLE IN FAIR SHAPE 


Bad Raps for ‘Dangerously’ Offset 
Pola’s Expected Draw 





Louisville, Feb. 6. 
‘Vanities’ sans Al 
packed good _ size 
crowds into Memorial Auditorium 
at 55c to $2.75. As usual Louisville's 
gallants besieged the chorus girls. 

Hinda Wausau leaves Gayety 
after two weeks’ run. 

Pola Negri, at the Rialto in per- 
son, was expected to prove one of 
theatre’s biggest draws as Negri's 
singing of ‘Paradise’ is still remem- 
bered by large crowds of youngsters 
who didn’t know her in ‘Passion’ 
days, but the film ‘Dangerously 
Yours,’ with her, drew critical razz- 
berries and that’s hurting the gate, 
plenty. 

Louis Armstrong and orchestra 
played one night stand at Madrid 
ballroom to big crowd. Jimmy Bbitt- 


Earl Carroll's 
Trahan, still 


ner big shot at Log Cabin these 
days. 
‘The Road of Life,’ Russian 


talker, being brought to Towers the- 
atre by Pi Beta Phi fraternity. 
Estimates for This Week 
Loew’s (3,400; 25-35-50) — ‘Big 
Drive’ (FD). Playing up horror 
angle as an instrument of peace. 
Fairishly for $6,000. Last week 
‘Whispering in Dark’ (M-G) not bad 
in spite of unknown quantity of 
Ernest Truex, $5,500. 
Rialto (Fourth Ave.) (2,700; 
30-55)—‘Dangerously Yours’ (iox) 
and Pola Negri in person. Bad no- 
tices downed house to $7,700 pace. 
Last week ‘Lawyer Man’ (Par) and 
Mitzi Green, $7,800. 
Strand (Fourth Ave.) (1,786; 25- 
35-50)—‘Frisco Jenny’ (WB). Oke 
$5,500 in view. Last week ‘Tonight 
Is Ours’ (Par), $4,600. 
Brown (2,000; 25-35-40)—‘Penguin 
Pool Murder’ (RKO). Weak with 
$1,800 as the apparent countup. Last 
week ‘Bitter Tea’ (Col), $2,000. 
Alamo (Fourth Ave.) (900; 15-25- 
40)—Parachute Jumper’ (WB). Fair 
gait, $2,100. Last week ‘Mysterious 
Rider’ (Par), $2,400, okay. 


ra 
25- 





B’way, Tacoma, Clocking 
Nice Biz with 'Pwin Bills 


Tacoma, Feb. 6. 

The shakedown following PNW 
receivership closes Rialto this week 
with strong probalities it will join 
the procession of indie houses, like 
the Broadway did last week. H. T. 
Moore, former show operator here, 
owns the building and equipment, 
so with PNW surrendering the 
lease, way is open for indie continu- 
ance. Its future for the present, 
however, is indeterminate. This 
puts PNW entirely out of this 125,- 
000 pop burg, John Hamrick, Jen- 
sen-von Herberg and Doug Kim- 
berly having the three downtown 
first runs, with Moore likely for the 
fourth. 

Bookings just fair th’. week, Roxy 
putting over ballyhoo for ‘Phantom 
Express’ similar to Liberty, at Seat- 
tle, last week, attracting attention. 
Proadway is strong with ‘Animal 
Kingdom’ set for five days after a 
big $4.200 last week. 

Estimates for This Week 

Broadway (Kimberly) (1,400; 25), 
‘Son-Daughter’ (MG) and ‘Animal 
Kingdom’ (RKO), sp‘it week, latter 
for five days. With new low-price 
policy, two bits any time, effective 
results indicated by strong $3,800. 
Last week, ‘Madame Butterfly’ (Par) 
and ‘Strange Interlude’ (MG), split 
week, bullish with big $4,200. 

Roxy (Jensen-von Herberg) (1,- 
300; 15-20), ‘Phantom Express’ 
(Maj). Heading for okay $4,000. 
Last week, ‘Trailing the Killer’ (Ed) 
and ‘Breach of Promise,’ ‘Exposure’ 
(Cap), split week, nice going at 
$4,200. 

Blue Mouse (Hamrick) (650; 25), 
‘Lawyer Man’ (WB). Low at $1,600. 
Last week, ‘20,000 Years’ (FN), good 
at $2.000. 


Rialto (PNW). This week dark. 
Last week, ‘No Other Woman’ 
(RKO) and ‘Man of Action’ (Col) 


first half, ‘Goldie Gets Along’ (RKO) 
and ‘Air Hostess’ (Col) second half, 
slow for $1,700. 





ago would have been a clean-up. 
Chances now somewhat doubtful, 
but should have little trouble gath- 
ering $12,000 anyway. sast week 
‘Son-Daughter’ (MG) not so hot at 
$10,000. 

Stanley (WB) (3,600; 25-35-50)— 
‘Hello Everybody’ (Par). They'll 
listen to Kate Smith on the air for 
nothing, but apparently won’t pay 
io see her in a picture. No draw 
at all apparent, and house called it 
quits in four days to a terrible near- 
$3,000. Last week ‘Hard to Handle’ 





(WB) only $7,000, despite rave no- 
tices. Funny how Cagney has con- 
sistently failed to mean a thing 
locally. 

Variety (Jaffe) (2,100; 25-40) 
‘Speed Demon’ (Col) and vaude. 
| Sliding to $4,750, but that still per- 
| mits of a slight profit. Last week 
| ‘Virtue’ (Col) around $5,100. 
| Warner (WE) (2,000; 25-35-50) 
| ‘Employees’ Entrance’ (WB). Tiff 
| with newspapers, who refused to 
accept advance ads on this one, 


seems to have helped, according to 


the $6,500 in prospect. Last week 
‘Billion Dollar Scandal’ (Par) 
yanked after five days to brutal 
$3,000. 


Mpls.’ Sub-Zero Dents Grosses 








Paul Ash on Stage Aids Orph—Kate Smith’s 
Pic No Panic—‘Pepper,’ $4,500 











JOLSON, 96, AND BIG; 
KATE, TOO, IN INDPLS. 


Indianapolis, Feb. 6. 

This is a big week of advertising 
and exploitation for biz, and it’s still 
lacking. Auto Show and change of 
ownership of the Indiana and Circle 
downtown theatres, among other 
causes. However, the fare is strong 
and grosses should build. 

‘Vanities’ three days at English’s 
will not hurt flickers at their $3.30 
top. 





Estimates for This Week 
Apollo (Fourth Ave.) (1,100; 25- 
40)—' Dangerously Yours’ (Fox). In 
for a fair week, maybe $2,000. Last 
week ‘Mummy’ (U) fell to $1,800. 


Circle (Circle) (2,600; 25-35)— 
‘Luxury Liner’ (Par). Around $3,- 
000, but will have to climb. Balcony 


at nights 25c, lowest first run price 
in town. Last week ‘Bitter Tea 
(Col) fair around $2,800. 

Indiana (Circle) (3,300; 25-40)— 
‘Hello Everybdoy’ (Par) should do 
well, maybe $12,000. Last week 
‘Hard to Handle’ (WB) down to 
$7,500. 

Lyric (Fourth Ave.) (2,600; 25-40) 
—‘Penguin Murder’ (RKO), Lear 
stage unit and three vaude acts 
prefacing. May get $8,000, little 
better than last week, with ‘No 
Other Woman’ (RKO) and same 
stage lineup. Lehr has his best 
stage show this week. Has been in 
house a month now, and, along with 
giving aWay a free auto every week, 
is drawing good shekels; but it’s 
not up to the regular RKO vaude 


| bill of seven acts and film. 


Palace (Loew) (2,800; 25-40)— 
‘Tm a Bum’ (UA). Jolson should 
get big $9,000. Standees from the 


first. Last week ‘Kid from Spain’ 
(UA) did best biz in town at 
$10,000. 





Seattle’s Revrs. 


Have Right Idea 
On B. 0. Operation 


Seattle, Feb. 6. 

Double bill policy through at the 
Fifth Ave., with this week washing 
it up. ‘Hot Pepper’ as a solo clicked 
nicest gross in long while at this 
house, and makes another argument 
for the balanced program, instead 
of double pixes. 

Washington State Theatres, Inc., 
subsidiary of PNW, joins procession 
of receiverships, with FE. W. Scott 
appointed receiver. WST includes 
Fifth Ave. and Fox, in Seattle, and 
three houses in Yakima. jack rent 
brought this to head. 

Under receiverships there is no 
angel and hox office must provide 
cash to keep things going. Court 
order may go bang on any one spot 
at any time, where the red looks 
too hopeless. Anyhow the washup 
will continue until = stabilization 
point is reached, and the court pro- 
ceedings must run their course. 

Blue Mouse holding ‘Kid’ second 
week after great opening week is 
doing so wel! it may necessitate a 
third. 

Liberty, indie house, hitting 
steady grosses and holding its own, 
with some to spare right along. 
Coliseum going along without double 
bill this week only, having ‘Prosper- 
ity’ on screen and in b. o. Para- 
mount looking better this week with 


‘Interlude’ after some _ troubled 
weeks. 
PNW publicity department plans 


big campaign for ‘State Fair’ (Fox) 
next at the Paramount. 
Estimates for This Week 

Paramount (PNW) (3,106; 25-40) 
—‘Strange Interlude’ (MG). _ First 
time at pop prices here, after oke 
roadshowing at Fox theatre, big at 
$7,500, considering. Last week, ‘To- 
night Is Ours’ (Par) didn’t get very 
far, nice production but no b.o. at 
this spot, slow at $4,000. 

Fifth Ave. (FWC) (2,300; 25-40)— 
‘Island of Lost Souls’ (Par), ‘Em- 
ployee’s Jentrance’ (FN), double 
bill. Final one, at that, looks for 
only $4,500, slow. ‘Hot Pepper’ 
(Fox) surprised and pulled house 
well into the black at $6,100. Last 
week, mats off but evening biz good. 


Looks for $5,000 currently and last 
week, same film, record in a blue 
moon, reached dandy $7,200. 

Music Box (Hamrick) (950; 25- 





35)—‘Penguin Pool Murder’ (RKO). 


Minneapolis, Feb. 6. 
Continued lack of outstanding 
screen attractions, more below zero 
weather and heavy snowstorms are 


still depressing grosses here. Age 
gregate loop boxoffice takings are 
at an unusually low level. 

The best current boxoffice bet 


seems to be Paul Ash and his en. 


tertainers at the Orpheum. His 
past Chicago fame has percolated 
here and that helps. In nearly 
normal times the Orpheum prob. 
ably would gross around $15,000 
with this show. It will do well to 
cop $9,000 this week, despite the 
fine exploitation job of Manager 
Marvin Park. 

As a film magnet, Kate Smith 


isn't so hot. For ‘Hello Everybody’ 
at the State, Manager Frank Steffyg 
has a highly effective front and 
lobby that is drawing attention but 
the takings are no so. 

Comparatively the best showing 
is being made by one of the lesser 
theatres, the Century, with ‘Hot Pep. 
per.’ House has been doing unusue 
ally well the last few weeks, probe 
ably due in large part to its skille 
ful handling by Manger Ayres, its 
popuar priced 25c matinees and its 
proximity to the shopping center, 
as well as its bookings. ‘Second 
Hand Wife’ last week pulled the 
biggest gross in several months, 
‘Three on a Match,’ at the Lyric, 
also opened well and looks set for 
a good week. 

Estimates for This Week 

State (Publix) (2,200; 55), ‘Hello 
Everybody’ (Par). No rush to wite 
ness Kate Smith's stellar screen dee 
but despite big exploitation and ade 
vertising campaign. Looks about 
$7,500, light. Last week ‘Island of 
Lost Souls’ (Par), $8,000. 

Orpheum (RKO) = (2,890; 55), 
‘Child of Manhattan’ (U) and Paul 
Ash band on stage. Ash merits 
draw credit, his name carrying b.o, 
value here and his act going over 
big. Picture satisfactory but no 
knock-out; Carroll and Boles no 
big cards here. May reach $9,000, 
fair. Last week ‘The Mummy’ (UV), 
$7,500, light. 

Century (Publix) (1,600; 40), ‘Hot 
Pepper’ (Fox). Getting heavy male 


play and well received. Snappy 
stuff with plenty of laughs seems 
to be depression antidote. Looks 
about $4.500, pretty good. Last 
week ‘Second Hand Wife’ (Fox), 
$5,500, big. 

Uptown (Publix) (1,300; 40), 
‘Farewell to Arms’ (Par). Around 
$3,500 indicated, good. Last week, 


‘Animal Kingdom’ (RKO), $3,000. 

Lyric (Publix) (1,300; 35), ‘Three 
on a Match’ (FN). Good picture 
getting heavy play from the male 
fans. Off to a fair start, maybe 
$3,700, okay. Last week ‘Fast Life’ 
(M-G-M), $4,000, oke. 


Grand (Publix) (1,100; 35), ‘Ani- 
mal Kingdom’ (RKO). Second loop 
run, should tip $2,800, fair. Last 


week ‘Rain’ (MG) and ‘Tess’ (Fox), 
second loop runs, split, $2,700, fair. 


Aster (Publix) (900; 25), ‘Too 
Busy to Work’ (Fox), second loop 
run, and ‘Robber’s Roost’ (Fox), 
split. Ought to hit $1,200, pretty 
good. Last week ‘Trouble in Paras 
dise’ (Par), ‘Night After Night’ 
(Par) and ‘Old Dark House’ (U), 


second loop runs, split, $1,000, pretty 
good. 


ENDORSEMENT’ GAG FOR 
‘BLANCHE’ GETS 146, K.C. 


IXansas City, Feb. 6. 

Standout pictures and names on 
the downtown first run screens, but 
the boxoffice reaction is not as 
rushed as expected. Loew's Mid- 
land, with ‘Secret of Madame 
Blanche’ for two-bits, anywhere, 
anytime, has the edge as far as 
number of customers is concerned. 
|The picture was heavily publicized 
and well patronized from the start. 
Theatre elaborately heralding, via 
lobby display, ‘Big Drive,’ the next 
attraction. Consists of a number 
of machine guns and other war ap- 
paratus, and is getting the interest 
of the women as well. Preview for 
4,000 vets and leaders of patriotic 
organization in line with the bally. 

Although the Mainstreet didn’t do 
so well last week with ‘The Mummy’ 
and Lita Grey Chaplin, in person, 
this week’s ‘Child of Manhattan’ 
and Rae Samuels heading the stage 
show is a better brace. Miss Sam- 
uels has a large personal following 
in Kansas City. Manager fLawe 
rence Lehman is gradually building 
his stage shows and has Russ Co- 





(Continued on page 27) 





Liberty (Jensen-von Herberg) 
(2,000; 10-15-25)—‘Secrets of French 
Police’ (RKO) and ‘Hell Fire Aus- 
tin’ (WW) double bill. Good with 
$4,500. Last week ‘Phantom Ex- 
press’ (Maj) with beaucoup street | 
ballvhoo, went for $4,800. j oo? WG ay : ve 
Blue Mouse (Hamrick) (1,000: | mystery liked $4,000 worth, oke trade 
25-35)—‘Kid From Spain’ (UA). Last week, ‘Animal Kingdom 
Held over a second and may go a | (RKO) in its second wee! held 
third with lines holding strong.| steady for satisfactory $2.300. 
Coliseum (PNW) (1,800: 15-25)— 
‘Prosperity’ (MG). Getting along 
for $3,200, siow. Last week ress 
(Fox) and ‘Cabin in Cotton’ (FN) 


clicked nicely at $3,800. 
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Going Places 


By Cecelia Ager 





New Kind of Mammy 


Ruth Donnelly presents a re- 
wised version of motherhood, a 
lively blonde who—far from agc- 
rificing herself for her little daugh- 
ter—keeps violently busy doping out 
gchemes to exploit her. She advises 
her daughter to show her figure, to 
try to get the chump to put it in 
writing, to overlook her fiance’s 
transgressions since he’s in the 
money now. She’s hard, she talks 
back, she outsmarts them, she out- 
cracks them. Instead of a shawl, 
she wears exact replicas of her 
child’s dresses, only her own are 
more tightly fitted, more concerned 
with detail about the hips. She de- 
elares herself in on her daughter's 
dates, she believes she looks just 
like her baby’s sister. She's fiercely 
aggressive—but for her own future 
comfort, she doesn’t wait to be 
taken care of—she sees about that 
herself. In short, she’s a level-head- 
ed individual with so much person- 
ality of her own that she’s able to 
snatch attention from the star— 
using his own swift, strident weap- 
ons. 

Mary Brian, who plays her 
daughter, is much too sweet and 
gentle to come out from behind her 
mammy’s skirts. 

Miss Brian has new blonde hair 
too, and it’s given her a new self- 
confidence. It’s just her hard luck 
that Miss Donnelly happens to be 
emashing through ‘Hard to Handle,’ 
or Miss Brian’s new animation 
would be creating its own ljttle 
tempest. 

‘Hard to Handle’ doesn’t think 
much of college educations for 
women either, by the by, for Claire 
Dodd no sooner graduates than she’s 
bribing her way into a man’s hotel 
room with the avowed intent of 
staying through for breakfast. She 
also wears little frocks with eve- 
ning decolletages in the daytime, 
and in general disports herself in a 
manner that indicates her four 
years at college were « great waste, 
keeping her out of circulation for 
all that period. 





Morals on ‘Luxury Liner’ 
Right now when steamship com- 


panies are doing everything they | 


can to nurture an urge to sail the 
Seven Seas comes tactless ‘Luxury 
Liner’ and tries to make trouble for 
them. Folks will grow wary of their 
wanderlust if transatlantic travel-is 
the dull, debilitating business this 
picture paints. The tang of salt air, 
instead of inducing a sparkle in 
‘Luxury Liner’s’ passengers’ eyes, 
affects them like a hypnotic. With 
vacant stares they traverse the 
ship’s passages, timorously they 
sneak about—nor is it for reasons 
of a rough crossing. The ship sails 
smoothly. 

Zita Johann is the ship’s nurse. 
Strange her patients recover, she 
stares at them so. Though her hair 
is tucked efficiently under her 
nurse’s cap, though her neat 
starched uniform suggests’ the 
promise of good health, she herself 
gives a most convincing portrayal of 
a prophetess of doom, Stealthily 
she moves, and ominously’ she 
speaks. Enough to scare a well man. 

Vivienne Osborne, very decorative 
in an artful coiffure that’s discov- 
ered a new way to use bangs—she 
curls them up along the edges o- her 
cheeks—and very la-de-dah in a bed 
jacket that covers her shoulders 
With masses of white ostrich, but 
leaves her back bare, tries valiantly 
to be consistently something or 
other in a role that gives her no 
help at all. Verree Teasdale, they 
whisper aboard ship, is a celebrated 
prima donna. Singers, no matter 
how celebrated, it develops, are as 
swift to snatch at a pick-up as 
ambitious little girls, exemplified by 
Alice White, way down in the 
ateerage. 

Miss White of all ‘Luxury Liner’s’ 
troupe is the only one who's been 
able to hold on to her vitality. In 
fact, she may have some fresh 
young good spirits to spare. Pert, 
wriggly, zestfully ingratiating, she 
prances from steerage to second to 
first class, creating a shining im- 
pression along the way, only to find 
that morals go down as class goes 
up. Miss White, despite her ambi- 
tions and roguish blonde curls, re- 


mains a good girl, for ‘Luxury Liner’ | 
may stand for a lot of things, but | 


not for any violations of the con- 


ventions. 





Lila Lee and ‘iron Master’ 
It’s refreshing to see ‘The 
Master’ and learn that in Hollywood 
strong men are still taming ! 


silent 


Iron } 











spirited heiresses, to discover anew 
that ladies who've had their face 
lifted are still comic subjects, to 
catch glimpses of what the invasion 
of modernistic decoration can do 
to Hollywood studio sets. 

Lila Lee plays the spoiled daugh- 
ter of wealth with nice snippiness 
and acting fervor, but looks better, 
more youthfully pretty than in a 
long time. Her dresses display far 
more tasteful selection than gener- 
ally found in indie productions, but 
hats defy her. She's addicted to 
mushroom br:ms worn at an angle, 
and at the same time masses her 
hair on her cheeks, The total’s too 
much for her face. 

To ratify her statements that 
she’s in ‘society,’ Esther Howard 
gesticulates with her long pearl 
necklace entwined in her fingers. 
Then too, she’s furnished her home 
with modernistic plaid curtains, vio- 
lently patterned upholstery and 
madly figured carpets. It's a cozy 
little place, a little too given to in- 
ducing headaches, however, for real 
peace and quiet. 


‘Desert Song’ at Par 


‘Desert Song’ has been telescoped 
to fit the Paramount's stage show's 
running time, but that doesn’t pre- 
vent Vivienne Segal from showing 
what a nice big wardrobe she has, 
even if she has to wear a Foreign 
Legion cape, a red beret and a 
swagger stick over an evening dress. 
They’ve all got to be in for her en- 
trance. Later there are riding 
clothes, Arab girl dancing dresses, 
and harem favorite rigs, but it’s the 
first impression that counts. 

Miss Segal goes through the plot’s 
melodramatics with experienced 
conviction, sings plentifully into the 
stage mikes, and generally disports 
herself in sweeping operetta style. 
Assisting her are a goodly chorus of 
singers and dancers in costumes 
neither too fresh nor too bristling 


‘with current style. Nevertheless, 
by their numbers, their’ trained 
familiarity with the production’s 


dance routines, they impress the 
customers with the pleasant reali- 
zation that they are getting no 
small return on their box-office in- 
vestment. 

A Prim Amazon 

Lady Yukona Cameron, who for 
quite a spell now has been sweep- 
ing off various stages using Al Tra- 
han as a broom, may be seen this 
week at the Capitol applying her 
customary frenzied activity to a 
task which to her has yet to grow 
monotonous. Lady Cameron has 
discovered a way to hurtle herself 
about the stage with Mr. Trahan 
in her grip, tossing him around in 
gigantic arcs with Herculean might, 
yet never disturbing one hair of 
her sleek blonde head, never allowing 
a shoulder strap to slip from her 
Junoesque shoulders. Through all 
her magnificent battling she pre- 
serves her personal neatness. Her 
dresses fit so well they could scarce- 
ly manage to get out of place no 
matter how hard they're pulled, but 
her hair—only she knows the 
answer, 

Joyce Coles, slim, pliant, crisply 
pretty, dances with George Fontana 
in a costume so lush with unrelated 
detail its profusion very nearly 
bests her. It’s a costume that has 
everything, white chiffon with white 
net godets, starched shoulder ruffles 
crossing in back over a waist low 
decolletage, a V neckline in front 
that runs down to the waist held 
together with nude net and out- 
lined with silver sequins, and a 
forest of shaded white-to-char- 
treuse ostrich plumes’ appended 
vertically to the skirt. 

Miss Coles wears this dress just 
as it is for her waltz, but when 
she skims gracefully through her 
flirtation fox trot, she adds a little 
white muff, one lace mitt, and a 
white tilted pancake hat to make 


;the ensemble good and pointless. 


Arlene Selby gets hot and low- 
down dancing before Cab Callo- 
way’s band, a shimmering, agile, 
willing young figure in bright dark 
blue satin, and not too much of 
that, who forcefully demonstrates 
there’s nobody like a Caucasian to 
do an elemental Ethiopian cooch. 
Irene Dunne Suffers 


Irene Dunne may think she’s been 


noble in the past. Actually she was | 


just practicing up for ‘The Secret of 
Madame Blanche.’ 

This is real nobilitv, real self- 
sacrifice, real virtue, real trouble. 
Miss Dunne plunges into it 
thoroughbred. Since she’s to sink so 
got to start very 


low, she's 


(Continued on page 17) 
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RKO HOUSE ORGAN GONE 
‘Now,’ for RKO, Suspends This 
Week—Like Other House Sheets 


another company 
house crgan is singing its swan 
song, following in the wake of 
‘Publix Opinion’ personal herald of 
the Publix chain execs. RKO's 
‘Now’ seeing its own last issue the 
current week. ‘Flash,’ organ of the 
RKO picture end, remains. 

‘Now’ came into RKO following 
Harold Franklin’s entrance into 
that company. His personal order 
has also proscribed the thing. Sev- 
eral hundred dollars weekly had 
been formerly expended on the 
pamphlet. 

Hard to enumerate all the house 
organs in show biz. Every now and 
then a new one springs up. Colum- 
bia probably has the largest num- 
ber, three or four, with Warners a 
close second. 

Every company still maintains a 
distribution organ. These are sales 
plug sheets for the field. 

For texture and typography, the 
RKO ‘Now’ probably stood supreme 
among its class of unanimated 
news sheets. ‘Now,’ under the di- 
rection of Bob Sisk, attempted to 
maintain a newsy character. Des- 
pite these efforts, it still resolved 
only into a home office plug sheet. 
The more important company execs 
have their ‘own columns,’ ‘Now’ in 
the east was the same in title and 
make-up as the ‘Now’ Franklin 
installed as the organ of Fox-West 
Coast when he was in charge of 
that chain. 

As a circulator, ‘Now,’ like some 
of the others, circulated even out- 
side the company officers. Bankers, 
lawyers, other company heads and 
Hollywood studio officials were on 
the mailing lists, unsolicited by 
themselves. They received the or- 
jsan asa courtesy. 


HAYS POINTS TO CODE 
OF NAT'L AD ASS’N 


Action of the Association of Na- 
tional Advertisers in establishing a 
code of ethics which, among other 
items, frowns upon ‘statements or 
suggestions offensive to public de- 
cency,’ is being capitalized by the 
Hays Organization as record proof 
to its own members that there will 
be serious trouble unless the indus- 
try’s advertising code is taken more 
seriously by certain of the major 
companies. 

Two other clauses in the ANA 
catechism are seen also as having a 
bearing on the film industry. 

One of these is: 

‘Testimonials which do not reflect 
the real choice of a competent wit- 
ness.’ 

Under the second clause could be 
considered certain start tie-ups with 
certain members of the ANA itself, 
if this specification were not as 
broad as many of the clauses in the 
Hays production as well as advertis- 
ing code, 

Haysites corcede only one picture 
company as the consistent violator 
of its ad code. They do not regard 
star hook-ups, as now being con- 
ducted, unethical. 

The declaration is made that re- 
gardless of the type of star en- 
rorsements, neither the producer 
nor the star is receiving money for 
the same; that the only return to 
the industry under all such present 
deals is the publicity. 


This week 








Receiverships May Mean Benefit 
To Them, Indie Picture Men Says; 
Indies Told to Lay Off Old Roxy 


4 





Those Lawyers! 





So many attorneys now 
mixed up in the receiverships 
somebody suggested that they 
ought to decentralize the law- 
yers. 


Jaydee’s Figures Wilt 
As He Announces New 
First Choice Company 


Instead of 5,000 theatres, his am- 
bition, Jaydee Williams so far has 
interested not over 50 theatres if the 


exhibitors which he mentions in 
formally announcing First Choice 
Pictures, Inc., as the second First 
National, are any criterion. 

Largest of these, described as 
among 30 voting trustees whose 
names ‘are made public at this 
time,’ is Frank Durkee with about 
15 houses in Baltimore. 

John Hamrick of Seattle comes 
second with six, while three more 
are credited to Louis Blumenthal of 
N. Y. and N. J. 

Tom Boland of Oklahoma City and 
Fred Levy of Louisville are officially 
considered exhibitors, while John 
McGuirk, former Stanley head, is 
regarded as retired, though lately 
back with his former partner, Abe 
Sablosky. 

Just Organizer 

Williams doesn’t list himself as 
an officer in the company and takes 
no credit except that of organizer. 
Roy Curtis is president. Williams 
describes him as ‘a behind-the- 
scenes operator since 1918.’ William 
M. Vogel, secretary, is credited with 
being ‘for years one of the largest 
distributors of American-made pic- 
tures in foreign markets.’ H. O. 
Schwalbe, of the original F. N., is 
treasurer. Arthur De Young, di- 
rector, is labeled as ‘a partner in a 
prominent New York banking firm.’ 

New company is described as re- 
sembling First National, except that 
it will not produce pictures nor own 
nor operate theatres. 














TALENT DISCOVERER 


Morris Office Found Mae 
West—And Merivale 





Coast 





Murray Feil of the Hollywood 
William Morris agency branch will 
remain in New York for a month 
looking over talent for pictures. He 
came east with Mae West who will 
precede him back to the coast after 
her personal apps with her picture, 
‘She Done Him Wrong,’ at the New 
York and Brooklyn Paramounts 
next week and the week after. 

Morris agency’s im»ression with 
discovering Miss West as ‘a new 
type’ for pictures (Paramount), and 
also in connection with the Philip 
Merivale-Fox deal, has resulted in 
the Coast studios practically com- 
missioning the Morris office to fur- 
ther scout for new talent. 





Kate Smith Picture Only $15,000 
Par, N. Y., Out in 6 Days—Bklyn Off 





The Kate Smith picture, ‘Hello, 
Everybody’ cut to six days on its 
first run at the Paramount, New 
York, after drawing only $15,000, 
has been yanked from the schedule 
for Paramount, Brooklyn. 

300ked at first for the Brooklyn 
house Feb. 3, Publix set in ‘Island 
of Lost Souls,’ from its Rialto run 
as substitute. 

Kate Smith's picture went into 
the New York Paramount on top of 
a personal engagement by the radio 
star the week before. With ‘To- 
night Is Ours’ on screen, she failed 
to draw in person also, hou 
grossing only $43,100. 

In the Sticks 

Failure of ‘Hello, Everybody’ on 
he New York engagement does not 
necessarily dictate a change in 
outside of the Brooklyn 








dates so far picture is disappoint- 
ing. When ‘Big Broadcast’ played 
the N. Y. Paramount, with other 
air stars in cast with Miss Smith, 
it did not reflect even average draft, 
but in the sticks where Miss Smith 
and others are heard plenty but 
never seen, it did a nice business. 
Last week’s stage show with 
Willie and Eugene Howard went out 
with ‘Hello, Everybody’ after the 
six-day run. New show of ‘Luxury 
Liner’ (Par) on screen and ‘Desert 
Song’ stage unit came in Thursday 
(2) and will stay seven days, house | 


is . : s . 
ringing in Mae West on p. a. and} 
j her picture ‘She Done Him Wrong’ | 


also on a Thursday 
total of eight days. 
Miss Smith has stated she has a 
contract with Paramount for a 
third picture, signed immediately | 


(9) but for rt 


Although on most; after ‘Helio’ was finished, 


) which 





_ ieee 


Leading independent film produc- 
ers have a number ot 
moves under way. They 
worrying about receiverships for 
themselves because if there is any- 
thing like that on their horizon their 
own franchise holders will, person- 
ally, handle the liquidation. But 
they have a general feeling that 
there is something which they can 
capitalize from receiverships of ma- 
jor companies. 

As the result, conventions are be- 
ing postponed, plans for 33-34 
schedules are temporarily tabled, 
and the contracting of all pictures 
they consider outstanding 
and possible first run bets is being 
held up. ; 

Indies don’t agree with Hays 
about no picture famine. They are 
certain that within 60 days after the 
receivers in Paramount and RKO 
are functioning there will be a con- 
spicuous shortage of good key ma- 
terial. Keeping that in mind they 
are looking to April as their big 
month. 

Bunching Releases 

As an example Monogram is 
bunching its ace product for release 
during April at the rate of one a 
week. Its several scheduled for 
March release, but instructions 
were sent to branch managers to 
accept no contracts from exhibitors 
on such product. Other of the larger 
indies are doing the same thing. 

Strangely, the 7th avenue Roxy, 
once too high for any indie to even 
dream of, now is getting the snub. 
There’s a reason. A booking in the 
Roxy means from $1,500 to $2,500, 
but a date over parts of the RKO 
or Loew circuits represents $10,000. 
Indie men declare they have re- 
ceived word from both of these cir- 
cuits that they either play with 
them altogether or else be satis- 
fied with an exclusive date in the 
Roxy. 


strategic 
are not 


5,000 Good Accounts 


The best in the indie field now 
figure 5,000 good sales accounts but 
they look forward to changes in the 
major theatre field, and the new 
sales season with a lot of theatres 
in the hands of new owners, adding 
at least another 500 to that total. 
In 1932, a good indie year, and 
when double features were at their 
height, the record shows the best of 
the indies didn’t have over 4,700 
accounts, 


Three-Day Week for Most 
All RKO Studio Workers 


Hollywood, Feb. 6. 

Radio has put everyone on a 
three-day-a-week basis for the pur- 
pose of keeping everyone on the lot 
working. Studio figures also to save 
$6,000 weekly on the payroll. 

Only ones excepted are secretaries 
to executives and the accounting 
department. Sam Jaffee effected the 
economies. 











Universal Sues Palace, 
State-Lake for Rentals 


Chicago, Feb. 6. 


Universal exchange here has filed 
suit against the Palace and State- 
Lake theatres for film rental. Ac- 
tions against Chicago Orpheum 
Company (Palace) and State-Lake 
Theatre Company, neither corpora- 
tion as yet affected by the RKO re- 
ceivership, alleges $2,500, each, due 
on three pictures. 

They are ‘Air Mail,’ week of Nov. 
5; ‘Old Dark House, week of Nov. 
12,and ‘They Just Had To Get Mar- 
ried, week of Jan. 20. 


Indie ‘Buy American’ Pic; 


Reverse Plug for Europe 
Hollywood, Feb. 6. 

Kenneth Goldsmith, indie  pro- 
ducer, will make a feature based on 
the ‘Buy American’ idea. Goldsmith 
expects the picture to be released 
in England with ‘buy honest mer- 
chandise’ plugs substituted for ‘buy 
American.’ 

Story to be called ‘Vargain Day,’ 
is being tailored for Betty Compson. 
It starts next week, 
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Talking Shorts 





JACK HALEY 

‘Wrongorilla’ 

Comedy; 21 Mins. 

Winter Garden, New York 
Vita. Nos. 1483-4 

A better break goes to Jack Haley 
in this subject and a better break 
to the accounts playing all the 
Haleys made by WB. In produc- 
tion, dialog, gags and cast the im- 
provement over previous Haley 
shorts is quite marked. Of first 
run caliber and okay in big keys or 
whistle stops. 

There's plenty of background and 
movement to the latest Haley re- 
lease. It starts with a sap’s diploma 
as.a trombone player, has him on a 
train next, then tossed off and ac- 
cidentally on a carnival lot where 
he finally makes good by dumb luck. 

Story has two of the carny own- 
er’s right hand men conniving to 
take his show away from him by 
wising opposition on dates and get- 
ting performers to walk out. Haley 
jumps in as knife-thrower’s assist- 
ant, then as the featured hynoptist. 
Quite laughy the sequences in which 
these acts are carried out. 

To top it, Haley thinks a real 


SINGING SAM 
Organlog 
6 Mins. 
Projection Room, N. Y. 
Master Art Products 
Glorified illustrated song sheet in 
idea and neatly carried out. Singin’ 
Sam, of radio (Barbasol) fame, ap- 
pears before mike for announce- 
ment and promptly goes into a num- 
ber having to do with the name 
‘Sally,’ to organ accompaniment, 
Brief action of gray-haired old- 
ster sentimentalizing over boyhood 
sweetheart who appears in shadow 
form and then into another ‘Sally’ 
ballad. Printed lines of the song in 
all cases to invite community sing- 
ing where there is no organist. 
Neat idea for its purpose and 
brief and brisk in pattern. Rush, 





BENNY DAVIS F 
‘Melody Makers Series’ 
8 Mins. 
Projection Room, N. Y. 
Master Art Products 

Rather over-elaborated comedy 
background, but arranged for speed 
and action in delivery of songs by a 








gorilla, escaped from a cage is ac- 
tually one of the carny schemers, 
who he’s overheard is going to dress 
up as a gorilla to scare him off the 
lot. On the escape with the carny 
owner's daughter, the two sit down 
in hypnotist tent and mugg behind 
with hammer who’s been knocking 
‘em cold on the proper cue, thinks 
act is still on and gives it to Haley 
from behind the canvas. 

Direction is by Alf Goulding. Op- 
posite Haley the eye-warmer, Joan 
Castle. Char. 





CLIFF FRIEND 

‘Master Melody’ Series 

8 Mins. 

Projection Room, N. Y. 
Master Art Products 

Sentimental story built around the 
songwriter, this being No. 3 in the 
Master Arts series. 

Friend is disclosed on porch of 
a humble cottage. Dialog develops 
that Cliff is going to take his mama 
to a finer home. Moving man ap- 
pears with a stack of sheet music, 
and Cliff instructs him to ‘leave 
that junk behind.’ This is cue for 
mama to sentimentalize over her 
boy’s triumphs. So film cuts back to 
Cliff at piano singing the number, 
or a performer doing it on the stage. 
In latter group are some fairly well- 
known people, including Peggy 
Healey, Jack Fulton, Ben Wise and 
Pickens Sisters. 

By this variegated scheme an 
immense amount of material is 
packed into the eight minutes which 
moves right along. Sentiment is 
laid on pretty thick, probably in- 
tentionally for the older femme 
trade. Friend himself makes a good 
camera appearance, which goes a 
long way to justify the sketch and 
sympathy angles. 

Mildred Holland as the mother 
does extremely well for the purpose 
in mind. Oke subject for the 
minors. Rush. 





TOM HOWARD 

‘The Mouse Trapper’ 

Comedy 

8 Mins. 

Academy, N. Y. 
Educational 

An especially goofy and amusing 
comedy idea in the familiar Howard 
manner. Howard is a_ half-wit 
night watchman in a warehouse 
with an aversion against mice. He 
takes a special dislike toward one 
brown nibbler and interrupts his 
boss’ flirtation with his stenog to 
complain about it. 

Left alone on his nightly rounds, 
he welcomes the appearance of two 
safe-crackers and obligingly helps 
them to open the strongbox to en- 
courage them to stay. They go into 
the vault, and in his nervousness at 
the reappearance of the brown 
mouse he accidentally shuts the 
door on them. 

Cops come in and take all hands 
to jail, Howard being delayed in the 
trip until he’s convinced there won't 
be any mice there. First-rate laugh 
item for any program, averaging up 
with the rest of the long Howard 


list. Rush. 
‘BOSKO IN DUTCH’ 
Cartoon 
7 Mins. 
Winter Garden, New York 
Vita. No. 5584 
Shade above average for cartoon 


filler. In this release, as noted of | 
late in other series of its kind. is a 

predilection toward dubbed-in sing- 

ing. Apparently that had to come, 

with sound effects and music alone 

not sufficing. 

Offscreen singing adds something 
that will increase the favor and 
value of cartoon series, most of 
which have suffered from sameness 
through synchronization of 
with character actions as principal | 
bid. 

Skaters in Holland, with Bosko | 
and his girl doing a song double and 


same number (plus voices’ apply- 
ing to a cat couple, figure in this 


one with a drowning rescue for a | 
{ , ( 


music | other 


considerable cast for a short. Along 
the lines of the act Davis has been 
doing in the vaude and picture 
houses. 

Setting is a courtroom, Davis on 
the stand charged with writing 
songs. Various witnesses called to 
testify by singing his better-known 
numbers, Davis doing several him- 
self. 

During these proceedings there is 
a running fire of comedy with Roy 
Atwell (the stutterer in Fred Allen’s 
radio program) as the comic prose- 
cutor making gag mistakes in the 
use of words. People concerned are 
Jackie Green, Martha Ray, Stewart 
Sisters, Charlie Carlisle and Helen 
Rowland. 

As a medium of getting a song- 
writer on the screen doing his own 
numbers it serves, the big asset of 
the subject being its speed. Each 
number is cut down to a single 
verse and chorus, or even less. Fair 
laughs. Rush. 





‘SPORT THRILLS’ 
Sports Novelty 

With Ted Husing 

9 Mins. 

Winter Garden, New York 


Vita. No. 1449 


One of the better subjects in this 
shorts group, runner-up to the 
former Husing series known as 
‘Sport Slants.’ Husing, doing nar- 
rative, doesn’t get benefit of facial 
billing in main title, as in the 
‘Slants,’ but they’re the same on 
the off-screen spieling. Rates booker 
consideration for ‘A’ spotting. 

At opening kids down on the 
farm are going fishing and beating 
the old man on catch with his mod- 
ern equipment. Cuts to skiing on 
ice behind hosses, then to water- 
skiing with too much footage given 
over to latter sport. 

Follows up and closes with se- 
quence on pacers and _ trotters, 
showing in slow motion and by 
stopped film the difference between 
two types of racing horses. Finish 
a championship trotting race at 
Goshen, N. Y., ‘Marchioness’ win- 
ning. Very exciting and exceed- 
ingly well photographed. Char. 





Radio Studio Idle 


(Continued from page 6) 


own. That deal considerably modi- 
fied, is now all set. 
Young Whitney, keen to go into 
the business, was then reported as 
insistent that Selznick accompany 
him to New York immediately to 
make necessary financial arrange- 
ments, Whitney, it is understood, 
must get the consent of his mother 
for any deal, as it is reported that 
she and banking interests hold some 
strings on the family resources. It is 
said that the estate of H. P. Whit- 
ney had dwindled from $260,000,000 
to around $60,000,000, due to inherit- 
ance tax and value depreciations. 
Whitney, it is understood, also 
made a deal with Milestone whereby 
he agreed to furnish $500,000 finances 
for the director to make one pic- 
ture. 
Part Time Plan In Effect 


Studio announcement of a three- 
day-week on the lot for almost all 
workers is not entirely that in ef- 
fect. Day workers will be laid off as 
soon as finishing their work, and lay 
offs will be general in some depart- 
ments during slack periods, but a 
straight half-time basis, it is stated, 
cannot be wholly worked out. 

Camera soundmen and 
technicians will work right 
through pictures assigned to them, 
but a; in the case of studios on a 
stagger plan of employment an ef- 
fort will be made to scatter the 
work so that all employees will get 
part time work, instead of some yet- 





crews, 








Miniature Revue 


*Secrets of Madame Blanche 
about 





(M-G). Fine picture, 
best made on ‘Madame X’ 
theme, but draft aside from 


what title affords will have to 
be provided for it in the cam- 
paign, including house fronts 
and ads. Direction, casting, 
story and dialog excellent. 
Irene Dunne starring with 
Lionel Atwill and Phillips 
Holmes featured. Picture will 
live up to promises made. 

‘Hard to Handle’ (WB). Be- 
low past standard of Cagney 
films in way of story, but 
enough through star and gags 
for moderate rating. 

‘Luxury Liner’ (Schulberg). 
Thin and obvious grandhotelish 
theme, sans marquee strength. 
Over -evaluated Broadway 
spotting at the Paramount. 

‘The Iron Master’ (Allied). 
Fairly well-made production 
with trite plot that looks good 
enough for lower A dates. 

‘Cowboy Counsellor’ (Allied). 
Hoot Gibson doing comedy to 
very fair effect. Different sort 
of western that should please 
where they flourish. 

‘Malay Nights’ (Mayfair). 
Indie effort to make something 
out of nothing much. Listless 
development and colorless pro- 








duction. 


Secret of Madane Blanche 
(With Songs) 


Metro production and release. Directed 
by Charles Brabin. Based on stage play, 
‘The Lady,’ by Martin Brown, with screen 
adaptation by Frances Goodrich and Albert 
Hackett. Stars Irene Dunne, with Lionel 
Atwill and Phillips Holmes supporting. At 

Running 








Capitol, N. Y., week Feb. 3. 
time, 83 mins. 
Sally... .cscs Tete Te ue 







...-Lionel Atwill 
.Phillips Holmes 
..--Una Merkel 


Eloise. ..csccceceeseses ee . 
Duval. .cccccccccccsceccccccsmitchell Lewis 





Here’s a picture that will have to 
prove the theory of the path that’s 
beaten to the door of a mouse-trap 
builder. It’s a fine picture in every 
respect, a nice little tear-jerker for 
the gals, and a beauty in the mak- 
ing, but it has nothing to hang on 
the shingle for the passers-by. 

Nearest approach to draft at the 
ticket windows is the title. Much 
is conveyed or suggested by that. 
Names are Irene Dunne, billed above 
title, and Lionel Atwill, plus Phil- 
lips Holmes, under title. They 
won’t mean half as much as the 
name of the picture and the ad at- 
tack, if advertising is carried out in 
showmanly style. There can be no 
question as to what the ad attack 
should be in both copy and house 


fronts. 
The ‘Madame X’ formula serves 
again, with this about the best 


treatment of the theme the screen 
has produced. In careful stimula- 
tion of sympathetic interest, the plot 
weaves a pattern surefire in every 
direction, including for the ladies 
who like to sob. 

Mother interest is intense, about 
from the second reel, while the son, 
in ignorance of the identity of his 
mother, is not forced into a position 
where he villifies her. Since ‘Ma- 
dame X,’ the formula has almost in- 
variably sought to have the boy hop 
on his mom without knowing her, 
either to put him in a spot on con- 
fession or leaving him in the dark 
for a finish. 

Not so in ‘Madame Blanche,’ with 
mom’s secrets and those of others, 
including the tough old grand- 
father, all laid out in the open in 
the final reel. Too often, perhaps, 
the sympathetic interest of audi- 
ences has been worked up to a point 
by other pictures where what it is 
hoped will happen never does. Not 
so here. In that last 1,000 feet or 
so, with the courtroom the final se- 
quence, every possible desire for the 
mass audience is_ fulfilled. The 
mother, for once, is reunited with 
her son, and they plan to start life 
together again. Story in this varia- 
tion of the old plot puts the boy in 
jail, where he must stick out a sen- 
tence of two years. 

Feature begins slowly and until 
around the second reel begins to 
look like a dud, with no tip as to 
what’s to come—not even the ‘Ma- 
dame X’ thing. Suddenly it gathers 
pace, piling on developments with- 
out cramming them into action, and 


eventually is riding high as spell- 
binding entertainment. 
Direction and casting superb. 


Miss Dunne, moving through most 
of a normal lifetime as the action 
progresses from the 1890’s to war- 
| time, is at all times excellent. She 
}is as much the picture as any part 
| of it. That she will increase her 
| following, a deserved due, is certain 
after ‘Secrets’ gets into circulation. 
Lionel Atwill is the 
jfamily-proud English father of the 





| boy suicide (Phillips Holmes) who | 


| kills himself in the second or third 
reel as a result of his dad’s refusal 
|} to okay his marriage to a show girl. 
|}It’s the son born out of this mar- 
|riage who in the end is to reunite 


j with his mother. 


aristocratic, | 


carries a good role to conviction. A 
weakling, unable to shift for him- 
self when shut off from his father’s 
bankroll, young Holmes was just 
the caster’s choice, although the 
actor is trying to look older than he 
actually is. It might eventually be- 
come a strain. 

Some music and singing in ‘Se- 
crets’ and pleasant to hear for a 
change. When musicals went out 
along with backstage stories, no one 
missed them, but now a tune or two 
in a film, such as here, more than 
welcome. Miss Dunne does a com- 
plete finale number with her show 
and later on sings at the piano in 
cheap Paris cafes. More of this 
sort of thing could be stood, espe- 
cially if the singing is in as capable 
hands as Miss Dunne’s. 

In the cutting, ‘Secrets’ represents 
a swell job. Photographically, it 
rates just as high. Char. 


HARD TO HANDLE 


Warner production and release. James 
Cagney starred. Directed by Mervyn Le- 





Roy. Adapted by Wilson Mizner and Rob- 
ert Lord from Houston Branch’s story. 
Barney McGill, photog. At Strand, New 






York, starting Feb. 2. Running time, 71 
mins. 

Rarer BOOUOERS. osé00000606% ...James Cagney 
Ruth Waters..... boeerteccesesos Mary Brian 
Tad Waters. ..coce eeeeeeeeee- Ruth Donnelly 
Radio Announcer...........-Allen Jenkins 
Marlene Reeves..... eeccccccces Claire Dodd 
John Hayden....ccccces eeenes Gavin Gordon 
Mrs. Hawks....... Emma Dunn 
Charles Reeves.. -+--Robert McWade 
Ed McGrath..... ececeees+--JOhnN Sheehan 
Joe Goetz..... ° gecetpesee Matt McHugh 
Mrs. WestOm. .ccccrcceces Louise Mackintosh 


Hokum this time instead of the 
realism that boosted Jimmy Cagney 
to stardom, It’s a non-smash screen 
return for him after a quite lengthy 
and much-publicized absence. On 
what Cagney will drag in and on 
entertainment value, ‘Hard to Han- 
dle’ should rate moderately. 


Plot trips a light fantastic over a 
series of gags and the gags account 
for most of the merit. Between the 
good ones, the yarn rushes Cagney 
through some far-fetched situations 
that won't satisfy his following. 
They’re still waiting for Cagney to 
smear another half grapefruit in a 
lady’s face at breakfast time, and 
doubtless would prefer seeing him 
do that than play ‘Hamlet.’ 


As a sort of safety net to catch 
any laughs the star might miss, 
story includes a comedy mother-in- 
law, played by Ruth Donnelly. For 
the first half hour or so Miss Don- 
nelly runs away with the picture, 
after which the role is softened up 
by repetition. Brevity was needed, 
for had this role been whittled down 
for background purposes only, the 
film as a whole might have been 
much funnier, 

Cagney is a press agent in this 
one, beginning with a dance mara- 
thon, and then starting from scratch 
all over again when his partner kid- 
naps the gross. That happens in 
California. When reaching New 
York, Cagney high-pressures his 
way into the money, putting over a 
college, a reducing cream and Flor- 
ida grapefruit farmland among 
other projects. Front-page news- 
paper streamers about grapefruit 
sweeping the country are hard to 
take. 

Stage-mother stuff sustains the 
romance background while Cagney 


is space-grabbing on the side, When 
daughter (Mary Brian) is dying 
with bad dogs after the dance 


marathon, ma brings in a pan of 
water for ‘our feet.’ She dresses 
like daughter’s twin, only a little 
more elaborately, and declares her- 
self in on everything, including key- 
holes. Aside from being stretched 
beyond its natural length, the char- 
acter is cleverly written and staged. 

‘agney’s antics while p.a.’ing 
range from petty larceny to the big 
dough. If the rest of his material 
were as comical as the testimonial 
scene, there would be no question- 
ing. But when a society matron 
holds out for more coin before she'll 
pose with a jar of cold cream, ‘Hard 
to Handle’ reaches a laugh peak 
that’s never reached again. 

While his material isn’t up to 
average, Cagney’s playing is as 
usual and as effective in its way as 
always. Miss Brian doesn’t look at 
home under blonde tresses. Allen 
Jenkins shares featured billing with 
Miss Brian, though his is but a brief 
bit at the start of the picture. 

‘Handle’ will neither set Cagney 
back nor push him ahead. Asa re- 
turn picture for him it should have 
|been considerably stronger. In the 
|next one he’ll have to come back all 
|} over again. Bige. 





JULY 14 


(FRENCH MADE) 
(With Songs) 
Berlin, Jan. 22. 

Rene Clair’s new picture has been 
generously welcomed by the Berlin 
press. Indeed, ‘July 14’ is a repeti-« 
tion of his song about Paris ‘Sous 
Jes toits de Paris.’ In an equally 
interesting, often fascinating and 
poetic way, he tells of the love of a 
taxi driver for his little flower gir}, 
The second part repeats the first 
part over, and the first part re- 
minds of ‘Sous les Toits.’ This no 
fault of Rene Clair’s, but rather the 
production company’s—the French 
Tobis moulds this studio genius into 
a production apparatus and forces 
him to do his annual work. Rene 
Clair must be independent and 
work independently to develop. 


Clair plans to go to the States 
and may work in Hollywood. It is 
sure that both parties, he and 


Hollywood, will profit from such an 
association. 

Clair’s new picture is sometimes 
too slow. Often of a touching and 
poetic sensibility and strange 
sweetness. It’s a fairy tale about 
Paris. Meerson’s settings are pure 
in style and natural. The music is 
simple. 

Annabella seems more developed 
under Clair’s direction. Her charm 
is fascinating. Pola Illery, some- 
times an inert actress, plays, in 
contradiction to Annabella, a little 
vamp. The other actors are typical 
Rene Clair figures, as we know 
them from his former pictures. The 
picture was shown in its original 
French version. It may possibly for 
this reason not be a great success 
in Germany. Fraenkel. 


LUXURY LINER 


Paramount release of B. P. Schulberg’s 
production made on the Par lot. Lothar 
Mendes director. Screen play by Gene Mar- 
key and Kathryn Scola based on novel by 
Gina Kaus; camera, Victor Milner. Run- 
ning time, 70 mins. At Paramount, New 
York, week Feb. 2. 

Dr. Thomas Bernhard........ George Brent 
Miss Morgan....... oeteéeqscess Zita Johann 
Sybil Bernhard...........Vivienne Osborne 
Milli Stern...... seetesccoesensmee. Wane 
Luise Marheim..... eoeeee- Verree Teasdale 
Edward Thorndyke........C. Aubrey Smith 
Alex. Stevanson........+...-Frank Morgan 
oes boseeeaee eeeeeee Henry Wadsworth 
Dr. Veith...... 060)00edererees Wallis Clark 
ceocee ceeeesteccees ces aaTean 
..Theodore Von Eltz 





Sold along the most obvious lines 
—as a ‘Grand Hotel’ of the high 
seas—not even the frank hookup 
with that cinematic smash will help 
this entry much. It’s a loose and 
thin catch-as-catch-can affair which 
had all its novelty edge worn off 
by last year’s ‘Transatlantic’ (Fox). 
‘Luxury Liner’ doesn’t rate the de- 
luxe spotting into the Broadway 
Par, where not even the elaborate 
stage portion can sustain it. It’s 
not for the deluxers. 

No cast names for the marquee 
either. George Brent,, Zita Johann, 
Vivienne Osborne, Alice White, Ver- 
ree Teasdale, C. Aubrey Smith and 
Frank Morgan are competent as far 
as the story permits, but their op- 
portunities are limited. 

Entire structure readily becomes 
apparent and interest sags almost 
immediately. With it the lines are 
at times banal, and Lothar Mendes, 
whose previous career as a Para- 
mount director has been rather 
haphazard on the lot, has shown 
nothing upon being shunted into the 
Schulberg camp. 

The camera’s eye on everything 
from first class to steerage and at- 
tempts to embrace a variety of 
emotions and highlights misses fire 
almost consistently. It becomes 
utterly lacking in plausibility or 
conviction. 

Brent is vague and almost hapless 
in his role. Premise for his pase 
sionate chase after the faithless 
wife (Vivienne Osborne) is among 
the several shortcomings. Miss Os- 
borne’s light heavy is oke, but she’s 
appeared under better auspices. 
Alice White as the naive golddigger 
is likewise inept for book reasons. 
And so on down the line. 

There are sundry other glaring 
deficiencies which even the not cap- 
tious will wonder about. Until the 
‘Germanic,’ as the ‘Luxury Liner’ is 
labeled, gets under way it eats up 
lots of footage, including closeups 
of the engines turning over, the 
stock clips of the waving farewells, 
ete. But aside from accounting for 
one or two nights, in what sets out 
to be a painstaking chronological 
sequence of the liner’s events, sud- 
denly the skyline of New York 
looms up (it’s a westbound voyage), 
and that’s that. Abel. 





The Woman’s Angle 








‘Hard to Handle’ (W. B.). 
the boys. 
ens his flap appeal for this one; 
mother alienates the matrons. 





‘Luxury Liner’ (Par). Foggy 


entertain the girls. 


story, 
acting make slow, hazy hodge-podge that never convince, interest nor 
Doesn't even keep its ‘luxury liner’ promise to them. 


‘The Secret of Madame Blanche’ (MGM). 


String of punchy gags slapped together for 
James Cagney's inconsistently written characterization weak- 
wise-guy conception of the heroine’s 





vague characterizations, feeble 


Best production and treat- 


| ment yet on meller maternal self-sacrifice, diszuse the creakiness in its 
old joints and assures a goodly audience of matrons. 
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IRON MASTER 


Hoffman production, Allied release. Fea- 
turing Reginald Denny and Lila Lee. An- 
nounced as from the stage play by Georges 
Screen play by Adele Buffington. 


} meee by Chester M. Franklin. Sidney 
Algier production manager. Harry Neu- 
mann, Tom Galligan, photogs. Mildred 
Johnson editor. Gene Hornbostel art dir. 
Gene Anderson asst. dir. F. Redd 
sound. At old Roxy one week commenc- 
ing Feb. 8. Running time, 65 mins. 

Bteve MaSon..ceeccesseesees Reginald Denny 
Janet Stillman,...--e+-sssseeee sees lAla Lee 
J Cc. Stillman........-J. Farrell MacDonald 
Mrs. Stillman. .eccceessesess “sther Howard 
David Stillman....e+ee--++-- William Janney 
Miss Smith...-ececseceseereess Virginia Sale 


11 Rankin....ccceeees+---Richard Tucker 
Fie Lancert.. ..--Astrid Allwyn 
TUN? cocccecccccccscsccceces+ LOM London 
Diana. ...-escccccccoscceseesee+ Nola Luxford 
Grange....++ epecccceccccccecs Otto Hoffman 
Little Billy....cessee++++-Freddie Frederick 
Little Billy... Ronnie Cosby 


Apparently an effort to work Reg- 
inald Denny into the old Thomas 
Meighan-Lila Lee setup, with Miss 
Lee holding her own but Denny not 
quite registering. Antique flavoring 
of the story is more or less against 
it, but the photography is gener- 
ally good and the sound adequate, 
so this can venture single handed 
into houses which usually dodge 
indie product, not that it classes 
with the majors, but because there’s 
a shortage. 

According to the program an- 
nouncement this an adaptation by 
Adele Buffington of the play of sim- 
ilar title by Georges Ohnet. It 
would be as correct to tell that the 
story was derived from Roget’s 
‘Thesarus’ or Darwin's ‘Species.’ 
Evidently the adaptor threw the 
drama into the wastebasket and 
went ahead on her own. There is 
not a single situation derived from 
‘Le Maitre des Forges’ other than 
that there is a mill owner in both. 
The drama, long a classic of the 
French and English stages, deals 
with a woman who marries beneath 
her class, for money. This produc- 
tion is the reliable formula be- 
loved by authors of western pic- 
tures in which the orphan from the 
east shares the ranch with the cow- 
boy foreman, Only difference is 
that here it’s an iron mill. 

Denny is the sterling young mill- 
worker, who is left to administer 
the estate of his dead boss with the 
family working against him, chiefly 
the girl. He makes her and her 
brother go to work in the mill, with 
that giving them a chance to betray 
trade secrets to a rival factor and 
the usual reversal at the birth of 
love. 

Denny scarcely looks or acts the 
part of the business genius, and 
seems ill at ease once the play goes 
into action, scoring only in the 
early scenes, where he fits. Miss 
Lee is still a sure player, but like 
the other she suffers from poor 
dialog and the unsubtle direction 
which marks the effort of the indie 
producer to make the story so ob- 
vious that it can’t muff with any 
patron. Virginia Sale gets one brief 
moment, and Richard Tucker is 
generally good. Others fair. 

Development is a fairly straight- 
forward run of action, halted here 
and there with sure-fire stuff, and 
never rising to any high degree of 
suspense, even toward the close. 
There is an utter absence of the 
deft touches and nice timing which 
usually marks class A product, but 
it’s pretty good for an indie. Chic. 


YES, MR. BROWN 


(BRITISH MADE) 
London, Jan. 25. 
British & Dominions production, released 





through Gaumont British. Directed by 
Jack Buchanan. In cast Jack Buchanan, 
Hartley Power, Clifford Heatherley, Vera 
Pearce, Margot Grahame, Elsie Randolph. 
Length 7,000 feet approx.; running time 90 
mins. Previewed Tivoli theatre, London, 
Jan. 18. 


There seems to be no limit to the 
entertaining talents of Jack Bu- 
chanan. He not only stars in this 
picture, but directed it in a man- 
ner which establishes him as an ex- 
pert. The story is an adaptation 
from the German play ‘Geschafte Mit 
Amerika,’ which was produced on 
the stage here recently under the 
title ‘Business With America,’ and 





suffered collapse through the ill- 
ness of Madge Titheradge, who 
came from the States to star. The 


stage version was a comedy bor- 
dering on farce, but the picture is 
roaring farce with music. 

Story unfolds situation of a Vien- 
nese representative of American 
film entertaining his employer who 
is on a visit. Agent quarrels with 
his wife just before dinner, because 
she insists on having her pet dog 
at the table. Wife walks out and 
secretary pretends to be wife. It 
culminates in employer taking sec- 
retary back to American as his wife. 

The complications are hoked to a 
point where they develop into up- 
roarious farce with Buchanan 
utilizing some of the best bits he 
did on the stage here in his nu- 
merous musical comedies. For in- 
stance, they visit a cabaret and 
when the star adagio performers 
walk out, Buchanan’ substitutes 
with his cook, who is the buxom 
Vera Pearce. Another instance is 
his return home from the cabaret 
with his secretary, (Elsie Randolph, 
who has worked with him in his 
shows so many years, she can fol- 
low his steps to a nicety.) They 
make an intoxicated effort to ascend 
a flight of stairs, and create a 
Classic bit of buffoonery. 

Hartley Power plays the Ameri- 





can, and sets the pace by doing 
‘straight’ for the others. A gener- 
ous production, directed in good 
taste, marred occasionally by defec- 
tive lighting, but not enough to in- 
terfere with the fact that it is an- 
other successful British film. 
Jolo. 


SO EIN MAEDEL 


(One Can’t Forget Such a Girl’) 
(GERMAN MADE) 
(With Songs) 
Berlin, Jan. 24. 

Projectograph Film production and re- 
lease. Musical comedy. Manuscript, Hans 
Wilhelm and Fritz Kortner. Direction, 
Fritz Kortner. Music, Ralph Erwin. 
Photography, Robert Baberske. Production 
management, Hans Conradi. Recorded on 
Tobis-Klangfilm. Cast: Dolly Haas, Willy 
Forst, Oscar Sima, Max Guelstorff, Ida 
Wuest, Paul Hoerbiger, Hans Leibelt, Theo 
Lingen, Edwin Juergensen, Hans Schau- 
fuss, Julius Falkenstein, Hans Walden, 
Danegger. Running time, 86 mins, At 
Mozartsaal, Berlin. 


It’s typical of the uncertainty and 
disorganization of conditions in the 
industry in Germany, that a man 
as able and important as Fritz 
Kortner should have to direct a 
shallow musical comedy. It was 
to be expected that superficial 
gaiety and Fritz Kortner would not 
agree, 

The story of unemployed actors 
and the actress who get to know 
each other only after various mix- 
ups, and who by chance find em- 
ployment and success, is shown in 
unfortunately too true a light by 
Kortner. 

Kortner knows how to get the 
best out of his actors and the story. 
His talent, which made him one of 
the best-liked German actors, helps 
him make the most of this picture. 
Willy Forst has never been more 
charming, more natural, or more 
sympathetic. Never was Dolly Haas 
so truly herself and never has she 
been more fascinating. 

Kortner has devised some excel- 
lent scenes and shots. It is to be 
hoped German film producers will 
recognize and remember what Kort- 
ner can do, and that they will en- 
trust him with a task worthy of 
him. 

Robert Baberske’s photography is 
too dark and heavy. Sound is good. 
The remaining actors, Oscar Sima, 


Max Guelstorff, Ida Wuest, Paul 
Hoerbiger, Hans  Leibelt, Theo 
Lingen, Erwin Juergensen, Hans 


Schaufuss, Julius Falkenstein, were 
well handled by Kortner. Ralph 
Erwin’s music pleasant and impres- 
sive. His tango, ‘So ein Maedel 
vergisst man nicht,’ will be a gen- 
eral hit. Fraenkel. 


Zapfenstreich Am Rhein 


(‘Retreat on Rhine’) 
(GERMAN-MADE) 
(With Songs) 

Triumph Film production. Whitney re- 
lease in U. S. Features Hans Stuwe and 
Charlotte Susa. Direction Jaap Speyer; 
camera, Franz Planer and Friedel Behn- 
Grund. No other credits available. At 
72a St. Playhouse, New York, on grind. 
Running time, 90 mins. 
ge Sere Charlotte Susa 
Count Oskar...cseeseseeees++ssHans Stuewe 


OY eee TTTTTTTT LTT Te Wolfgang Zilzer 
Karoline ...ccceces e+»-Camilla von Hollay 
Der Oberst...cceceeesee.-Hans Junkermann 
BESE WilOs cc ccesvcececéedviccenss Julie Serda 
FHEOMP coccoccccccecesccscescces Ferry Sikla 
2 hh. eae ebeeeenes ee Josefine Dora 
Max Hoffmann...... S600 06603 Ernst Verebes 
Fritz Boettcher. ........+- Paul Westermeier 
REE. 6065400 ¢¥s0tbwed PYVTT TIT TT Else Reval 
Alfred Leverini..........-...Siegfried Arno 
ME Bouse teaciue bs seecen’ Lieselotte Jacobi 


General von Rastenfeld..Herman Boettcher 





This one is of the 1930 German 
vintage. At that time Germany 
liked it very much and called it 
one of the best of the year, b.o. re- 
turns being excellent. 

Why it hasn’t come to America 
before this is one of those things. 
At this time it is under serious han- 
dicaps because of age. It still may 
do fairly well strictly in German 
nabes because of the cast lineup. 

Fast, highly impossible, improba- 
ble and intangible farce with a lot 
of interpolated songs and dances. 
Handled in the old-fashioned man- 
ner, it looks pretty sad as compared 
to today’s product. Sound is ’way 
off. But the comedy is funny, most 
of it, and the songs are tuneful— 
when they don't screech too much. 

Cast has such sure drag-’em-in 
names as Charlotte Susa, Siegfred 
Arno, Ernst Verebes and Hans 
Stuewe, which will help. Kauf. 


Mayfair release. Di- 
Hopper. Supervised 


Weeks production, 
rected by E. Mason 
by Clif Broughton. Story by Glenn Ellis. 
Jules Cronjager, camera; Byron Robinson, 
editor; Dean Daly, sound. Wm. Nolte, asst. 


dir. Cast: Johnnie Mack Brown, Dorothy 
Burgess, Ralph Ince, Raymond Hatton, 
Carmelita Geraghy, Geo. Smith, Lionel 


Belmore, Mary Jane. At Loew's New York, 


one day, Jan. 31, on double bill. Running 
time, 59 minutes. 

‘Malay Nights’ has a good sales 
title. That about lets it out. Other- 
wise a trite story, with a vain effort 
to inject kid appeal, parental love 
and waterfront dive stuff, with the 
stuff not making an emulsion. Pho- 
tography indifferent, sound poorly 


recorded and direction only average 
for indie work. No particular appeal 
and a safe booking only 
there’s nothing else. 

With the players 
have been better results 
but they have ing to work with, 
since the slowly moving story is 
more or less of a ball and chain 
Some money has been spent on the 
production, but it does not 
value. Chic. 


there should 
obtainable 


noth 


where | 
| 


show | 


Eine Tuer Geht Auf 


(‘A Door Opens’) 
(GERMAN-MADE) 

Ufa production. Protex release in U. 8. 
Direction Alfred Zeisler; script, Walter 
Forster and F. Roswalt; camera, Werner 
Brandes and Werner Bohne: music, Hans- 
Otto Borgmann. At Little Carnegie, New 
York, on grind. Running time, 65 mins. 

i Karl Bergmann........0-- Walter Steinbeck 
Martin Fichtner. .cccccccccceses Curt Lucas 
!Anni Schubert........ Fiedler 
| Kurt Ritter Buettner 
Hans Braunmuller...... Herman Speelmans 
BTi@ MOTHOP. cc ccccocccccce Therese Raulaend 

Vera Bessel...... Coccccceoveces Lily Rodien 

Acki Hans Depp: 





A German thriller and pretty 
food. When the local distributor 
gets through experimenting with the 
print it will probably be left as it 
was when leaving the boat—and 
then easily salable in all German 


spots. 
It’s not an especially ingenious 
| detective yarn, but well handled 


and acted, and with sufficient speed 
to hold interest. Trail :s compara- 
tively simple to follow, but enough 
red herrings to _ hold _ interest. 
Strangest of all things—for a Ger- 
man picture—the tempo is pretty 
rapid. 

Has to do with a bank robbery 
leading to murder. Motivation is 
pretty clear and the situations are 
so laid as to make it easily under- 
standable without a knowledge of 
the language. As shown here the 
film had cut-in English titles, a good 
deal more odious than even super- 
imposed titles and are brutal to the 
film. They’re probably out by now. 

Acting is handled by comparative 
unknowns, but excellently. Herman 
Speelmans as the mobile, smiling 
detective is all that can be asked, 
and Hans-Joachim Buettner is a 
splendid cashier. Walter Steinbeck 
as the chief villain is acceptable. 
Erika Fiedler, love interest, is 
pretty. Lily Rodien, the villainess, 
is number umpteen in the series of 
Dietrich imitators and not so good. 

Photography and sound above 
par. Kauf. 


Cowboy Counsellor 


Allied production, First Division release. 
Starring Hoot Gibson. Features Shiela 
Manners and Skeeter Bill Robbins. Directed 
by Geo. Melford. Story and screen play, 
Jack Natteford. Tom Galligan and Harry 
Neumann, cameras. Mildred Johnson, ed- 
itor. Gene Hornbostel, art. Wilburg Mc- 
Gaugh, asst. dir. Sidney Algier, produc- 
tion mgr. Cast includes Bobby Nelson, 
Fred Gilman, Jack Rutheford, Al Bridges, 
Wm. Humphreys, Gordon De Main, Wm. 
McCormick, Sam Allen. At Loew's New 
York, one day, Jan. 31, on double bill. 
Running time, 63 minutes, 


Hoot Gibson goes In for comedy 
here and gets away with it. Back- 
grounded by an average western 
story, carries laughs along with the 
hard riding. Comedy is not the 
usual slapstick. 

Photography hurt by a prepon- 
derance of night scenes, but pro- 
duction average good and sound 
satisfactory. Wherever westerns are 
liked this will have a good’ period. 

Gibson is a book agent selling a 
compendium of state laws with a 
smooth line of talk. As a supposed 
lawyer he is retained to clear the 
brother of the heroine, and he es- 
tablishes an alibi by repeating a 
stage coach robbery himself. Chic. 


STADT STEHT KOPF 


(‘A Town is All Upset’) 
Berlin, Jan. 23. 

Elite Tonfilm production and Cinema film 
release. A comedy after Gogol’s ‘Revisor,’ 
by Curt Alexander. Direction, Gustaf 
Gruendgerns. Photography, Franz Planer. 
Music, Mischa Spoliansky. Settings, Rochus 
Gliese, Gabriel Pellon. Musical manage- 
ment, Willi Schmidt-Gentner. Recorded on 
Tobis-Klangfilm. Cast: Szoeke Szakall, 
Jenny Jugo, Hermann Thimig, Heinrich 
Schroth, Berthe Ostyn, Aribert Waescher, 
Lotte Stein, Maya Bruhns, Fritz Kampers, 
Carla  SBartheel, Paul Henckels, Theo 
Lingen, Hans Deppe, Arthur Mainzer, Her- 
bert Paulmueller, Friedrich Honna, Lotte 
Loebinger, Renate Bergk, Lore Mosheim, 
Willy Schur. Running time, 80 minutes. 

At U. T. Kurfuerstendamm, Berlin. 





A picture that stands out, due to 
the artistic ambition and careful 
background given by Gustaf Gruend- 
gens. This is his debut as film di- 


as actor and stage director. 

Out of a weak book Gruendgens 
made a fairly interesting picture, 
which for Germany and the German 


business. Talkiness up to the mid- 
dle of the picture reveals the stage 
director. The careful background 
and detail work result in charming 
pictures of a little town. 

The story tells of a little travel- 
ling salesman who is given a lift in 
the car of a government official. He 
gets out in a little place. Every- 
body believes him to be the official 
who is to audit the finances, which, 
of course, are not in order. They 
all try with all means to throw dust 
j in his eyes. The happy end of the 
story has the salesman marrying the 
| daughter of the mayor. 





rector, though he enjoys great fame | 


speaking countries will do moderate | 


Holes in Exploitation 


By Epes W. Sargent 





Not since 1919, when the sporadic 
efforts of the independent exhibitors 
to create business through out-of- 
the-ordinary advertising methods 
were transformed into concrete ex- 
ploitation drives, has this medium 
been put to such a grueling test as 
in the last year. At no time in the 
history of theatricals has trick or 
freak advertising reached such a 
low peak. 

It is not very creditable to say 
that at no time has there been de- 
veloped fewer original 
in the past 12 months. 
is that the field had been pretty 
well developed. A second is found 
in the chain demands for costless 
advertising. And finally 
in desperation settled upon gift en- 
terprises and stunts which closely 
approached the lottery for their ap- 
peal. 

Bringing them in through clever 
adaptation of unique ideas was not 
enough, They had to be coaxed 
with the promise of a dish or bed 
spread or tantalized with the hope 
of winning an automobile, a radio 
or—in a few cases, a fully furnished 
home, 

Now that the managers are try- 
ing to get away from the give- 
aways, they are going to find they 
have an Old Man of the Sea on 
their backs, 

Originally exploitation was con- 
ducted pretty much on the hit or 
miss system. If an exhibitor had 
an idea and the energy, he borrowed 
some railroad flares for a _ train 
story or sent around a cow blan- 
keted ‘This is no bull.” ‘Wedded 
and Parted’ at the Bijou is a super- 
film.’ 

Paramount changed all that when 
it prepared to put out the first 
silent version of ‘The Miracle Man’ 
in 1919. It wanted more rental than 
it figured it could get from the still 
independent managers. It conceived 
the idea of selling the picture for 
the exhibitors and sharing the 
profits. When that run was over, 
the staff was dispersed, but the 
demand was so strong and the re- 
sults so uniformly good that the 
men were recalled. Claud Saun- 
ders was appointed to maintain an 
exploitation staff. 


Chains’ Indifference 


With the coming of the chains 
the idea languished somewhat. No 
longer was an exploitation man 
maintained at each exchange, but 
there was some effort at exploita- 
tion. W. R. Ferguson, of Metro, 
has been on the job continuously: 
the only one to maintain an un- 
broken record. 


efforts were not as keenly watched 
as they were in the earlier years of 
that decade, but with the Wall 
Street break, a lessened interest in 
the talking pictures and shortened 
incomes, there began a_ steady 
mounting of endeavor. Most of the 
important theatres were in the 


ideas than| 
One reason | 


{hands of 





Various producer or- 


drop in 


the 

ganizations, and a 

hurt two ways. 
Ordinary exploitation methods did 


income 


not seem to stem the tide to any 
great extent. The financial slap 
had been too strong to permit the 


public to react to the usual spurs, 
By the fall of 1931 it was seen that 
more intensive methods must be 
employed. 

Many of the large mills and fac- 
tories were seeking to hold their 
production staffs. There was hope 
eternal in their breasts and rather 


| than disrupt their smoothly work- 
|ing organizations, they dumped on 


managers | 


Up to 1929—and the crash—the | 





the market product in carload lots 
at less than the former wholesale 
prices. Sometimes the costs were 
barely met by the new terms, but 
the factory kept its wheels turning 
and hoped for that better day. 

It was possible to offer brand bed 
linen, chinaware, towels, table 
cloths, ete., at a price which would 
enable the theatre manager to toss 
in something with each admission 
ticket sold a woman. 

Even before the smash it had 
been common practice to ‘promote’ 
gifts of merchandise to serve as 
prizes in newspaper and other con- 


tests. Now the managers broad- 
ened out. 
Got the Farmers 
In many small cities and the 


larger towns the merchants now 
were persuaded to kick in some 
‘stickers,’ or slow selling goods, 
some more valuable merchandise 
and make a cash donation. The- 
atres took the cash and circused 
the neighborhood towns with an- 
nouncement of a grand gift dis- 
tribution. It brought the farmers 
into town like circus day, and busi- 
ness boomed, for that day at least. 
Distribution generally required the 
recipient to be in the theatre at the 
time of the drawing. Frequently 
there was such a standout that the 
rules were changed. It was suffi- 
cient that the holder have a paid 
admission and be in the crowd in 
front of the theatre in case he could 
not get in. 

Some of these ‘distributions’ 
represented merchandise of a sales 
value in five figures. Some of them 
were so important that the rail- 
roads even ran special excursions 
from nearby points. 


Autos Too 


On top of this was the gift of 
automobiles, At first new cars were 
promoted, one to a theatre, when a 
new model came out. The agency 
had the car on display for a num- 
ber of weeks, and figured the ad- 
vertising paid. 

3ut not enough new models came 
out, so the theatres took to handing 
out used cars, some as often as 
once a week. It all started with 
free radios, but that got too small. 

And now that the tide has turned, 


(Continued on page 63) 








some years. 


for 52 weeks in a year. 





| Kurt Alexander's manuscript is 
|far from perfect, with regard to | 
; speed and continuity. A few gags} 
fare original and laughable. Jenny 
|Jugo is the sweet little mayor's 
|daughter. Hermann Thimig the 
|salesman. Typical Teutonic figures 
are Fritz Kampers, Carla Bartheel, 
Aribert Waescher, Paul Henckel 
fans Deppe, Arthur Mainzer. Theo 
Lingen as son of a tailor doe very 
vell. S ke Szakall as the mayor | 
on his short feet, but does not suc- ! 
ceed 100%. Photography cepta- | 
ble. Musical score by Spoliansky 


artistic, but too high for the 
Fraenkel, 


‘great public, 





Special Publicity in 
ARIETY 


Under a Special Plan | 


“Variety’s’’ Special Publicity Plan has been functioning for 


The campaign is designed to keep a professional name con- 
tinuously before the show business, all over the world, every week 
This publicity may be used in displayed 
type or pictorially, but does not include reading matter, other 
than a limited caption under cuts. 


A copy of the plan with other information as may be desired 
can be obtained at any “Variety” office. 


NEW YCRK—154 West 46th St. 

CHICAGO—Woods Theatre Bldg. 3 
HOLLYWOOD—Taft Building 

LONDON--8 St. Martin’s Pl., Trafalgar Sq. 
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CHICAGO THEATRE 


(‘Show Boat’—Stage Tab—New) 
Chicago, Feb. 3. 


An unusually long and many- 
ecened musical production, ‘Show 
Boat’ becomes an unusually long 
and many-scened picture theatre 


stage show. Some 


counted at the Chicago and this 


census ignored several bits in front | 


of the olio. Riverfront saloon, room- 
ing house, and convent scenes are 
the most notable deletions. They 
were chucked out altogether, while 
others were compressed, speeded 
up, or ripped clean of all foliage. 
Result may seem to some a dese- 
cration of a fine theatrical achieve- 


ment. That is perhaps beside the 
point. The proper question to be 
asked is how well the necessary 


surgery has been performed. To 
that the answer of anybody who 
realizes the enormous problem of 
boiling down so much material and 
talent is that, all things pondered 
and weighed, it was neat amputa- 
tion. 

To be sure the already obscure 
role of the production's star, Helen 
Morgan, has shrunk even further. 
And her session atop the piano from 
want of that leisurely tempo and 
attentive listening that she needs 
was not the smash in a picture the- 
atre it always has been in legit and 
was only a week past in the Audi- 
torium theatre, from which house 
the production underwent its meta- 
morphosis. 

This same galloping through the 
libretto has sacrificed many of the 
laughs and heart tugs of the orig- 
inal. The residue is a _ colorful 
kaleidoscope of many actors, who 
never tarry long, a chorus that 
is seen as it races by, and Jerome 
Kern’s lovely music. That stands 
the test of shrinkage better than 
Oscar Hammerstein’s book, parts of 
which dangle in midair without be- 
ginning or end. 

Of all the musicals that have been 
carpentered for picture’ theatre 
stages ‘Show Boat’ possibly is the 
most plotty. -It’s narrative orig- 
inality was a novel with all of Edna 
Ferber’s verbose love of detail. 

Many changes will no doubt be 
made along the 90-minute stretch 
of the present version before it gets 
to New York, which will see a 
tighter, more compact, perform- 
ance. Yet it must be reported that 
on the opening day at the B&K 
4,000-seater ‘Show Boat’ was re- 
markably smooth in the playing. 
There wasn’t a solitary stage wait 
cr occurrence of that nature. Only 
mechanical defect was that in the 
opening levee scene and later in the 
play-within-the-play the action 
transpiring on the right side (audi- 
ences) was not visible to a substan- 
tial portion of the Chicago theatre 
customers. 

‘Show Boat’ held together on in- 
herent musical appeal, the unction 
and experience of its cast, the 
worthy stage direction of Leighton 
K. Brill, the scope, glamour, and 
multitude of its scenic investiture, 
and the able command of the musi- 
cal conductor, George Hirst. Which 
is by way of saying that as a pro- 
duction it was a solid success but 
that individual standouts were rare. 
Naturally ‘Old Man River’ by now 
an American classic gave Robert 
Raines the cream opportunity and 
he discharged himself honorably. 

William Kent’s splendid perform- 
ance as Captain Andy is smartly 
foiled by Bertha Belmore’s shrewish 
wife. Harland Dixon and Peggy 
Cornell are another effective tcam 
in the comedy mood. Paul Keast 
is Gaylord Ravenal. Recognizably, 
swagegeringly, attractively he vivi- 
fies the river gambler whose love is 
deep but who capacity for honest 
labor is weak. Keast has the voice 
and elegance of manner required by 
the role. Margaret Adams, who re- 
placed Norma Terris in the Mag- 
nolia part, is dainty in person, sin- 
cere in her work, and pleasantly 


lyrical. ; 
There are a number of bits ex- 
ceptionally well done, as Steve 


(George Blackwood) and the back- 
woodsman (Jack Daley). Sprin- 
kling of laughs throughout but no 
bellies and no sock specialties at 
any time. 

‘Show Boat,’ now under A. C. 
Blumenthal’s direction, is salaried 
in the picture houses at $12,500. 

‘Second Hand Wife’ (Fox) is the 
picture. Land, 


ROXY, N. Y. 


New York, Feb. 3. 

‘Just Plain Bill’ is holding over at 
the old Roxy, so it’s still anybody’s 
guess as to how the latest policy 
will draw when it gets on its own 
feet. Has all the drug stores as 
branch ticket offices, for purchase 
of a tube of a certain kind of tooth 
paste will give a free admission to 
the cathedral. Still, some of the 
crowd look as though they would 
not know what to do with the tooth 
paste if they bought it, so it maybe 
the price, too. 

Friday afternoon business was 
pretty constant at full middle sec- 
tion or about 2,000 persons, but 
there is almost continual movement 
which does not help the enjoyment 
of the show. Each time anyone 
down front quits a seat, three rush 
down to take it, with only one win- 
mer in each heat. Breaks are not as 


12 scenes were | 


ample as in the old days, with more 
walking out at the exact point 
where they entered when it comes 
around again even if it’s in the 
middle of an act. Ropes are up for 
the mats, but chiefly used at night, 
lwhen there’s really a standout at 
ltimes. That’s a novelty on Broad- 
|way nowadays, whether it’s price or 
| tooth paste. 

And whether it’s two bits or four, 
lit’s not a bad show, though due 
| more to staging than the acts them- 
selves. Runs around an hour; an 
additional eight minutes at the 
show caught. Not the glamor of 
the old days, but something to look 
at and to enjoy in an unsophisti- 
cated fashion. 

Starts with the travelers closed 
and the line of 24 girls on from the 
choral stairways, each carrying a 
fancy stool. A walk around and 
they sit on the stools with their 
backs to the audience as Dave 
Schooler comes through the curtains 
for a greeting. Does a brief bit with 
them that makes for flash, curtain 
up, and then into a line number 
followed by Hite, Kenny and Casey, 
three hoofers in the usual blonde, 
brunette and strawberry hair outfit. 
Good opener, with the girls doing 
fairly well with their steps, but sell- 
ing them to look like more, which is 
showmanship. 


Paul Remos and his midgets next 
in their familiar specialty with 
with plenty of response from the 
crowd. It’s far from the hardboiled 
regulars, and they unloose the mitts 
freely. Schooler helps along with a 
bit of quiet stooging, for he’s one of 
the few m.c.’s who seems to realize 
that he’s the pacer and not the 
headliner for the acts. He gets his 
own, knows it’s coming and is sat- 
isfied. 
Martha Ray does a coon shout 
that got her three recalls from a 
hopeful audience, but she merely 
kept bowing and they finally quit 
to let on ‘Just Plain Bill,” who was 
programed (they still have pro- 
grams) with his daughter Nancy as 
presenting ‘Elmer Eps.’ Nancy must 
have been out shopping, but Elmer 
did bird calls and a whistle solo, 
and Bill took half the credit, though 
he let Elmer do most of the work. 
Had a cinch here with the tooth- 
paste element strong for him, 
Schooler injected his piano solo 
at this point, having previously led 
the band, and the girls are back in 
white military costumes for a fancy 
drill; a showy number which keeps 
them continuously on their toes for 
four or five minutes. Enormous 
white plumes help the effect, and 
they work with satisfactory preci- 
sion, managing to fill the stage ade- 
quately, not only here but in their 
other numbers. They do not sug- 
gest a scratch line and they’re not 
novices, 
Pablo, a card-and-cigaret magi- 
cian, is rather small time for the 
big house, but he manages to look 
like something even on this huge 
stage, though his tricks are small. 
Last week the house had Three 
Radio Rubes. This week it’s the 
Three Radio Rogues, who have béen 
about quite a bit with their imita- 
tions, but right down this alley with 
a preponderance of radio fans. 
Finish gives the girls away as a 
Fanchon-Marco line, working on the 
webbing, one on the trapeze and a 
contortionist doing stunts on a ped- 
estal. Girls not on the job sit 
around and scream as the trap ar- 
tist does her intentional slips. This 
will class well with the old produc- 
tion stuff, and brings the show to a 
smart finish. 

Film division has ‘The Iron Mas- 
ter’ (Allied), a chapter of ‘Zane 
Grey Diary’ and the newsreel. Chic. 


FOX, BROOKLYN 


Brooklyn, Feb. 3. 

This house hasn’t found the an- 
swer yet. ‘Hot Pepper’ (Fox) is 
menued for the screen, day and 
date on a second-run basis with 
the RKO Mayfair. First three turns 
are comedy dancing acts, the final 
two are singing and instrumental. 


Nothing bad about the acts. They 
haven't a chance against the pres- 
ent program setup. 











Pickens Sisters (NBC), harmony 
trio, of course, stand out. This 
handsome threesome could melt 


with their tenderly-sung strains of 
‘Play, Fiddle, Play.’ Both before 
and after the Pickens Sisters comes 
Jack Pepper. He also sings. One 
set with painted hangings in ‘full 
is used for all. The acts are slapped 
together against an inactive line, or 
almost, of 16 girls. The three danc- 
ing acts comprise Hayes, Haig and 
Howe; Erlin Sisters, and Gine, De 
Quincy and Lewis. 

All of which only makes it tough 
for the acts and tougher for the 
customers. Erlin Sisters are unorig- 
inal. Pit has Sam Kaufman as 
baton swinger. 

Before Kauf comes Bob West, 
who herds the customer like a re- 
vivalist at a tent meeting into sing- 
ing pop songs, in the usual organlog 
stuff which the Fox Brooklyn, alone 
apparently retains currently among 
the so-called deluxers. 

Newsreel and a cartoon round 
out. At 65c top house hasn't a 
chance to please customers. At half 





this figure the show would have a 
struggle. 


Shan. 


RKO ROXY 


New York, Feb. 3. 

In the sixth week of its career the 
new Roxy in Radio City has become 
a second-run stand. Taking ‘State 
Fair’ (Fox) from its bullish week 
at the Music Hall, a block away, for 
an extended week’s stay—judging 
by the biz ‘Sign of the Cross’ is 
doing currently at the big house— 
the Roxy is due for a denting. 

Apart from the economic ramifi- 
cations of the holdover, the present 
sample of the ‘small’ theatre's pres- 
entation is explanation enough why 
the stage hors d’oeuvres makes the 
rest of the course not particularly 
appealing. 

Why they should come over to 
Sixth avenue for a presentation 
such as this, apart from the sec- 
ond-run element, can’t be suffi- 
ciently offset by any architectural 
appeal of a new temple of amuse- 
ment. That the masons and interior 
decorators are still the headliners 
so far this particular one of Radio 
City’s two theatres is concerned is 
fulsomely evidenced by the gaping 
and gawking of the tourist-custom- 
ers. 

That goes also for the bigger 
house, but something about this 


particular show’s attendance (open- 
ing day) made it appear as if Radio 
City were shilling its ‘State Fair’ 
feature with real, live bucolic at- 
mosphere. There were patrons 
whose hats were the moujik type of 
Canadian fur trappers’ headpieces. 
They looked literally as if they were 
going to town and had the family 
flivver parked outside for the trek 
back into the cornbelt, 

Show, almost intactly moved over 
from the big house, should have 
shaped up better in the not-so-wide- 
open spaces of the Roxy, not to 
mention the additional advantage 
of having been groomed for a full 
week just preceding. But no such 
thing happened. If anything, per- 
haps the added intimacy showed up 
its shortcomings. 

It’s another of those formula rou- 
tine. That Marionette Ballet is a 
familiar puppet number previously 
seen around, the girls doing their 
terps with pseudo-puppeteers’ tapes 
manipulating them. It’s all on a 
supplementary rostrum, Margaret 
Sande the solo ballerina instead of 
Patricia Bowman last week at the 
Music Hall. 

John Pierce, who did the vocal 
chorus with Charles Previn’s over- 
ture in ‘Isn’t It Romantic?’ plugs a 
wait with a ballad from the pit. 
Eleanor Powell repeats her taps 
specialty, shaping up as the individ- 
ually best entry, evidencing by the 
acclaim that mebbe the mugg flicker 
fans are getting good and tired of 
having the better things in the 
hoofing line foisted on them, such 
as ballets, ballerina soloists adagio- 
ists and the standard fol-de-rol 
which seems to be regarded as 
‘must’ for deluxe cinematic presen- 
tations. 

Seems nobody has thought of the 
idea that maybe the things with 
which Joe Plunkett whammed his 
Strand customers 10 years ago must 
be sickening to these same custom- 
ers who have seen every sample of 
that sort of presentation through a 
decade. And as for the idea of en- 
couraging the new generation of 
theatregoer, the kids can cut their 
own hoofing capers on the dance 
floors in a manner that slows all the 
hoked-up terp stuff down to a 
crawl. 

This sort of presentation is cer- 
tainly not keeping pace with the 
times, and this antiquated deficency 
is being startlingly reflected at the 
boxoffice. So much so, that it’s be- 
coming increasingly difficplt to over- 
come what should be an enhance- 
ment, but which has devolved into 
a handicap, for too often they’ve 
calling up for the picture alone, 

If a house manager clocked the 
requests to his doormen and lobby 
staff, and also the boxoffice phones, 
about ‘when does the feature go 
on?’ that would tell much. There 
was a time when the public was 
just as avid about the stage show 
and concerned about missing noth- 
ing of it. 

Here’s a show, spotted in the last 
word in picture house deluxers, sit- 
uated in what is New York’s ultra- 
modern civic center, giving out a 
routine presentation that went out 
of style with the old, old, old Roxy. 

Charlie Previn overtures ‘Roman- 
tic’ in seven different languages, ac- 
celerating and switching tempos 
from Viennese to Espagnol, but it’s 
still the same ‘novelty jazz over- 
ture’ he used to do in St. Louis and 
at the Fox, Brooklyn, yahrs and 
yahrs ago. Then that Marionette 
ballet and Mr. Pierce’s song plug 
from the pit, followed by the tap 
soloiste, Eleanor Powell, into a 
‘Dance of the Pierrots’ by the RKO 
Roxyettes, and finally a Coney 
Islandish ‘Merry-Go-Round’ as the 
blend-in for ‘State Fair.’ 

Oh, yes, a two-piano interlude of 
Ravel's ‘Bolero’ rates a line as the 
most modern interlude in the entire 
proceedings. Abel. 











NEWSREELS 








EMBASSY 


Fox editors dug down to the bot- 
tom of the vaults for Embassy's 
Hitler coverage this week, with the 
lack of applause indication no one 
cared much. Entirely too long, but 
a good selling point on the front 
boards. 

Prof. Soddy, a likable Englishman, 
discussed technocracy without heat 
and expressed the hope that it 
would come in without the threat- 
ened violence. Got quite a hand at 
the close, perhaps as much on per- 
sonality as his talk. Merle Thorpe, 
of the ‘Nation’s Business,’ led off 
on the depression and urged that 
Congress cut off a billion by show- 
ing some political courage. Fol- 
lowed by Roger Babson, who halt- 
ingly gave the opinion that people 
buy more, spend more and not 
worry about wages. Did not tell 
what to do it with. Seemed to be 
having trouble with his notes, but 
better than Mayor O’Brien, who 
pinned a medal on Capt. Stedman 
of the ‘American Merchant. Mayor's 
pronunciation was poor, and he 
went back several times to correct 
a word, always fatal. More mis- 
pronunciation from Sid Grauman, 
who spoke of ‘Calvacade,’ revers- 
ing the v and a. But he had a lovely 
time grabbing Diana Wynyard’s 
ankle and pressing her foot into the 
wet cement for the Chinese theatre’s 
forecourt autograph album. Miss 
Wynyard’s self-possession made him 
look like a stooge. 

The real hit of the Embassy bill 
is a fight between a bull and a lion 
in a bullring, with the lion sending 
an SOS after a couple of rides on 
the bull’s horns. It was thrilling 
for a moment, but got a big laugh 
when the lion tried to grow wings. 
Kid boxers in Madison Sq. Gar- 
den not very hot. Ice-boating in 
Wisconsin to contrast with outboard 
motor races in Florida. A real eye- 
ful was some Australian bathing 
beauts, now enjoying their summer, 
and more legs in a clip showing 
Jimmy Durante breaking into a 
dance rehearsal. Embassy caught 
both the ‘Indianapolis’ and ‘Port- 
land’ on their trials, where the 
Luxer got only the former. Pretty 
shots, but more art than news in- 
terest. Laugh bit was a Jap with 
a new style lifesaver, and M. S. 
Sloan urged everyone to share his 
job with an out of worker. No ap- 
plause. 

Embassy tied with Lux on the 
New England coast storm, with a 
dual on the Lake Arrowhead bliz- 
zard. Both had the Grand Prix 
steeplechase at Nice, but the Luxer 
got more and better spills, with Em- 
bassy contributing a better general 
view of the race. Both went for the 


TRANSLUX 


Using 20 clips at the Luxer this 
week, with Pathe taking half, ana 
Paramount and Universal 50-50 on 
the other 10. Of course, it starts 
off with Hitler, but a more rapid 
succession of views and less Ger- 
man oratory. Done in less than 
half the time of the Fox coverage, 
but it shows the same succession 
of leaders. 

Exclusive here is a speech by 
Debuchi, the Jap ambassador, who 
briefly remarks that he won't dis- 
cuss the Manchurian situation since 
all must know where Japan stands, 
Followed by the troops getting back 
to Japan after their share in the 
campaign, also exclusive here. 

Congressman Brown ribs technoc.- 
racy with some rather cheap and 
heavy-handed sarcasm. Not a rip- 
ple. Other house gets a reaction 
to its favorable tech clip. 

Ely Culbertson as another mis- 
guided humorist who jams a couple 
of pretty poor jokes into his dis- 
cussion of 1933 contract bridge. He 
laughed, but he laughed alone. Fete 
at Monaco took more footage than 
it was worth, which goes double for 
a Boston police pup. Something out 
of the usual line was the army mov. 
ing a house across the Delaware 
river, with slow turning for rapid 
action movement and a laugh. 

Usual ski jumping out in Washe 
ington this week, James Montgom- 
ery Flagg drew from a model for 
charity, and the Lux was alone in 
showing Capt. Guymon of the Ma-« 
rines presented with the Schiff fly- 
ing trophy. 

Both houses had the annual pic- 
tures of the bathers through the 
ice at Manchester, N. H., the high 
water along the Massachusetts 
coast, Campbell and his car, with 
Pathe showing the beach trials, 
where the Fox men stopped with 
uncrating the speedster. Arrowhead 
shown, races at Nice also at both. 
Comedy hit at the Lux was a New 
Rochelle kid who can reel off the 
names of all 48 states without tak- 
ing more breath. His lung pumping 
before the start was really funny. 

Comedies were a back number 
Mickey Mouse, ‘The Musical Farme 
er,’ Willie Creager’s band in ‘Breake 
ing the Lease’ (Vita) and ‘The 
Cure,’ a Chaplin which was made 
by. First National, reissued by 
Pathe, and is now sounded for RKO, 
Comedies seem to fare better than 
the news clips. Chic. 
223-pound toe dancer, with the Eme 
bassy playing straight and the Lux 
with some clumsy comedy. 

All straight news this week, with 
the Magic Carpet series rolled up. 

Chic. 








MUSIC HALL 


New York, Feb. 3. 

Instead of standing off by itself 
this week as a separate entertain- 
ment the stage show is just a build- 
up for the picture, Par’s ‘Sign of the 
Cross.” And not a very good one. 
Its last and major section is devoted 
to gladiator takeoffs by the house 
ballets. They interpret with danc- 
ing what occurs later in the pic- 
ture and suffer by comparison. 

Whole stage show, confined to two 
numbers this week and running 
only 35 minutes, is performed by 
the house staff, but for a brief con- 
tribution by the Manginis, a hand- 
to-hand team. Their slow-motion 
stuff with the muscles always bulg- 
ing blended well with the Roman 
arena atmosphere. 

Three stage items were _ pro- 
grammed. The one omitted at the 
Thursday night show was a Roxy- 
ette number called ‘Cocktails.’ 

Settings for the two remaining 
presentments were more effective 
than the dancing and singing con- 
tents. Opener utilizes the raised 
second stage, with which the effect 
of an animated lampshade is gained. 
After a fisherman dance by a mixed 
line, the scene melts into another 
piece of bric-a-brac, this time a 
Dutch windwill. A rear third stage, 
raised to the same level, carries 
the extra baggage, the whole se- 
quence taking place on the elevated 
platforms. Patricia Bowman and 
the ballet are the participants. 

The coliseum prolog is preceded 
by a chant out in what seems to be 
‘one’ at this house by the house 
chorus. It suggests the Christian 
martyrs’ secret meeting scene from 
the picture in mounting and stag- 
ing. Then into the coliseum on full 
stage, containing much color and 
scenic eye stuff. But what goes on 
in front of the scenery in the way 
of dances by the Roxyettes and bal- 
let is never as effective as the set- 
ting itself. 

Pit symphony, Erno 
ducting, plays the ‘Second Hun 
garian Rhapsody’ as it should be 
played, but adds nothing more than 
another sombre touch to a program 


Rapee con- 





that’s pretty sad all around. News- 
reel rounds out. 

Orchestra floor filled at 8:30 
Thursday night, but only two rows 
occupied in the spacious first mez- 
zanine. Bige. 


—— 


CAPITOL, N. Y. 


New York, Feb. 8. 
The show is inside and worthy of 
the price, but the trick will be in 
getting the folks past the box office. 
Unlikely to get off to a fast start, 


business may build after opening if 
enough word gets around, particu- 
larly on picture, a tear-jerker the 
women will go for in a mighty way. 
Feature is ‘The Secret of Madame 
Blanche’ (Metro), exceedingly well 
constructed, but minus names that 
make a difference at the old ticket 
window. 


Stage includes a vaudeville type 
lineup, something Cap is going for 
lately. Acts, in order played, are 
Kikuta Japs, Al Trahan, Fontana 
and Coles, Georgie Price, and Cap 
Calloway’s orchestra. A five-acter, 
any way you look at it, playing un- 
der picture-house auspices without 
benefit of such crass things the 
vaude theatre stands for, among 
them annunciators, olio drops, etc. 


It’s an okay way of deciding to 
play vaudeville without making 
house a_ vaudeville’ theatre. at 
might seem strange to find that 
Trahan is No. 2 instead of next-to- 
closing, which is meted out to 
Georgie Price, but chances are pic- 
ture house audiences won't know 
the difference and it all won't look 
as though Trahan is trying to es- 
tablish himself. Nor for Price will 
it mean he must be the big head- 
liner plenipotentiary plus through 
spotting given Lim, 


Trahan does well where he is, and 
Price well where he _ it. Each 
achieves what after, but Trahan 
does it with less apparent strain. 


Price, to begin with, is on too long 
and on impersonations springs a 
new one. He does Chevalier, Can- 
tor, Jolson and finally Jimmy Due 
rante, putting on a nose effect for 
latter. Nobodv would miss any of 
these Price impersonations nor for 
that matter most of his gags, which 
fail to arouse more than a ripple. 
A hard little worker and selling a 
song number cleverly, Price is well 
liked. He did the Durante bit to 
cinch a hand Thursday night on an 
encore. It worked. 


A white dance team in the Cab 





(Continued on page 62) 
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RKO Receiver May Shortly Start 
To Dig Around Its Studio Affairs 





It seems fairly certain that under 
the present Paramount and RKO 
receiverships, the whole studio pic- 


ture for both companies will under- 
go a wide change. That’s because 
the receivers in fact become the 
principal stockholder interest in 
both companies and as such stuck- 
holders have their say-so in all sub- 
sid biz, although not as receivers. 

This may ocr may not mean the 
receivers will move into the studio 
angles. There is bound to be a 
repercussion that will have but one 
direction, the downward revision of 
everything, especially salaries and 
production costs, it is said. 

All this may be something which 
Hollywood, urder its daily sun 
baths, may be overlooking. The 
studios are abcut to hear and listen 
to a new kind of talk, deflation chat- 
ter as spoken by receivers. 

It may be difficult for certain stu- 
dios to grasp, receivership estates in 
essence’ are nothing but business 
dictatorships. Where the _ studio 
people may have been able to side- 
step or wheedle away from regular 
home office administration, it may 
prove .extremely hazardous to at- 
tempt to sidestep a principal stock- 
holder: when he is the company’s 
receiver as well. 

Present indications are that the 
RKO receivers will begin rectifica- 
tion of their studio problems ahead 
of Par, as RKO is expected to fin- 
ish with its theatre problems much 
sooner, 





NO PREFERMENT UNDER 


PAR’S RECENT SUBSIDS 


Some’ thought has been held 
whether that Paramount divided its 
activities into . separate subsids 
within four months before the re- 
ceivership action, has any bearing 
on that-case,’ It has been said such 
an act- of ‘transferring certain assets 
to subsids: before the four months 
might constitute’ a preferment un- 
der the bankruptcy laws. 

Creditor lawyers against Par are 
authority that it doesn’t apply in 
the Paramount situation. . That's 
because the Par receivership is es- 
sentially the protector of all the 
companies’ subsids as such, and in 
a measure can supervise operations 
of all, 

The recéivership estate of Par 
automatically supersedes the regu- 
lar company officers and thus as- 
sumes authority as principal stock- 
holder in the'subsids. While as a 
receiver the receivership estate of 
Par cannot delve into subsid op- 
erations, as the principal stock- 
holder, it holds a privilege to over- 
see operations. 

That four months’ provision ap- 
plies only in federal actions, It 
does not apply in any case under 
the New York State laws. 


As for RKO, that firm has op- 
erated rith separate subsids al- 
most since its inception so that 


RKO can’t be affected one way or 
another this way. 





AD AGENCY AFFECTED 


Lord & Thomas’ Art Dept. Closed 
Up Through Film Receiverships 








Lord & Thomas ad agency has let 
Out its entire art department as a 
result of the RKO and Paramount 
receiverships. Principally the Par 
retrenchments affected the agency, 
as RKO has not been having any 
national ad work through L&T for 
several months, 

L&T is said to be tied up quite 
a bit in the two receiverships, hav- 
ing handled considerable RKO and 
Par national advertising under Jack 
Pegler’s supervision on behalf of the 
agency. 





Film Editors Forming 


New. Academy Section 
Hollywood, Feb. 6. 


Technical branch of the Academy, 
already divided into two sections, 


will possibly be split three ways to| 


Committee 
tomorrow 


accomodate film editors. 
of film editors meet 


(Tuesday) to work out the section. | 
hold a} 


will 
members of 
demon- 


Techni 
meeting 
other 


‘ians branch 
Feb. 16, with 
invited, to 
newest development in sound 


branches 


recording and dubbing. 





me 


ELECTRICS WIN IN N.W. 


Patent Infringement Charge Against 
Minneapolis Concern 








Minneapolis, Feb. 6. 

Western Electric Co., ERPI and 
associates won their patent in- 
fringement suit in federal court 
against Ultraphone, local sound 
equipment manufacturers, 

Judge G. H. Nordbye’s final de- 
cree, ordered no accounting of 
profits made by the local firm on 
sales of its products. It reserved 
jurisdiction in order to permit the 
plaintiff to apply for an injunction 
in case the Ultraphone Co, fails to 
live up to the terms of a private 
agreement not made public. 

The agreement followed a counter 
action brought by the Ultraphone 
Co., charging Western Electric Co., 
ete., had combined in restraint of 
trade contrary to the provisions of 
the anti-trust law and seeking $1,- 
000,000 damages. This action also 
was settled out of court. 


Metropolitan Studios 
File Bankruptcy List; 
Liabilities $252,354 


Hollywood, Feb. 6. 

Listing $252,354 in liabilities and 
assets of $633,643, Metropolitan 
Sound Studios filed a schedule in 
its bankruptcy proceedings, and 
admitted that the two-thirds of a 
million in assets were practically 
uncollectable, 

Among the accounts receivable, 
but listed as almost all bad debts, 
are: Christie Film Co. and Charles 
Christie, $248,200; James Cruze, 
Inc., $45,000; Harold Lloyd, Inc., 
$10,500; Auer Productions, $41,338; 
Triangle. Pictures, $12,154; Cliff 
Broughton, $35,500; Brown-Nagle, 
$19,000; J. E. Henaberry Prods., 
$41,552; Al Rogell, $71,000, and Sono- 
art, $88,000. Many of the hun- 
dreds of accounts were incurred by 
indie producers who have gone 
bankrupt, Largest unsecured debt 
is a note given’ by J. E. Brulator 
for $28,927. . 

Of the liabilities, $196 is secured 
claims, $56,231 unsecured. ERPI is 
chief creditor, having $144,500 in 
notes and interest and $10,935 due 
in royalties. This is secured by va- 
rious assignments of property by 
the Christie Realty Corp. Another 
secured debt is $30,795 to Sound 
Pictures Finance Co., with another 
$35,000 returnable to Sound Pic- 
tures, on films still being distrib- 
uted. 


Wesco and Receiver 


Los Angeles, Feb. 6. 

If and when Fox Wesco goes 
through the wringer depends on 
econfabs to be held the current week 
in New York. The Wesco matter 
is one of the things stated to be 
sending Charles Skouras east. 

The Wesco outfit is a holding 
company and if it should go into 
receivership, cannot affect Fox- 
West Coast, the theatre operating 








firm, 
Wesco is on several leases on 
theatres operated by Fox-West 
Coast. 


Five Films Will Be 
Made by KBS and Ed 


KBS as a producing unit will 
complete the five pictures it is com- 
mitted to make under a contract 
with Educational. When the five 
are delivered, if not meantime, a 
new contract will be written if KBS 
is to continue furnishing product to 
Educat on the same basis as now. 

Question of whether the trio of 
Burt Kelly, Sam Bischoff and Bill 
Saal will again head the producing 
unit, would also come up at that 
time. It is stated the five pictures 
remaining on this year’s schedule 
will be made under the present 
| KBS setup. 


Two Pics for Digges 


Hollywood, Feb. 6. 
Warners has given Dudley Digges 
a two-picture contract 
Player has been in 
| Warner Pictures in 
| months. 
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*Smatter Iowa? 


Hollywood, Feb. 6. 
has discovered that 
the extra 


Fox 
corn-fed gals in 
ranks are scarce, 

Searching for 16 amazons 
towering between 5-11 and 
6-6, for ‘Warrior’s Husband,’ 
the studio located only three 
to fit. Others had to be re- 
cruited from the outside. 

From ‘Variety's’ Hollywood 
Bulletin. 


NOT LIKELY CINSY 
HOUSES WILL GO BACK 


Cincinnati, Feb. 6. 

Until the local court wrangle over 
RKO is straightened, assets of the 
RKO Midwest Corp. are apparently 
impounded, with the court disallow- 
ing any monies being sent from 
RKO's Ohio spots concerned in this 
corporation, to New York. This 
move by the court looks like a com- 
promise action by also having the 
anciliary receivership action brought 
locally for RKO, temporarily sus- 
pended until further notice. 

From all accounts, the Midwest 
Corp. is solvent. RKO attorneys 
argued this before the court which 
resulted in the temporary lifting of 
the receivership. RKO’s original 
investment in Midwest was around 
$8,500,000, of which about $4,000,000 
has been paid. 

Elmer Rauh and Ike Libson, for- 
mer owner, were named anciliary 
receivers for Midwest, wihch oper- 
ates houses in Cincy, Dayton and 
Columbus. Every effort is to be 
continued by RKO to lift the re- 
ceivership permanently. Rauh and 
Libson were appointed by Judge 
Nevin, at an ex parte Learing in the 
local U. S. District Court on a pe- 
tition filed by Jack Silberman, of 
New York, holder of a $1,000 bond 
of the Radio-Keith-Orpheum Corp., 
on which interest payment was 
alleged overdue. Rauh is a former 
owner of the Strand, Dayton, oper- 
ated by RKO. 


A SWOPE LET-OUT 


‘And 50 Others in Various H. O. 
Depts. of RKO in N. Y. 














John Swope, nephew of Gerard 
Swope, is among those whose jobs 
have been proscribed at RKO. 

Young Swope, whose ‘uncle is the 
president of General Electric, was 
latterly employed in the film book- 
ing department of the RKO theatre 
end. Others dropped are stated to 
include Jack Kelly, shorts booker; 
John Pollock, in the publicity di- 
vision, and W. Fisher. 

These are besides minor clerks. 
Altogether maybe around 50 jobs in 
the home office have been cut out 
in the latest economy swing of the 
circuit. 





Protest Against U. A. Franchise 


With Publix Started by E. 








KICKS OUT CENSORSHIP 


Mass. Legislature Also Plants Kick 
at Reformers’ Society 


Boston, Feb. 6. 
Censorship got a kick Friday on 
Beacon Hill. State House of Rep- 
resentatives jolted the Watch & 
Ward Society, which recently 
achieved notoriety by closing up 
the Old Howard, by a solar plexus 


to the bill the society’ advocated 
immediately after shutting that 
theatre. 


It was known as Watch & Ward 
padlock bill. Provided that any 
building, or part thereof in which 
any indecent show or exhibition or 
any entertainment suggestive of 
immorality or impurity, tending to 
break moral code and _ corrupt 
morals of youth, shall be deemed 
a nuisance and shall be padlocked. 

House, without any talk, pro or 
con, killed the _ bill. 

Theatre men at committee hear- 
ings had argued that present stat- 
utes are stringent enough and 
amply cover the matter of any in- 
decent shows, 


Distribs Pay $70,000 
For $18,000 Worth of 
Chicago Censorship 


Chicago, Feb. 6. 

Henry Herbel of Universal, who 
recently succeeded Felix Mendel- 
sohn of M-G-M as chairman of the 
local film board, has filed a pe- 
tition on behalf of the distributors 
with the Finance Council of Mayor 
Cermak. ’ 

It is pointed out that Film Row 
is paying approximately $70,000 in 
annual fees to the Censor Board 
and that the operating expenses, 
including salaries, of this board, 
are around $18,000 per year. 

Distribs think they should not 
pay this difference as the censor 
board is not a profit-seeking bu- 
reau. Unfair and unlawful. tax- 
ation is film row’s interpretation of 
the censor board’s expensive in- 
spection feés. 








Women’s Secret —_ 





Hollywood, Feb. 6. 
Local branch of 100% Americans, 
a secret National Woman’s organ- 
ization, formed here last week. 
Trying to get petitions signed 
locally for national motion picture 
censorship. 





New Haven, Feb. 6. 


Making films stand on their own 
the Poli circuit currently is making 
a marked switch in b.o. prices for 
a number of its houses. Straight 
film spots are to be scaled at a 
higher level than the vaude houses. 
Four towns are concerned, Bridge- 
port, Worcester, Hartford and 
Springfield. 

Change comes 
consideration which aims to nullify 
the attempts of the film distribs 
to collect from patronage drawn in 
solely by the stage show and also 
with a view to determining both for 
the distribs as well as for the thea- 
tre operators how much a film is 


actually worth as against stage 
shows. 

Vaude-film houses in the four 
keys are to come down to a 35-cent 


top for evenings, and 25c matinees. 
Children 10c. any time. Picture 
houses are scaled at a 50c top, with 
35c matinees and 15c for kids. 
Direct cause for the Poli move 
comes through Harry Arthur as op- 
| erator of that circuit, due to de- 





mands from certain distribs that 
|called for unwieldly percentages for 
| films in the vaude-film houses. No 
allowances were made either for 
'the cost of the stage show or 
jdrawing power by such distribs. 

| The Poli idea is that if the cur- 
irent film product is the draw kind 
lit can stand on its own. 


By Higher Scale Th 


after considerable | 


Finding Out What Films, Alone, Draw 


an for Stage Shows 


+ 








State-Lake Pays Daily 


Chicago, Feb. 6. 

State-Lake theatre is paying rent 
daily. This arrangement followed 
the visit of the sheriff acting on de- 
fault judgment for $30,000 obtained 
by the landlord. 

State-Lake, a separate corpor- 
ation, still owes the $30,000 but 
meanwhile there is no further piling 
up the unpaid landlord fees. House 
under recent averages has been 
grossing $5,000-$6,000 weekly. 





Receiver Now Named for 
Talking Pictures Epics 


Having been petitioned into 
bankruptcy early in January, the 
Irving Trust Co. has just been ap- 
pointed receiver for Talking Pic- 
tures Epics, Ine., 11 West 42d 
street, New York; Frank R. Wilson, 
president. 
with a judgment for $5,429 on Nov. 
4 Jast, along with Ufa Films (Ger- 


man), on an $80 claim, and Albert 
kK. Goodman, Inc., with $1,081 claim, 
were the petitioning creditors. O.| 
W. Ehrhorn is the referee, 

T.P. Epics has since been ab- 
sorbed by Principal Pictures, of 
which Sol Lesser is prez and Wil- 
2 i V.p. 


Consolidated Film Labs |} 


V. Richards 


—— 


In consequence of the receiver- 


ships over Paramount-Publix and 
several theatre subsidiaries, ex- 
pectation is that demands will be 
made upon United Artists to re- 
write a deal in substitution of the 
long-term film franchise now ex- 
istent. E. V. Richards, receiver 


over the Saenger group, has made 
the first attack upon that franchise, 
He has ordered it out and is asking 


for a new deal. 

UA is said to have anticipated 
difficulties over its franchise as a 
result of the  receiverships. If 


thrown out entirely, UA may take 
the position that it will listen to a 
substitute franchise or yearly deal, 
but doesn’t have to accept it. 

The UA franchise with Publix 
isn’t up until 1937, It was written 
for 10 years and negotiated with 
Publix at the time William Saal was 
in charge of film buying. 

Complicated 

Mathematically, the franchise is 
one of the most complicated ever 
written. It is based on the point 
system, with each situation covered 
under the deal having its own pro- 
portionate share of the negative 
cost. Rental is determined by mul- 
tiplication of number of points ac- 
cording to situation as against neg 
cost, whether $200,000 or $1,000,000. 

While in the good times (1927) 
when written, the franchise operated 
successfully for Publix, UA money 
stars then including Doug Fairbanks, 
Mary Pickford and others now not 
big box office; in the poor times its 
rental demands have been entirely 
out of line with receipts. 

The franchise covers slightly over 
100 Publix situations, including most 
all of that circuit’s important towns, 
Under it, no sight is extended to 
UA to C.O.D. Publix theatres called 
for. 

UA has been very careful in the 
five years the franchise has been 
in existence to not violate any of its 
terms or requirements, 


COAST SCOUTS SCHOOL 
DRAMATICS FOR TALENT 


Hollywood, Feb. 6. 

Search for new screen faces has 
all major studio casting directors 
and a number of agents catching all 
the high school dramatic perform- 
ances in Southern California. 

Recently, the Covina High School 
gave a performance of one-act 
plays. Three major studio casters 
and 11 agents were in the audience 
the first night to look at a boy who 
had been touted as a screen bet. 
Kid had nothing to offer. 

In Santa Barbara several other 
scouts spotted a girl with screen 
possibilities. After the performance 
they tried to interest the girl and 
her parents in a sereen career. 
Father would have none of it, say- 
ing his girl was cut out for house 
work. He ordered the picture boys 
to lay off. 














ERP! IN PAR’S L. I. STUDIO 


New Terms With $60,000 Yearly 
Minimum Guaranteed 





Astoria, L. 
reopens 
the new 


Paramount studio at 
I., dark for over a year, 
Feb. 15 with ERPI as 
lessee. Deal is on a daily rental 
basis, for two years, with Erpi 
guaranteeing Paramount minimum 
rent of $5,000 a month. ERPI does 
not agree to make continuous daily 





use of the studio. 

Originally the proposition in- 
volved the $680,000 which Para- 
mount owed Erpi for ‘equipment 
royalties. New terms were neces- 
sitated by the Par receivership. 
| The towland-Brice columnist 
shorts, Universal-released, in pro- 
i duction at Erpi’s uptown Eastern 
| Service studio in the Bronx, will 
| be transferred to Astoria, with a 
Walter Winchell two-reeler the first 
| to go in work there. Same firm’s 
| ‘Radio City’ feature with Morton 
Downey, which Educational will re- 
lease, is also set for the Astoria 
plant. 

Erpi conferred yesterday (Mon- 
day), on a preposal to make a 
talker of the Peggy Fears’ current 

‘ operetta, ‘Music in the Air.’ 

Bronx studio will be maintained 

] industrial and com- 
films. 
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Hays Office Finances Cut 50%, 
But Members Paid in Full to Date; 


Exhib Bodies’ Quandary on Funds. 


Trade associations in filmdom are 
being forced to curtail expenses as 
the result of the industry's reduced 
income. Hays Office, Motion Pic- 
ture Theatre Owners of America 
and Theatre Owners Chamber of 
Commerce, as well as certain of the 
Allied state units, are entering their 
leanest year. 

There is a possibility that support 
of some of the exhibitor aggrega- 
tions will be eliminated entirely and 
the same wil! be left to scramble 
for strictly independent funds. 

Income of the Hays Organization 
has been cut almost 50% to date. 
This is always more or less in a 
state of fluctuation since it is de- 
pendent upon returns to producers 
and distributors. Each member 
pays 1/10 cf 1% of its own gross. 
This total gross represents about 
10% of the country’s box office in- 
come, 

No member company, according 
to tabulations up to the last few 
weeks, has been in arrears in its 
dues to Hays, it is declared. 

Receiverships will not cut di- 
rectly into the Hays fund, it is be- 
lieved in informed quarters. What- 
ever further diminishing the Hays 
bankroll experiences will be due to 
industry conditions, and nothing 
else, it is claimed. 

Trimming 

Haysites expect a trimming of 
the organization according to the 
times; that one or two departments 
may be dropped or skeletonized. 

Exhibitor organizations are suf- 
fering more from decentralization 
of circuits than they are from the 
depression. This is revealed in the 
fact that circuits have always been 
the mainstay of most of the ex- 
hibitor bodies. Budgets for 1933 
expenses of certain of the groups 
have not yet been made. There is 
a feeling the major industry will 
not let what it: considers meritori- 
ous organizations go by the way- 
side, if for no other reason than 
the one that a strong theatre owner 
body is the best combatant against 
adverse legislation. 


Par After ‘Skippy’ 2d 


Hollywood, Feb. 6. 

Paramount is planning another 
‘Skippy’ feature, and has asked 
eontract writers to submit ideas. 
Studio is negotiating with Joe Man- 
kiewiez to write the story. 

Mankiewicz walked off the lot 
two months ago when accused of 
lifting ideas from the Marx Brothers 
picture for the Wheeler and Wool- 
sey story at Radio, where he had 
goire on loan from Par. He was 
given a clean bill, however, after 
Par heads had read his WW story. 


Studio Placements 


Florence Eldridge, Kent Taylor, 
Oscar Apfel, Harlan Knight, Clar- 
ence Sherwood, Henry Hall, Grady 
Sutton, Paul Shoreham, ‘Story of 
Temple Drake,’ Par. 

George Barbier, Patricia Farley, 
Kathleen Burke, John Lodge, Ed- 
ward Brady, ‘Under the Tonto Rim, 
Par. 

Helen Freeman, 
Par. 

Mary Brian, 
Majestic. 

Lee Kohlmar, ‘Strange Bedfel- 
lows,’ Charles Rogers. 

Emerson Treacy, 
Sennett. 

Morgan Wallace, 
ing,’ Par. 

Charles 
Fox. 

Murray Kinnell, ‘Voltaire,’ WB. 

Maurice Black, Purnell Pratt, Lil- 
lian Harmer, ‘Scream in the Dark,’ 
Allied. 

Veree Teasdale, Barry 
‘Dead Reckoning,’ ]’ar. 

Betty Lorraine, ‘Bedtime Story,’ 
Par. 

George Meeker, ‘Pick Up,’ Par. 

Henry Stephenson, 
Radio, 

Eddie Kane, 

Claudia Coleman, 
*Warriro’s Husband,’ 

Anna Mav Wong, 
Scarlet,’ KBS. 

Robin Adair. Tom Whitelv, George 
Beriolat, Sam Apfel, Hedda Hopper, 
*‘Man on the Nile, Metro. 

Mischa Auer, ‘Clear All 
Metro. 











‘Bedtime Story, 
‘Public Be Damned,’ 
‘In the Bag.’ 
‘Dead Reckon- 


Grapewin, ‘Pilgrimage,’ 


Trivers, 


‘Lovable Liar,’ Col. 


Fox. 


‘A Study in 


Wires,’ 


‘Declasse,’ 
| 


Lionel Belmore, | 





U Given $11,000 Award 
In Suit Against Davidge 


Hollywood, Feb. 6. 

Judgment of $11,000 was awarded 
Universal Pictures Corp. by Su- 
perior Court Judge Trabucco, in its 
suit against the Roy Davidge Lab- 
oratory, Principal Pictures Corp., 
Sol Lesser and Mike Rosenberg, as 
royalties due for assertedly unau- 
thorized use of the Hunter-Pierce 
developing process, on which U has 
a patent. 
Lesser and Rosenberg were named 
in the suit, through their holding a 
financial interest in the Davidge lab 
when the Hunter-Pierce process 
was assertedly installed. They have 
since withdrawn their interest. 


PTSBG PAPERS REJECT 
‘EMPLOYEES’ AD COPY 


Pittsburgh, Feb. 6. 

All three Pittsburgh dailies, ‘Post- 
Gazette,’ ‘Press’ and ‘Sun-Tele- 
graph,’ turned down advertising 
copy submitted last week by War- 
ners for ‘Employees’ Entrance.’ It 
was the same display stuff dailies 
in other cities had refused for the 
same picture. 

Local newspapers complained 
that the copy was too lascivious 
and asked WB ad men to tone it 
down. Latter refused to make any 
alterations and cut Warner the- 
atre’s usual opening splurge to one 
inch in each of the three papers. 
Exploitation on ‘Employees’ En- 
trance’ is said to have incurred 
plenty of wrath on part of local de- 
partment stores. Latter objected 
principally to the sexy, sensational 
heralds distributed at various em- 
ployees’ entrances of the stores dur- 
ing the week. 








Unemployment Committee 


A.M.P.A. has formed an unem- 
ployment committee with the idea of 
giving its members first in on pos- 
sible picture company, or other 
berths. Members will tip off the 
committee on openings, with the 
committee then starting negotia- 
tions for its members. 


Monroe Greenthal, of United 
Artists, is chairman of the com- 
mittee. 





‘Man Alone’ with 2 Stars 


Hollywood, Feb. 6. 

Metro has purchased ‘A Man 
Stands Alone’ story by J. D. New- 
son, to star Wallace Beery and Rob- 
ert Montgomery. 
Rowland Brown, who will direct, 
is also doing adaptation with Dell 
Andrews. 

John W. 
duce. 


Considine, Jr., to pro- 





Stewart in Agency 


Hollywood, Feb. 6. 
Stuart Stewart, casting head at 
Warners’ Brooklyn’ studio until 
shorts production halted there last 
month, has connected with the Ed- 

rington & Vincent agency here. 
Stewart is a brother of Rosalie 
Stewart of Radio Pictures. 


formerly an RKO vaude agent. 








F-WC P. A. Staff Shrinks 


Los Angeles, Feb. 6. 

Dropping of stage shows at Loew’s 
State last week, for a grind first- 
run policy, has Pat Patterson han- 
dling the advertising-publicity out 
;of Bob Collier's office, dropped from 
the F-WC payroll. 

Circuit's local publicity dept. now 


artist. 














Bard in Bankruptcy Denial 
| Los Angeles, Feb. 6. 

| Denial was entered by 

| Bard, theatre operator, in the invol- 


|untary petition in bankruptcy filed | 


against him by M. I. Hill, a creditor. 
Hill asserted in his petition that 
| Bard had transferred $4,000 to Eu- 


nice Bard, his wife, in an effort to ! 


conceal assets. 


OWES $35,000—ASSETS, 0 


Cora C. Wilkenning Taking Bank- 
ruptcy Bath—Former Agent 


Cora C. Wilkenning, former film 
agent, who figured most prom- 
inently in a sizeable commish claim 
against Mary Pickford and 
mother some years ago, has taken 
the bankruptgy route through her 
attorney, Arthur S. Friend. 

Miss Wilkinning’s $34,974 in li- 
abilities are chiefly on leases, mer- 
chandise, bills, ete. Assets are $100 
worth of clothing, claimed exempt. 
Her address is given at 65 West 














He was | 


45th street, New York. 





May Repudiate 


P-P Contracts 
During R’ship 


All contracts in Paramount Pub- 
lix or subsidiuries affected by its re- 
ceivership may become void. They 
can be repudiated by the receivers 
for the duration of the receivership 
ard, it is anticipated in P-P quar- 
ters, will quickly call for the re- 


writing at an early date of .11 film 


deals, 

Paramount itself will be forced to 
set up new deals at ‘receivership 
terms’ in Publix houses its film is 
played, along with Warners, Metro. 
Radio, Universal and other distribu- 
tors with Publix as a customer. 

It is stated by P-P that readjusted 
contracts and new deals will prob- 
ably be started without delay. Un- 
til new terms and conditions are 
agreed upon with the distributors, 
Publix theatres, under yoke of re- 
ceivership, wiil be continuing to pay 
according to contracts written last 
summer or before. 

The burden, by virtue of receiver- 
Ships, is increased since they be- 
came effective due to C.O.D.’ing on 
film shipments and general restric- 
tion of credit. For the theatres the 
most important and urgent relief, 
aside from rent readjustments with 
landlords, is stressed as being on 
film. 

With credit cut all around and out 
entirely with some distribs, the the- 
atres are in a bad position. Under 
percentage engagements in a lot of 
spots, distribs are taking their share 
out daily, a right that is permitted 
them under the percentage plan, if 
desiring. This means that in the 
case of low grosses, distrib is get- 
ting his first, which after payoff cf 
staff and advertising may be leaving 
the landlord in the cold. 





Borrowings 


Hollywood, Feb. 6. 

Paramount is trying to borrow 
James Cagney from Warners for 
‘Police Surgeon,’ which goes into 
production March 20. 

Meantime Metro has. borrowed 
Spencer Tracy from Fox for a po- 
lice surgeon story, untitled, going 
into production March 25. 


B'way Houses So Far Unable to Stand 
Off Curiosity (?) Rush to Radio City 








her | 


New Royer Group Starts; 














Taking Spanish Pic East 
Hollywood, Feb. 6. 

Starter in a group of six to eight 
features Fanchon Royer will do for 
George Weeks’ Mayfair program, 
goes in work today (Mon.). Picture 
is ‘Tiger Girl’, with Helen Chandler 
and Leon Waycoff in the leads, and 
Breezy Eason directing. 

She made six features for Weeks 
on a previous contract this year. 


Miss Royer is leaving for New 
York, March 1 with a print of ‘La 
Republica no Peligra,’ Spanish talk- 
er which she made independently. 
Picture used story outline and sets 
of ‘Revenge at Monte Carlo,’ made 
by Miss Royer for Mayfair. 


Fox Bullish on Writers 
With 20 Yarns Readying 


Hollywood, Feb. 6. 
Fox, which for the past several 
years has kept its writing staff 
down to from 14 to 20 writers, has 
suddenly gone bullish and now has 


38 on the payroll. 
Studio has some 20 stories in the 
various stages of adaptation, with 


most of the writers on assign- 
ments for production immediately 
following the delivery of final 
scripts, 

Winnie Sheehan, now in New 


York, is expected to close for half- 
a-dozen new yarns which will be | 
sent on to the studio for treat- 
ments. 





Piacements Jump 


Hollywood, Feb. 6. 

Jump of 1,101 in extra place- 
ments recorded last week over the 
one previous. New total is 5,904, 
and better than usual for this time 
of the year. 

Warner’s ‘Elmer the Great’ con- 
tributed to the total by using 1,400 
extras in five days for bleacher 
background, 





Indie Second at the Post 





With Buy American Pic 
Hollywood, Feb. 6. 


Another or second feature based | 
on the ‘buy American’ idea is being | 
prepared by Kenneth Goldsmith, in- 
dependent producer. J. I. Schnitzer | 
previously announced a film. built | 
around the slogan. 
70ldsmith’s story is to be called | 

| 
| 





‘Bargain Day.’ 
Yarn is being tailored for Betty 


Compson. It starts next week. | 





Skouras Theatres, 


rently tn New York for a conclave 
his’ brothers, and 
George. Among the matters which 


the trio will discuss is the con- 
templated reorganization plan for 
Fox theatres by banker interests. 
Skouras’ upstate New York houses 
and known as Skouras Theatres are 
part of the Fox theatre setup. They 
were taken over by Skouras before 
the Fox theatre outfit went into re- 
ceivership. George Skouras is vice- 
president in charge for the New 
York operation, for the brothers. 
There was an original clause in 


| With Spyros 





reduced to four men, including one 


Lonis L. 


the Fox theatre leases which privi- 
leged former owners to take back 
| certain of those leases if Fox thea- 
|}tres landed in receivership. This 
| particular point is being made part 
|of the reorganization plan in some 


} 
| way and which has been the factual 





Fast, May Go 


ithe last day of the production of 
‘Private Jones’ and was still in the 


Through Reorganization Move 


Charles Sxouras is expected cur-by Harry Arthur, then general man- 


ager of Fox theatres. Skouras was 
able to stand unaffected by the re- 
ceivership because the deal which 
Arthur made for him called for op- 
eration of the Fox upstat> theatres 
on an ownership basis by Skouras. 

It is said the reorganization plan 
is set and ready to be presented 
before the Skouras brothers. In- 
side leanings are to the effect that 
no basic change in the setup may 
occur, as the Skouras Theatres have 
shown a profit and from all ac- 
counts have more than fulfilled the 
intake expected of them under the 
conditions. 

Among new conditions which are 
attendant on the reorganization are | 
that Skouras make some wide sal- 
ary and other readjustments. 





}element which permitted Si Fabian | ing former Fox theatres in that cir- 


; to step into the Fox theatre picture 
Fabian to all intents represents cer- 
'tain banker interests. 

The deal which gave Skouras the 
upstate theatres was made under 
‘the decentralization plan initiated 


Also affected in the reorganiza- 
tion plan may be the present Rand- 
| force circuit in Brooklyn, compris- 
| . ° ° 
cuit which were decentralized by 
Arthur and sold to Sam _ Rinzler 


and Harry Frisch on the same kind 
of ownership-operator basis. 

W. W. Atkinson and John Sher- 
man are receivers for Fox Theatres. 


| ¢ 


Radio City’s share of Broadway 
picture house patronage, which ig 
held accountable for a drop of 25 
to 50% in the grosses of Broadway 
straight filmers and deluxers dur« 
ing the past three wekes, has about 
another month to go, in the opinion 


of the more optimistic big street 
managers, dependent of course on 
its pictures. Then the public wih 
flock back to Broadway for pictures 
and shows—they hope—if those pice 
tures and shgws on Broadway are 
better than those at Radio City. 

Paramount and Capitol theatres’ 
disastrous grosses last week might 
have been attributable to weak pro- 
grams at both houses; the R. Cc, 
drag had shown itself before. Most 
significant drop and the one pointed 
out has been that taken in the past 
few weeks by Loew's State at 
B’way and 45th, vaude-films at 50c 
top. 

The State, in property value, ase 
sessed higher than any theatre in 
the country, has been always the 
Loew circuit’s most dependable 
money-maker, Opening of the indie 
Hippodrome on 6th avenue with a 
25c combination grind show a 
couple of months ago was felt some- 
what by the State and previously 
when RKO operated the Hip with.8 
acts, but the big dent was made by 
Radio City. 

Affected as well as the others by 


the Radio City patronage magnet 
have been the Palace, Mayfair, 
Rivoli and Rialto theatres. Latter 


is now dark. 
$150,000 a Week 
Thus far neither Radio City house 
has offered smash entertainment on 
sereen or stage, with the theatres 


‘themselves as_ sightseeing curi- 
osities the obvious attraction. This 


encourages the temporarily fading 
Broadwayites more than anything 
else, since they figure that when the 
RC theatres have been seen and it 
becomes a question of competing in 
entertainment only, that they'll re- 
gain most of the $150,000 a week 
now going to the two Radio City 
houses. 

What the Capitol and Paramount 
have not realized until now is that 
nothing in the way of a headline 
name that they’ve booked for their 
stages has beer able to compete as 
a draw with the R. C. theatres 
themselves. The rush for some- 
thing to hold the business on Broad- 
way and away from 6th avenue in 
recent weeks panicked them into 
buying some heavy money names 
that didn’t draw their salaries. Nor 
did the entertainment value of the 
way stage bills appear to hold 
draw power. 


Mack Sues U for Salary 


Hollywood, Feb. 6. 
3ecause Universal refused to pay 
him the salary remaining on his 
contract, Russell Mack has filed 
suit. Claim is for $5,300 for 3% 
weeks’ salary at $1,500 weekly on 
a 40-week contract. 
Mack contracted 





pneumonia on 


hospital when the contract lapsed. 


(It is his claim that U should have 


paid him the salary since he would 
not have worked that period had 
he been in health. 


Blumberg Back West 


Nate Blumberg left for Chicago 
Sunday (5) to supervise operation 
of the Orpheum houses. He will 
continue until further notice as op- 
erator of those western houses for 
RKO, under the receivership until 
reorganization winds up the situa- 
tion. 

Blumberg has7~ spent the past 
week in New York conferring with 
home office receivers and 
bankers, 


execs, 





Same Cast for ‘Berkley’ 


Hollywood, Feb. 6. 


Fox will use the same lineup for 
| ‘Berkley Square’ as he used for 
‘Cavalcade,’ Reginald Berkley and 


n are on the script with 
putting in the 


Sonia Levi« 
icorge Hadden 
dialog. 

Production is due to start around 
April 1. Meanwhile Frank Lloyd, 
slaied to direct, is taking a vacae 
tion in Mexico. 
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36 of Par’s Foreign Theatres and 





Paris, Feb. 6. 
J. H. Seidelman, Paramount's 
foreign chief, sailed for New York 
Saturday (4), on orders from the 
h.o. without having completed any 


of the theatre deals he came over 
to make. Before sailing he rushed 
over to London, on request of Ralph 
Kohn, Par treasurer, to put off 
proposed building of a new Para- 
mount theatre in Liverpool for 
some time. 

Paramount now still owns 36 the- 
atres spread about the world, 26 in 
Europe. In Britain Par’s theatres 
have been doing fairly well, losing 
money in only three of the 12. 
Seven of the eight French houses 
have also remained fairly con- 
sistently in the black, though the 
Paramount in Toulouse has been a 
steady loser. 

Most anxiety has been caused by 
the two Paramount theatres in 
Brazil, with C. C. Margon recently 
making a special trip down there 
attempting to lose the houses, but 
unsuccessfully. 

Complete Par 
ehain is: 

Australia—Capitol Theatre, 
bourne. 

Belgium—Coliseum, Brussels. 

Brazil—Imperio, Rio de Janeiro; 
Paramount, Sao Paolo. 

Cuba—Fausto, Havana. 

Denmark — Kinopalast, Copen- 
hagen. 

France—Francais, Lille; Familla, 
Bordeaux; Odeon, Marseilles; Paris 
Palace, Nice; Paramount, Paris; 
Opera, Rheims; ‘“3roglie Palace, 
Strassburg; Paramount, Toulouse. 

England — Futurist, Birming- 
ham; Paramount, Leeds; Para- 
mount, Manchester; Paramount, 
New Castle; Carlton, Plaza, As- 
toria Brixton, Astoria Old Kent 
Road, Astoria Finsbury Park and 
Astoria Streatham, London, 

lreland—Capitol, Dublin. 

Jamaica — Galety and Palace, 
Kingston; Movies, St. Andrews. 

Japan—Denki Kan and Hogaku 
Za, Japan. 

Mexico—Olimpia, Mexico City. 

Spain—Coliseum, Barcelona. 

Sweden — Drott and Palladium, 
Malmo; China, Stockholm, 

Wales—Capitol, Cardiff. 


foreign theatre 


Mel- 





Going Places 


(Continued from page 11) 


Dramatic contrast. Therefore Miss 
Dunne’s eys shine in the beginning 
with such tremulous expectancy, 
6uch innocence, such sweet dewy 
zest for life that nobody could doubt 
her goodness. And that’s just why 
Lionel Atwill’s such a vicious villain 
in the picture; he dares to question 
her integrity. 

The audience knows better, for 
they saw her get on the boat that 
was to carry her theatrical troupe 
to England. The other girls stumble 
up the gangplank in fancy clothes 
hiccoughing along the way. Yes, the 
pretties have been drinking. 

Now Miss Dunne comes abroad. 
She walks up straight, she’s wear- 
ing discreet black taffeta with a de- 
cent white jabot at her throat. Fur- 
thermore she’s an orphan. Shyly she 
confesses it as wistfully she watch- 
es the other girls wave goodby to 
their loved ones. She is all alone in 
the world, but brave. 

When, after a perfectly proper 
series of encounters with a dashing 
young blade, she accepts his invita- 
tion to supper in a gilded cafe, she 
orders a plain ham sandwich. Sub- 
sequently in their tender moments 
he likes to call her a dear little ham 
sandwich. 

Miss Dunne, so that there can be 
no misapprenhension whatever, re- 
fuses an apartment, goes home alone, 
slaps the young man’s face. But as 
always, her kindness is her own un- 
doing. She marries the lad. To her 
Surprise, there’s a child. 

Soon Miss Dunne has to change 
her flatteringly stylized period dress- 
es for the tawdry costumes of a 
ribald songstress in a Paris dive. 
Yet even here her honor is unassail- 
able. Now she’s going down and 
down, but only in the eyes of the 
world and by the help of expertly 
devised make-up. She ages well; she 
achieves the transition in convincing 
gradations. Madame Blanche is her 


great opportunity: she rises to it 
with all her thoroughly experienced 
splendidness. | 








Nearly All to Profitable Trade 


Hummel Meeting Morris 





J. Hummel of the Warner foreign 
department leaves tomorrow (8) for 
Paris to join the Sam Morris, WB 
foreign chief. They'll both be there 
a couple of months or so looking 
over conditions and will decide on 
Warners’ disposition of the foreign 
production thing. 

There’s a possibility Hummel will 
remain there to start production 
when Morris returns. 

Warners is the last of the Ameri- 
can majors to make up its mind 
about Europe. Some doubt still as 
to whether the company will pro- 
duce in Germany and France or for- 
get the German market for the time. 


CANADIAN WHEAT AREA 
THEATRES WORST HURT 








Ottawa, Feb. 6. 


A statistical survey of the thea- 
tre situation in Canada has brought 
out some rather encouraging data. 
Out of 824 theatres across Canada, 
111 houses are closed temporarily or 
otherwise, 69 of the dark theatres 
being in the Middle West Provinces 
of Manitoba, Saskatchewan and Al- 
berta. 

The report shows only 6 theatres 
are closed out of 273 theatres in the 
Province of Ontario; 16 closed out 
of 128 in Quebec; 8 out of 82 in New 
Brunswick and Nova Scotia; 12 out 
of 77 in British Columbia, and 69 
dark out of 240 in Manitoba, Sas- 
katchewan and Alberta, where the 
wheat comes from. All of these are 
wired theatres. 


All-Austrian Film Set 


Vienna, Jan. 23. 


Mondial will start shooting a pic- 
ture of Prince Eugen of Savoia, 
17th century Austrian national hero, 
at the Sascha Studios shortly. 

Prince Eugen’s feats on the bat- 
tlefields, giving the last blow to 
Turkish power in Central Europe, 
will form backbone of the picture. 
Austrian scenery and architecture 
in Vienna and country towns lend 
themselves to background of just 
that period. 








MEX. FILMER RESUMES 
Mexico City, Feb. 3. 


Xiantecatl Cine Co., native pro- 
ducer, announces it has been com- 
pletely reorganized and has _ re- 
sumed work at its studio in Toluca, 
west of here, on ‘Vamonos a la 
Feria’ (‘Let’s Go to the Fair’). 

Company is backed by a group of 
Mexican capitalists headed by Ro- 
berto Rojas de la Torre. J. R. 
Baires is the company manager. 





Shorts for Spanish Field 
Hollywood, Feb. 6. 


Financed by local Mexican capital, 
Frank Z. Ciemente has organized 
Latin American Pictures to produce 
a series of three-reel shorts for the 
Spanish market. 

Pictures will be dialog originals 
which Rene Borgia is writing the 
stories and dialos, with Carlos Bor- 
cosque set to direct. 





Megging Spanish Version 
Hollywood, Feb. 6. 
Desider Josef Vecsei, Hungarian 
director, will pilot the Spanish ‘Face 
In the Sky’ at Fox. 
Raul Roulien is starred. 





Reading House For Foreigns 
Reading, Pa., Feb. 6. 

San Toy theatre here, part of 
Warner-Stanley group, closed for 
several months, is to reopen middle 
of February on private rental. 

It will show Italian and other 
foreign pictures, changing each 
week. 


| Abel Lands at Par 


Hollywood, Feb. 6. 

Walter Abel, now in ‘When Ladies 
Meet,’ on Broadway, comes here 
May 1 under contract to Paramount 
for two pictures. 

Under the agreement, Paramount 
must be through with him by Sept 
30, to allow him to return to the 
stage for the Fall season, 





‘Brown’ for Broadway 





‘Yes, Mr. Brown,’ newest Jack 
| Buchanan British & Dominion film, 
will be given a Broadway showing 
with full 


in about six weeks, dis- 


tribution in the U. 8S. 

B. A. distributes all B. & D. films 
throughout the world, but doesn't 
have to show them in America, ex- 
cept as willed. 


Native-Foreign 
1-Nite Hookup 











Columbus, Feb. 6. 

German films once each week, 
shown Thursday nights, are bring- 
ing new theatregoers to the RKO 
Palace here. Idea was _ initiated 
three weeks ago by Mgr. Kahn and 
has proved a tonic to last day show- 
ings. 

Actual figuies say that over 1,000 
Germans turn out each week es- 
pecially to see these films, and 
they’re not regulars at the Palace. 

Censor fee is the only drawback 
but with other state bookings being 
made, the sting is taken out of this. 


UFA MAY TRY AGAIN 
WITH N. Y. OFFICES 


Leo Brecher has informed Ufa 
that he will not pick up his option 
on next year’s Ufa product for the 
United States. His current Ufa 
contract runs to May 1, having been 
in force a year. 

Ufa will reopen offices on Broad- 
way with distribution in mind, al- 
though a deal with someone else 
will be acceptable to them, they 
indicate. 











German Artists’ Reps 
Shorn of Authority 


Berlin, Jan. 26. 


The Office of Labor has issued 
new regulations with regard to so- 
called ‘managers’ for actors of stage 
and film. 

In future a manager can only 
work for one artist, and this on 
fixed salary. He is considered as 
employe of the artist, a sort of sec- 
retary. He is no longer allowed to 
sign employment contracts with 
various artists. 

It is high time the strange posi- 
tion of ‘managers’ was cleared by 
official regulations. Managers were 
working in Germany as employment 
agents, without, however, being of- 
ficially considered as such. At pres- 
ent private employment agents are 
not yet allowed, but concessions 
will shortly be issued. 

All suits perding against artists 
by so-called managers will from 
now on have no standing. 








| that practically nobody has signed 
| contracts for the new season's prod- 


| standing up 


Proves Tonic 





Australian Deadlock on 33 Product, 
Bankers Force GT's Costly Holdout, 
Fullers Steal March by Signing 





Sydney, Jan. 14. 
War's on seriously between the 
American film distributors and the 
Australian exhibitors. Can't get to- 
gether on money, with the result 





uct as yet. 
Australian theatre owners are} 
pretty solidly against | 


American rental demands and mak- 


ing an issue, also, of the block 
booking thing. They insist they 
want the right to pick their pic- 
tures. 


Thus far only preduct signed for 
tae country is Fox and Metro, Fox 
goes over to the combined circuit 
thing as a matter of course. 

The dailies are now publishing 
stories concerning the ‘war’ that 
were known to the trade weeks ago. 
Great pity local newspapers playing 
up the battle because it naturally 
places the American distribs in an 


SARDI QUITS FILMS TO 
BE AT CHICAGO FAIR 


Rome, Jan. 29. 

President Sardi, of Luce Films, 
has resigned in order to represent 
the Italian Government at the Chi- 
cago State Fair. His board of direc- 
tors resigned with him, as a ges- 
ture, Luce being the official Italian 
government film producing and dis- 
tributing company. 

Ezio Maria Gray has been ap- 
pointed as temporary head of Luce 
in Sardi’s place, with an entire new 
organization for the company prob- 
able. 











‘Cynara’ at London’s Plaza 





London, Jan, 29. 

United Artists has completed a 
deal with Paramount for the West 
End showing of ‘Cynara’ at the 
Plaza. Picture goes into the house 
o.. a guarantee of a minimum four- 
week run. 

Par’s other London house, Carl- 
ton, has gone three-a-day for ‘Sign 
of the Cross,’ meaning that no Par 
pictures will be shown in the West 
End for some weeks, 


Gould on Visit 





Walter Gould, United Artists’ 
manager in Central and South 
America, is in New York to look 


over current product. 
He'll remain in New York about 
10 days. 





Dowling on Coast 
Hollywood, Feb. 6. 
Ambrose Dowling, foreign sales 
head for Radio Pictures, will re- 
main here for another fortnight. 
Delay is due to his desire to take 
east with him the print of ‘King 
Kong.’ 





International Picture Contest 








Radio After Jannings 


Hollywood, Feb. 6. 
Radio is dickering for Emil Jan- 
nings to star in ‘The Doctor.’ 
Jannings would arrive here April 
1 if plans materialize. 





UFA NEWSREEL DATA 
Berlin, Jan. 28. 

The production management of 
Ufa and Deulig newsreeis publish 
interesting figures of newsreel pro- 
duction in 1932. 

Prints measured 32,000,000 metres, 
or distance from Berlin to Cairo, 
Egypt. 

Camermen employed 
over for Ufa newsreel number 1390 
and 103,000 units of mail of news- 
reel were dispatched to Ufa in 1932 
Ufa sound apparatus cars covered 
|; 80.000 kilometers, twice aronnd the 





' world. 


For Best Two Features in Original Ver- 


sions—All Countries Invited 





the world 





Milan, Feb. 6. 


An international film contest is 
being arranged to be the feature of 
the 14th International Fair here, 
starting April 12 and continuing two 
weeks. All world film producers, in- 
cluding American companies, have 
been invited to participate. 

Idea is for each company to sub- 
mit what it considers its best two 
pictures to be shown in the original 
version. Best pictures will then be 
officially picked from those shown. 





American companies are figuring 
on taking part, as they did last year | 


in a similar contest in Venice, with | 
the hope the government will be | 
convinced of the value of original, 
versions and change the quota laws | 
allowing them to be shown as is, | 
rather than in dubbed form. Hope! 
comes from the fact the ntest is 
of an official nature 

jappointing the judging co 


unfavorable light with the public. 
One paper in particular is very bit- 
ter against the American film men, 
It is quite likely that a lot of dirty 
linen will be washed before a set- 
tlement is reached. 

Two more Sydney houses will 
close this week, and it is expected 
smaller theatres in Melbourne will 
shut. G.T. say they are closing 


; these theatres so as to conserve 


picture supply for their ace houses. 
Maybe these same theatres would 
have closed shortly, war or no war. 

Said that the Fullers made G.T. 


}an offer to take over at once the 


closed theatres and operate them. 
G.T. refused to consider the idea. 

Distribs now offering nabe show- 
men bookings on first release pic- 
tures, and the nabe showmen not 
in the pool are taking up the offer. 


Nabe First Runs 


Fox is handled by the newly 
formed General Theatres, combine 
of several former circuits, with Fox 
interested for a considerable 
amount. Metro has been taken by 
the Fuller circuit on a special deal. 
Paramount has a special deal for 
its own house in Melbourne and 
the Prince Edward in Sydney. 
Outside of that Par has no product 
deal arranged. Nobody else from 
the U. S. is getting in, except that 
Universal has offered its films to 
nabes for first runs. 

In the meantime, the Fullers are 
anxious to get more city theatres to 
play both American and English 
pictures in. They figure on strik- 
ing while the iron is hot. 

If the ‘war’ does not soon finish, 
then the nabe exhibitors will be 
screening most of the big pictures 
before the city theatre. 

It is expected that the fight can- 
not go on much longer because the 
big men back of both the G.T. 
combine and the distribs realize 
that the fight will set back the in- 
dustry enormously unless settled 
quickly. 

The fly in the ointment is the 
banker. 

As reported some time ago, the 
bankers are behind G. T. They 
want—and will fight to get—cheaper 
pictures. Both Doyle and Munro 
must do as they are told and can- 
not possibly go against the bankers’ 
instructions. 

Charlie Munro told ‘Variety’ that 
Hoyts and Greater Union would 
drop about £80,000 on the past six 
months’ trading—this before the 
combine came into being. 


Fullers Close for '33 

Standing apart from the combine 
are the Fullers. Sir Ben Fuller 
stated that his circuit would remain 
independent, and this week signed 
up the entire product from M-G-M 
for 1933. For some considerable 
time M-G-M played their big at- 
tractions in Fuller’s ace Sydney 
house. Under the new contract 
Fullers will screen all M-G-M rrod- 
uct in those of their theatres not 
solely devoted to British pictures. 
This will mean that more theatres 
will be sought by the Fullers, and 
they will offer very powerful opposi- 
tion to the combine. 

The Carroll interests in Queens- 
land linked up last week with the 
combine. This will give them a 
further 17 theatres, and possibly the 
main Carroll Sydney house—the 
Prince Edward. Besides the Car- 
rolls, many nabe chains are joining 
forces with the combine in the fight 
for cheapter pictures and the abol- 
ishing of block-booking. Roughly, 
General Theatres will control about 
200 theatres. So far the distribs 
have refused to make a statement to 
the press, but it is believed they will 
unite to combat the demands made 
by the combine. 

If the fight continues very much 
longer, hundreds of Australians wil! 
be thrown out of employment and 
the Americans will be blamed. Un- 
doubtedly, exhibitors have united 
with the combine to force the dis- 
tribs to give them cheaper pictures, 
and back of it all are the bankers. 

Will American film men allow the 
combine to dictate terms to them? 

Will American producers quit the 
Australian field if exhibitors refuse 
to buy under the block system? 

Should the American companies 
realize the altered conditions in 
Australia and assist the exhibitor? 

Why can the Fullers operate suc- 
under block-buying while 

nat they can’t? 
in questions be- 


cessfully 


ons Say 
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“Nancy Carroll's best 
; performance in a long, 
| long, time. It will 
| give the customers 
i their money’s worth.” 
—Hollywood Reporter 
| 
| 
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Screen Play by Gertrude Purcell 


Directed by EDDIE BUZZELL 
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LIVE BULL, REAL LION 
NOT RITZY PUBLICITY 


Chicago, Feb. 6. 

Press agents fancies ran to the 
animal kingdom last week, but in 
two cases reported the principals 
chilled and the stunts 1] flat. 

It was proposed that Don Pedro, 
Mexican orchestra leader at the 
Terrace Gardens, should _ attire 
himself in the vestments of a mata- 
dor and make grimaces at a bull to 
be tied to a post in front of United 
Artists where ‘Kid From Spain’ is 
playing. Eddie Solomon of B&K 
and Herbert Smolen of the Hotel 
Morrison had the stunt set, and a 
‘contented bull’ picked out, but 
Leonard Hicks, general manager of 
the Morrison, said it wouldn't be 
dignified for Pedro to be seen in the 
loop with a bull. 

Ather stunt germinated in the 
cerebellum of Lou Cowan and in- 
volved a lion. Hagenbeck- Wallace 
in Peru had the crate waiting, but 
Harold Stokes, NBC musical direc- 
tor, developed qualms. Lion impor- 
tation was to be ostensibly to aid 
Stokes in composing a new jun- 
glesque ditty and his landlord had 
okayed bringing the lion into the 
flat. Mrs. Stokes 
would upset things 
house too much and 
called off. 


around 
stunt was 


Pulmotors 

While the tendency is to build 
business with giveaways, it must be 
remembered that the gain does not 
represent the net profit. If some 
big handout is used for a limited 
period of weeks, there is bound to 
follow a drop in the receipts after 
the stimulus has been abandoned. 

The success of the campaign 
should be figured on the additional 
intake less cost, less drop in busi- 
ness the next few weeks. Done on 
this basis, some of the big schemes 
do not look so hot, but most man- 
agers figure each week by itself 
and do not appear to realize that 
even a poor film will hurt or a good 


picture help the following week's | 


receipts. It may even happen that 
a picture may play to an unusual 
gross because of some sensational 
and other appeal, and still wipe out 
the black by flooding the next 
couple of weeks with red. 

Arithmetic which extends beyond 
the immediate seven days would 
frequently help a theatre to keep 
out of a jam. 


For Employee’s Entrance 

One house is all ready for ‘Em- 
ployees’ Entrance’ when it comes 
along. Will have a special ticket 
booth in the form of a doorway, 
lettered ‘Employees Only,’ and will 
sell tickets at a 10% reduction, 
which sounds better than 4c off. 

Good only for those who present 
employees’ tickets, and these will 
be distributed only at the large 
stores as the sales people are leay- 
ing. 

Manager does not figure on get- 
ting much of a play, because he 
thinks that most girls will disdain 
to classify themselves as such to 
save four cents, but argues that the 
stunt will get attention, and that’s 
what he’s after. 


Painted Curbs 

Theatre in.a city where they have 
elevated isles of safety at impor- 
tant car stops has a deal with the 
authorities to contribute regularly 
to the unemployment fund for the 
privilege of painting these curbs. 
Uses a:solution of waterglass and 
whiting, which is more permanent 
than whitewash, and yet easily re- 
moved. Paints each new title. 

People crossing the street are at- 
tracted by the lettering, and man- 
ager figures that the stunt has a 
better display value than a block 
three sheet. 

Same stunt can be used for paint- 
ed sidewalks where permission may 
be obtained. Better than wash and 
yet more easily obliterated than oil. 


Radio Street 


Cleveland. 

Current craze among kids for any- 
thing that’s radio gave Bob New- 
kirk the idea for a radio audition 
gag for Saturday matinees, which 
has proven to be the most origi- 
nal, sure-fire stunts of the year in 
building up a phenomenal juve 
trade for Loew's Alhambra. 





Promoting a P.A. amplifying out- 


fit from WHK, and installing it on 
his stage, Newkirk drew a record 


afternoon crowd by offering tickets | 


and cash 
did the best 
Try-outs are 


over the 
stretched 


work 
being 





decided that it; 
the | 





! 


prizes to youngsters who |} 
mike. | 
out | Married.’ 


over four Saturdays, with a station | 


the 
chance to 


rep present to pick out 
ones who are given a 
broadcast over WTAM. 
Newkirk shrewdly caught the im- 
aginations of ambitious kids by 


best | wedding on closing 


| 





stage P.A. mike and by advertising 
it on trailers as Broadcasting Sta- 
tion ALA—using first three initials 
of theatre's name. Stunt was so 
successful and novel that even radio 
critics gave it a big plug and rival 
theatres started imitating it. 


Glassine Programs 

Most American theatres have dis- 
carded programs, but where such 
still exist, it may be interesting 
to note that the Rex theatre, Paris, 
does its house announcements on 
glassine paper. Not a reaching for 
a novelty, but for some reason it is 
easier to read the program on trans- 
lucent paper than one on a heavier 
white sheet. 

That's the point to interest the 
local man. Print the coming an- 
nouncement on glassine or cello- 
phane, tell them it’s easier to read 
in the dark and for once, at least, 
practically everyone will be read. 
And they probably will be carried 
out of the house to be reread in a 
better light. 


Music Week 

One of the best draws in a nabe 
house in recent months had an en- 
core angle. Prizes were hung up 
for performances on the most novel 
musical instruments. These ran 
from the musical saw to the tuned 
glasses, neither of which is a noy- 
elty any more. One boy had a set 
of musical horseshoes and another 
a set of tuned cigar boxes on which 
a tune was almost recognizable. 

House organist organized the best 
of the players into an orchestra, and 
two performances on a Thursday 
and ITriday night brought out a 
bumper houses. Some attention was 
paid to the instrumentation, and the 
result was not as bad as it sounds. 

For a payoff the manager booked 
the act into two other non-conflict- 
ing houses in other sections of the 
city and used the fees to blow the 
band to a dinner. 


Flashy 

House using the revolving disc 
with flitter bands added to the ef- 
fect by setting into the red and 
green circles the jewels which are 
sold for auto license plates. These 
were screwed into the red and green 
discs at intervals and with a white 
spot gave a flashy finish to a good 
eye catcher. A color wheel other 
than red or green may be used, if 
desired. 

A more recent model turns the 
dise into a cone with a spiral strip 


|leading from the base to the apex. 


This requires to be spotted from 
overhead, unless three spots are 
used, but the effect is novel. 

Useful, if on a large scale, on 
the marquee. Smaller sizes can 
go on top of the box office if the 
motor can be arranged. 

In default of the jewels, also 
known as cats’ eyes, small mirrors 
may be fastened to the surface, but 
these are not quite as showy. 


Coffee Sensation 
Tacoma. 

Biggest coffee store and market 
here starts the 20-year-old gag of 
a dame picking a buyer of a pack- 
age of java on certain designated 
streets and giving a shiny 50-cent 
piece. Started out good but ad 
hungry people also began to help 
her and stop everyone on the streets 
designated and tear bundles apart 
to find the prize package with a 
view of getting a split on the money. 
It started to be a frisk party and 
people of any sort of package that 
might look like coffee but contained 
red underwear or bottle of gin be- 
gan to holler. The stunt caused a 
sensation nearly as impressive as 
the local Carstens Packing Com- 
pany’s “Pig Circus” when five grunt 
porkers were caged to tell about 
hams and sausage. 





Paying the Patrons 
Pittsburgh. 

Through a tieup with Transconti- 
nental and Western Air Lines, Inc., 
Joe Feldman, advertising chief here 
for WB, has promoted four tree 
round-trip p'ane tickets to Holly- 
wood for winners in Warner busi- 
ness drive in this territory. Local 
eampaign, called the Kalmine Gross 
Derby, is in connection with coun- 
trywide WB drive. 

Air trips to coast, together with 
two-week vacation and all expenses 
paid and cash prizes, some of the 
inducements held out for local man- 
agers. 


Hillstreet’s Stage Wedding 


Los Angeles. | 

RKO (Hillstreet) is reviving the | 
marriage on stage gag for current | 
engagement of ‘They Had to Get 


Couples are being adver- 
tised for to participate in a public} 
night (8), with | 
house promoting presents from co- | 
operating merchants. Stunt has not | 


|} been worked locally in a long time | 


jand 


house figures time is ripe for 


building studio settings around the? revival. 








U’s Radio Script 


Universal has turned out a 
15 minute radio script for 
‘Nagana’ with the suggestion 
that the local theatre manager 
recruit the cast from among 
the high school dramatic so- 
ciety or a little theatre group. 
Idea, it is pointed out, makes 
for a three way tie in—the 
station getting the program 
for nothing, the newspaper 
playing up the local talent and 
the word-of-mouth publicity 
by the players. 

Continuity prepared by Joe 
Weil, U's director of exploita- 
tion. 











Agents Acts 


Old-time actor who runs a house 
in the Middle West in a town where 
there is no booking agency is get- 
ting a lot of free acts by running 
an agency for acts for dance halls, 
club entertainments and similar re- 
sorts. Careful where he books the 
turns, for they are mostly young 
people of good families and he can- 
not afford to book them into a tough 
spot. 

Acts are mostly young people with 
a stage yearn. He plays a couple 
of acts on Friday night each week 
and spends some time in rehearsing 
his talent, building up the turns and 
even writing material. They work 
for him free for the advertising and 
experience and pay 5% on dates, 
which slightly better than covers his 
circularization and other expenses. 
He figures that vaude will be back 
after a time and that some of his 
pupils can step into professional en- 
gagements., 

Meantime he is getting talent 
without cost and they have a lot of 
fun and make a little money, so 
everyone’s happy. 


Hustlin’ in St. Paul 
St. Paul. 


Cliff Rust, manager of St. Paul’s 
RKO, St. Paul, and his assistant, 
Art Steagall, have been teaming up 
lately to produce the neatest pic- 
ture exploitation work in town. 

Equipped with an enormous lobby, 
Rust and Steagall are using the 
space every week to exhibit un- 
usual displays... Rust borrowed com- 
plete bedroom furnishings from a 
local furniture store to help insinu- 
ate the naughtiness which the pub- 
lic already assumed was rife in 
‘They Just Had to Get Married.’ 
Cliff also hired a tall bloke, made 


up a la Slim Summerville, to push 
fy baby carriage through the loop 
|} ballyhooing the film. 

i For ‘Air Hostess’ Steagall bor- 
rowed half an airplane from North- 
west Airways, Inc., installed it on 
|one side of the lobby and rigged up 
|the thing to function exactly (ex- 
cept for motion) like the real Mc- 


Coy. The natives flocked in, gave 
the three cane-backed, leather- 
cushioned chairs a real workout, 


snapped the lights on and off, turned 
the radio dials, slid the windows 
open and shut. Outside the win- 
dows, hitched to an _ electrically- 
driven belt, moved an oil-painted 
panorama of northwest country. 


Across the lobby from the plane 
was mounted a 425-horsepower air- 
plane motor. Peopie came to gawk, 
signified their genuine approval by 
making the ticket vending machine 
work overtime, the turnstiles whirr. 

Local rags picked up the thing 

and gave it space as news. 
Haug had an idea it would be well 
for any house to adopt. He placed a 
large book in the lobby for doctors 
to register as they went in and 
promised to page them for their 
calls. This extra service was also 
announced in the ads. 


Played Up Short 
Des Moines. 


H. R. Sheridan, manager of the 
Des Moines, P-P deluxe house, be- 
lieves exploitation answers some of 
the problems of the house manager 
today. 

One of Sheridan’s recent exploi- 
tations brought the house the 
largest Dee. 23 and 24 figures in 12 
years’ history cf the theatre. He 
used Ed Wynn’s ‘Follow the Leader’ 
with a Texaco tie-up. Local sta- 
tions gave 20 certificates for orders 
of five gallons of Texaco Fire Chief 
gasoline each, with the certificates 
going to patrons on two evenings. 
Texaco supplied newspaper and 
handbill advertising and the picture 
was used in addition to the regular 
pregram., 

When there isn’t a logical tie-up 
with the feature, the shorts are 
carefully searched for an idea, Last 
week he tied up an aero short, 
‘Across America in Ten Minutes,’ 
which showed a shot of Des Moines. 
Sheridan had local shots made of 
the new airport, hangar, etc., here 
and spotted them in the middle of 
the picture with the D. M. shot. He 
further tied this up with a special 
showing to the local Aeronautic 
chapter of the national organiza- 
tion, which later in the week 
brought in a good theatre party. 
Next week he plans to use a short 
having to do with hunting, and is 
tying up with the local Hunt club 
for a special showing. 








BEHIND 


the KEYS 








Ennis, Tex. 
Ennis, one of the three towns in 
Texas without Sunday shows, got 
Sunday show classification by a ma- 
jority of only 25 votes. Population 
around 10,000. 
John lL. Franconi, former film 
man, operates only theatre there. 


Glenns Falls, N. Y. 
Milton A. Schosberg, manager 
local Paramount, transferred to 
Plainfield, N. J. 


Waterloo, Ia. 
Palace has reopened with straight 
pictures, stock out; 15c. any time. 


Bronx, N. Y. C. 
Picture Guild has relinquished two 
more of its theatres, Belmont and 
Blenheim, previously having let go 
of the Parkway. Sole house re- 
maining to Picture Guild now is 
Benenson. 


Pittsburgh. 
Anotner Film Row tenant here 
dropped out last week when 


Educational-World-Wide exchange 
moved into Fox offices. Only three 
of the EWW staff have been re- 
tained, Jim Sharkey, manager; Joe 
Davidson, booker, and Miss Murray, 
cashier. 

They'll work under the supervi- 
sion of Ira Cohn, Fox exchange 
manager in Pittsburgh, for the time 
being at least. 


Los Angeles. 
Edward Hussong replaced Frank 
Arkush as mer. of the F-WC San 
Mateo, at San Mateo, Calif. 


Denver. 
L. M. Harris, manager of the Fox 
Egyptian, Delta, Colo., has received 


/an appointment on the west coast. 


Succeeded by Harry R. Moore. 
Kermal Booker, confessed robber, 

who held up the Palm theatre in 

Pueblo, was sentenced to 15 years. 
Harry Burcher has reopened the 


| Annex, renamed the Grand, with a 


10-cent price. 


Washington. 

Managership of newest Loew 
house, Grand, at Atlanta goes to 
Eddie Gilmore, with only 10 months 
of show experience behind him. Ed- 
die left court reporter job on At- 
lanta ‘Journal’ last year to handle 
publicity for Loew’s here under Car- 
ter Barron. 

Stunts have been consistently hit- 
ting front pages. E. A. Schiller, 
Louis K. Sidney and Joe Vogel all 
graduated through exploit level. 

New York City. 

Jack Lustberg has taken the San 
Jose theatre from Manhattan Play- 
houses and will reopen it Feb. 10 
with Spanish-language pictures. 
House formerly played a mixed 
policy of Spanish-language films 
and stage attractions. 

Jack Lustberg has arranged to 
reopen the San Jose theatre, located 
in Harlem’s Spanish quarter, in as- 
sociation with Manhattan Play- 
houses. A special season of Span- 
ish talkers will be launched Friday 
(10). 

Lustberg is with J. H. Hoffberg 
in the film export trade, 


San Francisco. 

S. M. Pariseau has transferred 
from Los Angeles office of ERPI to 
Frisco, where he is in as district 
superintendent. 

Charlie Newman, brother’. of 
Frank R., and manager of Curran 
some years ago, re-enters show biz 
in berth of manager El Camino, San 
Rafael, a Joe Blumenfeld house. 

William Baron is consolidating 
with the Kraft Bros., architects, in 
reopening Baron's Powell street 





| 
' 


igrind, the Edison. Renamed the 
Powell, renovated house lights up 
Feb. 10 at 20-25. 
Seattle. 
Andy Gunnard succeeds’ Ernie 
Ludwig as menager of the Venetian 
(Jensen-von Herberg), with Ludwig 
going to L. A. Frank Coyle is now 


manager of the Liberty (J-vH)>. 


Kicked In 

Recent performance of a_ stage 
| play with an amateur cast spone- 
, sored by the newspapermen of the 


| various sheets was to be given in a 
|moderate sized citv. House was one 
shuttered to reduce the overseating 
and was donated. It was situated 
directly alongside an open picture 
theatre. 

Manager of this house and an- 
other further up the street were 
asked to help put the one-night 
show over. The more distant man- 
ager refused screen mention and 
lobby display on the grounds he 
would be cutting his own throat. 
Manager of the house next door not 
only kicked in to the full extent of 
his ability, but he staged the Hol- 
lywood opening over a local air sta- 
tion, doing the m. c. in opposition 
to his own box office. 

As it turned out, the event drew 
a crowd greater than the theatre 
could accommodate and the obliging 
manager got better than normal 
business from the turnaway. Even 
had he lost money, he would still be 
ahead, for now he has the goodwill 
of every dramatic desk in town with 
an added good mark because the 
other man acted up. It does'nt pay 
to crab. 


More Free Parking 


Hartford, Conn. 

With the city streets jammed 
every night and hundreds unable to 
find parking space for their automo- 
biles Manager Louis Schaefer of the 
Publix-Alyn took advantage of the 
situation by arranging with Hart- 
ford’s newest ramp garage to care 
for every patron's automobile with- 
out charge. The service includes a 
driver who will take the auto from 
the theatre-goer, deliyer it to the 
garage, surrendering a ticket in ex- 
change for which the owner will se- 
cure the return of the auto. 

For ‘Sign of the Cross’ this new, 
unique service was taken advantage 
of by scores nightly. For the same 
picture Manager Schaeffer managed 
to place booklets on the picture in 
more than one hundred and fifty lo- 
cal doctors’, dentists’ and beauty 
parlor offices in addition to thou- 
sands of throwaways in department 
stores, hitherto an _ impossibility. 
Lavish window displays were further 
secured without cost to the theatre, 


Time Schedule for Pic Scenes 


Hollywood, 

The old vaude time schedule has 
been amplified for the exploitation 
of ‘Cavalcade’ at the Chinese. Huge 
board, lined similar to a railroad 
time-table, stands in the fore court, 
where it catches the eyes of pass- 
ersby. On this table are 65 listings, 
with the exact hour and minute for 
the appearance of each on the 
screen. Barring the schedule for 
the short, the prolog and intermis- 
sion, the listing includes three or 
four-word descriptions of scenes 
from the pic. 


Theatre Cooking Schools 


Los Angeles, 

Series of cooking school demons 
strations will be staged at the F- 
WC Boulevard by the Bureau of 
Power and Light, having as its pur- 
pose the exploitation of electric 
ranges. A $160 range, used in the 
demonstrations, will be given away 
the following Monday evening. 

Cooking demonstrations will be 
staged in other circuit houses later, 
with the stove giveaway following 
in each case, 


2-1 for M D.’s 
Birmingham. 

Charlie Haug, manager of the 
Empire, recently inserted in his ads 
a two for one to be used by doctors, 
The two for one was good for two 
admissions when the M. D. was ac- 
companied by a lady. Whether 
house managers look with favor 
upon the two for one idea or not 


Sang in Window 
Birmingham. 

For ‘Madame bButterfly’ Strand 
made a deal with a local musie 
house for the use of one of its win- 
dows. Music company is noted for 
its beautiful window displays, made 
with real settings and scenery pretty 

much as stage sets are made. 
Display consisted of a Chinese 
room occupied by a Chinese girl and 
boy, with a window looking out over 
a lake with surrounding cherry blos- 
soms. A piano was in the corner, 
with Chinese figures carved into the 
wood and highly decorated. Back a 
few years ago they were all the 
rage for Chinese rooms in homes, 

(Continued on page 46) 











ADVERTISING 


NOVELTIES 


WHICH CREATE BUSINESS 
Thousands of ideas on file, one of 
which will fit your needs. 

Economy Novelty & PrintingCo. 


239 West 39th Street, New York 
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CANT HOLD THEM 
hat’s BIG news... | 


@ 182,217 people...in one week...twice 
Nevada’s -total population...within a 
hair’s-breadth of the world’s atten- 
dance record (set in Prosperity days 
... that’s what “State Fair” drew at 
Radio City Music Hall. 

@ Set in the new Roxy this week... 
and S-R-O.ing THAT house. 


e And then dated into the Mayfair | 
a couple of blocks away)... for an 
indefinite run... because all of Radio 
City can’t hold the crowds! 

























FOX..,.maker of im- 
mortal pictures...now 
hitting its stride...tak- 
ing its rightful place 
as industry leader. 
Watch FOX this year 
...and get an eye-ful. 


One of the © 
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Honest Fan Clubs Grow Sore Over 


Hint Some Clubs May Hold Grifters 


+ 





Ever since ‘Variety’ recently ran 
a seemingly innocuous story to the 
effect that picture fan clubs were 
being reorganized with the usual 
‘gimme’ attachment, the janitor has 
been soft pedaling the furnace and 
everyone but the ‘Variety’ sobbie 
has been working in shirtsleeves and 
with the windows open. All due to 
the letters from righteously in- 
dignant honest fan clubs who hotly 
protest that a minister in a country 
parsonage is living the life of Reilly 
alongside the tribulations of the of- 
ficers of these enthusiasts who are 
hard put to it to provide fuel for the 
altars of adoration. 

They make a little charge for the 
magazine, which is the inevitable 
concomitant of the honest fan club, 
but don’t get the idea that they are 
rolling in wealth. The subscription 
price does not pay the printer, but 
somehow they manage to struggle 
along. Just pure tribute to the su- 
preme artistry of the selected star 
and a humble but ardent effort to 
supplement the endeavors of the 
highly paid studio and personal press 
agents who loll around Hollywood 
and take femme fan mag writers to 
the Brown Derby for lunch and slap 
it on the swindle sheet. Honest fan 
clubs have no swindle sheets. Just 
printers’ bills and postage due. 

Elsewhere there is repeated a 
letter from a fan club in support of 
a musical comedy star, proving the 
idea is spreading. Here are a couple 
of more letters from picture fan 
clubs. 

Honest Fan Club, 
555 West 173d St., 
New York, Jan. 3. 
Editor ‘Variety’: 

Here is another honest fan club 
and in behalf of my fellow members, 
I am writing to object to the article 
you ran on profiteering fan clubs. 

Our club in honor of Maurice 
Chevalier and Jeanette MacDonald 
is just seven months old. So far, we 
have been successful in getting 
members, but the dues paid by them 
barely covers the cost of publishing 
our monthly newspaper, ‘Chevalier 
News.’ To publish a four sheet 
paper, such as the one enclosed, 
costs $2 and if we have trouble in 
raising that much,.you may be as- 
sured that we aren’t making any 
profits. . 

Members know that the two stars 
do not and cannot support this club, 
because of prohibitive clauses in 
their respective contracts. We have 
never tried to misrepresent on this 
score. Our purpose in having this 
club is merely to bring together the 
admirers of these stars whom we 
admire, and to help them as much 
as possible by word-of-mouth pub- 
licity. The members do know that 
thanks to my newspaper connec- 
tions, I am able to meet many of 
the theatre and cinema stars and 
they are interested in reading my 
intimate little sketches on them. 

No doubt, you will be receiving 
dozens of these letters, protesting 
against the unfairness of your 
article. My particular point is that 
our stars do not support our club, 
and the members know it and they 
don't care. 

Pearl A. Katzman, 


Sue Carol Fan Club, 

951 Drake Ave., Chicago, Feb. 2. 
Ediitor ‘Variety’: 

In reference to your 
Clubs Again Sprouting with Mem- 
bers Kicking in $1.50 Per Gyp,’ I 
would like to ask you, how much do 
you know about fan clubs? In all 
my experience and I have been con- 
nected with fan clubs for the past 
four years, I have never heard of a 
fan club with a $1.50 membership. 

What you had reference to was 
an cutfit in Los Angeles, who were 
organizing an International Fan 
Club. These people claimed they 
were in the fan mail business, just 
what they did I don't know but I 
have learned just recently that they 
folded. They claimed that they had 
the backing of several producers 
and were not going to charge any- 
thing for membership, but, and the 
catch, they were going to publish 
a magazine and that they felt the 
members should pay $1.50 a year 
for it. 

Miss Lenore Heidorn is secretary 
of the Sue Carol Fan Club, There 
are severat fan clubs functioning 
here in Chicago and Miss Heidorn 
and myself are acquainted with 
most of them. 

Let's have an article in ‘Variety’ 
about the good points of honest fan 
clubs, 


article ‘Fan 


Walter Dreffien, Pres. 
74°Tuers Ave., 
Jersey City, Feb. 1. 





Editor. ‘Variety’: 

I was very glad to see Lenore 
Heidron’s article in this week’s 
‘Variety’ in defense of the Fan 
Ciubs. 

1 wish to call your attention to 


; week, is at 5797. 








INDIE DOUBLING A FILMS 


Kingsbridge, Bronx, Playing Pic- 
tures After 14 Days’ Protection 


Bronx, N. Y. C., Feb. 6. 

Lee Ochs’ Kingbridge theatre is 
billing a double feature in about a 
week's time, of Warner's ‘Silver 
Dollar’ and Radio’s ‘Animal King- 
dom.’ Both of these pictures are 
shown as a double feature bill here 
with 14 days’ protection from their | 
first run in the Bronx. 

‘Kingdom’ played a week ago at 


the RKO Fordham, and ‘Silver 
Dollar’ at the same time was at 
Loew's Paradise. 

The Kingsbridge is eight blocks 


away from both of these houses and 
also the Valentine, the latter an in- 


dependent house. j 





GOOD CHANCES FOR 
OPEN SUNDAYS IN PA. 


Philadelphia, Feb. 6. 
With the second reading of the 
Schwartz bill legalizing Sunday 
sports except boxing and wrestling 


between the hours of 2 and 6 P.M. 
scheduled for today in the Penn- 
sylvania State House of Represen 
tatives and final action scheduled 
for tomorrow, it seems evident that 
the first substantial victory against 
the Pennsylvania Blue Laws will be 
gained. 

After a public hearing on the bill 
last week, at which 2,000 Philadel- 
phians attended as_ protestants 
against the Blue Laws, the bill was 
approved by special committee. 

Theatrical and picture men are 
strongly back of the measure as it 
seems most likely that if sports are 
legalized, Sunday shows will also 
get their chance. 





another very legitimate and honest 
fan club, the Johnny Downs’ Club, 
of which the president is Ruth 
Keast, 141 S. Artesian avenue, Chi- 
cago. I am the secretary of the 
New Jersey branch. 

There isn’t a grander guy in the 
world than Johnny Downs, and we'd 
work our hands off to boost him and 
help him in his career. He deserves 
every break he can possibly get, not 
only being a good actor but a great 
artist. He has worked hard every 
step of the way to get as far as he 
is today and deserves to reach the 
top. 

Enclosed find a copy of the club 
paper and a write-up which came 
out in the Pittsburgh ‘Press’ when 
Johnny was piaying there in Brown 
and Henderson's ‘Strike Me Pink.’ 
If you look in ‘Variety’ of Jan. 3 you 
will see Brown and Henderson's ad 
presenting their cast for ‘Strike Me 
Pink.’ 

We have always read and boosted 
‘Variety’ and would certainly appre- 
ciate it if you would give Johnny 
a mention about being in ‘Strike Me 
Pink’ and atcut him being one of 
the original members of Hal Roach’s 
Our Gang, also three years as fea- 
tured player on the RKO circuit. 

Thanking you in advance, and 
here’s hoping. 

Thos. J. Ellis, sec., 
New Jersey Chapter. 


The enclosures are a newspaper 
clipping and a four-page issue of 
‘Yours for Fun,’ organ of the club. 

Clipping frcem the Pittsburgh 
‘Press’ is from a drama column, 
mentioning Downs’ local appearance 
and referring to a communication 
about the «lub from Mr. Ellis, there 
being no Pittsburgh chapter. It in- 
cludes an allusion to the fact that 


Brown and Henderson referred to 
Downs as a_ second ‘George M. 
Cohan.’ 

The bulletin is dated September, 
presumably the last issue of the 
occasional publication. It lists a 


membership at that time of 441, in- 
cluding 80 honorary members, and 
eight chapters in addition to the 
mother organization. One of these, 
with 16 members, is located in 
South Africa. 

It may be only a coincidence that | 
both clubs have headquarters on 
the same Chicago street, though the 
Downs club is at 4411 and the Billie | 
Dove organization, mentioned last | 
Maybe it’s just the! 


influence of environment. 


jin first run houses. 





More Denver Cuts 


Denver, Feb. 6. 

Price cutting has again hit the 
first runs. Orpheum, ace of the 
KKO-Huffman pool, has cut its top 
from 50 to 40c, thus escaping the 
tax, and have made the balcony 
seats 25c at all times. This is the 
first price slash in several months 
Then the Rialto 
and Paramount were cut from 50 to 
40c top to escape the tax. 

The Denham is still the low-price 
first run, 15-25. 


MORE RKO CUTS 
IN N. Y. OFFICE 


Without waiting for the parent 
company receivers to tell them how, 
the RKO heads on the theatre end, 
anyway, have begun to trim both 
home office and field expense com- 
mensurate with the operating condi- 
tion which will exist when Orpheum, 
Pantages and th Hoblitzelle houses 
are finally sent adrift. Already 
around $5,000 weekly has been lop- 
ped off the h. o. overhead. There's 
more coming. It is likely that some 
of the theatre personnel may be let 
go. 

The apparent aim is to shave off 
around $20,000 weeklr or $1,000,000 
ona yearly basis. 

Some departments may be elimi- 
nated in toto. Others will be merged. 
One already fixed this way, is the 
construction and maintenance divi- 
sion, headed by D. P. Canavan. Lat- 








ter is slated to be crossed off the 
company payroll in a couple of 
weeks. The department is to be 


broken up. It will become a direct 


part of the regular theatre operating 


setup under H. B. Franklin. 

RKO heads are said to have been 
of the attitude that the construction 
and maintenance division was an 
unnecessary sub-division of regular 
theatre operating work. Certain in- 
side machinations plus supposed 
outside influence prevented the com- 
pany administrators from making 
any change. When it was apparent 
that a change was on the way in 
the interest of theatre operating ef- 
ficiency and economy and that a 
shift was inevitable, Canavan was 
suddenly shifted into the Radio City 
theatres. However, Canavan is now 
scheduled to exit regardless. His 
salary amounted to more than $11,000 
annually. Besides office expense. 

Another elimination is George 
Godfrey, of the booking office, who 
also leaves the company in around 
two weeks. Hereafter, Martin Beck 
will be in sole charge of that divi- 
sion, 
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Two Producers So Far See Money, 


Maybe, in Them Thar Florida Glades 





USHER STRIKE AVERTED 


Returned to Work 
Recognition of Ushers’ Union 


Detroit, Feb. 6. 
Ushers’ union difficulties were 
straightened out here last week 
when the discharged ushers re- 


turned to work. Eleven ushers were 
fired in three theatres. 

Having a union charter in the 
A.F.L. the boys were helped by the 
other crafts, but the reinstatement 
was made without recognition of 
their union given or asked. 

Boys were prepared to picket any 
house that refused to reinstate the 
ushers let out and picket signs had 
been prepared. This was avoided 
when all operators agreed to rein- 
state men without recognition of 
the union. 


25c AT DELUXER FOR 
‘STRANGE INTERLUDE’ 


Tacoma, Feb. 6. 

Doug Kimberly, former Fox-WC 
manager for houses here under re- 
ceivership, has taken over the 
Broadway, downtown deluxer, from 
receivers and will operate it him- 
self under a cut scale. A five-day 
booking Tuesday of ‘Strange Inter- 
lude’ at 25c any time any day. 





Kimberly announces other big 
features, including ‘Sign of the 
Cross,’ under the same policy. 

After the first week under Kim- 


berly’s policy, Broadway was out of 
the red for the first time. 
Independent booth men are being 
used by Kimberly, and pickets are 
walking, but this is not hurting. 


Depts. Moved te K. C. 


Kansas City, Feb. 5. 

Four departments, the auditing, 
accounting, insurance and real es- 
tate, of the Fox Midwest theatres, 
have been moved from Los Angeles 
to this city, and combined with the 
operating office, under the manage- 
ment of E. C. Rhoden. 

Operation of the St. Louis divi- 
sion and the Midland divsion of the 
circuit comprising 125 theatres in 
Illinois, Iowa, Nebraska, Missouri 
and Kansas, will be controlled here- 
after from the Kansas City office. 
Ninety of the houses are open. 











l0c Giveaway at Old Roxy 





Set Several Angles Going Last Week—Pic- 
ture Troubles for House 





The Plain Bill-Kolynos’ carton 
giveaway at the old Roxy, New 
York, last week, along with the 10c 
angle of the cut-rate admish, 
created much concern all around. It 


included the theatre proper which 
found that the traffic of 100,000 ad- 
missions in a week past the gate of 
the theatre created unexpected wear 
and tear which forced an anteing of 


the overhead for extra _ ushers, 
porters, etc. 
The film problem still obtains, 


since all the major circuits play 
double bills in their naborhooders 
and the circuits no like this luring 
of its locals downtown on a cut- 
rate pull. This created a squawk 
from Loew's, for example, against 
World-Wide giving its ‘Death Kiss’ 
to the Roxy, that picture being 
slated for a Loew circuit booking. 
The Roxy theatre’s income, nor the 
prestige of a Broadway first run in 
so distinguished an auditorium, can- 
not compensate any indie distrib for 
what the chains’ nabe houses can 
yield from a protracted booking of 
their product, now and in the fu- 
ture, 

This is a problem which the pres- 
ent old Roxy operators are fully 
cognizant of. 

Kids’ Discovery 

Along with that, the kids suddenly 
discovered that the Kolynos tooth- 
paste could be had for a dime in the 
Woolworth stores. Some youngsters 





buying up quantities of the dime 
toothpaste and reselling them around 
the theatre at 12c to 15c, which in 
turn meant a saving to the elders, as 
well as youngsters, for the differ- 
ence between that and the Roxy's 
25c or 35c admission, depending on 
the day or night time. The adver- 
tiser on the air at once emphasized 


that only ‘full size’ containers couid , 


act as passes. These were 50c each. 

On the other hand, the Roxy was 
a first-time treat for many who 
never ventured downtown, bringing 
forth stay-at-homes who probably 
may not even patronize their nabe 
houses. The cop in front of the 
Roxy was dizzy the first couple of 
days when the rubes asked for di- 
rections to the theatre. When he 
tried to be patient and inquire 
whether that meant the old or the 
new (RKO) Roxy, that only added 
to the confusion. After a while he 
got the idea and thumbed the tour- 
ists into the lobby. 

Showmen further deprecate the ad 
angle because the major circuits 
were forced to cut it out even when 
it meant big money through the ad 
reels which not alone fetched sizable 
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in Detroit—No 


pendent producers \ 
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Hollywood 
Florida is loon r for the inde- 
ready 

» | 


Franklin-Stoner 


Aubrey 


irennedy and have 


made deals to produce in the south- 


ern state. Kennedy's proposition is 


with banking interests in St. Peters- 
I 


surg, while Franklin-Stoner, who 


made one picture here last year, 


| ‘The Phantom Express,’ have simi- 


lar backing in Coral Gables. Pat 


, 


Powers is in for a reported 50° cut 




















sums from the commercial product, | 
but also was sold on a rental to the! 


circuit's own houses. 


This is} 


claimed as just another form of the- | 


atre advertising, off the screen, but 


even deadlier, for it’s a cut-rate on | 
the boxoffice, and comes from a}! 
gratis source—the ether—which is! 
deemed the greatest inimical factor 


were making some extra pennies by | to the boxoffice patronage 


j ( 





in Kennedy's deal on the distribu- 
tion end. 

Half a dozen recognized and shoe- 
string producers are getting ready 
to break camp here and trek to 
Florida and the reported = easy 
finances. 

Oral D. Coakley, representing 
various banking and civic organiza- 
from Jacksonville down to 

has been here for three 
talking deals with various 
indie producers. The former Chi- 
cago and New York producer and 
promoter, however, has closed only 
the Kennedy negotiations so far. 

Financing Tough on Coast 


With financial backing almost 
impos8ible to get in Los Angeles 
and Hollywood, the indie producers 
figure that Florida is their oppor- 
tunity. Most of those talking of go- 
ing east have been inactive for some 
time and are dependent on indi- 
vidual finances for each picture they 


tions 
Miami, 
weeks 


turn out. Few have had any distri- 
bution tie-ups outside of the state 
rights. 

Florida has been itching to get 


some picture production for several 
years, holding out the nearness to 
New York and community co-opera- 
tion as the main attraction. Until 
the present, finances have been 
hinted, but always in a sotto voice. 
Arrival of Coakley with reported 
backing of several banks in various 
sections of the state has cinched 
the idea for the indies who have 
been having tough breaks of late. 

Those who plan going to Florida 
on their own will try to set them- 
selves with the money people on 
their arrival there. To this end 
their trunks are packed with old 
press sheets and clippings of past 
performances, always helpful in 
promoting a bankroll. 


In Florrda 


Birmingham, Feb. 6. 

Florida is out after California. 
The state has been after a part of 
the film industry for some time, but 
but last week saw the first real ac- 
complishment. Aubrey Kennedy, 
indie producer of Hollywood, is re- 
ported to have signed with St. Pet- 
ersburg, Fla., people to move his 
studios there. 

The announcement came out of 
Hollywood where the St. Petersburg 
city manager and M. N. Dietrich, 
president of the Chamber of Com- 
merce, had gone to talk things over 
with Kennedy and other producers, 

It is understood a financing syndi- 
cate has been formed with Florida 
capital to help bring producers to 
Florida to make their pictures. 

It is understood that Kennedy is 
sending a group of technicians to 
Florida right away to make prepa- 
rations for the move. 


MINN. BOOTHMAN KILLED 


Roy A. Williams Found Dead Near 
St. Paul—Carried Savings 





St. Paul, Feb. 6. 


Roy A. Wiiliams, 35, motion pic- 
ture operator at the Mohawk, sub- 
urban house, for three years, was 
slugged, robbed and left to freeze to 
death early Thursday (2). His body 
was found about 12 hours later two 
miles south of the St. Paul city 
limits. 

Several months ago, losing faith 
in banks, Williams withdrew his 
savings and czrried the money with 
him. According to his widow, he 
had $125 on his person. When found 
pockets were rifled, but the mur- 
derer failed to find $80 concealed in 
Williams’ band. So far the cops 
have no clues. 

Williams, born in Haron, S. D, 
was a member of Moving Picture 
Machine Operators, Mitchell, S. D., 


ha‘ 


Local No. 503. His widow, to whom 
he left $3,900 insurance, and two 
hildren survive 

Funeral services were held Mon- 
iav (6). Interment was in Calvary 
emetery, St Paul 
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SING A SONG! 


7 
3f pe 
sae 7 Gs 






DANCE A JIG! 
Are we happy? Will you have blood-pressure! 


~ rs COOPER 


¥<\ “em Together! In a heluva 
ye hit! In a picture that 
= only one word describes: 
4 “GREAT!” We’ve just seen 
it! Watch! Wait! And be joyous! 


at a al ODAY WE LIVE 


flock of Big haee with Robert Young Franchot Tone Roscoe Karns 
on the way from A Howard Hawks Production. Story and Dialogue by William Faulkner. 


METRO-GOLDWYN-MAYER 


year after year after year! 
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Hollywood Production 


Week of Feb. 6 





(Pictures now filming, or about to start, are listed below alphabetically 


by studics. 


COLUMBIA 
‘Lovable Liar’ 
(2nd week) 


D—Geo. Seitz 
A—Harry O. Hoyt 
C—Teddy Tetzlaff 
Cast 
Buck Jones 
Dorothy Revier 
Arthur Rankin 


Alice Dahl 
Murder of the Circus Queen’ 


(ist week) 
D—Roy Wm. Neill 
A—Jo Swerlinz 
Cast: 


Advulphe Menjou 
‘Beneath tie Sea’ 
(2nd week) 
D—AI Rogell 
A—Jo Swerling 
C—Jo Walker 
Cast 
iialpn Bellamy 
Fay Wray 
Esther Howard 
Fredrik Vogeding 
Paul Page 
Trevor Bland 
Wm. J. Kelly 
rox 
‘Pilgrimage 
(Ist week) 
D—John Ford 
A—R. A. R. Wylie 
Barry Connors 
Philip Klein 
Dudley Nichols 
Henry Jehnson 
Cast 
Marian Nixon 
Norman Foster 
Henrietta Crossman 
Heather Angel 
Minna Gombell 
Frank Craven 
Wm. Collier, Sr. 
‘House of Refuge 
(2nd week) 
D—Alfred Stantell 
A—Grace S. Leake 
Arthur Kober 
Doris Malloy 
C—Lucien Andriot 
Cast: 
Derothy Jordan 
Alexander Kirkixad 
Meri? Tottenham 
Nydia Westman 
Edward Woods 
Isabel Jewell 
Herta Lind 
Catherine Navarro 
Jane Darwell 
Dorothy Labaire 
Betty Barrisdale 


‘Trick for Trick’ 


(ist week) 
D—Hamilton MacFadden 
A—Harry Wagstaff Gribble 

Howard Green 

Cast: ‘ 

Ralph Morgan 

Victor Jory 

Tom Dugan 

Sally Blane 

Willard Robertson 

Luis Alberni 

Ed. Van Sloan 
‘Pleasure Cruise’ 

(2nd week) 
D—Frank Tuttle 
A—Austen Allen 

Guy Bolton 
C—Ernest Palmer 
Cast: 

Genevieve Tobin 

Roland Young 

Herbert Mundin 

Frank Atkinson 

Minna Gombell 

Ralph Forbes 

Theodor Von Eltz 

Arthur Hoyt 

Robert Greig 

Fred Hillson 

Robert Corey 

George Kirby 

Una O'Connor 

‘Sailor’s Luck’ 


(.th week) 
D—Raoul Walsh 
A—Marsguerite Roberis 

Charlotte Miller 
Casi 
vames Dunn 
Sally Bilers 
Sammy Cohen 
Frank Moran 
Victor Jory 
Esther Muir 
Lucien Littlefleld 
Phil Tead 
Buster Phelps 
Will Stanton 
Curly Wright 
Jerry Mandy 
Edward Dillon 


‘Man Eater’ 
(12th week) 
D—Clyde Elliott 
A—James C. Spearing 
C—Carl Berger 
Cas: 
Marion Burns 
Kane Richmond 
Harry Wood 
‘Zoo in Budapest’ 
(Lasky) 


(4th week) 
D—Roland V. Lee 
A—Melville Baker 

Jack Kirkland 
Dan Totheroh 
Louise Long 
Roland V. Lee 
C—Lee Garmes 
Cast 
retta Young 
Gene Raymond 
O. P. Heggie 
Wallie Albright 
Murray Kinnell 
Frances Rich 
Ruth Warren 
toy Stewart 
Niles Welch 
Lucille Ward 
Russ Powell 
Dorothy Libaire 
Dora Marende 
Paul Fix 
‘Warrior's Husband’ 
(Lasky) 

(2nd week) 
D—Walier Lang 
A—Julian S. Thompson 

Ralph Spence 
C—Hal Mohr 
Cast 

Elissa landi 

Ernest Truex 


Symbols are 


Marjorie Rambeau 
Helen Ware 
David Manners 
Helen Madison 
Maude Eburne 
John Sheehan 
Lionel Belmore 
Ferdinand Gottschalk 
Bobby McLeod 
Jane McLeod 
INTERNATIONAL 
‘Deadwood Pass’ 
(Ist week) 
D—J. P. McGowan 
A—J. P. McGowan 
Oliver Drake 
C—Eddie Kull 
Cast: 
Tom Tyler 
METRO 
‘Reunion in Vienna’ 


(Ist week) 
D—Sidney Franklin 
A—Robt. E. Sherwood 

Ernest Vajda 
Claudine West 
C—George Folsey 
Cast: 
John Barrymore 
Diana Wynyard 
Frank Morgan 
Henry Travers 
Charles Giblyn 
May Robson 
‘Man On the Nile’ 


(2nd week) 
D—Sam Wood 
C—Len Smith 
Cast: 

Ramon Novarro 
Myrna Loy 
teginald Denny 
Cc. Aubrey Smith 
Edward Arnold 
Louise C. Hale 
Marcelle Corday 
*Rivets’ 

(3rd week) 
D—Tod Browning 
C—Pevral Marley 
Casi: 

Jack Gilbert 

Mae Clarke 
Robert Armstrong 
Sterling Holloway 
Vince Barnett 
Warner Richmond 
Robert Burns 
Muriel Kirkland 
Reginald Barlow 
Herman Bing 
Harry Shultz 

‘Hell Below’ 

(15th week) 
D—Jack Conway 
A—Comm. Edward Ellsberg 
C—Hall Rossen 
Cast: 

Robert Montgomery 
Walter Huston 
Madge Evans 
Jimmie Durante 
Robert Young 
Eugene Pallette 
David Newell 

John L. Mahin 
Sterling Holloway 
Chas, Irwin 


‘Today We Live’ 


(10th week) 
D—Howard Hawks 
A—Willlam Faulkner 
C—Oliver T. Marsh 
Casi: 

Joan Crawford 
Gary Cooper 

Rovert Young 
Louise Closser Hale 
Franchot Tone 

Tad Alexander 
Roscoe Karns 
David Newell 

Hilda Vaughn 

Rollo Lloyd 


‘The White Sister’ 


(8th week) 
D—Victor Fleming 
A—F,. Marion Crawford 

Donald Ogden Stewart 
Leonard Praskins 
C—Wm. Daniels 
Cast: 
Helen Hayes 
Clark Gable 
Lewis Stone 
Louise Closser Hale 
May Robson 
Edward Arnold 
Alan Edwards 
‘Clear All Wires’ 

(8th week) 
D—Geo. Hill 
A—HBella & Samuel Spewack 
C—Percy Hilburn 
Cas. 

Lee Tracy 
Benita Hume 
James Gleason 
Una Merkel 
C. Henry Gordon 
Lya Lys 
Alan Edwards 
Lawrence Grant 
Eugene Figaloss 
Ari Kutai 
MONOGRAM 
‘False Front’ 

(Ist week) 
D—Phil Rosen 
A—Tristram Tupper 
Cast: 

Unassigned 
PARAMOUNT 
‘Legal Crime’ 


(ist week) 
D—Harry Joe Brown 
A—Willard Mack 

Gene Towne 

Graham Baker 
Cast: 

George Bickford 

Richard Arlen 

Jean Hersholt 

‘Dead Reckoning’ 

(2nd week) 
D—Paul Sloan 
C—Harry Fischback 
Cas! 

Nancy Carroll 

Charles Ruggles 

John Halliday 

Wm. Janney 

Jack La Rue 

Henry Stephenson 

Donald Stuart 

Elise Cavanna 

‘The Story of Temple 
Drake’ 

(2nd week) 
D—Stephen Hoberts 
A—Wnm. Faulkner 


D—Director, A—Author, C—Cameraman.) 


Maurine Watkins 
Oliver H. P. Garrett 
C—Ernest Laszlo 
Cast: 
Miriam Hopkins 
George Raft 
Wm, Gargan 
Wim. Collier, 
Irving Pichel 
Sir Guy Standing 
Elizabeth Patterson 
Kent Taylor 
‘A Bedtime Story’ 


(3rd week) 
D—Norman Taurog 
A—Waldemar Young 

Nunnally Johnson 
C—Charies Lang 
Cast: 

Maurice Chevalier 

Helen Twelvetrees 

Charlie Ruggles 

Ed. Everett Horton 

Gertrude Michael 

Ernest Wood 

Adrienne Ames 

Minor Watson 

Leah Ray 

Baby Le Ray 

‘Pick Up’ 

(rd weck) 
D—Marion Gering 
A—Vina Delmar 

Ss. K. Lauron 
Cast: 

Sylvia Sidney 

George Raft 

Wm. Harrigan 

Lillian Bond 

Clarence Wilson 

Louise Beaver 


‘Under the Tonto Rim’ 


(Ist week) 
D—Henry Hathaway 
A—Zane Gray 
C—Archie Stout 
Cast: 

Stuart Erwin 
Verna Hillie 
Raymond Hatton 
Fred Kohler 
Fuzzy Knight 
‘Song of Songs’ 


(ist week) 
D—Rouben Mamoulian 
A—Herman Sudermann 
C—Victor Milner 
Cast: 

Marlene Dietrich 
Brian Aherne 
Helen Freeman 
Hardie Albright 
Alison Skipworth 


PATHE 
‘A Shriek in the Night’ 


q2nd week) 
D—AI Ray 
A—Kurt Kempler 
Frank Hyland 
C—Harry Neumann 
Cast: 
Ginger Rogers 
Lyle Talbot 
Purnell Pratt 
Harvey Clark 
Arthur Hoyt 
Lillian Harmer 
RADIO 
of the Border’ 
(2nd week) 
D—Lloyd Nosler 
A—Wellyn Totman 
Stuart Palmer 
C—Nick Musuraca 
Casc. 
Tom Keene 
Julie Haydon 
Creighton Chaney 
Edward Kennedy 
David Durand 
Claudia Coleman 


‘Christopher Strong’ 


cith week) 
D—Dorothy Arzner 
A—Gilbert Frankau 
Zoe Akins 
C—Bert Glennon 
Cast: 
Katherine 
Colin Clive 
Billie Burke 
Helen Chandler 
Ralph Forbes 
Jack La Rue 


Jf. 





‘Son 


Hepburn 


Irene Srown 
‘Declassee’ 
(ist week) 
D—E. H. Griftith 
Cast 


Ann Harding 
Joel McCrea 


Untitled 
(ist week) 
D—Wnm. Seiter 
Cast: 


Wheeler & Woolsey 
ROACH 

‘Fra Diavolo’ 

(2nd week) 
D—Hal Roach 
A—Jeannie Macpherson 
,—Art Lloyd 
Cast: 

Laurel & Hardy 

Dennis King 

Thelma Todd 

Henry Armetta 

Donald Reed 

Lucille Brown 

James Finlayson 

UNIVERSAL 

‘Kiss Before the Mirror’ 

(5th week) 
D—James Whale 
A—Ladislaus Fodor 

Wm, Anthony McGuire 
C—Kar! Freund 
Cast: 

Nancy Carroll 

Frank Morgan 

Paul Lukas 

Gloria Stuart 

Jean Dixon 

Chas, Grapewin 

Walter Pidgeon 

‘Niagara Falls’ 

(Ath week) 
D—Sam Taylor 
A—Preston Sturges 

Wm. Anthony McGuire 
C—Jerry Ash 
Cast 

Slim Summerville 

Zasu Pitts 

Shirley Grey 

Laura Hope 

Rollo Lloyd 

Cora Sue Collins 

‘8.08. Iceberg’ 

(36th week) 

D—Arnold Fank 


Crewes 


Heartbreaking Hollywood 


Hollywood, Feb. 6. 


Hollywood has no monoply on 
year-round climate. Only break 
around here is that one can get 
along without an overcoat and red 
flannels. 

Most of the people who ran into 
hard luck from the day they landed 
here were those who came confi- 
dent that pictures needed them. 
They were welcomed by their for- 
mer pals, but immediately dropped. 
Hollywood's that way. It comes 
with the climate. 

Biggest sufferers were those who 
came from vaude where they were 
establisi.ed as type performers. Be- 
cause they had been knocking them 
dead in the two and three-a-day 
for years, they figured they'd re- 
peat in pictures. Few got a chance. 
Charlie Grapwin waited five years 
for his first good picture part. 


Side Lines 


Result was that a great number 
of them went into side lines. First 
is always a little bootlegging. It 
takes them about four weeks to dis- 
cover that it’s the wrong line. Fol- 
lowing that ‘iey try agenting. An- 
other mistake. 

Next break is a small ~ *t in a 
local legit show, usually a cv-opera- 
tive musical which winds up behind 
thé eight ball. They do their vaude 
specialty which as a rule creates 
little or no interest among the pic- 
ture execs. 

When the show folds they try ra- 
dic which pays about $25 top out 
here. They ase their vaude mate- 
rial which goes sour after the sec- 
ond broadcas.. From then on it’s 
anybody's guess what they’ll go into. 

Some of them do a little writing 
at the two-reel comedy lots. Up 
pops their vaude material again. 
About this time they realize they’ve 
used up all their stuff and decide 
to try acting again. So frem then 
on it’s a round robin. 


Break-in Route 


Legit people, not so blatant as the 
vaude mob, go for the radio routine, 
but outside of that have to stick to 
their last. Most of them go the 
break-in route of bits and small 
parts in pictures. If competent they 
manage to get a living out of pic- 
tures, but it’s just about a living 
and no more. After several months 
here they usually hit out for New 
York again and the call of the legit. 

Recognized stage performers who 
don’t get the big break in Holly- 
wood can usually get something to 
do on what is left of the legit stage. 





Dialog Rights Not Separate from 
Owner of Drama and Silent Rights 


,’ 
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EMBASSY, FRISCO, BARE 


Markowitz Wouldn’t Pay $6,500, 
for WB $20,000 Equipment 








San Francisco, Feb. 6. 

Dan Markowitz ran into a mess 
of trouble in trying to open his Em- 
bassy (formerly Warners) Saturday 
(4). He had to change date to 
Thursday (12). 

Lou Halper and Frank Blount, of 
Warners, which last week bowed 
out of the house, offered Markowitz 
all booth equipment, wiring, etc., for 
$6,500. Markowitz countered with 
$3,500, refused. 

WB ordered removal of projec- 
tion machines and electrical equip- 
ment, totaling some $20,000 worth, 
with Markowitz plastering injunc- 
tions to no avail. 

Markowitz rushed in a flock of 
machinery to replace that removed. 
He'll run Embassy on a non-union 
basis, making it the only @rst run 
non-union house in the town. 
Markowitz has a 35c top at night, 
running indie product ‘Laughter in 
Hell’ (Mono) being the opener. 


Publix May Retain N. Y. 
Rialto if Rent’s Right 


If no deal can be made by Publix 
on the Rialto, which closed 
Wednesday (1), Publix will con- 
tinue to operate it under its own 
banner. Meantime, a rent adjust- 
ment will be attempted. 

Rent and taxes on Rialto reported 
at $3,500 a week. 

Question of future operation of 
the Rialto by Publix rests largely 
upon the attitude taken by the les- 
sor, should no deal be made through 
Publix turning house over to an- 
other tenant. 

House is leased from the Gerry 
Estates by a company known as 
Orbi Mundus Realty Co. Latter, 
which is said to be lessee company 
headed by Felix Kuhn of Kuhn, 
Loeb & Co., ir turn has its deal 
with Publix. A similar arrange- 
ment applies over the Criterion, 
with the lessee there the Cedric 
Realty Co. 

Lease on Rialto has six years to 
go. Rental and taxes on house are 
$3,149 a week ard the charge-off on 
equipment, depreciation, etc., $530 a 
week. 








But what happened to vaude? 





100,000 Deadheads 


to Help Merchants 





Free Picture for Wk. at Canton Auditorium— 


+ 








Canton, O., Feb. 6. 

Free films proved opposition to 
seven local film houses last week. 
Over 100 merchants distributed free 
to some 100,000 patrons in all of 
Stark County, free tickets to a pic- 
ture, ‘Robin Hood,’ showing five 
times daily for seven days in the 
city auditorium, seating 4,000. 

Stunt was supposed to create good 
will among Stark county shoppers 
and bring them into town during 
the seven days. Despite all of the 
theatres had above average bills, 
they all suffered from the free dis- 
tribution. 

While theatre operators did 
nothing to oppose the free show, 
they were greatly dissatisfied with 
this medium of mercantile exploita- 





tion. 


7 Local Theatres Feel Effect 


RKO Only L.A. Downtown 
Pic Grind Over 40c Top 


Los Angeles, Feb. 6. 


RKO (Hillstreet) now has the 
highest b. o. tariff of any of the 
downtown straight sound houses, 
the 55c top matching that of War- 
ner’s Downtown, which adds five 
acts of vaude for the take. 


With passing of stage shows at 
Loew's State Wednesday (1), that 
house dropped its admission to 40c 
top, (after 6 p. m.) which is also 
the Paramount fee. 

Hillstreet is also holding its af- 
ternoon price up to 40c, with the 
combo policy at the Downtown get- 
ting only 35c. State and Paramount 
get 25c to 6 o'clock. 





A—Lt. Comm. Frank Wead Cast: 
Arnold Fank Joe 
C—Hans Schnesberger 
Cast: 
Gibson Howland 
Leni Reinfenstahl 
Sepp Rist 
Ernst Udet 


‘Cohens and Kellys in 


Fred Guiol 
Jack Jungmeyer 


D—Mervyn LeRoy 
A—Ring Lardner 
Geo. M. Cohen 





Tom Geraghty 
C—Arthur Todd 


E. Brown 
Patricia Ellis 
Frank McHugh 
Claire Dodd 
Preston S. 
Sterling Holloway 
Jessie Ralph 
Berton Churchill H. B. 


Trouble’ Charles Wilson 
: Lloyd Neal 
_ (0 week) J. Carroll Naish 
D—Geo. Stevens Douglas Dumbrille 
A—Vernon Smith Gene Morgan 
Al Austin Emma Dunn 


‘The Mayor of Hell’ 


‘Private Detective’ 
(3rd week) 


D—Michael Curtiz 
A—Raoul Whitfield 


Rian James 
C—Tony Gaudio 
Cast: 

William Powell 

Ruth Donnelly 

Margaret Lindsay 

Gordon Westcott 

James Bell 
Warner 
Natalie Moorhead 
Sheila Terry 
Theresa Harris 
Renee Whitney 
Ann Hovey 
Irving Bacon 


‘Lilly Turner’ 


Foster 


C—Len Towers (1st week) ~— et week) 
sae D—Archie Mayo A—Philip Dunning 
George Sidney A—Islin Auster enue Aaa ne 
Chas. Murray Edward Chodorov a A orge Abbott 
Maureen O'Sullivan C—Barney McGill ” Ruth Chatt 
Andy Devine Cast a! ot pt 
Frank Albertson James Cagney Frank McHugh 
WARNER Glenda Farrell ae — : 
‘Elmer the Great’ G. Pat Collins Narrow Corner 
Arthur Hohl (Ist week) 
(6th week) Sidney Miller D—~A! Geeen 


A—Sommerset Maughan 
Robert Presnell 
Cast 
Doug. Fairbanks, Jr 
Pat Ellis 


| 
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The importance of a legal decision 


recently, of vital trade significance, 
had to do with the relation of dialog 


rights to formerly vended screen 
(silent) rights. It was handed by 
Justice Shientag of the New York 


Supreme Court in the suit of Cinema 
Corp. of America against Konrad 
Bercovici and Cecil De Mille, on 
‘The Volga Boatman.’ Court decided 
against the author. 

According to the suit, Bercovici, 
in 1925, made a contract with the 
De Mille Pictures Corp. granting it 
the motion picture rights and dra- 
matie rights to his book ‘The Volga 
Boatman.’ Film was then made by 
De Mille and distributed through 
P.D.C.. DeMille later turning all 
rights over to C. C. A. DeMille is 
named only as a court gesture. 
Now Bercovici is dickering to 
sell the rights for a remake as a 
talker, with the plaintiffs claiming 
that their rights include the priv- 
ilege of making a talker, although 
Bercovici says he never sold them, 

Bercovici, through his attorneys, 
insisted that where one owns silent 
film rights, plus drama rights, that 
does not give the rights of making 
a talker without buying additional 
rights from the author, these rights 
being those of dialog and recording. 

Justice Shientag’s decision found 
against Bercovici, to the effect that 
owning dramatic and silent film 
rights is sufficient for talker pro- 
duction purposes. It creates the 
first legal background in this type 
of argument. 

The Opinion 

Justice Shientag’s decision says, in 
part: ‘Talking motion picture rights 
must, by necessity, follow as the 
part of combined dramatic rights 
and moving picture rights. Motion 
pictures, when first presented in si- 
lent form, were a new art. They 
lacked an essential of stage plays 
performed by living actors in the 
presence of the audience—the au- 
dible speaking of lines, and so it 
was that silent motion picture rights 
were recognized by the courts as 
something separate and apart from 
what has always been known as 
dramatic rights. 

‘However, the talking motion pic- 
ture combines the pictorial element 
of the old silent film with the new 
element which was formerly insep- 
arable from dramatic rights, the au- 
dible reproduction of words. If the 
various recognized forms of rights 
in a story are split up so that one 
person becomes the owner of the 
silent m.p. rights and another per- 
son becomes the owner of the dra- 
matic rights, a party wishing to 
make a talking motion picture of 
that story would have to obtain the 
permission both of the owner of the 
silent motion picture rights and the 
owner of the dramatic rights. Each 
one controls an element essential to 
the production of a talking picture. 

‘But where the same person owns 
both rights, he owns everything 
necessary to the making of a talk- 
ing motion picture, and he neces- 





sarily must own the talking motion 
picture rights.’ 

Jesse A. Levinson, attorney for 
the defendant, Bercovici, filed an 
appeal to the Appellate Division 
from Justice Shientag’s decision. 


Memphis Orph Indie 


Memphis, Feb. 6. 

The Orpheum will continue to 
operate independently under the 
management of L. R. Pierce, backed 
by local men who own the theatre, 
despite the fact that no conces- 
sions were made by any of the 
unions, 

Receivership and bankrupt pro- 
ceedings by RKO and the Orpheum 
circuit caused the lease on the 
house to be voided and its opera- 
tion returned to the Memphis The- 
atre & Realty Co., which owns the 
house. When directors of the com- 
pany turned the theatre over to 
Pierce, he sought concessions from 
the unions, claiming they were nec- 
essary for operation. 


~ Judgments 











Headline Pictures Corp.; C. Schiff; 
5,529. 

Westchester Pictures, Ine.; RKO- 
Pathe Distributing Corp.; $86. 


A. L. 
Baron, as 
$244,316. 

A. L. Erlanger 
prises, Inc.; S. J. 


Erlanger Kealty 
temporary 


Cerp.; 8. J. 
administrator; 


Amusement Eanater- 
Baron; $537,629. 
Corp.; Ww. H, 





Cinema Products 

Pritchard $13,592. 
Bailyhoo Productions, 

’atterson and Louis » 


Inc.; $3,533. 


Inc.; 
Gensler; 


Russell 
Gates 


& Morange, 
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04 VARIETY a 


ROSE PELSWIGK GREETING FAMED 
SEX MENACE ON RETURN 10 SCREEN 


.. says in New York Journal—- 


“Ith great to have 


| é IT) 
back again! 

JUST ONE PHRASE FROM THE PRODIGAL PRAISE FOR 
THE MOVIES’ PRODIGAL SON-OF-A-GUN! HERE’S MORE! 


“Of course you'll see the picture. Everyone 
sees Cagney pictures.” American 











‘“‘A Cagney hit. A smash. You'll howl. Punch, 
uproar and fun. You'll relish every minute of it 


and cheer the return of Cagney.”’— N.Y. Mirror 
ait’ “One of Cagney’s best. Assured success.” 


“Cagney grand. Extremely funny.’’— Journal 





“Cagney in fine form. Enormously funny. One 


of the most amusing comedies of the season.”’ 
—Sun 


“Will keep you amused from opening scene to 
final fadeout.’’—Telegraph 


HARD TO HANDL 


RE ERP ane ee — * > 4 


WARNER 
BROS. 






Tagged as his greatest money show by more opening-day admissions than any previous Cagney hit at N. Y. rit ~ 
With Mary Brian, Ruth Donnelly. Directed by Mervyn LeRoy ‘ 


ne ER SS Lag aie) DR ea Oe Boe pveeeery <* ad os . : 7 











— Brooklyn Eagle, 
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Stock Market 





(Continued from page 7) 


priced picture stocks on this basis, 
most of the active ones closing a 
fraction up. 

Par-Publix bonds extended their 
gains over the older Par-Famous 
issue until the premium spread to 
about 1 point, a reversal of the old 
relation and a situation that puzzles 
most traders. Loew’s bonds lost 
another fraction to 66 even, while 
the Loew stock slipped a bit too 
close within an eighth of its recent 
low at 15%. 

Sterling jumped 4 cents to $3.44 
the pound. 

Near Dec. Lows 


When a test of bullish sentiment 
came as it did last week, the result 
was prompt and definite. In six 
trading days the price average lost 
all it had gained in the cautious, 
creeping advance of the whole 
month of January. What caused the 
list to fall off the shelf was the de- 
cision of the Steel directors to cut 
the preferred dividend from a quar- 
terly $1.75 to 50 cents, breaking a 
tradition that had lasted for 32 
years. 

Standard Oil of N. J. followed by 
passing its usual quarterly extra of 
25 cents and other dividend votes 
of like nature helped to spread the 
gloom. Congress continued its 
witch dancing and late in the week 
intimations were put out that the 
new administration will sponsor a 
big Muscle Shoals power generating 
plan, bringing up a new problem for 
the utilities. 

Reflecting a mixed picture, the 
whole list retreated to within a 
point of the December bottom and 
it became apparent that that critical 
level was in for some sort of a test. 
Saturday’s final prices were at the 
low of the week which also is a 
low for the new year. The Decem- 
ber bottom was between 56 and 57, 
and last week's finale stood at 57.55 
in the industrial index. As the new 
week starts, it becomes a question 
of how much strength the bullish 
element can muster to defend the 
year end bottom. 

It has been apparent ever since 
Election that the market was bound 
to run into a test on the senior 
Steel, and the American T. & T. 
dividend. The Telephone’ board 
meets in about ten days and until 
that event is out of the way it is 
not likely there will be any bullish 
demonstration. Meanwhile, Street 
sentiment has veered from hopeful 
to generally pessimistic. 

The amusement shares were prac- 
tically stationary as far as the lead- 
ing stocks were concerned, appar- 
ently being left to drift while the 
market digested the actuality of 
two receiverships for a pair of the 
leading units, Paramount and RKO. 
There seemed to be a disposition to 
give new consideration to the active 
theatre bonds, the group here hav- 
ing a ragged appearance. Some of 
the movements were difficult to 
interpret except on the theory that 
the rush to get rid of amusement 
liens had been greatly overdone and 
at the new low levels there was a 
disposition to renew part of liqui- 
dated holdings, this time on a spec- 
ulative basis. 


Old Keith Bond’s Recover 

The old Keith obligations enjoyed 
a spirited rebound, moving up near- 
ly 7 points from the bottom and 
holding the ground gained to the 
last. Theory here probably is that, 
Since the bonds are an underlying 
obligation, there would be a profit 
in them even if the company’s situ- 
ation went to the extreme of actual 





bankruptcy and liquidation, that 
angle taking into consideration the 
priority of this obligation on assets. 
The reverse was the case in the 
newer debentures, which hit a new 
low of 8% and stayed there. 

Behavior of the two Paramount 
bonds didn’t explain itself so read- 
ily. The more recent 5%’'s turned 
over in heavy volume, moving up 3 
points net and crossing the older 
6's which, with only occasional ex- 
ceptions, have always commanded a 
premium. That the 5%’s should 
sink lower than their companion 
issue under the recent pressure and 
then run ahead of it on the recov- 
ery doesn’t look logical on the sur- 
face. The explanation probably lies 
in the fact that panicky selling of 
the 5%’s had driven them to a level 
out of line with the other on the 
same prospects and the effort to 
correct the discrepancy was as 
much overdone as the first impulse 
to dump the one and hold the other 
had been. 

The Pathe bonds were up as much 
as 4 points at one time, the recov- 
ery being marked by very minor 
transactions. Counting a fractional 
gain by Warner convertibles that 
made four liens which staged ad- 
vances. Just to make the picture 
good and confusing, the Loew bonds 
chose this period of strength else- 
where to reveal new weakness, sell- 
ing off to 66% for a net loss on the 
week of 2 points and touching a new 
low on the movement The Shubert 
bonds, which had shown a whimsical 
disposition to advance when all the 
others were dropping, this time did 
an about-face, slipping back near 
the old low on a few deals. 


Loew’s Net Drops 


Only news item of the week was 
the profit and loss statement of 
Loew's showing net of 35 cents a 
share of common for the 12 weeks 
to Nov. 24, 1932. This compares 
with $1.09 for the same period of 
1931. Figures for the two quarters 
were $734,946 and $1,814,253 respec- 
tively. 

Such a precipitous drop in rev- 
enues was rather more than the 
market had been prepared for, and 
there was evidence that the Loew 
sponsors had to bring in support to 
hold their stock steady around 16. 
Fact that the bulk of selling had 
already been accomplished helped 
the clique. Volume declined to 
around 30,000 shares for the week, 
compared to nearly twice that total 
several weeks ago when the shares 
slipped through the important level 
of 17 for the first time this year. 

The bullish operation in Con- 
solidated Film preferred, which was 
rudely interrupted by the two re- 
ceiverships, got under way again, 
but this time with less brass band- 
ing. The senior Consolidated shared 
with Loew’s preferred the distinc- 
tion of being the only equity issue 
in the amusement group to end the 
week behind a plus sign. Com- 
pany’s annual statement is due 
shortly and it is expected to show 
better than $2 net earned on the 
preferred. Profit for the first nine 
months was $1.70 net on the pre- 
ferred which is entitled to $2 before 
the common rates any payment. On 
this basis it is deemed likely that 
the directors will vote a dividend 
for the first half year of 1933, pay- 
ments thereafter depending on the 
state of business, which in the pres- 
ent state of the industry is highly 
problematical. 

Among the other stocks RKO and 
the old Orpheum preferred hit new 
all-time lows at 1% and 1%, re- 
spectively, while Par, Fox and War- 
neers each lost an eighth to make 
new bottoms on the movement and 
in the case of Par a new all-time 
low. 


Summary for week ending Saturday, Feb. 4: 
STOCK EXCHANGE 
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Over the Counter, N. Y. 

Bid Asked, 

L arr Roxy, Class A (3.50)....sescess ee ee 

Gen. Theatre cfs $32,000, all at 1%. 





Film History 





(Continued from page 3) 
tion in pictures from the time of 
Zoetrope, Egyptian ruler of 1600 
B. C., to the present day. 


Appeals to Audience 
As previewed in Hollywood, the 
picture, though letting down in 
places, held the audience which had 
already sat through two features. 


Blackton traces pictures from 
Egypt to Leonardo da Vinci and his 
discovery of the camera obscura, 
and the transference of images in 
1452. From there he goes to 
Kircher, who invented the magic 
lantern in 1640. Next he tackles 
Roget and his vision persistence 
theory, Daguerre and the original 
photography, Colman Sellers and 
his synthetic motion, and Muy- 
bridge, who invented instant photog- 
raphy to prove that at some time or 
other a running horse has all four 
feet off the ground. This feet off 
the ground business still persists in 
Hollywood. 


This brings the feature up to 1886 
and Thomas Edison's invention of 
sound pictures. Edison first pro- 
duced the Kinetoscope in that year. 





It was a cylindrical affair with both : 


sound and pictures on the same 
cylinder. Warner Brothers cashed 
in on it 42 years later. 

Blackton at the time was a car- 
toonist on the New York ‘World.’ 
His paper sent him to East Orange, 
N. J., to interview the electrical 
wizard. Edison made a short sub- 
ject of Blackton doing a chalk talk. 
Pictures stuck in the Blackton 
veins and two years later he be- 
came, with Albert J. Smith and W. 
T. Rock, a producer. Their first pro- 
duction was the 69th New York Na- 
tional Guard regiment leaving for 
the Spanish American War, pre- 
faced by a hand tearing down a 
Spanish flag and replacing it with 
an American colors. 


First Use of Miniatures 
Clips from the first Blackton- 


Smith production are in unusually ; 


good condition despite their age. 
Later the pair made a miniature of 
the Battle of Manila Bay. Total 
cost of the latter was $3 and the 
first known use of miniatures. 
Blackton with Smith are photo- 
graphed producing the battle. 
Smoke from the guns was furnished 
by cigars. 

Following reel is cutouts from 
old Vitagraph pictures including 
such well known old timers in pic- 
tures as Florence Turner, Maurice 
Costello, John Bunny, Earle Will- 
iams, Anita Stewart, Viola Danna, 
Milton Sills, Van Dyke Brooks, 
Barbara La Marr. Clara Kimball 
Young doing pratt falls, Sidney 
Drew and the Talmadges. That the 
public remembers the old favs was 
evidenced by the applause, 


Through the entire feature Black- 
ton keeps up a dignified running 
fire of comment, which goes a long 
way in making the picture enter- 
taining. 


Following the old time clips are 
shots of Koster and Bial’s music 
hall in New York when pictures 
were first exhibited. Hammerstein’s 
Victoria, Olympia, now the New 
York, where the first Biographs 
were shown, also gets its facade in 
the Blackton opera, 


Picture from here on begins to 
show a development in technique, 
action and production that prac- 
tically everyone in the audience re- 
members. ‘Hunchback of Notre 
Dame,’ ‘Mark of Zorro’ and Mary 
Pickford in ‘Tess of the Storm 
Country’ are the next developments. 


100 Lawyers Cause Turnaway 





Court Arguments on Par’s Receivers Before 


Federal Justice—30-Day Extension 


+ 





_ 


From those, Blackton jumps _ to 
modern miniatures, trick photog- 
raphy and the use of massive sets, 
ete. 

For the finish, Mickey Mouse is 
flashed in previous to the final 
fade-out on the Academy Prize 
Winning short, Walt Disney's Silly 
Symphony in Technicolor. 


Biggest Kick 

Perhaps the biggest kick in the 
picture is the experiment of Louis 
Tolhurst in removing the eye from 
a fiy and photographing a man 
sawing wood witb the eye placed in 
front of the camera. As projected 
on the screen, the mirror like eye 
of the fly had registered several 
thousand images of the man on the 
negative. Result brought sustained 
applause from the audience. 

For general entertainment, the 
picture may fail to please some of 
the audience. For those who take 
their pictures more or less serious- 
ly, Blackton’s effort to record the 
advancement of pictures will be 
highly entertaining and interesting. 
Biggest barrier to overcome will] be 
the lack of selling angles. This 
might be eased a bit through the 
plugging of the old timers in the 
picture and the Tolhurst experi- 
ment. 

Recording on the first showing 
was in spots pretty bad. Blackton 
plans to re-record the entire pic- 
ture, 

As it stands, ‘Parade of Motion 
Pictures,’ temporary title, is good 
intelligent entertainment, strong 
enough to hold its own on a single 
bill and ideal for twin bills in nabe 
houses catering to family trade 
where paw and maw remember 
when. Call, 





Incorporations 





California 
Sacramento, Feb. 6, 

Certified copy changing name of Edu- 
cational Talking Pictures Company, Ltd., 
Wilmington, Del., to Western Service 
Studios, Ine. 

Certified copy of Fanchon Royer Pic- 
tures, Inc., City and State of New York. 

Certified copy of Paracal Theatre Leas- 
ing Corporation, Wilmington, Del. 

Certified copy of Sanpara Theatre 
Leasing Corp., Wilmington, Del. 

Certified copy of Parafran Theatre 
Leasing Corp., Wilmington, Del. 

Permit to sel stock issued to: 

Pacific Geographical Pictures. Geo- 
graphic picture. To issue all 4,000 Class 
A common and 3,000 Class B common 
shares, no par. 





Connecticut 
Norwalk Theatres, Inc., Norwalk; 
capital, $100,000; par, $100; paid in 
$100,000; incorporators, Frederick Love- 
joy, Jr., Louise B. Pawlikovich and 
Rose Murphy. 





New York 


Albany, Feb. 6. 
The Aldrel Corporation, Manhattan; 
theatrical; 100 shares no par. 

‘rancis Bacon & Christopher Marlowe, 
Inc., Manhattan; theatrical business; 100 
Shares mo par. 

Buy American Film Corp., New York; 
picture business; $5,000. 

Brunswick Production Corporation, 
New York; theatrical production; $2,000. 

Radio City Properties, Inc., New York; 
theatrical and amusement business; 100 
shares no par. 

Chestnut Laboratory Corporation, Man- 
hattan; pictures, pactepiers: $2,000. 

Naborhood News Publishing, Inc., New 


York; theatre programs, magazines; 
$1,000. 

Rex Ballroom, Inc,, Manhattan; the- 
atrical; $20,000, 


Mercury Film Laboratories, Inc., Man- 
hattan; picture business; 200 shares no 
par. 








Balto Exhibs Chop 





Accessories Budget Cut Down 25%, but 
Business Gets Worse 





Baltimore, Feb. 6. 
That exchanges may drop their 
accessories departments looms as a 
possibility, especially in this vicinity, 


as exchange after exchange reports 
declines in the receipts from the 
sale of advertising accessories. Esti- 
mates from various exchanges as to 
the amount of the drop vary from 
45% to 65%. On that basis exhibs 
in this district alone are spending 
approximately $15,000 less weekly 
on accessories. 

Accessory departments that for- 
merly showed excellent profits now 
register discouraging losses as ex- 


hibs continue to slice into their 





budgets. To the exchange men the 
entire movement appears as a vici- 
ous circle which must be stemmed 
before the picture business can right 
itself. The exhib, seeing business 
fall off, immediately starts to chisel 
on the budget. The result usually is 
that business gets worse and so fur- 
ther slashes are made in the public- 
ity outlay. The situation becomes 
chronic, 

Opinion has been expressed that 
the exchanges will eventually be 
forced to cut prices on accessories 
to once more build up the use of the 
advertising material, since without 
proper exploitation no picture can 


| deliver its best. 


Lawyers stole the show at the 
Paramount receivership hearing 
held Thursday (2) before Federal 


Judge William Bondy. There were 
probably 100 lawyers in attendance. 
Not all could get inside the court- 
room. Some banker and company 
execs present. 

Two attorneys even argued that 
a lawyer should be named as an ad- 
ditional third receiver. This argu- 
ment brought squawks from attor- 
neys for the leading litigants in the 
action, who opposed such a proposi- 
tion on two counts: 

There were already enough law- 
yers mixed up in the case; 

Appointment of a third additional 
receiver would only cause an addi- 
tional fee to be expended out of the 
receivership estate. 

Upshot of the matter was that 
Judge Bondy consented to continue 
the present’ receivership under 
Adolph Zukor and Charles D. Hilles 
for 30 days, with a show cause or- 
der at the end of that period why 
these should not be named perma- 
nent receivers It was Judge 
Bondy’s opinion as expressed that 
if three receivers were okay, two 
were equally as good. 

Among the attorneys nominated 
for an additional receivership post 
was Arthur Friend. He was men- 
tioned by an attorney who is rep- 
resenting a client in a State court 
action against Par. Attorneys for 
three small bondholders, Gelford, 
Reuben and Yellow, who brought 
the pending bankruptcy petition 
against Par, nominated another. 


« Judge’s Repartee 


Some merriment was caused when 
one of the attorneys for Adolph 
Zukor decried the court’s appre- 
hension over the _ bondholders’ 
squawk against the equity receiver- 
ship, when Judge Bondy smilingly 
cracked: 

‘Speak for yourself.’ 

The argument against any and 
all changes in the present setup 
was led by Elihu Root, Jr., among 
counsel for. the receivers, and 
Nathan Burkan, counsel for some 
contract creditors. 

‘What do we want more lawyers 
in this case for,’ argued Burkan to 
the court, ‘Here’s the best law firm 
in New York counsel for the re- 
ceivers,’ and he pointed to Mr. 
Root. 

Judge Bondy was anxious to de- 
termine the whyfore of any oppo- 
sition to the Zukor-Hilles receiver- 
ship, but apparently there was none. 
So the justice let the matter stand, 
stating that Hilles was the personal 
representative of the court and that 
the court would be guided by him 
in such matters. The argument 
was unanimous that Zukor knew 
his stuff and that he was the proper 
man as a co-receiver. His capabili- 
ties were commended on all sides. 

Law Teachers 

From this the arguments switched 
to the question whether Judge 
Bondy had jurisdiction in appoint- 
ting an equity receivershiy while 


a petition for bankruptcy was 
pending. 
The session started hike a law 


school class when such prominent 
ex-pounders of the law, as Root and 
Burkan explained away why the 
mere filing of a petition in bank- 
ruptcy does not take precedence 
over an actual receivership. 

The lawyers contended that if 
such mere filing took precedence, 
such a petition must be considered 
an injunction against all others. 
Where a firm like Paramount is 
held to be solvent the holding that 
such mere filing were an injunction 
would impose undue hazards on the 
company’s affairs to the detriment 
of all. 

This argument was brought over 
the Gelford-Reuben-Yellow  peti- 
tion, where no action had been tak- 
en by the petitioners after the filing 
for the appointment of a receiver 
nor had such been requested in the 


petition. Many cases were cited 
on this point by various counsel, 
It was held that such mere filing 
can only be considered a warning. 

Judge Bondy apparently agreed, 
especially in view of the fact that 
the particular petition referred to 
carried no request for the appoint- 


ment of a receiver. Even if they 
had taken action for such appoint- 
ment, it was admitted by counsel 
for the three small bondholders, that 
the latter would be unable to post 
any kind of substantial bond, pend- 


ing their action, 
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VARIETY Tuesday, February 7, 1923 


ER Sree 


Sinister shadows playing grue- 
some jests .... ghastly figures 
emerging from mouldy cellars.... 
weird noises in dark houses.... 
murder in the night.... mysterious 
disappearances . . . . lost souls 
with warped minds... . 


frightening, chilling deeds 
that make the blood run cold 
and the hair stand on end — 


THAT'S MYSTERY! 


Nothing will sell it to your audiences like 


ACTUAL SAMPLES .... ACTUAL 
SCENES .... ACTUAL DIALOGUE 
RIGHT FROM THE PICTURE ITSELF. 


NATIONAL SCREEN SERVICE 


NEW YORK - CHICAGO - LOS ANGELES - DALLAS - ATLANTA - SEATTLE 
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KID’ THE CANDY 
AT 26, BALTO 


Baltimore, Feb. 6. 

Mean zero weather and scurrying 
gnow a slight detriment to business 
this week, but the outstanding 
flickers of the session indicate that 
weather or no, there’s gold ia good 
film. 

No dispute anywhere that they've 
been waiting for Eddie Cantor in 
this town, and the Stanley is pro- 
ceeding to do what looks like the 
biggest gross in two years with that 
‘Kid From Spain.’ Records started 
to pop on this one from the open- 
ing gong, and it'll take more than 


chilly weather to keep this flick 
from knocking off a tremendous 

22,000, the largest bite of tickets 
this house has seen in months. 

By comparison with the trade for 
this one the rest of the town’s the- 
atres look a bit sickish, but such‘is 
really not the case. Tor instance, 
the Stanley’s sister house under the 
Loew banner locally, the Century, 
is doing excellently, but more so on 
account of Ted Lewis and mob on 
the stage than because of the pic- 
ture, ‘20,000 Years in Sing Sing.’ 
Looks like this prison stuff is being 
overdone, at least as far as Balti- 
more is concerned. 

While Ted Lewis is mobbing ’em 
in at the Century, and Cantor is 
slaying ’em at the Stanley, a 
brother Chase & Sanborner is doing 
a little starving at the Hippodrome, 
the indie yaudfilmer. Harry Rich- 
man came in with trumpets and 
hurralhs, but looks like he'll exit to 
a very slow march. Public Is spend- 
ing its amusement coin this week 
for either Lewis or Cantor, with 
Richman sadly out of it. Richman 
is not repeating the sensational biz 
he contributed to Philadelphia the- 
atre situation recently. A bad dis- 
appointment here, from all indica- 
tions, one of the few bad weeks this 
theatre has had. 

Around the rest of the arenas, 
things are just going along. ‘Na- 
gana’ is being plugged heavily for 
the kids at Keith's, this house re- 
cently having discovered that those 
nickels and dimes from the under- 
16 trade add up fast. ‘Child of Man- 
hattan’ looks like the right one for 





New, the only straight society 
drama in town for the shopping 
ladies. 


Estimates for This Week 


Auditorium (Penn Mutual) (1,600; 
10-20-30) — ‘Trailing the Killer’ 
(WW). House is going along with 
its ten-twent-thirt’ scale, and may 
yet clip off a good season on its 
appeal to the peanut trade. Looks 
like everything okay at the pace set, 
which is reaching for $4,000 cur- 
rently. Last week ‘Hypnotized’ 
(WW) on the opening week of the 
new policy instituted by Len Mc- 
Laughlin managed to touch $4,600, 
quite on the right side of the ledger. 

Century (Loew-UA) (3,000; 25-35- 
45-55-65)—‘20,000 Years in Sing 
Sing’ (WB) and vaude. Ted Lewis 
and company on the stage is the 
real accounter for the fine biz cur- 
rently. Reaction is setting in against 
those prison epics, especially among 
the femmes. On the hat and clari- 
net, however, the house can depend 
on $18,000, excellent. Last week Belle 
Baker on the stage helped mightly 
to push ‘Hard to Handle’ (WB) 
across the line to $17,200. 

Hippodrome (Rappaport) (2,600; 
25-35-45-55-65)—‘Sailor Be Good’ 
(RKO) and vaude. Harry Richman 
on the stage with his crowd, but not 
helping matters. Picture rated 
Stronger than Richman on draw. Al- 
together a disappointment on the 
performer's side, because the house 
expected much more than the indi- 
cated poor $14,000. Last week ‘Past 
of Mary Holmes’ (RKO) was also 
off at $11,200. 

Keith’s (Schanberger) (2,400; 30- 
40-50)—‘Nagana’ (U). Animal thrill- 
er being plugged for the kid trade, 
especially in connection with the 
new kids clubs this house has start- 
ed. On the general draw looks 
headed for $6,000. Last week ‘Law- 
yer Man’ (WB) ended rather weakly 
at $4,300. 

Maryland (Penn Mutual) (1,700; 
55-83-$1.10-$1.65)—‘Rasputin’ (MG). 
Town's single roadshow flick will 
stick it out a fortnight, and will 
luke about $6,000 for this half after 
having gobbled an oke $10,8000 for 
the opener. Waits its customary pe- 
riod hefore coming into the Loew’s 
run Stanley at pop. 

New (Mechanic) (1,800; 30-40-50) 
—Child of Manhattan’ (Col). It’s 
the one society flicker of the week 
for the shopping matrons, and even 
on that score alone will do trade 
that satisfies. At that pace it means 
at least $4,500, good. ‘Dangerously 
Yours’ (Fox) was off at $3.700 pre- 
viousiy. 

Stanley (Loew-UA) (3,400; 25-35- 
45-55-65)—‘Kid From Spain’ (UA). 
In the van by miles at $22,000, a 
mark that this house hasn’t seen 
since Grant took Richmond. Could 
holdover easily. Previous session 
was good enough for ‘No Man of 
Her Own’ (Par) at $14,200. 





KANSAS CITY 


(Continued from page 10) 


lumbo and band featured for next 
week with Buddy Rogers and or- 
chestra and the Four Mills Bros. to 
follow. 

Kate Smith’s ‘Hello Everybody,’ 
the big noise at the Newman, had 
the management behind it in a big 
way but despite great expectations 
for an increased gross, it doesn't 
look that. Heavy advance publicity 
for ‘Sign of the Cross’ to follow at 
regular house prices. 

Estimates for This Week 

Liberty (Dubinsky) (860; 10-15- 
20), ‘Conquerors’ (RKO), first half, 
and Obey the Law’ (Col), second 
half. Reduction of top price from 
25 to 20c not making any difference, 
except to reduce the gross a nickel 
a head. Likely to near 62,500, good. 
Last week ‘Chain Ganz’ (WB) and 
‘One Way Passage’ (WB), $2,000, 
n.s.g. 

Mainstreet (RKO) (3,200; 25-35- 
50), ‘Child of Manhattan’ (Col) and 
vaude with Rae Samuels and Ray 
Bolger featured. Stage show given 
preference in the publicity as Miss 
Samuels means lots here. Headed 
for fair $13,000. Last week ‘The 
Mummy’ (U) failed to develop any 
enthusiasm, $9,000, bad. 

Midland (Loew) (4,000; 25), ‘Se- 
cret of Madame Blanche’ (MG). 
Personal endorsement ads from the 
management and the lure of the 25c 
gate bringing results and looks like 
a big $14,000. Last week ‘Whistling 
in the Dark’ (MG) after opening 
strong slipped to $12,000, still good 
at the price. 

Newman (Publix) (1,860; 25-35- 
50), ‘Hello Everybody’ (Par). Lots 
was expected from this Kate Smith 
picture but it did not click and only 
$9,000 in prospect, fair. Last week 
‘Tonight Is Ours’ (Par), ditto. 


Buffalo Spotty 


Buffalo, Feb. 6. 

Business remains spotty. Cur- 
rently double features are taking it 
on the chin, along with the Buffalo, 
where ‘Frisco Jenny’ is failing to 
attract. 

Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-55)— 
‘Frisco Jenny’ (WB)—Not a draw 
here at $12,000. Last week ‘Kid from 
Spain’ (UA) best house has done in 


a long time, $21,700. 

Great Lakes (Shea) (3,400; 25- 
40)—‘Hot Pepper’ (Fox). May sur- 
prise by getting $7,500, okay biz. 
Last week ‘2(,000 Years in Sing 
Sing’ (WB) got $5,900. 

Century (Shea) (3,400; 25)—‘King 
Murder’ (Chest) and ‘Just Had to 
Get Married’ (U). Double bill this 
week not so good, $6,000. Last week 
‘Slightly Married’ (Invin) and ‘Rob- 
bers’ Roost’ (Fox) $11,400, very good 
business. 

Hipp (Shea) (2,400; 25)—‘Mme. 
Butterfly’ (Par) and ‘Once in a Life- 
time’ (U). Indications are for $7,- 
000 or better, okay. Last week 
‘Maedchen in Uniform’ (Kr) gath- 
ered a mild $5,100. 

Lafayette (Ind) (3,400; 25)— 
‘Trailing the Killer’ (WW) and 
‘Hypnotized’ (WW). Strong double- 
feature opposish pulling this week’s 
gross down to $6,000. Last week 
‘Uptown New York’ (WW) and ‘Isle 
of Paradise’ (Prin) nice $7,300. 


Not Even a Burleycue, 
N. H. 100% Stageless 


New Haven, Feb. 6. 
Town is now strictly pictures. 
Passing of burlesque at Shubert, 
after two weeks’ stand, leaves N. H. 
without stage fare of any kind for 
the first time in history. 
Roger Sherman nicely paced with 


‘20,000 Years in Sing Sing’ after 
advance plugging campaign of three 
weeks. 

Not certain yet if the Shubert 
(dark legit) will put in a booth for 
films. 

Paramount into new double fea- 
ture policy with very poor opening. 
Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 
—Hello Everybody’ (Par) and 
‘Crusader.’ Kate Smith's pull sur- 
prisingly weak. Only $4,000 in view. 
Last week ‘Sign of Cross’ (Par) at 
pop prices went for a nice $9,200. 

Palace (Arthur) (3,040; 35-50)— 
‘Madame Blanche’ (MG) and ‘State 
Trooper.’ A special advertising en- 
dorsement by management on 
‘Blanche’ should help raise this bill 
to a nice $7,800. Last week ‘Mum- 
my’ (U) and ‘Hot Pepper’ (Fox) 
okay at $7,100. 

Roger Sherman (WB) (2,200; 35- 
50)—*20,000 Years’ (WB) and 
‘Breach of Promise.’ Headed for a 
good $7,200 with ‘Years’ taking all 
the credit. Last week ‘Employees’ 
Entrance’ (WB) and ‘Hard to Han- 
dle’ (WB), satisfied at $6,500. 

College (Arthur) (1,565; 25-40)— 
‘Goona-Goona’ and ‘Guilty or Not 











Guilty.’ Will probably reach a-*fair 
$2,000. Same figure last week for 
‘Face in Sky’ (Fox) and ‘Obey the 
Law.’ 


| mentioned 








Ad Complex 





Hollywood, Feb. 6. 

At a studio conference the 
director outlined to the pub- 
licity-advertising chief what he 
thought was needed to proper- 
ly open his newest picture. List 
included 500 billboards, dozen 
40-inch newspaper ads, neon 
signs attached to airplanes 
and letters to everyone listed 
in the telephone directory. 

Theatre advertising man, 
who was in on the confab 
casually yawned: 

‘Oh, you just want a teaser 
campaign!’ 


‘DONE HIM WRONG’ VERY 
RIGHT IN DET., $25,000 


Detroit, Feb. 6. 

Publix stole the show this week 
with a couple of outstanding at- 
tractions and a cut in prices to 55c 
top at both the Michigan and United 
Artists. The Fox had been leading 
the town for the past several weeks. 
The Downtown also suffers as the 














Michigan, with ‘She Done Him 
Wrong,’ and the U.A., with ‘Kid 


From Spain,’ are playing to hold- 
out business. 

‘She Done Him Wrong’ opened 
Wednesday after a terrific flop of 
‘Hello Everybody’ that had to be 
pulled over a day ahead of time. 
Capacity from the start and even 
at the lowered prices (55 instead of 
75) the gross will top anything this 
house has seen in over a year. 

Fisher is going along to a nice 
business with ‘Island of Lost Souls’ 
and will make a couple of bucks 
profit. ‘Nagana’ was too late in 
following too many South Sea pix 
to get any place and had to be 
pulled after three days with ‘Lucky 
Devils’ following. 

The Fox with ‘Face in the Sky’ 
has little to sell in weak picture and 
still weaker ‘School Days’ stage 
show. 

Last week ‘Hello Everybody’ at 
the Michigan played to the worst 
business house has seen for a new 
low for almost six days. Total for 
this picture about $8,000. 

Estimates for This Week 

Michigan (4,045; 15-25-35-55), 
‘She Done Him Wrong’ (Par) and 
stage show. They’re strong for Mae 
West. Biz bullish and will lead the 
town with $25,000. Last week ‘Hello 
Everybody’ (Par) and stage show a 
very weak $8,800 on five days and 
jerked two days ahead of schedule. 

Fox (5,100; 15-25-35-40-55), ‘Face 
in the Sky’ (Fox) and stage show. 
No leader of the burg this week; 
very mild for $15,000. Last week 
‘Uptown New York’ (WW) and 
‘Sally’ on stage okay for nice $24,- 
000. 

Fisher (2,665; 15-25-35-40), ‘Island 
of Lost Souls’ (Par). Horror sex 
film getting attention and $9,000, 
oke. Last week ‘Farewell to Arms’ 
(Par), third week, okay at $7,800. 

Downtown (2,750; 15-25-40), 
‘Lucky Devils’ (U) and ‘Nagana.’ 
Will be brutal, $4,000. Last week 
‘They Just Had to Get Married’ (U) 
fair at $7,700. 

United Artists (2,018; 15-25-35- 
40-55), ‘Kid From Spain’ (UA). 
Looks to get very big $20,000. Last 
week ‘Strange Interlude’ merely 
stopped gap at $6,800. 

Lafayette (1,250; 25-50-$1.00), 
‘Maedchen in Uniform.’ Staying a 
second week and fair on the b.o., 
$4,000. Last week fair $3,000 didn’t 
warrant the extended stay. 


Hoblitzelle and Pantages Houses 
Turned Back by RKO—Orpheum Status — 





SPECIAL SHOW AT $1 


Cameo, N. Y., Tries Sat. Midnite 
with Mailing List Audierce of 350 





RKO used its Cameo theatre on 
42d street, New York, to discover if 
there’s a sufficient audience in New 


York for ‘high-brow’ pictures. Ex- 
periment Saturday (4) midnight. It 
worked nicely with a turnout of 
about 350 at $1 per. 

‘Ivan,’ new Russian talker, was 
advertised as ‘too high-brow’ for 


regular showing at that theatre, de- 
spite the Cameo regularly shows 
Russian films. It was put on the 
screen at midnight and for the sin- 
gle screening. Mailing list was 
used, plus some advertising, but 
everything held down to a minimum, 

Distributor, Amkino, got a straight 
percentage. Theatre has 529 seats. 

House may regularly show special 
films on Saturday midnights in the 
same way, if and when available, 
but not using pictures that it might 
or could -segularly show. 

Irving Shapiro, special booker for 
the house, is handling the new idea. 





2 Indianapolis Houses 
Return to Their Owner 


Indianapolis, Feb. 6. 

Indiana and Circle theatres are 
back with their original owners, 
Circle Theatre Co. Receivership of 
the Paramount-Publix organization 
caused the reversion to the original 
owners. Until last week the Circle 
company had had joint control 
over the two houses with the P-P 
outfit, the latter group acting as 
lessees and part owner of the prop- 
erty. In the contract affecting this 
arrangement was the statement that 
should P-P default in its lease the 
theatres would immediately revert 
to the original owners. 

Jack Roth will remain temporarily 
as district manager, Holden Swiger 
as manager of the Indiana and Ar- 
thur Baker manager of the Circle. 

In 1927 the C.T.C. contracted with 
Famous Players Lasky and the Pub- 
lix Theatre Corp. for a part interest 
in the Indiana. The C.T.C. con- 
tinued to operate the Circle. Later 
the Skouras - Publix organization 
took over both houses along with 
the Ohio, now dark. When Warners 
acquired control of Skouras inter- 
ests, the theaters became units in 
the Warner chain, but until last 
week remained in the P-P organiza- 
tion. 

Directors of the new operating 
company are A. L, Block, Fred C. 
Gardner, Herman P. Lieber, Leo M. 
Rappaport, Edward Hunter, P. C. 
Rubush and Theodore Stempfel. 








Skourases Move 
Skouras offices move the cur- 
rent week from the Paramount 
Building, Broadway, into the home 
oftice building of Fox Film, on 56th 











street, near 10th avenue. 





Si Fabian Seems in Lead as Head 
Of Poli Operation Under New Deal 





It’s a scramble among would-be 
operators for the Poli circuit, with 
Harry Arthur’s contemplated de- 
parture from that chain. Leading 
among the contenders in the free- 
for-all with the bankers and Poli 
listening to almost everybody is Si 
Fabian. 

Latter is presently attached in a 
supervisory capacity on the Fox 
" eatres receivership. He is the 
former operator of the Newark 
houses owned by Fabian’s father 
until sold to Warners. Besides 
Fabian, A. C. Blumenthal has been 
on the dicker for the theatres. The 
money angle may be a bar that way 
also. 

Herschel Stuart’s name has betén 
in connection with the 
deal. This mostly has come by way 
of people close to Poli and through 
recommendation of Arthur, who has 
told the Poli people and the bank- 
ers that if they could not come to 
terms with Arthur, himself, they 
could secure no better operator than 





Stuart for the circuit. 


Stuart has had no talk with the 
Poli people and the past week was 
out of town making a survey of 
RKO theatres, of which he is gen- 
eral manager under Harold Frank- 
lin. Stuart formerly operated the 
Poli chain for Fox, before and after 
Arthur became general manager of 
the Fox theatre groups around two 
years ago. 

On Fabian’s end, it is stated, a 
deal between him and the bankers 
was about set, but that further con- 
fabs were to be held in New Haven 
on the subject with the Poli people. 
Poli representatives and the bank- 
ers also have held confabs in New 
York the current week. 

Presently Arthur is operating the 


circuit through Arthur Theatres 
Corporation, which he owns. He is 
doing so voluntarily until the Poli 


people make up theirs minds to do 
one thing or another. In the mean- 
time, some $300,000 in bond interest 
which is due Feb. 1 is in default. 
There are $14,000,000 in bonds held 
by Poli on the Poli houses, and an- 


other four millions by the bankers. 


It looks likely that in the read- 
justments which are being made at 


RKO, this company may hold on to 


around 10 of the Orpheum spots. It's 
up to the receivers and if terms can 
be agreed upon, RKO may continue 
to operate those Orph spots. 

Reorganization of the company 
theatre end is under way all along 
the line. Herman Zohbel, treasurer 
of RKO, has been named receiver 
for the RKO Western and the RKO 
Southern corporations, meaning 
Pantages and Hoblitzelle, respec- 
tively. 

All spots affected by the receiver- 
ship or almost are paying their film 
rental fees daily. Altogether there 
are around 14 houses immediately set 
for a turnback. So far as RKO is 
concerned Pantages and Hobiltzelle 
began operating their respective 
former houses a week ago, 

Houses which RKO may retain 
through the receiver include the Or- 
pheum, New Orleans; Hillstreet, Los 
Angeles; Golden Gate, Frisco; Or- 
pheum, Minneapolis, Orpheum, St. 
Paul; Orpheum, Omaha; President, 
St. Paul; Palace and the State Lake 
theatres, Chicago and Orpheum, St. 
Louis. 

5 for Beck? 

It is likely that in the reorganiz- 
ation offshoot, Martin Beck may get 
the houses which formerly compris- 
ed the Orpheum Realty group on the 
coast, Beck is stated to be the big- 
gest stockholder of that end. There 
are around five theatre so concerned. 

Presently also, RKO is trying to 
arrange to give up the Victory, 
Providence, and retain only the Al- 
bee, in that city. Depends here much 
on the film booking arrangements, 
Albee is one of those ‘impossible’ 
situations. 

In Syracuse RKO is trying to ar- 
range to give up the Strand and 
move the shows over to Keith. Here 
it depends on the Warners, whose 
films are booked for the Strand. 

Several houses are slated for a 
shutdown, with some already closed. 
Orpheum, Memphis, closed Feb. 3, 
as did also the Rivoli, Toledo, an- 
other shut down is the Riverside, 
Milwaukee. 


Fox’s L. A. on Dual Bill 
At Two Bits Starts War 


Los Angeles, Feb. 6. 

With the Los Angeles (Wm. Fox) 
downtown's iatest first run grind 
going into a dual feature policy 
currently, at 15c for mats and 25c 
at night, miniature price cutting 
war has broken out, with the Pal- 
ace (F-WC-Principal) slashing its 
night take of two bits to a straight 
15e. 

Los Angeles and Palace are on 
opposite sides of Broadway, just a 
stone’s throw apart. Former op- 
erated for more than a year with 
last runs downtown, at i15c con- 
tinuously. Recently Joe Leo tied 
up indie first runs, and boosted his 
tariff to the present scale, using 
one feature for a week’s run. Dual 
policy of the Palace, and other 
nearby grinds prompted a trial of 
the double bills, and after last 
weekend decision was reached to 
adopt the policy permanently. 

House may cut to a flat 15c after 
next week. 

Naborhood indie exhibs are hol- 
lering their heads off because Fox 
West Coast has thrown its deluxe 
Wilshire (Wilshire blvd.) into a 
double feature policy, and cut the 
b. o. scale to 40c for the lower floor, 
30c for balcony and loge seats at 
50c. 

Wilshire, for some months, was 
operated under the slogan ‘Amer- 
ica’s most distinctive theatre,’ with 
newspaper advertising consisting of 
the ultra modern type. 

Dual bill for opening week com- 
prised ‘Animal Kingdom’ and ‘Sec- 
ond Hand Wife.’ 











Galanty, Film Bd. Pres. 


Baltimore, Feb. 6. f 

At the Film Board meeting last¥ 
week, the exchange men of this dis- 
trict selected Sam Galanty, of Co- 


organization 
Ed Heiber, 


lumbia, to prexy the 

for the year to come. 

of Universal, v. p. 
tetiring head is Rudolph Berger, 
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CALENDAR OF CURRENT RELEASES | 





ae 


dios: Pathe Studios ® 
= Culver City, Cal. Allied 


owboy Counsellor, The. Hoot Gibson poses as a lawyer. 

Cows 4. Gs mins. Fel. Oct. 16. 

fron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 
Lee, J. Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin. 66 
min. Rel. Nov. 15. 

Man’s Land, A. Western, with Hoot Gibson winning Marton Schilling. 
Phil Rosen. 68 mins. Rel. June 11. Rev. Jan. 3. 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Owen, Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec. 15. Rev. Jan. 31. 

Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 
bert Roland. Dir. Chester M. Franklin. 76 mins. Rel. Oct. 1. Rev. 

Offices: 1540 Broadway, 


Oct. 18, 
Chesterfield New York, N. Y. 


Tearle, Natalie Moorehead, Robt. 
Time, 64 mins. Rel. Sept. 


Offices: 729 Seventh Ave., 
New York, N, Y. 


Dir. George Mel- 


Dir. 


From the novel. Conwa 


King Murder, The. 
Tr Dir. Rich, Thorpe. 


Frazer, Dorothy Revier. 

25. Rev. Nov. 1. 
Slightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 
Rel. Nov. 15. Rev. Jan. 3. 


vost. Dir. Richard Thorpe. Time, 65 mins. 

Strange People. Mystery melodrama, John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. 

Thrill of Youth, The. Modern society. June Clyde, Allan Vincent, Matty 
Kemp. Dir. Rich. Thorpe. Time. 63 mins. Rel. Aug. 15. 


Romantic drama. 


Women Won't Tell. 
Time, 67 mins. Rel. 


Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Dec. 1. 


Studio: Gower at Sunset, 


Hollywood, Cal. Columbia 


Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev. Jan. 24. 

American Madness. Melodrama cf a run on the bank and how it was checked. 
Walter Huston, Pat O’Brien. Kay Johnson, Constance Cummings. Frank 
Capra, dir. Time, 75 mins. Rel. Aug. 15. Rev. Aug. 9. 

Bitter Tea of General Yen. Romance and adventures of an Americar girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. 

Deception. Story of the wrestling game and its frameups. Leo Carrillo, 
Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. 
Rev. Jan. 17. ° 

End of the Trail, The. A U. 8. cavalry officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9 

Hello Trouble. Buck Jones quits the rangers—but he goes back. Buck Jones, 
Lina Basquette. Dir. Lambert Hillyer. Time, 61 mins. Rel. July 165. 
Rev. Oct. 18. 

Last Man, The. Drama of outlawry on the high seas. Chas. Bickford, Con- 
stance Cummings. Dir. Howard Higgins. Time, 65 mins. Rel. Aug. 31. 
Rev. Sept. 20. 

Man Against Woman. Jack Holt, 
Lillian Miles. Dir. Nov. 15. 
Rev. Dec. 20. 

Man of Action. Original outdoor drama. Tim McCoy. Dir. Geo. Melford. 
57 mins. Rel. Jan. 20. 

Mark I{t Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
March, Dir. D. Ross Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. 

McKenna of the Mounted. Canadian policeman drops below the border. Buck 
Jones, Greta Gransted. Dir. Ross Lederman. Time, 67 mins. Rel. Aug. 
26. Rev. Nov. 8. 

Murder of the Night Club Lady. See ‘Night Club Lady.’ 

Night Club Lady. Unique murder mystery, done from a novel. Adolphe 
Menjou, Mayo Methot, Skeets Gallagher. Dir. Irving Cummings. Time, 
66 mins. Rel. Aug. 27. Rev. Aug. 30, 

Night Mayor. Political story based on Jas. J. Walker. Lee Tracy, Eval 

. omy Eugene Palette. Dir. Ben Stoloff. Time, 65 mins. Rel Aus. i3: 
Rev. Nov. 29 

Ne More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, alter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan. 3 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 
Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan. 20. 

That’s My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
Jordan, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22. 

This Sporting Age. Revenge on the polo field. Jack Hoit, Evalyn Knapp. 
Dir. ‘AW. ennison. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 

Girl breaks a window to get into jail, but lands in the ‘Fol- 

elen Chandler, Chas. Bickford. Dir. Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 

Virtue. A_street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 

White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. 


Sept. 27. 
® Offices: 321 W. 44th St. 
National New York, N. Y. 


Studios: Burbank, 
Calif. 
Rich. Barthelmess, 
Time, 76 mins. Rel. 


Offices: 729 Seventh Ave., 
New York, N. Y 


Man's strength against woman’s wiles. 
Irving Cummings. Time, 68 mins. Rel. 


Vanity Street. 
lies.’ H 


First 


A social study of the poor whites. 


Cabin In the Cotton. 
Dir. Michael Curtiz, 


Dorothy Jordan, Bette Davis. 
Oct. 15. Rev. Oct, 4. 
Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee, Dir. John Adolfi. Time, 55 mins. 
Rel. Dec. 10. 
Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins, Rel. Oct. 8 Rev. Sept. 13. 
Crooner, The, Comedy drama of a radio singer. David Manners, Ann Dvorak. 
Dir. Lloyd Bacon. Time, 68 mins. Rel. Aug. 20. Rev. Aug. 23. 

Doctor X. Mystery thriller in color. Lionel Atwill, Fay Wray, Lee Tracy. 
Dir. Michael Curtiz. Time, 77 mins. Rel. Aug. 27. Rev. Aug. 9. 
Employee’s Entrance. Original ‘Love in a Dept. Store.’ Warren William, 
Loretta Young, Alice White. Dir. Roy Del Ruth, 74 mins, Rel. Feb. 11. 

Rev. Jan. 24, 


Frisco Jenny. ‘Madame X’ in San Francisco locale. Ruth Chatterton, Donald 


Cook, Jas. Murray. Dir. Gerard Beaumont. 70 mins. Rel. Jan. 14. Rev. 
Jan. 10. 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. Warren William, 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. l, 
Dec. 31, Rev. Dec. 13. 

Silver Dollar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 


They Cali It Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
Geo. Brent, David Manners. Dir. Thornton Freeland. Time, 70 mins. 
Rel. Nov. 5. Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. 
mins. Rel. Oct. 29. Rev. Nov. 1 

Tiger Shark. Life and tragedy with the tuna fishers. 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. 
Rev. Sept. 27. 

You Said a Mouthful. 
Rogers. Dir, Lloyd Bacon. 


Studio: Fox Hills, 
Hollywood, Cal. 


Joan Blondell, War- 
Time, 63 


Edw. G. Robinson, 
Rel, Sept. 24. 


Brown, Ginger 


Joe Brown swims to Catalina. Joe E. 
¥ : Rev. Nov. 22. 


Time, 70 mins, Rel. Nov. 26. 


F Offices: 850 Tenth Ave., 
Ox New York, NY. 


Modern drama. 


Broadway Bad. Story by Wm. R. Lipman and W. W. Pezet. ) | 
Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. Dir. 
Sidney Lanfield. Rel. Feb. 24. 

Call Her Savage. Tiffany Thayer's story of a half breed girl. Clara Bow, 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, 82 
mins. Rel, Nov. 27. Rev. Nov. 29. 

Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir, Frank Lloyd. Roadshow 


Rev. Jan. 10. 
Edmund Lowe, Bela 
Rel. Sept. 18. 


No release date set. 


Dramatized radio broadcast. 
Dir. Marcel Varnel. Time, 72 mins. 


length 110 mins. 
Chandu the Magician. 
Lugosi, Irene Ware. 
Rev. Oct. 4. 
Dangerously Yours. 
Jordan, Herbert Mundin. 


Warner Baxter, Miriam 


Society thief and girl detective. 
Rel. Feb. 3. 


Dir. Frank Tuttle. 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Lisiing is given when re- 
lease dates are definitely set. Titles 
are retained fo: six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time .s given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release !ength in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 





Hollywood 
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ducer ‘charges him with carelessly 
allowing a two-tooth bridge to slip 
down his throat and into the lung, 
causing a lung abscess, necessitat- 
ing two operations, 


Faulkner on ‘Birds’ 


William Faulkner has been en- 
| aged by Metro to write a treat- 
ment on ‘War Birds.’ Picture is one 
of two air stories to be supervised 
by Howard Hawkes. 








The Mirror, Hollywood, subse- 
quent run, has added two days a 
week of stage entertainment to its 
dual picture bill. 


Wurtzel’s First Under Way 
Sol Wurtzel’s first pic, ‘Trick for 
Trick,’ under his individual pro- 
duction agreement with Fox, went 
into work last week. Hamilton Mc- 
Fadden megging. 








Cliff Jones landed in pictures 
shortly after his arrival here from 
New York in ‘Trick for Trick.’ 


Radio Stars in U Pic 
Boswell Sisters, Morton Downey 
and Lopez band have been con- 
tracted so far to appear in Univer- 
sal’s ether picture, which goes into 
production on reopening of the stu- 
dio. Summerville-Pitts will star. 





John M. Stahl and Universal are 
in a tug-of-war over the director’s 
picture, ‘Only Yesterday.’ Stahl 
wants to produce it immediately, 
whereas the studio says nay, nay, 
until after reopening, 


New Mascot Comptroller 
Albert E. Levoy goes in as comp- 
troller at Mascot, replacing Maurice 
Conn, now in the company’s Seattle 
exchange, 





Fox has received 20,000 feet of 
negative on ‘Man Eater,’ now being 
made in the Malay peninsula, 


An original idea for a story for 
Wallace Beery has been sold Metro 
by Rowland Brown, on-and-offer at 
the studio. 


Charles Kenyon, on layoff at War- 
ners, is scripting ‘Beauty’ for Lucien 
Hubbard, new associate at Metro, 
and formerly with WB. 





Mack Sennett has spotted Edward 
Cline to meg ‘In the Bag,’ the first 
of several shorts which the director 
will handle, 





Hot Title 
Universal is closing for the U. S. 
distribution of the British-Gaumont 
musical, ‘Tell Me Tonight,’ which 
will be retitled ‘Be Mine Tonight.’ 





Casey Robinson gets a writing 
termer from Charles R. Rogers. 


J. L. Warner returns here from 
New York for three-week stay be- 
fore going east again to attend 
Roosevelt’s inauguration. 





Billie Seary replaces Freddie 
Fredericks in the retakes of Metro’s 
‘Today We Live.’ Latter youngster 
hurt in auto accident. 

Charles R. Rogers buys 
Shop’ by Charles Belden and 
liam Ullman, Jr. Production 
follow ‘Bedfellows’ and 
Crime.’ 





‘Hock 
W il- 
will 








Betty Blythe, out of pictures for 
two years, returns for part in Fox’s 
‘Pilgrimage.’ Charles Grapewin also 

{in cast. 





‘Legal! | 


» 4 


Face In the Sky. Romantic adventures of a billboard sign painter. Spencer 
Tracy, Marian Nixon, Stuart Erwin. Dir, Harry Lachman. Rel. Jan. 15, 

First Year, The. Domestic drama from a stage play. Janet Gaynor, Chas, 
Farrell. Dir. William K. Howard. Time, .. mins. Rel. July 31. Rev. 
Aug. 23. 


Handle with Care. Comedy. Jas. Dunn, Boots Mallory, El Brendel. Dir. 
David Butler. Rel. Dec. 25. Rev. Dec, 27. 

Hat Check Girl. Murder and mystery in a nite club. 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. 
Rev. Oct. 11. 

Hot Pepper. Flagg and Quirt—with Lupe. 
Lupe Velez. Dir. John Blystone. 74 mins, 


Infernal Machine. From the novel by Carl Sloboda. 


Sally Eilers, Ben Lyon, 
Rel. Sept. 25. 


Edmund Lowe, Vic. McLaglen, 
Rel. Jan, 22, Rev. Jan. 24. 


Drama. Genevieve To- 


bin, Chester Morris. Dir. Marcel Varnel. Rel. Feb. 10. 

Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Walsh. Time, 78 mins, Rel. Dec. 4 

Painted Woman. Drama of the East Indies, with Spencer Tracy and Peggy 
Shannon. Dir. John Blystone. Rel. Aug. 14. Rev. Sept. 6. 


Passport to Hell, A. 


Drama of African jungle. Elissa Landi, Alex. Kirkland, 
Warner Oland. , 


Dir. Frank Lloyd. Rel. Aug. 7. Rev. Aug. 30 

Rackety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
Werker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8 

Robbers’ Roost. Rustler discovers that love interferes with cattle stealing. 
George O’Brien. Dir. Louis King. 63 mins. Rel. Jan. 8 

Second Hand Wife. Banker's secretary steps from his office into his heart. 
Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel. 
Jan. 1. Rev. Jan, 17 

Sherlock Holmes. The Conan Doyle story with a new pongrter twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. W. Howard. Time, 
68 mins. Rel. Nov. 6. Rev. Nov. 15 

Six Hours to Live. Murdered diplomat is revived to avenge his murder. 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. Time, 78 mins, 
Rel. Oct. 16. Rev. Oct. 25. 


Smoke Lightning. From Zane Gray's Nell 


‘Canyon Walls.’ Geo. O’Brien, 


O'Day. Dir. David Howard. Rel. Feb. 17. 

State Fair. From the novel by Phil Strog. Love and triumph at the state 
fair. Janet Gaynor, Lew Ayres, Will Rogers, Louise Dresser, Dir. 
Henry King. 60 mins. Rel. Feb. Rev. Jan. 31. 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
nas. Farrell, Dir. Al. Santell. Time, 75 mins. Rel. Noy. 20. Rev. 

ov. 22. 


Too Busy to Work. Talking version of ‘Jubilo.’ Will Rogers, Marian Nixon. 
Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6, 


. Office: Paramount Bidg., 
Freuler Associates ow Ya nw. 


Fighting Gentleman, The. A fighter who goes to the top and back again. 
Wm. Collier, Jr., Josephine Dunn, Pat O'Malley. Dir. Burton ng. 
Time. 69 mins. Rel. Oct. 7. Rev. Nov. 15, 


Forty-Niners. The overland trek in pioneer days. Tom Tyler. Dir. J. P. 
20. 


McCarthy, 49 mins. Rel. Oct, 28. Rev. Dec. 
Gambling Sex, The. Racing story with a society slant. Ruth Hall, Grant 
ge ag Dir. Fred Newmeyer. Time, 64 mins. Rel. Noy, 21. Rev. 
ec, 27. 
Penal Code. Story of a boy’s regeneration surmounting complications. Regis 
Toomey, Helen Cohan, Robert Ellis. Dir. George elford. 62 mins, 


Rel. Jan, 15. 


Savage Girl, The. 
Hudson, Walter Byron, 
Fraser. Rel. Dec. 5. 

When a Man Rides Alone. Robin Hood of the West and some daring stage 
coach holdups and fast riding. Tom Tyler, Adele Lacey, Duke Lee. 
Dir. J. P. McGowan. Rel. Jan. 29. 


Majestic 


Drama of a crusading district attorney. 


Big game hunters find a white jungle beauty. Rochelle 
Harry Myers, Adolph Milar. Dir. Harry lL. 


Offices: 1619 Sreadwen, 
New York City 


Crusader, The. Evelyn Bren., H. H. 


Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir, 
Frank Strayer. 72 mins. Rel. Oct. 1. Rev. Oct. 11, 

Gold. Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse. Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15, ev. Oct. 11, 


Jean Hersholt, Jackie 


Hearts of Humanity. Drama of New York’s East Side. 
Dir. Christy 


Searl, J. Farrell MacDonald, Claudia Dell, Charles Delaney. 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept, 27. 


Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 


utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30. 
Outlaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 


Dir. Armand Schaeffer, 


Keith, Dynamite-Horse, me, 61 mins. Rel. 
Oct. 1. ‘ 


Phantom Express, The. Railroad melodramatic mystery. J. Farrell Mac- 
Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 


lips. Dir. Christy Cabanne. Time, 70 mins. Rel. Sept. 15. Rev. Sept. 27. 
Sing, You Sinner. Dramatic life of a torch-singer. From the play by Wilson 
Collison. Rel. Jan. 31 


Unwritten Law, The. A drama of betrayal and vengeunce, Greta Nissen, 
Skeets Gailagher, Mary Brian, Lew Cody, Loufse Fazenda, Hedda Hop- 
per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rey. Dec. 20, 

Vampire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
George E. Stone, Maude Eburne. Dir. Frank Strayer. Rel. Jan. 21. 
Rev. Jan. 24, 

Via Pony Express. Jack Hoxie western. 


Studios: 4376 Sunset Drive, © 
Hollywood, Cal. Mayfair New York, N. Y. 


Allas Mary Smith. Events follow a chance meeting. Semi-detective. John 
Darrow, Gwen Lee, Ray Hatton. Dir. E. Mason Hopper. Time, 61 mins, 
Rel. July 15. Rev. Aug. 30. 

Heart Punch. Murder story with a prize ring angle. Lioyd Hughes, Marion 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. Rev. Dec. 13. 

Her Mad Night. Mother assumes guilt for a daughter’s crime. Irene Rich, 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. Rel, Oct. 1. 
Rev. Nov. 29. 

No Living Witness. Novelty crime story. 
bara Kent. Dir. E. Mason Hopper. 
Oct, 

Tangled Destinies. Mystery 
Doris Hill, Glen Tryon, Vera Reynolds. 


Rel. Jan. 31, 
Offices: 1600 Broadway, 


Gilbert Roland, Noah Beery. Bare 
Time, 72 mins. Rel. Sept. 15. Rev. 


Lloyd yoo, 


in a deserted desert home. 
Time, 6 


Dir. Frank Strayer. 


mins. Rel. Sept. 1. Rev. Oct. 25, 
Trapped in Tila Juana. Army life on the Mex. border. Edwina Booth, Duncan 
Renaldo. Dir. Wallace W. Fox. Time, 65 mins. Rel. Aug. 15. 
Studios: Culver City, Offices: 1540 Broadway 
Callf. Metro New York, N. Y. 


Self explunarcory title. Marion Davies, Robt. Mont- 


Blondie of the Follies. 
Dir. E. Goulding. Time, 91 mins, Rel, Aug. 13. 


gomery, Billy Dove. 
Rev. Sept. 13. 

Clear All Wires. Picturization of the recent Broadway hit about a foreign 
correspondent. Lee Tracy, Benita Hume, Dir. George Hill, Rel. Feb. 17. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson, Dir. C F, Riesner. 
Time, 78 mins Rel. Aug. 27. Rev. Nov. 1. 

Downstairs. Life below stairs in a titled family. 
Bruce, Paul Lukas. Dir. Monta Bell. Time, 
Rev. Oct. 11, 

Fast Life. Typical Haines story with a thrilling speed boat race. William 

Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 

82 mins. Rel. Dec. 16. Rev. Dec. 27, 

Wallace Beery as a wrestier. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. 
Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 

_— Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15, 
tev. Nov. 22. 

Heil Below. The submarine heroes of the World War. 
Jimmy Durante, Madge Evans, Walter Huston. 
Rel. March 17. 

Kongo. Remake of the silent of the same title. Sorcery in central Africa, 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Vm. 
Cowen. Time. 86 mins, Rel. Oct. 1. Kev. Nov. 22. 

Lady Deceived, The. Based on the roadway 
Irene Dunne. Philips Holmes. Dir. Charies 

iMask of Fu Manchu. 


John Gilbert, Virginia 
77 mins. Rel. Aug. 8. 


Flesh. 


Robert Montgomery, 
Dir. Jack Conway. 


stage hit by Martin Brown, 
Brabin. Rel. Jan. 13. 


sword of Ghengis Kahn. 





Chinese plotter seeks the 


Boris Karloff. Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. tel. Nov. 56. tev. Dec. 6. 
The. An unlicensed surgeon performs seeming miracles. Harold 


nins. Rel. Jan. 20. 


| Outsider, 
| Huth, Join Barry, Frank Lawton. %0 
Pack Up Your Troubles. Laure! and Hardy full 

Geo. Ma shall and Raymond Carey. Time, 


Oct. 4 


Dir. 


length military comedy. 
Rev. 


70 mins. tel. Sept. 17. 


(Continued on page 31) 
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The First Talkie Ever Madel 
Now he'll thrill you with this— 


The First Picture Ever Done in 
“Rhythmic Dialogue!’ 


JOSEPH M. SCHENCK presents 
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CALENDAR OF CURRENT RELEASES 
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Payment Def:rred. Murder story from the play of that title with Chas. 
Laughto.: ‘n his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Loti 9¢ Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 15. 
Prosperity. P ‘st .depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood, Time, 87 mins. Rel. Nov. 12. Rev. Nov. 29. 
Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel an1| Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 
133 mins No release set. Rev. Dec, 27. 
Red Dust. 


Jein Harlow «nd Clark G able as a new team in a story of Indo- 
China. ) ‘ir. Victor Fleming. 


Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8. 
Rivets. John Gilbert as a skyscraper worker. 


Robert Armstrong, Mae Clarke, 
Muriel Kirkland. Dir. Tod Browning. Rel. March 24, 

Secret of Madame Blanche, The. Based on Martin Brown's play ‘The Lady.’ 
Irene Dunne, Phillips Holmes. 


Dir. Chas, Brabin. 83 mins. Rel. Feb. 3. 


Smilin’ Throug*. Remake of the Norma Talmadge silent and Jane Cow! play. 


Norma & hearer, Leslie Howard, Frederic March, O. P. Heggie. Dir. Sid- 
ney Fra klin. Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18. 
Son-Daughter, The. From the play by David Belasco. Helen Hayes, Ramon 


Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 81 mins. 
Rel. Dee 23. Rev. Jan. 3. 

Strange Interlude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Dec. 30. Rev. Sept. 6. 

Today We Live. An English girl ambulance-driver during the war. 
Crawford, Gar Cooper. Dir. Howard Hawks. Rel. Mareh 38. 


Washington Masquerade. Political satire. Lionel Barrymore, Karen Morley, 


Joan 


Nils Asther. Dir. Chas. Brabin. Time, 91 mins. Rel. July 8 Rev 
July 26. } : 

What! No CBeer? Buster Keaton ; and Jimmy Durante in, the beer racket. 
Phyllis Barry, Roscoe Ates, John. Miljan. Dir. Edward’ Sedgwick. Rel. 
Feb, 10. 


‘Men Must Fight.’ 


What Women Give. P i¢turization of the Broadway play, 
Holmes, Lewis 


The war problém’ in 1940.. Diana Wynyard, Phillips 
Stone. Dir. Edgar Selwyn-s: Rél. March 10. > 


White Sister The. Based on-the.famous.F. Marion Crawford novel. Helen 
Hayes, Clark Gable. Dir. Victor Fleming. Rel. Feb. 24. 
Whistiing in the Dark. .Adapted from the Broadway stage success, in which 


a tamous mystery writer is foray d and foreed to plan «a murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 


, 


Rel. Jan. 27. Rev Jan. $1. 


Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave., 
Hollywood, Cal. Monogram New York, N. Y. 
Diamond Trail. Western. Rex Bell.. Dir. Harry Fraser. -Rel.. Dec. 30. : 


‘Western. Bob Steele, J. PB. 
64 mins. Rel. Dec. 15. 

Y. gangster meets-the shooting West. Rex 
Time, 62 mins. Rel. Aug. 15. 


Fighting Champ, The. Arletta Duncan. Dir. 
McCarthy. Time, : 

From Broadway to Cheyenne N. 
Bell, Marceline Day. Dir. Harry Frazer. 
Rev Sept. 27. 


Giri from Satqaty, The. Girl Cowboy comes east to stage triumphs. Fifi 
D'Orsay, Paul Kelly. Dir. Ball Whitman. Time, 64 mins. Rel. Sept. 24. 
Rev Nov. 22 ; 

Guilty or Not Guilty? Betty Compson, Claudia Dell. Dir. Albert Ray. 67 mins. 


Rel. Nov. 15. 

Klondike. Physician who fails in a major operation makes a comeback. Frank 
Hawks, Thelma Todd, H. B. Walthall. Dir. Lyle Talbot. Time, 65 mins. 
Rel. Aug. 30. Rev. Sept. 27. 

Lucky Larrigan. Western. Rex Bell, 
Rel. Dec. 1 

Self-Defense. 
Kitz, Barbara Kent, 
Rel. Dec. 15. 

Slightly Married. Society boy marries a Street girl and then falls in love with 
her. Evalyn Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 
69 mins Rel, Oct. 15. 

Strange Adventure. Regis Toomey 
Hampton Del Ruth. Rel. Dec. 

Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ 


Helen Foster. Dir. J. P. McCarthy. 
Pauline Frederick, Theodore Von 


Story by Peter B. Kyne. 
Phil Rosen. 


Robert elliott, Claire Windsor. Dir. 


, June*Clyde. Dir. Phil Whitman and 
a is, 

Ginger Rogers, 
Time, 65 mins. 


Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. 
Rel. Aug. 25. Rev. Sept. 6. (Chadwick.) 
Western Limited, The. Mystery aboard a transcontinenta! train. Estelle 


Edmund Burns, Gertrude Astor, Crauford Kent. Dir. Christy 
Time, mins. Rel. Aug. 10. Reve Oct. 19 
Western. Bob Steele. Story by Wellyn Totman. Dir. 
Time, 62 mins. Rel. Nov. 5. Rev..Jan. 24. 


Taylor, 

Cabanne. 
Young Blood. 

Rosen. 


Phil 


Offices: 1501 Broadway 
“= Hollywood, Calif. Paramount New York, N. Y. 


Big Bre ndcast, The. Broadcasting story with many air stars. Stuart Erwin, 
Bing.ttrosby, Leila Hyams. Dir. Frank ‘Tuttle. Time, 80 mins. Rel. 
Oct. “Rev. Oct. 18. 

Billion Doltr andal. Based on the Teapot Dome inye -stigation,. Robt. Arm- 
strong) ee Cc “oy Olga Baclanova. Dir. Harty Joe Brown. 
76 mins: “Rel. Jan. 6. Rev. Jan. 10. 

Blonde Venus. Story of a stage woman's efforts to refain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos.- Von Sternberg. 
Time, 85 mins. Rel. Sept. 16: Rey. Sept. 27. c 

Devil and the Deep. Jealousy in a submerged submarine. 

Gary Cooper, Chas. Laughton. Dir. Marion Gering. 

Rel. Aug. 12. Rev. Aug. 23. 

Is Driving, The. Wynne Gibson, 

Stoloff. Rel. Dec. 9 Rev. Dec. 20. 

Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 
Sari Maritza, Chas. Ruggles. Dir, Stuart Walker. Time, 61 mins. Rel. 


Studies: $851 Marathon St., 


Tallulah Bankhead, 
Time, 72 mins. 


Devil Edmund Lowe,. Dickie Moore. Dir. 


Nov. 11. Rev. Nov. 1. 

Farewell tc Arms. Hemmingway’s nove! of war on the Italian front.. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. _ 90 mins. 
Rel, Jan. 6 Rev. Dec. 13. 

Gulity as Hell. Murder mystery with Quirt and Flagg comedy. angle. Edmund 
Lowe, Victor McLaglen, Richard Arlen. Dir. Erle Kenton. Time, 82 


Rev. Aug. 9. 
Comedy drama. Stuart Erwin, “Allison Skip- 
Fime, 67 mins. Reh Nov. 4 

Randelf: Scott, Sally Blane. Dir. 


mins. Rel. Aug. 5. 
He Learned About Women. 

worth... Dir. Lloyd Corrigan, 
Hello, Everybody. Radio story. Kate Smith, 

Seiter.” "Rel. Feb. 17. Rev. Jan. 31. 


Horse Feathers. Marx Brothers go collegiate. Time, 


Dir. Norman McLeod. 


70 mins. Rel. Aug. 19.. Rev. Aug. 16 
Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time, 
72 mins. Rel. Oct. 28. Rev. Nov. 8 


if | Had a Million. How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence, parece sequences by various di- 

ev. Dec 


rectors. Time, 85 mins. Rel. Nov. 
Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 


Novelty story.. Buster Crabbe, Frances Dee. Dirs. Hum- 
special release. 


Corinne Griffith, Colin Clive. 


King of the Jungle. 
berstone-Marcin. Jan. 

Lily Christine. British made. 
Rel. July. Rev. Sept. 2 

Love Me Tonight. Chevalier as a tailor in masquerade. Jeanette MacDonald, 
Chas. Ruggles, Chas. Butterworth, Merna Loy. Dir. Rouben Mamoulian. 
Time, 90 mins. Rel. Aug, 26. Rev. Aug. 23. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie,; Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18. 

Make Me a Star Dialog version of Merton of the Movies. Stuart Erwin, Joan 
Blondell, Zasu Pitts. Dir. Wm. Beaudine. Time, 86 mins. Rel. July 1. 
Rev. July 

Merrily We Go to Hell. 
March. Dir. Dorothy Arzner. Time, 82 
June 14. 


Movie Crazy. 


Time, 53 mins. 


Frederic 


Sylvia Sidney, 
Rev. 


From a stage comedy drama. 
July 10. 


mins. Rel. 


Harold Lloyd breaks into pictures. Constance Cummings. Dir. 
Clarence Bruckman.- “Time, 96 tnins. Rel. Sept. 23, Rev. Sept. 20. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, Allison Skipworth. Dir. Archie Mayo. Time, 70 mins. 
tel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. 
Brook; Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. 
tel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel 

Mackaill. Dir, 


Clive 


Clark Gable, 


‘No Bed of Her Own.’ 
December 


Wesley Ruggles. 


Carole Lombard, Dorothy 
special. Rev. Jan. 3. 

Phantom President. Political story of a presidential double. George M. Cohan, 
Jimmy Durante, Claudette Colbert. Time, 77 mins. Rel. Oct, 7. Rev. 
Oct. 4 


| Undercover Man. 


an ce - | Destination Unknown. 
Time, 76 mins. 


70,000 Witnesses. Murder on the football field. Phillips Holmes, Dorothy 
Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. Raiph 
Murphy. Time, 69 mins. Rel. Sept. 2. Rev. Sept. 6. 


Paraphrase of ‘Diamond Lil.’ Mae West, . ary Grant, 
Dir. Lowell Sherman. Rel. Jan. 
Sign of the Cross. Spectacular production of the stage play ‘Frede ae March, 
Claudette Colbert, Elissa Landi, Chas. Laughton, Ian Keith. Dir. ¢ ect] 
de Mille. (roadshow). Not yet released. Rev. Dec. 6. 
Tonight ts Ours. ‘The Queen Was in the Parlor.’ Clau . tte 
Colbert, Frederic March, Stuart Walker, 
2 


She Done Him Wrong. 
Noah Beery, Owen Moore. 


Time, 124 mins. 
Noel Coward's 
Allison Skipworth. Dir. 


Jan. 13. Rev. Jan. 
Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, &1 


mins. Rel. Oct. 21, Rev. Nov. 15. 

Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood. Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6. 
Vanishing Frontier. Western drama. John Mack Brown, Evalyn 
Zasu Pitts. Dir. Phil Rosen. Time, 65 mins. Rel. July 29. Rev. Sept. 20. 
Wliid Horse Mesa. Zane Gray's Story. Rudolph Scott, Sally Blane, 
Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 
Jan. 17. 


Offices: 723 Seventh Ave., 
New York, N. Y. 


Dir. Eu- 


Powers 


Musical comedy farce. Gene Gerrard, Molly 
Time, 69. mins. Rel. Sept. 1. 
Story of a wastrel who makes good. 
Time, 70 mins. Dir. Norman Walker. Rel. Sept. 15. 
From a stage play cf Labor vs. Capitak Adrienne 
Dir. Miles Mander. Time, 68 mins. Rel. Aug. 15. 


Lucky Girl. Lamont. 
gene O'Sullivan. 
Man Who Won, The. 
Heather Angel. 

Woman Decides, The. 
Alien, Owen Nare, 


Henry Kendall, 


° e Offices: 11 West 42d St., 
Principal New Vork, Now 


Adolphe Menjou and Claude Allister 


British made with 
Time, 74 mins. Rel, Oct., 1. 


Dir. Fred Niblo. 


Blame the Woran. 
as a pair of crooks. 


Devil's Playground, The. George Vanderbilt's expeditionary film. 54 mins. 
Rel. Jan 1... Rev. Jan. 3. 

Virgins of Bali. Travelogue of the is!and of. Bali. Time, 43 mins. Rel 
Sept. 15 Rev. Dec. 13. 


Veith Williamson Beneath the Sea. Underwater exploration. 60 mins. Rel 


Jan. 1. Rev. Nov. 29. 
R.K.O. Pathe 


Tom Keene, J. Hayden, Roscoe Ates. 
Sept. 25. 

lowdown. 
June 24, tev. 


1560 Broadway, 
New York, N. Y. 


Dir. Robt 


Studios: Hollywood, Office: 


Calif. 


Come On, Danger. Western. 
Hill. Time, 54 mins. Rel. 


What Price Hollywood. Hollywood 


Sherman. Dir. Geo. Cukor. lel. 
Offices: 1560 Broadway, 


R.K.O. Radio New York, N.Y. 


Love and troub!e for a ce-ed. Dorothy Wilson Vv 
Gregory La Caya. Time, 63° mins. Rel. Aug. 6. 


Constance Bennett, Lowel) 


July 19. 


Studios: Hollywood, 
Calif. 


4ge of Consent, The. 
ard Cromwell. . Dir. 
Rev. Sept. 6, 

Animal Kingdom, The. 
and. mistress. Leslie Howard, Ann Harding, Myrna Loy. 
Griffith. 90 mins.. Rel. Dec. 23. Rev. Jan. 3. 

Bill of Divorcement, A. Story of a shell-shocked war vet. ( 
John Barrymore, Billie Burke. Katherine Hepburn. Dir. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 

Bird of Paradise, A. Famous stage play of the South Seas. 
Joel McCrea. Dir. King Vidor. Time, 82 mins. Rel. 
Sept. 13. 

Bring Amy Back Alive. 


The man who could not distingtish between his wife 
Dir. Edw. H. 


By Clemence Dane. 
Geo. Cukor. 


Dolores De! Rio. 
Ang. 12. Rev. 


Frank Buck's animal thriller. Time, 65 mins. Rel. 


Aug. 19. Rev. June 21. 
Cheyenne Kid, The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Jan. 20. 


Conquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman, Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 
Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 88 mins. Rel. Jan. 27. 
Half-Naked Truth, The. From Harry Reichenbach’s. memoirs of a press 
agent. Lee Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 
75 mins, tel, Dec. 16. Rev. Jan. 

Hell’s Highway. The horrors of a convict camp. 
Dir. Rowland Brown. Time, 62 mins. Rel, 

Hold ’Em Jail. Wheeler and Woolsey 
Dir. Norman Taurog. ‘Time, 66 mins. Rel. 

Little Orphan Annie. Based. on the cartoon. Mitzi Green.. Ed, Keennedy. 
Dir. John Robertson, ‘Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel Nov. 18, 

Men of America. Bill ei Dorothy Wilson, Chic Sale. Dir. Ralph Ince. 
Time 57 mins. Rel. 

Monkey's Paw, The. W, 
Aubrey Smith, Ivan Simpson, 
mins. tel. Jan. 13. 


Most Dangerous Game, The. 


Richard Dix, Tom Brown. 
Sept. 21, Rev. Sept. 


Sept. 2. Rev. Aug. 23. 


Ww. x: oe mystery story of a hoodooed. charm. C, 
Louise Carter. 


Island recluse’ who hunts human _ beings: for 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel, Sept. 9. -Rev. Nov. 22. 

No Other Woman. Steel worker who rises to affluence and drags his wife into 
the mire. Irene Dunn, Chas, Bickford. Dir, J. Walter Ruben. 58 mins, 
Rel. Jan. 6 Rev. Jan, 31. . 

Past of Mary Holmes, The. Destitute opera singer unwittingly accuses her 
son of murder. Helen MacKellar, Erie: Linden, Skeets Gallagher. Dir. 
Harlan Thompson, Slavo Vorkapich. Rel. Jan. 20. 

Penguin Pool Murder, The. Stuart Pailmer’s novel; 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. 
Archainbaud. 69 mins. Rel. Dec. 9. Rev. ‘Dec. 27. 

Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 
Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 
Rev. Oct. 18. 

Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. 
Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25, Rev. Dec. 

Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 
Gregory Ratoff. Dir. Ed. Sutherland. Time, 58 mins. Rel. Dec. 2. 
Rev. Dec. 13. : 

Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan. 
Dir. Dudley Murphy. Time. 65 mins. Rel. Nov. 11. Rev. Dec. 20. 
Strange Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, 

Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel. Oct. 7. 

Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 

Thirteen Women, From Tiffany Thayer's story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. ‘Archainbaud, Time, 60 mins, 
Rel. Sept. 16. Rev. Oct. 18 


e 4 ffi : 729 S th Ave., 
United Artists 07° OS vork, 6. 


Philip Merivale stage hit tonald Colman, Kay Francis, Phyllis 
Dir. King Vidor. Time, 79 mins. Rel. Dec. 28, Rev. Jan. 3. 


Eddie Cantor masquerades as a bull fighter down In 
Leo. McCarey. Time (roadshow), 


murder mystery. Mae 
Dir. Geo. 


Cynara. 
Barry. 


Kid from Spain, The. 
Mexico. Cantor, Lyda Roberti. Dir. 
118 mins. Rel, Jan. 21. Rev. Nov. 22. 

Magic Night. Viennese operetta. Jack Buchanan. Dir. 
Time, 79 mins. Rel. Nov. 2. . Rev. Nov. 8 

Mr. Robinson Crusoe. Adventures in the South Seas. 

Maria Alba. Dir. Edw. Sutherland. Time, 72 mins. Rel. 

Sept. 27. 

Jeanne Eagles’ famous stage hit. 
Wm. Gargan. Time, 93 mins. Rel. 
White Zombie, The. Haytian sorcery. 

Victor Halperin. Time, 69 mins. Rel. 


Herbert Wilcox. 


Douglas Fairbanks, 
Sept. 21. Rev. 


Joan Crawford, Walter Huston. Dir. 
Oct. 12. Rev. Oct. 18. : 
Bela Lugosi, Madge Bellamy. Dir. 
July 28. Rev. Aug. 2. 


Universal City ° Offices: 730 Fifth Ave. 
Calif. Universal New York, N. Y 

From the stage play ‘Merry-Go-Round’ about crooked politics. 

Eric Linden, Sidney Fox, Tully ney Louis Calhern. Dir. Edw. L 

Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 20. 

Air Mail, The. Commercial flying thrill story. Pat O’Brien, Ralph Bellamy, 

Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins. Rel. 

Nov. 3. tev. Nov. 8. 

All American, The. Football story. Rich. Arlen, ge Stuart. 

Mack. Time, 73 mins. Rel. Oct. 13. Rev. 14. 

Back Street. A one-man girl whose love defied dA 

Hurst novel. Irene Dunn, John Boles. Dir. John Stahl. 

Rel. Sept. 1. Rev. Aug. 30. 

Adventure on a rum runner adrift in the Pacific. Pat 
O'Brien, Ralph Bellamy, Betty Compson. Dir, fay Garnett. Rel. Jan. 26. 

Fourth Horseman, The. Original stor Western with the ghost town basis. 
Tom Mix, Margaret Lindsay. Dir. Hamilton McFadden. 57 mins. ftel. 


Rain. 


Studio: 


Afrald to Talk. 


Dir. Russell 


From a Fanny 
Time, 91 mins 





Sept. 29. Rev. Jan. 31 
igloo. Life struggle in the Arctic. Eskimo players. Dir. Ewing Scott. Time, 
j 60 mins. Kel. July 14. Rev. July 26. 


(Continued on page 33) 


Knapp, | 


Fred | 


play football on the cohvict eleven, | 


Dir. Wesley Ruggles. 5%, 


SOUTH THEATRE 


DEAL IN SIGHT 


| 


j 


| Karl Hoblitzelle has been confer- 
lring with Publix executives on pos- 
sibility, from inner counts, of a 
|} pool in the south which would group 
his former Interstate circuit with 
the Publix-O’Donnell operating unit 


lin his territory. Belief is that even- 
tually the Hoblitzelle houses will be 
tied into the Publix-O’Donnell part- 
nership over 23 Texas houses and 
J. O'Donnell. Saenger cir- 
Richards, may also 


under R 
cuit, with E.-V. 
be interested. 

This has been talked of before, 
with Publix several morths ago said 
to have been amenable to a pool 
with HobkHtzelle providing his 
houses were turned back to him by 
RKO. 

Several years" ago before he 
switched to Publix in the Southeast, 
O’DonneH was associated with In- 
terstate as its general manager. 

An RKO-Hoblitzelle deal: was set 
at one time on the tunderstanding 
that. the $200,000 renta' on the. Ma- 
jestic. San Antonio, one of the Hob- 
litzelle properties, be dividea be- 
tween the pool (Hoblitzelle-Pullix) 
and RKO. RKO was ‘to” assume 
$100,000 of the annu: ul rent‘on the 
San Antonio house and receive a 
share of the profits of the poof. 

Though discussed at length be- 
tween the parties involved, no 
agreement was ver reached. Re- 
ceivership of RKO is now sending 
the Interstate chain back to Hob- 
litzelle without a deal. 


OUSTED 7 IN COURT 


Monday Hearing In Chi—Maloy Al- 
lows Rebates 








Chicago, Feb. 6. 

Hearing on the injunction motion 
against Tom Maloy and. his regime * 
in the Operators Union comes up to- 
day (6) before Superior Court Fudge 
Dennis Sullivan. Seven malcontents 
who were summarily expelled from 
the union are trying to restrain Ma- 
loy and also get an accounting of 
the local’s funds. 

Meanwhile Maloy has closed new 
hagreements with’ the two exhibitors 
associations fere. A’ concession ‘af- 
fecting about ‘38 theatres of ‘G’ and 
‘D’ classification was granted whére- 
by houses that have been paying 
some 15% overscale wages in return 
for other concessions granted a year 
ago are allowed a 10% reduction ef- 
fective at ance. 


Exhib-Candy Maker 
Bankrupt for. $10,471 


Dubuque, Ia., Feb. 6. 

Ben Levenson, erstWhile operator 
of the Liberty and Dreamland the- 
atres, nabe houses, has filed a vol- 
untary petition in bankruptey in 
United States district. court. He 
lists liabilities of $10,741°and assets 
of $6,930 plastered with liens already 
sold to satisfy court judgments, and 
asks that $4,500 in real’ estate be 
exempt from judgment. together 
with personal effect exemption of 
$400. 

In filing the petition, Levenson 
gives as his oceupation that of 
candy maker with places of. busi- 
ness in Dubuque and Davenport, Ia. 

Matter: has been referred.to John 
G. Chalmers, referee in bankruptcy. 








Koerner’s Conferences 


Charles Koerner, divisional di- 
rector for RKO’s southern houses, 
is in -New York. for conferences 
with the home office execs. Koer- 
ner has charge of operation of the 
former  Hoblitzelle theatres in 
Texas, which are currently subject 
to a receivership action and which 
may be turned back at any time 
to Carl Hoblitzelle. They comprise 
the former Interstate group and 
known as the RKO Southern Cor- 
poration. 

Herman Zohbel, RKO treasurer, 
{is receiver for the properties. 





National Screen - Shifts 
Hollywood, Feb. 6. 
Harold J. Murphy, studio contact 
rep, has been made manager of Na- 


tional Screen Service’s West Coast 
studio. Arthur Zellner and Mark 
Landow added to local staff. 


Jack Flannery appointed manager 
of the new Seattle branch. talph 
LeDux from the local office, there 





for six weeks getting the North- 
west opened up 
NSS just closed with F-WC. for 


nmnplete 19535 trailer service. 
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RINGS THE rue Liberty Bell. | 


a PHILADELPHIA, too 

‘uae =——sgoes “CAVALCADE” 
‘ . FE oat MIM ge 4 New York, Hollywood, Boston ... and now 
¥: : peter Philadelphia. The same story everywhere. 
E es ie bie ee ea S. R.O. ... advance-sale records ... awe- 
2 cog ut OF cil . = struck audiences... spell-bound reviewers. 
oases : oh Not only drawing capacity crowds ‘itself... 
ies “ol but boosting attendance in whole theatre 
gE aot as : a districts. No wonder the trade is saying, 
out Cavalcade’ is leading the industry out of 

case. the wilderness” And FOX has just started! 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 31) 





Laughter In Hell, Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 
Edw. Cahn. 72 mins. Rel. Jan. 12, Rev. Jan. 17. 
Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund. Rel, Dec. 22. Rev. Jan. 10 
A wild west show in a Dir. 


al, the King. 
my Pevurt Neumann. Time, 75 mins. 
ana. Tropical drama. Tala Birell, 
oa Rel. Jan. 19. 
Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8 Rev. Sept. 13. 
Old Dark House. A night of terror in an English country home. Boris Kar- 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas, Whale. 
Time, 70 mins. Rel. Oct. 20. Rev. Nov. 1. 
in a Lifetime. Hollywood satire from the stage play. Jack Oakie, 
Sidney Fox, Alice MacMahon. Dir. Russell Mack. Time, 90 mins. Re). 
Sept. 22. Rev. Nov. 1. 
They Just Had to Get Married. Matrimonial adventures of a newlyrich 
Edw. Ludwig. 71 mins. 


Balkan kingdom. Tom Mix. 
Rev. Oct. 11. 


Dir. E. L. Frank. 


Rel, Aug. 4. 
Melvyn Douglas. 


Once 





couple. Slim Summerville, Zasu Pitts. Dir. 

Rel. Jan. 5. 

os: Burbank, Offices: 321 W. 44th St, 
Swe Calif. Warner Brothers New York, N.Y. 


Big City Blues. Country boy comes to New York for tnrilling experiences 


Joan Blondell, Eric Linden. Dir. Mervyn Le Roy. Time, 68 mins. Rel. 
Sept. 10. Rev. Sept. 18. 
Blessed Event. Columnist story. Lee Tracy, Mary srian. Allen Jenkins. Dir 


Rev. Sept. 6 


oy Del Ruth. Time, 84 mins. Rel, Sept. 10. 
Cagney, Mary Brian. 


Hard i Handle. Cagney as a high powered promoter. 
Dir. Mervyn Le Roy. 81 mins. Rel, Jan, 28. 


Haunted Gold. Search for gold in a haunted mine. Dir. Mack 


John Wayne. 


Wright. 00 mins. Rel. Dec. 17. Rev. Jan. 17. 

1 Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Muni, Glenda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. 
19. Rev. Nov. 15. 

Iiegal. British made story of a night club. British cast and director. Time. 
61 mins. Rel. Aug. 6 Rev. Oct. 4. 

Jewel Robbery. Romantic comedy drama from an Hungarian source. Kay 
Francis, William Powell, Dir. Wm. Dieterle. Time, 68 mins. Rel. 
Aug. 13. Rev. July 26. 


The king takes time 


From a story by Ernest Pascal. 
62 mins. Rel. 


King’s Vacation, The. 
Geo. Arliss. Dir. John Adolfi. 


out to visit his first wife. 


Feb. 28. Rev. Jan. 24. 

Lawyer Man. Inside story of the profession. William Powell, Joan Blondel. 
Dir. Wm, Dieterle. 68 mins. Rel. Jan. 7%. Rev. Jan. 3. 

One Way Passage. Love develops for a prisoner. Kay Francis, a Pow- 
ell. Dir. Tay Garnett. Time, 69 mins. Rel. Oct, 22, Rev. Oct. 

Parachute Jumper, The. Two ex-marines and a girl who go Neng Doug. 
Fairbanks, r., Bette Davis. Dir. Alfred FE. Green. 72 mins. Rel. 
Jan. 28. Rev. Jan. 31. 


Purchase Price, The. Night club singer with a past. Barbara eoanwyen. Dir. 
Vm. A. Wellman, Time, 68 mins. Rel. July 23. Rev. July 1 

Ride oe Cowboy. Western cowboy story. John Wayne. Dir. ae Allen. 
Time, 55 mins. Rel. Aug. 27. Rev. Nov. 1. 

Scarlet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr., 
Nancy Carroll, Lilyan Tashman, Dir. Wm. Dieterle. Time, 58 mins. 
Rel. Nov. 12. Rev. Nov. 8 

Stranger in Town. Comedy drama of real people. Chic Sale, Ann Dvorak. 
Dir. Earle C. Kenton. Time, 66 mins. Rel. Aug. 6. Rev. July 12. 

Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance. George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. 
Adolfi. Time, 72 mins, Rel. Sept. 17, Rev. Sept. 27. 

Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book. 
Spencer Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins, Rel. Jan. 31. 
Rev. Jan. 17. 

Two Against the World. Constance Bennett in a murder jam. Dir. Archie 
Mayo. Time, 71 mins. Rel. Sept, 3. Rev. Aug. 23. 

Winner Take All. Smashing fight comedy. James cagney. Dir. Roy Del 
Ruth. Time, 67 mins. Rel. July 16. Rev. June 21. 

1501 Broadway, 


. ffices: 
World Wide 0% Re en ti. v. 


From Eugene O'Neill's play ‘Recklessness.’ Conrad Nagel, 
Dir. Victor Schertzinger. Rel. Jan. 29. 

Conflict between the sheep men and cattle raisers. 

Dir. Forrest Sheldon, Time, 62 mins. Rel. 


Auction in Souls, 
Leila Hyams. 

Between Fighting Men. 
Ken Maynard, Ruth Hall. 
Oct. 16. 

Breach of Promise. 
Mary Doran. 
Nov. 22. 

Come On, Tarzan. 
Myrna Kennedy. 
Jan. 17. 

Crooked Circle, The. 
Pitts, James Gleason, Irene Purcell. 


Chester Morris, May Clarke, 


The ruin of a man’s career. 
Rel. Oct. 23. Rev. 


Dir. Paul Stein. Time, 67 mins. 


Ken Maynard, 


Ranch owner saves his horse from a gang. 
Sept. 11. Rev. 


Dir. Alan James, Time, 64 mins, Rel. 


Mystery story with ample comedy. Ben Lyon, ZaSu 
Dr. H. Bruce Humberstone. Time, 


70 mins. Rel, Sept. 26. Rev. Oct. 4. 
Death Kiss, The. A murder mystery with a motion picture studio back- 
ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. 


Edwin L. Marin. Rel. Dec. 25. Rev. Jan. 31 

Drum Taps. A Boy Scout troup. to the rescue of Ken Maynard. 
nard, Junior Coughlin, Scout Troop 107 of Hollywood. Dir. J. P. 
Gowan. 61 mins. Rel. Jan. 29. 

Dynamite Ranch, Ranch manager fails to vanquish the hero. 
Ruth Hall. Dir. Forrest Sheldon. Time, 59 mins. Rel. 
Dec. 27. 

False Faces. 


Ken May- 
Mc- 


Ken Maynard, 
July 31. Rev. 


Doctor makes a racket of his profession. Lowell Sherman, Lila 


Lee, Peggy Shannon. Dir. Sherman. Time, 83 mins, Rel. Oct. 13. Rev. 
Nov. 29. 

Fargo Express. Straight-shooting sacrifice in the career of a cow country 
hero. Ken Maynard, Helen Mack. Dir. Alan James. Time, 62 mins. 
Rel. Nov. 20. 

Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. 
Mack Sennett. Kel. Dec. 25. Rev. Jan, 17. 

Last Mile, The. Drama in the death house. from the stage play. Howard 


Phillips, Preston Foster, Geo. Stone, Noel Madison. Dir. Sam. Bischoff. 


Time, 84 mins. Rel. Aug. 21. Rev. Aug. 30. 

Sign of Four, The. Sherlock Holmes story. British cast. 
Isia Bevan, lan “lunter. Dir. Graham Cutts. Time, 74 mins. 
14. Rev. Aug. 30. 

Texas Buddies. Cowboy, veteran of the AEF, turns aviator to balk the vil- 
jains. Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 67 mins. 


Arthur Wontner, 
Rel. Aug. 


Rel. Aug. 28. Rev. Nov. 15. 
Those We Love. A woman's understanding averts domestic tragedy. Mary 
Astor, Lilyan Tashman, Kenneth McKenna, Dir. Robt. Florey. Time, 


Sept. 11. Rev. Sept. 20. 


Western, in which the hero tries to solve the mystery of 
Dir. Alan James. Rel, Dec. 26, 


Dir. Herman C. Raymaker. 


77 mins. Rel. 


Tombstone Canyon. 
his birth. Ken Maynard, Cecilia Parker. 


Trailing the Killer. Epic of the North Woods. 
Time, 64 mins. Rel. Dec. 4. Rev. Dec. 6. 


Uptown New York. Married happiness and a past. 
Dir. Victor Schertzinger. Time. 74 mins. Rel. 


Miscellaneous Releases 
(Capital.) From a Peter B. Kyne story. Barbara Kent, 


Jack Oakie, Shirley Grey. 
Dec. 4. Rev. Dec. 13. 


Big Payoff, The. 


| 
| 
| 


Scarlet Week End. 
Th Eitz. Dir. 


Speed Madness. 
Rich. Talmadge, Nancy Drexel. 


Tex Takes a Holiday. 


eo. Von 


Nov. 1 


Aug. 27. Rev. 


stranger. Wal 


Nietz. 69 mins. 
(First Div.) ot classic. ‘Mme 
H. B. Warner, Lila Lee. 

0. 


Unholy Love. 
Rye, 
Rel. Aug. Rev. 

Woman in Chains. 
Eng. cast. Dir. 


(Capital.) 


(Auten.) 


dIrving.) Murder 


Oct. 11, 
(Argosy). 
lace nee, 
Rev, Dec. 13. 


All 


Aug. 


Basil Dean. Time, 


Foreign Language Films 


Willis Kent. Time, 
Speedboat racing with acrobatic trimmings. 
Dir. Geo. Crone. 


Virginia Brown Faire. 


Tragedy of a woman tied to an nypentenérine 
Rev. Nov 


Dorothy Revier, 


a house party. 
Rel. Oct. Rev. 


58 mins. 


at 


JOKER ALLEGED 
IN ELECTRICS 
CONTRACTS 


—— 


Time, 61 mins. Rel. 


multi-color western of a mysterious 
Dir. Alvin J. 





transplante 


> Bovary,’ | 
Dir. Albert Ray. Time, 75 a | 


68 mins. Rel. Nov. 18. 


Lawyers who have perused the 

(Note: Because of the slow movement of foreign films, this list covers one |new RCA Photophone contract of 
year of releases.) outright sale, which substitues the 

(Most of these available with English titles.) former license, declare that under 

A Nous !a Liberte. (Auten) (French). Comedy drama. Henri Marchand,|its terms an _ exhibitor virtually 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. waives patent protection and as- 


Barberina, die Taenzerin von Sansouci. 


(Capital) (German). Rococco musical | sumes liability in the event a court 


7: =~ Dagover, Otto Gebuehr. Dir. Carl oelich. 83 mins. | decision finds any of the patents 
el. sNOV. P 

: involved in the equipment are in- 

Brand_in So Pend eso Musical drama. Gustav Froelich. fringed. Photophone execs, peers 

Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, | ©Ver, are presenting to exhibs upon 

M, Cybulski. 89 mins. Rel. Aug. 25. request a separate guarantee of 


Cing Gontioman Maudit (Protex) (French). 
Dir. Julien Duvivier. 


Coiffeur Pour Dames (Paramount) (French). 


Harry Baur. 


patent protection not exceeding the 
amount invested by the theatre. 
Under what is described as the 


Mystery drama. Rene Lefevre, 
78 mins. Rel. Jan. Rev. Jan, 24. 


Musical farce. Fernand Gravey. 


80 mins. Rel. July 1. Rev. Nov. 8 ; guise of a deferred payment plan, 
Das "Smee scree, Comets. max Adalbert. Dir. Franz Wenzler. Western Electric is also charged 
’ ‘ ‘ et: eee oe with presenting a new form of li- 
y > . sky. 
oe eee eee Songaen> _ Set). Lave te Spqak.: Go hee tee cense, Viewpoints of certain of the 


Der 


mins. Rel, 





Ei Hombre Que 


Ein Walzer von St 


Christians. 90 
Gitta Entdeckt Ihr 


| Koenigin von Preussen, 


La Chance (Paramount) (French). 
Francoise Rosay. 


La Couturiere de 


Rel, Oct. 1. R 





lbers, 


Das Schoene Abenteuer (German) 
von Nagy. Dir. Reinhold Schunzel. 


Richard Oswald. 


Herr Burovorsteher. 
Dir. Hans Behrendt. 


ler, Hansi Niese. 


Dir. Carl Bosse. 
(Capital) Sg 


lische, 

Die vom Rummelplatz. 
Karl Lamac. 

Eine Nacht 


Puga. 70 mins. 


Conrad Weins. 
Friederike (A-R) (Ger). 


Gustav Froelich. 


9 reels. Rel, 


in Paradies (A-R) (Ger). 
Feb, 15. 
Ein Prinz Verllebt Sich. 

Conrad Wiene. 


(Capital) 
75 mins. 


Rel. April 15. 
rauss, 


(Protex). 


Dir. Georg Jacoby. 70 mins. 
(Capital) (Ger. Hung). Musica] comedy. Gret! Theimer, 


Time, 84 mins. 


Rel. M 
Asesino (Paramount) 


(Capital) ier), 


theater owner spokesmen who claim 
to know the new formula are send- 
ing exhibs who accepted the new 


Romantic comedy. Kaethe 


83 mins. Rel. Dec. 1. Rev. Dec, 13 


David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
90 mins. Rel. Oct. 1. Rev. Oct. 25. license scurrying to ERPI and de- 
_Der Ball (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm | manding that a full explanation of 
Thiele. 83 mins. Rel Oct. 9 all clauses be made 
Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. “ g 
85 mins. Rel. Oct. 1. Rev. Oct. 23. May Charge Subterfuge 
Der Falsche Feldmarschal. (Capital) (German). Military musical, Vlasta One theatre owner, a former state 
Burian. Dir. Carl Lamac. ‘Time, 81 mins. Rel. July 12. 
- leader, said that he signed the new 
Der Hauptmann von Kopenick (A-R) (Ger). Comedy. Max Adalbert. Dir. license without reading it because 
96 mins. Rel. Jan. 15. Rev. Jan. 24. is ‘aiinae bien a tend hi : i 
(Capital) (Ger). Felix Bressart, Herman Thimig. |'** 2¥owed him tc extend his equip 
Time, 86 mins. Rel. June 10. ment payments to ERPI over an- 


other three years. In the event that 


Costume romance. 


Der Schwartze Hussar (Protex) (Ger.). Conrad Veidt, 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec, 1. Rev. Jan. 3. there is any change in the two 
Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- | formulas this theatre owner states 


Rel. July 1. Rev. July12.|/ne will charge the electric with 


Die Cotes Berences. ee Ses ie $2 1! Fae ™ subterfuge. 
au ncenti. 1r. rns erebes. ime. mins, rel, pr ° 
: , In other circles the latest attacks 
- ° s " Tauber. 
Die ty Cag {A R) (Ger). Musical romance. Richard Tauber. 80 on the electrics are seen as inspired 
Die Grosse Liebe. (German) (FAF). Drama of mother love. Hansi Niese.|>y bootleg equipment companies 
80 mins. Rel. March 1. Rev. Feb. 23. who see the chance for a comeback 
Die Lustigen Weiber von Wien. ‘Capital) (Ger). Willy Forst, Irene Elsinger. |if any number of indie exhibs werg_ 
Dir. Geza von Bolvary. Time, 97 n:‘ns. Rel. July sufficiently frightened away from ' 
Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng-/|the majors. 


Rel. June 8 


Anny Onéra, Siegfried Arno. But, it is claimed, if the electrics 


were to lose out on any of their 
main patents through adjudication, 
which may be years away before 
final settlement, it would be just as 
likely, if not more so, for bootleg- 
vers to be declared infringers on 
a more wholesale scale, 


Dir. 
Musical comedy. Anny Ondra. 90 


(Ger). Musical. Lien Deyers. Dir. 


ay. 
(Spanish). 


Rosita Moreno, Ricardo 


Gustav Froelich. Dir. 





Musical, 
0. 


89 mins. Rel. Marc 
Dramatic operetta based on Goethe's life. Mady TACOMA’S DELUXER AT 250 
mins. Rel. Feb, 15. cttinempeage 
Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, | Fox’s B’way Hurts Hamrick’s House 


See ‘Luise’. 


78 mins. Rel, 
Luneville (Par) ( 


Madeleine Renaud, Pierre Blanchar. 
Le Bal (French) (Protex). 


ev. Oct. 4 


Le Roi Des Resquilleurs (French) (Protex). 

Georges Colombier. 
Liebe Ist Llebe (German) (Protex). 
Dir. Paul Martin. 


90 mins. 


| Ljubav 1 Strast. (Yugoslav) (Croat). 


| 


| Luise, 

















Rakel Davidov 


orten, 


Dir. Car! Froelich. 


Drama of a 


Domestic comedy. 


Rel. 


Musical comedy. 
80 mins. 


$0 mins. Rel, Oct. 4 


—Other Local 25-Center 


Start, Orman) ew a ¢ svenentinntie onetine a Gustav Froeh- cnatennnien 
ch, Brigitte Helm, mins. el. Nov. ev. Nov. 1. T 
acoma, Wash., Feb. 6. 
Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. ‘ , . 
Viktor Janson. 85 mins, Rel. Jan. 1, Rev. Jan. 17. Fox s big downtown  deluxer, 
Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie | 2'0adway, former home of Fanchon 
English. Dir. Geo, Jacoby. 91 mins. Rel, June 24. & Marco shows, brought down the 
Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekely Ist- | Wrath of other house managers Sat- 
van. 77 mins. Rel. Jan, Rev. Jan. 17. urday with its price cut, 25c. any 
Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, | time. Business jumped immediately, 
Ernst Busch, Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. Red ink in recent weeks. 


First runs and A product only in 
this house. 

Broadway’s new price hit Ham- 
rick’s Blue Mouse, other 25c. any 
time house, hard. Latter trying to 
offset by two changes each week, 


2 Back to Landlords 


gambler’s life. Marie Bell, 
Rev. May 31, 


French). Musical of woman's love. 
90 mins. Rel, July 1. Rev. Oct. 22. 


Dir. Wilhelm Thiele. 83 mins. 


Feb. 1. 





with music, Milton. Dir. 
ev. June 14, 

Kaethe von Nagy, Hans 
Rel. June 1. Rev. June 7. 


Drama of life among N. Y. imigrants. 


Comed 
June 1. 


ic, Dir. Frank Melford. 60 mins. Rel. Dec. 15. The Circle and Indiana theatres 

Koenigin von Preussen. (Asso. Cinema) Sere. Historical. Henry |in Indianapolis, under a friendl 

Dir. Carl Froelich, Time, 92 mins. Rel, Oct. 4. deal with Sabie have been me 

Maedchen In Uniform (Krimsky) (German). Poignant drama. Hertha Thiele, | pve, by the Sandienda Roth & Rap- 
Dir. Richard Froehlich. Rel. Jan. 10. Rev. Sept. 27. : . oe 


Dorothea Wiecke. 


Man Brauch Kein 
Rel. Nov. 10. 


Geld, 


(Capital) (Ger). 


paport, who will operate 
houses in future. 


Roth & Rappaport built the the- 


Musical farce. Dir. Karl Boese. 








Meine Frau de Hochstaplerin (German) (Protex). Comedy. Kaethe von 
Nagy. Dir. Kurt Gerron. 90 mins. Rel. Feb, 1. Rev. Feb. 9. atres, They originally held the 
Mein Leopold. (Capital) (Ger). Musical. Gustav Froelich, Max Adalbert. | Paramount franchise in Indianap- 
Dir. Hans Syeinoff. Time, 96 mins. Rel. April 1 olis. 
Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel, Jan. 1. Rev. Jan. 17 e 
Mena oe Pag: pal sCorman) ji mg Poignant drama. Werner Krauss. F-WC Operating Co. for 
Dir. Gustav Ucicky. 95 mins. Rel, Nov. 1. Rev. Nov. 15 
Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, Two Santa Paula Houses 
Dranem. 80 mins. Rel. July 1. Rev. Dec. 6 Los Angeles, Feb. 6. 
Mistigri (Paramount) (French). Musical. Madeleine Renaud, Noel-Noel. Operation of the Lyric, Santa 
Dir. Harry Lachman. 80 mins. Rel. Feb, 1. Rev. Jan. 17. Paula, indie owned house, has been 


Mond Uber Morokko (Protex) (Ger). 


See Cing Gentlemen Maudit. 


taken over by Fox-West Coast in a 


Moritz on So. Te en (Capital). Farce. Siegfried Arno. 85 | geal with Dick Wells. Lyric is now 
mins. 1. Dec. 15, ev. Jan. 17. S : > 

coupled with the Glen City there, 

om oat Drama. Dir. Heinz Paul. 90 mins. Rel. which F-WC has controlled for 

some time. Operating company 


1914. 


73 mins. Rel. 


Oberst Red. 


(Capital) (Ger). 


(Capital) (Ger.) Prelude to the world 


Sept. 1 


Spy thriller. 


war. Dir. Rich. Oswald. Time, 


formed to handle affairs of the two 


houses is the Santa Paula Cw. of 


Lil Dagover, Theo. Loos. Dir. 





2 eames Glen Tryon, Matt Moore. 71 mins. Kel. Jan. 16. Karl Anton. Time, 79 mins. Rel. Aug. 30. Los Angeles county. Incorporators 
= es em Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. | named are Charles P. Skouras and« 
Bi T sities! a rs s¢ Tail ces . : s . 3 } . € bs . 6 ras <¢ 
g ome The. (Invincible.) Vice crusade story. Lester Vail, France 90 mins. Rel. Dec. 15. Rev. Jan. 17. Albert Leeds, attorney. 
ade. Dir. Arthur Hoerle. 57 mins, Rev. Dec. 27 Pirl Mindent Tud (Arkay) (H Fe . ‘ 7 : ; 7 
Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. i Rel _ 3 pee, yee.) arce. Dir. Stephen Szekely. 76 mins. Another F-WC subsid just formed 
Dulcie Cooper, Bramwell Fletcher. Dir. Bert Bracken. Time, 65 mins. . Ss mitt tect . , is Theatre Holding Co., which will 
Rel. Oct. Rev. Oct. 18 Purpur und Waschblau. (Capital) (Ger). Dramatic comedy. Hansi Niese, 1] house formerly 
Footsteps in the Night (Auten.) Mystery drama. Benita Hume. Dir. Mau- Else Elster. Dir, Max Neufield. Time, 5 mins. Rel. July 30. Oe re, See Seen aes 
flee ‘Wivecy., ie ree on Si " " : a Guenade te Suicidas (Paramount) (Spanish). Musical. Argentina. 90 mins. lerated by Fox Hollywood Theatres, 
% A m R I: 15 Ine. 
Goona Goona. (First Div.) Love charms on the Island of Bali. Dir. Andree | . a = >. > > : } = 
Roosevelt, Armand Denis. Rel. Nov. 26. Rev. Sept. 20. | Quand Nos, ae “2 (Parat —— pene). Farce comedy. Drean, Noel- ng ag ° 
| . 
Hotel Variety. (Capital.) Grand Hotel in an actors boarding house. Hal | Noel, Robert Brunier. mins, Nel, Maren 16. as Arthurs in Long Beach 
Skelly, Olive Borden. Dir. Raymond Cannon. 71 mins. Rev. Jan. 10, | Reserve +e sage A Era) (Gor). Poe itary farce. Fritz Kampers, Lucie Lone Beach. Cal. Feb. 6 
4 c me mins. el. Au ong Beach, Cal., Feb. 6. 
Jungle Ki ‘entury.) Expos ld game huntir Africa. With lec- Pgs oi ea : 
ole Killer, (Contury.) bn tod wie game hunting In sina hit Z€€ | Rhapsody of oe. (C apital> (Polish). Hardships of an art career. Agnes| Arthur Brothers hav: taken over 
. 2 . oO. a + wwe L’ NX j j = Ss. te 4 2 Sté fy i 
Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ Romance | R me —_ npedeaunnae ime, gcse: mel. Aug 9. ; | the State from the landiords and 
in an office building. Mary Brian, Irene Rich, Jas. Hall. Dir. Frank ichthofen, Red Ace of Germany. (Gould) (Ger). (Sync ironized.) Self ex- } intend to add it to their string of 
‘ Strayer. 62 mins. Rel. Dec. 1. 2ev. Dec. 20. * pk yr obi yr “ sp ono Pi oe , 80 “ers ‘“ Aug. he | houses. 
acing Strain, The. (Irving-Maxim. Original of the auto races with air nny rotex) (Ger). peretta. aethe von Nagy, Willy Fritsch. Dir. | i] / i re \ of Harry 
a. Wally ie id, ie Dir. , Sere. 58 mins. merich Kalman, 85 mins. Rel. April 1. Rev. April 19. aatiton a wl ches as siaery, 
Red-Haired Alibl, The. (Tower.) Gangster story. Merna Kennedy, Theo. | Scampelo (A-R) (Ger). Cinderelta romance. Dolly Haas. 80 mins, Rel. | OPerator of the per a Se it 
Von Eltz. Dir. Christy Cabanne. Time, 76 mins. Rel. Oct. 2i. Rev. | Feb. 16. ' —_ | ist, heads the Long Beach outfit. 
Oct. 25. (Continued on page 34) State is slated to go first run. 
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“Tempest (German) (Protex). 
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Publix May Split 50.50 with Prudence 
Bond Co. Over $20,000 at B’klyn Par 


What Publix is attempting to do| would »%e forced to close if unable 
deal for the -riteenalceaes Fs make a deal with Prudence, is 
B kl hict place th something that can’t be predicted. 
srooklyn, which ac e 


From the viewpoint of the land- 
house’s rent on a percentage of the | Jord, with Publix in arrears to Pru- 
gross over a certain figure, may be; gence on reat, it is believed a per- 
followed up in other parts of th€/centage, as proposed, may be 
country and for other Publix the-/| worked out. Under it, the Prudence 
atres. If successfully negotiated,| people would collect something as 
the Prudence Bond Co., owner Of/rent on the 50-50 split unless un- 
the Brooklyn property, would gam-|foreseen developments which are 
ble with Publix on the possibilities | pela to be unlikely, would“torce the 
ef the house continuing operation. 


average gross below $20,000. 

Under deal, Prudence would split The same situation as confront- 
with Publix 50-50 on anything over ing Prudence might very logically 
20,000, a figure to which the house /qeure with other landlords where 
has never fallen in any single week's a theatre or a group of theatres 
intake. Meanwhile, theatre OW®@S/was unable under the present con- 
rent for six weeks to Prudence. ditions to pay off rent at current 
Brooklyn Par has been paying }|jease terms. 
weekly rent of $8,000 the last six 
months. Prior to that the figure 
was $12,000. Overhead during the 
past year has been brought down 
to ‘around $37,000 as an average, nut 
varying according to cost of ‘film or 





under a 
would 





Casey Robinson’s Termer 
Casey Robinson gets a term con- 
tract from Charles R. Rogers. He 





stage shows. recently finishea script of ‘Bed- 
Whether of not the house, one of} fellows,’ starting this week, for 
the largest of the Publix de luxers, |} Rogers. 





CALENDAR OF CURRENT RELEASES 


(Continued from page 33) 





Schubert's Fruehlingstraum. (Capital) (Ger). Musical of Schubert's life. 
Carl Joeken, Siegfried Arno. Dir. Rich. Oswald. Time, 71 mins. Rel. 


June 28. 
Sein Scheidungsgrund Comedy drama. Lien Deyers. 
Rev. March 8 


Dir. Alfred Zeisler. 


(German) (Protex). 
80.mins. Rel. March 1. 


Storm Over Zakopane, The. (Capital) (Polish). (Synchronized.) Danger in 
the mountains. Time, 89 mins. Rel. Aug. 25. 
Taenzerin von Sansouci. See ‘Barberina’. 
Drama. Emil Jannings, Anna Sten. Dir. Rob- 


Rev. March 22. 

Ernest Verebes, Fritz Kampers, 
Time, 93 mins. Rel. May 16. 
Anna Sten. Dir. A. E. Dupont. 


ert Siedmak. 90 mins. Rel. March 1. 
Tingle Tangle. (New Era) (Ger).. Comedy. 
Elizabeth Pinajeff. Dir. Japp Speyer. 
Trapeze (German) (Protex), Circus drama, 
; 0 mins. Rel, May 1. Rev. May 10. 
Trenck (A-R) (Ger), Romantic drama. Dorothea Wiecke. 90 mins. Rel. 
Feb. 15. 
Life’ of the newsboys. Dir. Alexander Ford. Time, 
Rev. Jan. 31. 
Polish. police activity. Mary Bogda, 
Rel. Aug. 25. 
Viennése operetta. Rel. 


Ufica (Capital) (Polish). 
73 mins. Rel: Aug. 25. 

Unknown Heroes. (Capital) (Polish). 
Adam Brodzicz. Time, 89 .mins. 

Victoria und thr Hussar (A-R). (Ger,) 

% March 1l.. 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug. 25. 

Weekend in Paradise. (Capital) (Ger). Otto Wallburg, Julius Falken- 
stein, Elsie Elster, Trude Berliner. Robt. Land. Time, 81 mins. 
Rel. Novy..1 

Yorck (German) (Protex), 


90 mins. 


Farce. 
Dir. 


Historical drama. - Werner Krauss, Rudolf Forster. 


Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27. 
Zirkus Leben. (German) (FAF). Circus drama, Liane Haid. Dir. Heinz 
Paul. 70 mins. Rel; Dec. 15. Rev. Jan. 3 


Operetta. Lilian Harvey. 


Zwei Herzen und Ein Schiag (German) (Protex). 
Rev. Sept. 13. 


Dir. Wilhelm. Thiele. 90 mins. Rel. Sept. 1. 


Key to address—Amkino, 723 Seventh Ave. 
American-Roumanian Films, 1560 Broadway, 
Associated Cinema, 154 W. 55th St. 

Harold Auten, 1560 Broadway. 

Capital Film Exchange, 630 Ninth Ave. 
Foreign American Films, 111 W. 57th St. 
John Krimsky, 33 West 42d St. 
International Cinema, 1499 First Ave. 
Kinematrade, 723 Seventh Ave. 
New Era, 630 Ninth Ave. 
Protex Trading, 42 E. 58th St. 
Symon Gould, 251 W. 89th St. 
Tobis Forenfilms, 729 Seventh 





Ave. 








—And Girl Ushers 





Chicago, Feb. 6. 
Florence Paley, woman ex- 
hib, has promoted the dough- 
nuts, and is after the coffee to 


—— 


Giveaways Big Part of Old Roxy's 
Big Biz at 25-35c Last Wk.—$28,800 





go with them, If she succeeds 
her Imperial theatre will give 
away doughnuts and coffee 
with each 10-cent admission. 

Imperial is on West Madison, 
where a dime is the unit of 
measurement in most sales. 
With doughnuts and coffee, 
Imperial will have the best bar- 


Excepting the Radio City theatres, 
the old Roxy on Seventh avenue, 
turned over the past week to lay 
Broadway flat as the old house fin- 


ished the week with the Main 
Stem’s biggest gross, amounting to 











gain around, Food, drink, $28,800. It's no tax on its 25-35 

shelter, entertainment and a scale, 

place to nap for 10 cents. The $91,000 intake at the Music 
Hall and the $36,000 at the RKO 
Roxy in Radio City stand only 


above the old Roxy as a _ profit 


FOX-WC MAY MAKE NEW maker right now. 
DEAL ON PACIFIC N W The RKO Roxy at $36,000 goes 
° e| for a loss of around $9,000, while 


the Music Hall at $91,000 shows 
around a $2,000 profit on the week. 
Los Angeles, Feb. 6. The old Roxy with an overhead 

It looks possible for a new oper-| of $18,000 made around $11,000 
ating hookup to be made between profit. It’s the first weekly profit 


2 for the old Roxy in many months. 
Skouras Brothers and the Pacific No rent figured in the overhead. The 
Yorthwest whereby Fox-West Coast, 


operated by the Skouras for Fox, 
will again operate Pacific North- 


west but on a different basis. The 
deal tf made would have to be ne- 
gotiated through the. receivers for 
Pacific Northwest. 

Some such plan may be in the 
files of Charles Skouras and which 
the latter may be taking east with 
him for his eastern conferences with 
his brothers. 





T 


Theatre Receiverships 
As of Benefit for P-P 


Additional receiverships over Par- 
amount theatre subsidiaries, hold- 
ing companies or operating organi- 
zations, are kLeld as likely to come 


Meeting of the three theatre|45 4 protective measure to the 


brothers will be in the nature of| Parent concern, Paramount Publix, 
the |in conserving its assets. 





the first get-to-gether of . ‘ 
Skouras clan this way for maybe This may occur In some cases 
Charles|through theatres or groups being 


over six months or more, . 
is the operator in charge of Fox forced to carry themselves entirely 


West Coast for the brothers, while | 0" their own. 

George is in charge of the brothers’ Whether or not companies appar- 
eastern holdings. Spyros, eldest of ently solvent may also. blanket 
the three aupervises over ‘on themselves vider a friendly receiv- 


ership or not in the process of gen- 
20 $1 Road Show Dates 


eral reorganization to reach a new 
basis of operating costs, is a mat- 
ter for speculation. It is said that 
may occur, with landlords particu- 
larly reported expressing the great- 
Several new dates for ‘Cavalcade’ | ost fear. 
roadshows at $1 top, to open quickly, So far the units which are in re- 
have been scheduled by Fox. 
They include Erlanger, Chicago, 
Sunday (12); Capitol, Cincinnati 
Feb, 17; Aladdin, Denver, Feb. 17; 
Strand, Milwaukee, Feb. 18; and 


ceivership include . Publix Enter- 
prises, Saenger Circuit, Publix-Ne- 
Karlton, Providence, Feb. 23. 
This brings the total to over 20. 





braska division, Publix-Fitzpatri¢tk- 
McElroy, Finkelstein & Ruben, 
Olympia Theatres and Olympia 
Operating Co, latter two identified 
with each other. 

In the event of friendly receiver- 
ships, which all so far are with ex- 
ception of Fublix Enterprises, ac- 
tion virtually protects companies 
from petitions seeking to lay a 
bankruptcy receivership over prop- 
erties, 





Tear Gas Possession 
A Crime in Iowa Bill 


Des Moines, Iowa, Feb. 6. 
Persons manufacturing, using or 
having in their possession tear gas 
or stench bombs would be liable to 








; the house of representatives here by 


7: es 
imprisonment from three months to ‘Cross’ at Oriental Chi 
one year under a bill introduced in ’ 

Chicago, Feb. 6. 
‘Sign of the Cross’ will follow 
‘20,000 Years in Sing Sing’ at the 
Oriental about Feb. 22. It got a 
two-week glossing at $1.65 in the 


E. O. Ellsworth (Rep.); Hardin 
county. 

The bill provides for fines of from 
$500 to $2,000 as alternative to jail 


sentences, 





Erlanger last month. B&K expect 





— —— 





to get at least three weeks at. the 








| = an association of 


VAUDEVILLE, 


the firm name of 


Paramount Building, 1501 Broadway, 
LAckawanna 4—5836 + + + 





Walter Meyers Announces : ae 


Manager of WARNER BROS., ARTISTS BUREAU, 
he has reentered the Agency field and is again 
prepared to represent and manage a limited 
number of artists and attractions for PICTURES, } 12 
LEGITIMATE and RADIO. 
brother Edwin will be associated with him under 


Oriental. 

Decision followed discussion as 
to advisability of putting the pic- 
ture into Chicago in the thought 
|}that one big smash week would 
|yield B&K more profit than three 
Oriental. Understood ex- 
|change opposed coupling the pic- 
ture with a stage show. 


Trust’ Suit Filed by the 
_ Friedman Bros. for. Cake 


Pittsburgh, Feb. 6. 

Samuel Friedman and his two 
brothers, former indie exhibitors in 
| Mercer County, nied suit in the 
| United States District Court here 
last week for $150,000 against the 
RKO Distributing Corporation and 
other major film exchanges in 
Pittsburgh, charging violations of 
the Sherman anti-trust law. 

The Friedmans allege the dis- 
tributing agencies boycotted them 
}and refused to supply feature pic- ! 
| tures for their Capitol theatre, Far- 
|rell, Pa., and Naiuna Sharon, Pa. 
Both houses were operated by the 
| plaintiffs until 1928. 





two years as General 


His 





Practically the only assets listed | 
i by Robert J. 
| producer, who 


t 

°. 

New York City rodi La | 
| petition here, were six silent western | 
| negatives. 

Cable: WINMEYERS | Horner's liabilities amount to $29,- | 


| 573 and include a large proportion 
|of unpaid labor claims. Assets total | 
| $1,500. 


Walter & Edwin Meyers, Inc. | OVS"... 


Horner, 
filed a 


independent 
bankruptcy 











rent proper is probably around 
$13,000 weekly, 
Capitol, Broadway, with Mary 


Garden on the stage, went under 
25,000. Paramount, Broadway, 
didn’t lift over $18,000 with a stage 
show headed by Eugene and Willie 
Howard. The old Roxy was de. 
pendent on an indie film, ‘The 
Death Kiss,’ while the rest of 
Broadway had its accustomed help- 
ing of: major product. Capitol had 
‘Whistling In the Dark’ (M-G), 
and the Paramount, ‘Hello Every. 
body’ (Par), with Kate Smith. 
Giveaway Holds Over 

The Plain Bill-Kolynos carton 
give-away thing is holding over at 
the old Roxy. As an additional 
Stage angle, Elmer Eps, one of 
Plain Bill’s air characters, has been 
added to the stage show. The same 
ether tie-up is on the swing, ex- 
cept that the customers drawn by 
the air exploitation must present 
fall-sized Kolynos packets rather 
than the 10-cent kind. Full-size 
sells for 50 cents. 
Altogether there 
customers swinging through last 
week which makes it. aboct 19 
cents for the average old Roxy ad- 


were 151,000 


mission. This inclucGes 74,000 car- 
tan customers, At the same time it 
indicates that around 77,000 pa- 


trons or a majority paid cash at 25- 
35 admission. The cash turnaway 
was estimated at several thousands 
on the week. 

This tremendous biz done on a 
‘C* film gave testimony that the 
old Roxy stage show had plenty to 
do with the b.o. draw, besides the 
low scale, and that the stage end 
was strong of itself. 

The big scare on the whole mat« 
ter lies with the indie distribs, 
who apparently have been warned 
by Loew's and RKO at least that 
they will lose the latter’s biz un- 
less pictures now booked with the 
old Roxy are cancelled and other 
bookings withheld. These indies 
have thus made demands on the 
old Roxy to give. up or.else, Among 
such distribs is Columbia. Also 
World-Wide. The old. Roxy.so far 
has not given up any booking. 

Tom Mix film ‘Tenor Trails’ starts 
Friday (10). It’s a, Universal pic- 
ture. In the meantime, the RKO 
Palace has stuck on an.additional 
feature for its morning shows, this 
in effect making that spot twin pic- 
tues and vaude. 

World-Wide made. the. longest 
attempt to get the old Roxy to 
shift.. Former sold ‘The Death 
Kiss’ on a flat rental for $1,500. 
World-Wide engaged attorneys who 
tried to seek an injunction against 
the old Roxy, but to no avail. This 
attempt cost World-Wide, accord- 
ing to report, $750. Funny angle 
on the thing is that the World- 
Wide lawyers are stated to have 
presented their petition for an in- 
junction before Federal Judge Cafe 
fey. Justice Caffey is the court au- 
thority on the Roxy receivership 
and technically is the protector 
of it. 

Harry Arthur is in charge of the 
old Roxy, acting for the receiver, 
Howard Cullman, with Fanchon and 
Marco in charge of the stage. 


Three Panthers in One 
Holtywood, Feb. 6. 
Paramount is utilizing all its three 
Panther women in ‘Pick Up,’ now in 
production. 
Trio includes Kathleen Burke, 
Lona Andre and Gail Patrick. 











For Sale 


WORLD’S 
LARGEST 

BABY PARADE 
AND CARNIVAL! 


attraction, staged in 
August, with a history of twenty- 
three successful years and 300,000 
potential patrons. 


Ten thousand portable seats, also a 
Convention Hall with 4,000 seats and 
ample ballroom space. 

Adequate police protection and mu- 
nicipal co-operation: are assured the 
successful bidder. 

Rids will be received Tuesday, Feb- 
ruary 28, 1933. For farther informa 
tion write 


C. A. HED, JR... CITY CLERK 
CITY OF WILDWOOD, N. J. 


A municipal 
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‘Spot’ End Does Its Best Jan. 
As Chains Show Sales Decline: 
NBC 300/—CBS 299 Under Jan. 32 


Spurt taken by the spot broad- 
casting end of the business with the 


start of the new year has aiready 
made its deep impress on the books 
of the national chains. With the 
small money advertiser, represented 
by most of the daytime programs, 
continuing to abandon the networks 
for the recorded session and its spot 
placement, NBC and CBS wound up 
the month of January with substan- 
tial clips in the amount of time sold. 
Compared to December the NBC to- 
tal of net sales in January showed 
an &.3% drop, while the Columbia 
slide came to 5.5% 

NBC's net income from the sale 
of time in the first month of ‘33 
totalled $1,839,345 as against $2,634,- 
447 in January of 1932. 

Last month was this network’s 
worst January in four years with 
the level lower than that of 1930, 
which was $1,989,497. Comparing 
the two Januaries ('33-'’32) marks a 
loss in NBC of 30.5%. The CBS 
clip for the same period comes 
to 29.5%. Columbia last month 
took in $950,057 from sales with 
the January, 1932, tally having 
amounted to $1,348,842. Loss here 
cannot be rated as anything as 
severe in consideration of the cir- 
cumstance that the latter figure rep- 
resented a 95% increase over the 
network’s income for January of 
1931. The NBC jump for January, 
1932, over the same month in 1931 
Was 30°. 

Spotting’s Best January 

While network business was on 
the glide the past month the makers 
of recorded programs, and major 
station representatives who do the 
disk spotting, were enjoying the big- 
gest January in their history. Tight 
money situation had turned out an 
important factor in favor of the spot 
broadcast purveyor. With limited 
coin available the smaller national 
advertiser prefers to do his ether 
merchandising in spasmodic cam- 
paigns, buying his time in short lots 
and confining himself only to those 
spots he deems most worthwhile, a 
service not customarily open to him 
on the chains. 

Drift of the previous chain day- 
time customer to the spot broad- 
casting field has also been helped 
along by the fact that stations have 
been inclined to make concessions 
on their card rates. These slashes 
in the local card rate have frequent- 
ly been, and still are, lower than the 
price charged for the same outlets 
by the networks. What the local 
station charges for release of these 
spot programs it retains for itself, 
minus commissions paid to ad agen- 
cies and the outlet’s representative, 
while the same station’s kickback 
from the network’s sale of its affili- 
ate’s facilities is the flat $50 for an 
hour and $25 for a half hour or less. 

One spot time placing firm has 
worked out a combination rate for 
10 stations which is lower than the 
network with whom it is allied 
charges, making it cheaper for the 
advertiser to buy the 10 on a spot 
basis than as a chain hookup. 

Fact that business is holding up 
for the spot broadcasting field is 
further attested to by the royalty 
income derived by the Music Pub- 
lishers Protective Association from 
the manufacturers of records for 
broadcasting purposes. For the fis- 
eal year ending last October the 
MPPA collected from this source 
around $70,000, but judging from the 
rate that the royalties have poured 
fm the past three months the pub- 
lishers’ organization expects to take 
fin between $125,000 and $150,000 
from this source, for the current 
year. 


ETHERING L. A. HISTORY 


Los Angeles, Feb. 6. 

History of Los Angeles will be 
dramatized in a series of weekly 
15 min. programs going out over 
KHJ. Paid for by a local depart- 
ment store. 

To be backgrounded by Raymond 
Paige's orchestra. 





Wynn Out $25,000 





Ed Wynn lost $25,000 recently 
when demanding more than 
that from a toy manufacturer 
for the use of his name. After 
the Wynn refusal, the manu- 
facturer turned around and got 
what he wanted for nothing. 

Firm's idea was a new toy to 
be called the ‘Fire Chief,’ with 
Wynn’s face to appear on the 
toy. Wynn advised the com- 
pany it would have to boost its 
$25,000 offer or he wouldn't do 
business. 

Manufacturer then went di- 
rect to the Texaco company 
and arranged for use of the bill- 
ing gratis on a publicity tie- 


up. 


RADIO NAMES 
GOOD ONLY 
IST TIME 


Nine out of 10 radio attractions 
whose stage value is confined to 
what their ether reps can draw, are 
flopping at the box office on repeat 
stage engagements. Opinion of the- 
atre managers of experience with 
radio acts whose stage entertaining 
ability is but ordinary, is that they’ll 


draw as a curiosity the first time 
but never again after they’ve once 
been seen. 

Same theory has applied in the 
past to picture names, but theatres 
playing radio lights are just finding 
it out. 

For the past two years radio 
names as a group have topped the 
names from all other fields as out- 
side attractions for variety theatres. 
Those among them who were legiti- 
mate radio stars drew business for 
the theatres, but the majority, 
strictly radio people, were busts 
when it came to entertaining an au- 
dience in person. 

All but a few of the exceptions 
were out of the strictly radio class, 
having been experienced stage per- 
formers before going ether. They 
were both entertainers and draws 
and able to draw on the rebound. 

The rest tended to chase ’em 
away instead of drawing them back, 
once their ether following had seen 
them brodie in person, theatre men 
say. 

















XEFD Back on Air 
With Mystic in Charge 


Los Angeles, Feb. 6. 


XEFD, at Tia Juana, Mexico, just 
over the border, has reopened after 
a long layoff. ‘Daddy’ Rango, mys- 
tic, is operating as program direc- 
tor. 

Rango was one of the seers on 
KELW, Burbank, which got into 
trouble with the Federal Commis- 
sion for having too many star- 
gazers on the air. 

XEFD recentdy went to 25,000 
watts, and is set for 50,000. 


OSBURN IN CHARGE 
Chicago, Feb. 6. 

J. Howard Osburn has. been 
placed in charge of the Columbia 
Artists Bureau’s branch here, his 
principal concern being the book- 
ing of dance bands. Osburn was 
formerly connected with the local 
Spamer booking office. 

Assignment of a western manager 
obviates the return of Neil Conklin, 
transferred to the New York office 








bin December for a temporary stay. 


AADIO WRONG ON 
To TALENT END 


Networks, Like Agencies, 
Believe Talent Agents Ex- 
cess—Not So Proven in 
Past—Not Giving Away 
Ideas 





SHOW BIZ AND HOW! 





Radio, particularly the ad agen- 
aver they don’t need talent 


| cies, 
agents. Agents for acts are re- 
garded somewhat negatively all 


around—in advertising agencies, by 


the stations and by the networks’ 
talent bureaux—and a common 
opinion is that the agent would do 
better if he attempted to sell them 
an idea and not an act. 

The agents (talent) have other 
ideas and their practical knowledge 
of show business is borne out by 
the experience of the Keith stage- 
show circuit and other chains 
which, when they thought they 
could dispense with the acts’ agents, 
found themselves sorely tried for 
suitable talent. For obviously, the 
agent, to live, must constantly sell 
the talent he peddles and dig up 
new people. 

Call him a flesh peddler or what 





cne will, there’s no getting around 
the value of a talent discoverer 
and talent groomer to the net- 
works. Agents are the fountain- 
head of this new talent. 

The idea of building programs is 
not their racket—that’s what the 
ad agency is in business for. An 
advertising agency collects 15 and 
2% on every dollar spent on behalf 
of the advertiser. For that they 
must needs render a service not 


(Continued on page 54) 


NURSING MAIL 
FOR PERSONALS 


With the volume of fan mail far 
beneath the level of previous years, 
mike performers have taken to 
nursing what letters they do get for 
more purposes than one. Several 
top air names have set up card file 
systems and answer this mail as 
diligently as their commercial pay- 
check correspondence. Their fu- 
ture personal appearance stage 
routes are the objective. 

Motive is a mailing list for post- 
carding to announce that the per- 
former is booked to play the par- 
ticular town on a certain date, and 
hopes that the radio friend will be 
there to greet the hitherto unseen 
artist, etc. It’s an angle of particu- 
lar appeal to circuit bookers. 








Performer who maintains the 
largest secretarial staff for this 
purpose is Kate Smith, songstress 


claiming the largest mailing list of 
any radio performer. Major item 
for her secretarial staff for the next 
few weeks will be to put into effect 
the postcard angle while the singer 
is on her tour for Publix. The mail- 
ing list has also been brought into 
play to help plug her picture, ‘Hello, 
Everybody’ (Par), in the smaller 
communities. 





New Coast Periods 


San Francisco, Feb. 6. 

NBC has several new programs 
and a couple of renewals here. 

Pennzoil Co. has bought Ray 
Fernstrom’s Newsreel of the Air, re- 
cently dropped by General Petro- 
leum; Sperry Flour Co. is going for 
a twice-weekly cooking school ses- 
sion; Paraffine Co. has renewed for 
13 weeks; Spratt dog food hired 
Scotty Mortland and Sid Goodwin 
fore once-weekly dog chats, and} 
Standard Oil of California renewed | 





its symphony and Standard School | 
broadcasts. j 








he 3 Direct Contacts 





Lucky Strike has set out to 
establish its own direct contact 
with radio editors and letter- 
writing listeners. Function of 
answering fan mail has been 
taken from the hands of its 
agency, Lord and Thomas, and 
turned over to its own promo- 
tion departments. 

Company has also relieved 
the agency of distributing the 
tickets for the Jack Pearl 
broadcasts at the NBC Times 
Square studios. Reason is that 
American Tobacco prefers to 
make sure for itself that first 
call on the ducats go to its dis- 
tributors and dealers and to 
any guests they may invite. 


GRAFT HINT IN 
RADIO MATTER 














OF BOOKINGS 


CBS network’s artist bureau is 
slated for a shakeup over executives’ 
dissatisfaction with the manner of 
grooming talent for the ether, but 
not collecting on it. Abundance of 
outside agents who have come into 
this chain particularly is claimed by 


a top v.p. to be ineffectual operation, 
when the CBS bureau should be the 
one to collect on its efforts. 

The instance of a network build- 
ing up a prospect and then to dis- 
cover that an outsider collected 
heavily, is not to the chain’s liking. 
There are other instances, it is 
charged, where outside personal rep 
benefits 10 to 20% or more from the 
artist’s gross income. 

This has created squawks and 
suspicions that some of the broad- 
casters’ own staffs must be stand- 
ing in with the outside agents or 
such a condition couldn’t exist. 

Although the booking offices of 
the chains may set the example 
when they outwardly charge a 
booking fee of 15% to actors. This 
is the same amount advertising 
agencies charge national advertisers 
for handling ad copy, placing it and 
giving general publicity service. 








One-Day Personals for 
A&A, Film Cartoon Too 


Chicago, Feb. 6. 


Amos ’n’ Andy will depart from 
their traditional policy of sticking to 
radio only and will shortly start 
personal appearances in theatres. 
One-day engagements are being 
contemplated. Blackface duo was 
here last week for a few days, but 
returned to New York, where they 
will make a prolonged stay. 

In the east the team will do the 
dialog for a series of animated car- 
toon reels, to be made by Van 
Beuren for Radio Pictures. 


ee 


SWIFT VIGORO BACK 
Chicago, Feb. 6. 


Swift’s Vigoro, the pink pills for 





pale grass, will make its regular 
annual spring return to the ether 
Feb. 19. 


As heretofor, Vigoro will employ 
concert singers of high brow class- 





Rockefellers May Sponsor Television 
Using Radio City as Base from 
Which to Project See-Hear Waves 


Practical television is at hand 
and show biz may be surprised one 
day to find that the cradle of the 
advanced television industry will be 


located in Radio City, on the site 
of the Music Hall and the RKO 
Roxy. 

The stage is set for the first long 
distance television station to be set 
up at Rockefeller Centre. Whether 
the Music Hall is changed into an 
opera house or whether Roxy re- 
mains at Radio City has no bear- 
ing on the new plan one way or an- 
other. Both may still happen be- 
sides. 

This plan is part of a tremendous 
drama which has been going on for 
months. The biggest forces in the 
realms of finance power and com- 
munication are involved. Through 
the Rockefeller Foundation, the 
Rockefellers have become ‘a constit- 
uent part of the thing, as well as 
the Radio Corporation of America 
besides others. 

On the whole it’s a new combine 
effected to replace the presently 
crumbling communication and pat- 
ent trust which has been forced to 
break up through Government in- 
terference. 

Establishment of the television 
center awaits only the return to 
normalcy of general conditions so 
that the public might be fixed to 
accept the new communication sys- 
tem. 

That communication angle is the 
principle purpose of the television 
thing, but it will also combine 
amusements to a certain extent. 
However, in the amusement realm 
of the television industry, sponsored 
advertising or advertising of any 
nature is to be banned. 

That’s because television when it 
is put out will be on a subscription 
basis, the same as customers now 
subscribe to regular telephone ser- 
vice. Besides which putting on big 
enough shows to interest subscrib- 
ers to pay for seeing the entertain- 
ment in their homes will run into 
such huge figures that advertisers 
will not be able to underwrite the 
projects. Advertisers through the 
subscription telephone system would 
have no way of controlling or de- 
pending on customers’ circulation to 
make the presentation attempt fi- 
nancially worthwhile. 

A simple dial system similar to 
that used on present telephones 
will apply to television reception. A 
subscriber will be enabled to dial in 





for any program or communicate 
with any part of the world just as 
he does on the telephones presently 
used. 

The advanced television broad- 
casting is a combination of radio 
and wired communication, The rea- 
son that present television broad- 
casting is limited in distance to 
around 50 miles is owing to the 
the radio limitations. With a com- 
bination of land wires, however, it 
is stated, television can travel any 
distance, depending on the wired 
hookups. Initial transmission is 
over radio and then picked up by 
wires, 

When television finally is set for 
the public’s use its broadcasting fa- 
cilities will be limited in scope with 
only a specific few stations licensed 
for the art. 

The present radio broadcasting 
systems look to be entirely sub- 
merged when television arrives. 





McJunkin’s New Mgr. 
Chicago, Feb. 6. 
Lew Hagerman has succeeded O. 
H. Morris as head of McJunkin’s 
radio department. Hagerman has 
been with the agency about two 
months, coming from St. Louis, 
where he was identified with KMOX 
and several advertising agencies. 














ification. They're deciding on selec- 
tions. 
Moaners’ NBC Buildup 
Chicago, Feb. 6. 
NBC Artists Bureau here has | 
taken Mobile Moaners, male quar- |! 


tet, under its wing. 
They are ticketed until Aug. 1. 


McJunkin’s is contemplating an 
extension of its radio activities and 
expects a number of its accounts 
not now on the air to make the 


plunge. 
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Ist Canadian Poll, by Toronto ‘Star, 
Shows Natives Want Variety Programs 


- 
4 


Toronto, Feb. 6. 

According to Canadian radio fans 
Kate Smith and Bing Crosby lead in 
popularity as singers of pop songs, 
Amos 'n’ Andy are the foremost di- 
alog act, Lawrence Tibbett and Jes- 
sica Dragonette lead for classic or 
semi-classic numbers, Jack Pearl 
has the  best-liked comedy act, 
Eddie Cantor is the leading enter- 
tainer, and Guy Lombardo’s Royal 
Canadians is the top dance or- 


chestra. 
These are the findings, not yet 
published, of an all-Canada poll 


conducted by Frank Chamberlain, 
radio editor of the Toronto ‘Daily 
Star.’ This is the first comprehen- 
sive poll carried out in the Do- 
minion, Chamberlain’s paper having 
a circulation of 225,000 and being 
the biggest daily in Canada. 

According to Chamberlain's poll, 
Canucks are most interested in va- 
riety programs. They tire of all- 
drama or all-music but musical 
programs are a close second in the 
stacks of questionnaires which it 
took five men a week to tabu- 
late. Comedy programs were third, 
drama fourth, and sports broadcasts 
came fifth. 

Canadians like their music, how- 
ever. Philadelphia Symphony re- 
cevied three times as many votes 
as the New York Philharmonic; 
Boston and Columbia symphonies 
trailed. Many people thought Paul 
Whiteman’s band was a symphony 
because it occasionally does Car- 
negie Hall concerts. As mentioned, 
Lombardo leads in dance bands, 
possibly a choice governed by a pa- 
triotic sympathy. Whiteman was 
far behind but in the running were 
Ben Bernie, Luigi 
Romanelli, Abe Lyman and Rudy 
Vallee. 

Forgetting their own regimental 
bands, Canadians are strong for the 
U.S. Army band, the U.S. Marine 
band running a close second, and 
the U.S. Navy band third. Gold- 
man’s band came fourth with the 
48th Highlanders fifth. 

Crosby Triples 

As to male singers Bing Crosby 
won three times as many votes as 
Mort Downey and Rudy Vallee. 
Trio, however, all showed numeri- 
cal strength. Little Jack Little 
trails closely. Choice of foremost 
femme singer of pops has Kate 
Smith 500 up on Ethel Shutta with 
Ruth Etting third. Mills Brothers 
a walkaway in the male harmony 
teams and the Boswell Sisters ditto 
on the femme side. 

Amos ’n’ Andy are far ahead of 
Burns and Allen. Trailing are Myrt 
and Marge, Easy Aces and Stoop- 
nagle and Budd. All these in the 
dialog class. 

One local boy makes good as a 
foremost sports announcer, Foster 
Hewitt topping the count. Ted 
Husing and Graham McNamee 
trail, with Red Foster and Wes Mc- 
Knight, two Canadians, in the run- 
ning. As news commentators, Ed- 
win C. Hill and Lowell Thomas are 
very close but Thomas has an edge. 

Four programs fought stiffly for 
the lead in the foremost all-dra- 
matic program, Fu Manchu win- 
ning out, to be followed by Sherlock 
Holmes, the Radio Guild, the Crime 
Club, March of Time, and The 
Shadow. 





Armour from N. Y.? 


Indications are that the Armour 
show’s source of broadcast will be 
moved from NBC in Chicago to that 
network’s New York studios. Rea- 
son is that the commercial and its 
agency rep, N. W. Ayer, figure it 
will have a better source for talent 
in this city. Harry Richman has 
already auditioned as m.c. from the 
New York end. Auditions are re- 
corded here and sen®"on to the Ar- 
mour officials in Chicago. 

Rest of the combination given a 
disking is a 25-piece orchestra under 
Charles Previn, a choir of 16 voices, 
and Conrad Thebault, baritone. 
Program, since dropping Sisters of 
the Skillet (East and Dumke) has 
been using different m.c.’s_ each 
week. 





EAST & DUMKE—WJR 
Chicago, Feb. 6. 
East and Dumke, who washed up 
two weeks ago with Armour, go to 
Detroit for Pontiac on a local sales 
test over WJR, 
Terms and length of deal indefi- 


nite. Results will determine the fu-| 


ture course, 


~ 





PROPOSED REGULATIONS 


Radio Commission’s Member Sub- 
mits 2 New Propositions 


Washington, Feb. 6. 

First use of the Radio Commis- 
sion’s power to regulate chain 
broadcasting has been proposed to 
commission by Commissioner Har- 
old A. Lafount. 

Proposal, aimed to prevent fur- 
ther duplication of programs would 
require consent of commission for 
any station not now affiliated with 
a network to rebroadcast chain fea- 
tures. Lafount further proposed 
that an order be adopted prevent- 
ing broadcasting of same program 
simultaneously over two or more 
stations in same city. 

No action has been taken to date 
on plan, 


Old Vaude Gagsters 
With Mouldy Wheezes 
Find Radio an Oasis 


Los Angeles, Feb. 6. 


Radio is proving a harbor for the 
old vaude gag and routine writers 
who flocked here for film dialog jobs 
and haven’t been doing so well 
lately. 

Gagsters began to get an air 
break when the stations started in 
heavy competition with each other 
on vaude revue programs. Every- 
thing seems to get over and the boys 
are reaching deep into the trunk 
for stuff that was ante-dated on the 
stage when a four-reel silent film 
was considered an epic. 

It’s tough on the dial tuners who 
often have to listen to the same 
material over and over again. Top 
was reached when two Hollywood 
stations were simultaneously using 
the same race track routine which 
did yeoman service in vaude years 
ago. 














Long Tele Pickup 


Los Angeles, Feb. 6. 

Television fan in Houlton, 
Me., reports picking up W6XS, 
the Don Lee television station 
here. This is believed the 
longest pick-up yet for sight 
and sound. 

Fan reports he could just 
barely see the picture, but got 
the station’s audible material 
clearly. 

















N.W. Auto Shows 
Hop from Screen 


To Air for Draw 


Los Angeles, Feb. 6. 
Gilmore Air Circus, weekly pro- 
gram over KFI for the NBC coast 
chain, will play two successive 
weeks at the Portland and Seattle 
auto shows. Heretofore screen and 
some stage names were annually 
engaged. 
Air hour will put on its show 
each evening over dummy mikes 
with the exception of the Friday 
performances which will be sent 
out for the network. Circus plays 
Portland Feb. 21-26 and Seattle 
27-4, 
Gilmore Oil Co., which commer- 
cials the hour, will foot half the 
bills with the two auto shows tak- 
ing care of the other half. 


Prior Orchestra Out 
As KFAC Retrenches 


Los Angeles, Feb. 6. 

Will Prior’s orchestra of 15 pieces 
is off KFAC in a retrenchment pro- 
gram. June Parker, singer, also 
out. 

Station is now recruiting its own 
10-piece combo, mostly members of 
Georgie Stoll’s band. Stoll will not 
figure in the new setup. 

KFAC has a tie-in with the ‘Her- 
ald-Express,’ but is shortly to lose 
this when that daily acquires KTM 
and KELW to combine the two as 
Hearst’s first station in southern 











California. 





Inside Stuff—Radio 


NBC program department has let commercial firms and their agency 


reps know that this network is determined to enforce the rule about 
including the names of the composer and publisher of each number sub- 
mitted on all musical programs. Several agencies have taken the view 
that checking up the names of the publishers is the business of the 
program department. Chain retort has been that either the demanded 
details be included in the continuity or the number will be stricken off 
the list on the ground that its right to performance on the air is in doubt. 

One jam that arose over this rule occurred between John Royal and 
E. B. Ruffner, latter of the Benton & Bowles agency producing staff. 
Program involved was the Maxwell House Showboat. Ruffner held that 
the info wasn't required at CBS and that it was up to NBC to fill it in 
anyway. When Ruffner persisted in his refusal to abide by the rule 
Royal took the matter to the network’s chief v.p., R. C. Patterson, Jr. 
Latter confirmed the ultimatum that writer and publisher credits be 
appended to each composition or else. 

Network contends that it is necessary to depend on the commercial 
for the information so that it will be exact and also to avoid any pos- 
sibility of trouble over a tune being on the restricted list. Confusion 
here, NBC points out, could arise from the fact that of two songs pub- 
lished under the same title one may be of the restricted category, with 
the network open to infringement proceedings because of its use. 





Publishers of the New York dailies at a meeting last week went into 
a burnup over the wording of an advance announcement by Columbia 
but finally decided not to make a formal protest about the incident. 
What the publishers objected to was the implication that if the listeners 
followed CBS’ coverage of the inaugural ceremonies at Washington it 
wouldn't be necessary to read the newspapers for details. 

Blurb concerning the scheduled newscasting event was used last Sun- 
day (29) night. Columbia’s explanation following the report of the 
publishers’ peeve was that the network had had no intention of inti- 
mating anything. 

When word of the situation reached NBC instructions were passed 
along to be careful about the way advance announcements on the Capital 
ceremonies are framed, particularly avoiding any hint of competing with 
the newsprints. 





Dr. Hugo Riesenfeld’s NBC radio opportunity, after many years unable 
to get a break on the ether, is of striking significance because of a 
rivalry said to have existed for many years between Roxy and Riesen- 
feld. It dated back to their competitive days as managing directors of 
opposing Broadway picture houses, 

Before that, Doc Riesenfeld—Doc, incidentally a title given him by 
toxy—was under Rothafel, when the latter was in charge of the Rialto 
and Rivoli theatres and Riesenfeld was on a bicycle between both houses 
as the chief batonist. When Roxy left to go to the old Roxy, Riesenfeld 
succeeded him as managing as well as musical director of the two 
Publix houses on Broadway. 

With Roxy and his nev. favorite maestro, Erno Rapee, intrenched at 
NBC, this blocked Dr. Riesenfeld as a radio maestro, particularly with 
tapee also the general musical director of the network. 





Coast theatres and bookers are none too keen on setting in radio enter- 
tainers as possible b.o, draws, unless the act happens to be a stand-out, 
with a heavy ether following. Reason given by managers {s the exorb- 

(Continued on page 64) 





AIR LINE NEWS 


By Nellie Revell 





Less Exacting 

Col. Patterson, at NBC, believes that a shoemaker should stick to his 
last, that acting should be done by the staff actors, and that executives 
should save their time for duties of their department. He has issued 
an edict restraining all executives from appearing on sustaining 
programs. 

Another efficiency note is that the continuity writers will not be paiq 
extra for sustaining scripts written during office hours, 





‘Seth’ Steps Out 
Phil Lord, stepping out of the ‘Country Doctor’ character the other 
night to make a sales talk, was most disillusioning. Mr. Lord has spent 
several years in building up ‘Seth Parker’ and ‘Country Doctor’ char. 
acters, and stepping out of them to make a sales talk was not good 
showmanship, 
The announcer could have said it all just as convincingly. 





The Warden’s Public 


Sue and Renee, nite telephone operators at NBC, have their own 
troubles every Sunday night with Warden Lawes’ public. Telephone 
messages, immediately after the Lawes broadcast, run like this: 

‘Just tell Warden Lawes that Gyp the Duck says that was a grand 
broadcast,’ or ‘Tell the warden this is Slim, he'll know.’ 





Not So Worried 
Jimmy Waters, former stage comedian of the ‘Goldbergs’ programs, 
isn’t much worried about the depression. He's on the air five times a 
week, and his wife, formerly known as Clarice, the theatrical costumer, 
aed operates a lunch room where fried chicken holds the next to clos- 
ng spot. 





Taking It Big 
One announcer, since he became stooge to a famous comedian, has 
about outgrown his hat. A couple of weeks ago two old college friends 
from Schenectady called on him. They received plenty of formality 
from their former fraternity brother. 
It’s ‘former’ because he was thrown out from both the fraternity and 
the college, 





Agencies Palpitate 


Lever Brothers, soap manufacturers, have plenty of what it takes and 
are looking for a radio novelty for T.ifebuoy and Lux. 
The agencies are in a lather trying to interest them, 





New Effects 
President Aylesworth was showing a party of friends through the 
studio one night last week. Arriving at the announcers’ room he walked 
in, saying: ‘This has showers, etc.’ and discovered several announcers 
and pages indulging in a good old fashioned game of craps. 
The prez endeavored to explain by saying that it was a rehearsal for 
sound effects. 





Going British 
Harvey Watkins, for over 30 years with the Keith interests, returned 
from England last week to close up his American business affairs, 
He will take up permanent residence in London, 





No Novice 
Walter Preston, the new superviser of the music department at NBC 
is by no means a novice on radio, having been for nine years an artist 
on the air and at one time owner of a radio magazine, 





Short Shots 


Robert Simmons will be on the Lucky Strike program Thursday night, 
and probably for a longer period...Bill Card left the Shapiro Music Co, 
last week...The Watson Sisters were auditioned at NBC...Will Rogers 
and Irvin Cobb will go on twice weekly for the Gulf Refining Oil ac- 
count...June Pursell went on sustaining last week...Eddie Miller will 
be heard on WOR twice this week—Tuesday morning and Thursday 
evening...The Three Mutachios are apt to go off the air any minute... 
Al Cameron, of Al and Pete, has written a book of humor, and has found 
a publisher for it...Donald Novis gave his secretary her notice, Too 
pretty...Helen Kane goes NBC sustaining in two weeks...Because of a 
severe cold, Kate Smith’s stage tour has been delayed until she recovers 
...Zona Gale’s ‘Just Neighbors’ has been dramatized for the air and 
begins on NBC Feb. 24 for once a week...Children’s Repertory Theatre 
is featured every Thursday afternoon in a six-episode dramatization of 
‘Uncle Tom’s Cabin’ over WEVD...Paul Whiteman is going to make 13 
shorts...That automobile up, down and over 59th street was Jack Lavin 
taking a driving test...Last Wednesday Frankie Pinero (NBC violinist) 
got a four weeks’ notice (no explanation). On Friday it was rescinded 
(no explanation)...Ben Alley is already singing, ‘Have you ever been 
lonely?’...Jim Blakely is a newcomer to the CBS press department... 
Irving Caesar is burned because he didn’t get that Al Jolson continuity 
assignment after sitting in on conferences for weeks...Andy Poole, night 
supervising engineer of WOR, is father of an 8-pound boy...George 
Hicks is no longer chief announcer at his house. A son arrived last 
week...J. R. Poppele, chief engineer of WOR, left for Florida on vacation. 


———= 
— 





30-Min. Commercial Disk 


Using All Screen Names 


Los Angeles, Feb. 6. 
An all-picture name cast has 
been assembled by Hollywood Radio 
Attractions to record a 30-minute 
disk for commercial broadcasting. 
Players are William Farnum, 
Viola Dana, Jason Robards, John 
Ince, Richard Tucker and Wallace 
Reid, Jr. Disk is a dramatized hor- 
ror story. 


Brazilian Govt. Endorses 
Program for Java Ass’n 








Brazillian government has ap- 
proved the bond = guaranteeing 
broadcast of the Paul Whiteman 
Sunday night concert series for the 
Brazilian Coffee Growers’ Associa- 
tion. Only thing now holding up 
the starting date via NBC 1s final 
word from the java group in South 
America to go ahead, 

After NBC had lined up the sta- 
tion web for the coffee coterie, at 
the instigation of the latter’s U. S. 
reps, the question of credit arose. 
It was then suggested that the Bra- 
zilian government place its signa- 
ture of endorsement of the bill for 





time and talent. 





CLERK CAN’T DOUBLE; 
NBC DIRECTOR CAN 


Chicago, Feb. 6. 
Yeastfoam is practically set al- 
though the starting date is not, to 


bankroll a revival of the ‘Keystone 
Chronicle’, formerly an NBC Chicago 
commercial, Previously sponsored 
by Red Brand Fence program has 
been off the air a couple of years. 
Hayes McFarland agency represents 
Yeastfoam., 

Some resentment developed last 
week among radio actors when it 
was learned that NBC had barred 
Billy Barth from the role he orig- 
inally created and played in the 
script. Barth, employed in the NBC 
music library, was allowed to work 
in the auditions but was informed 
he couldn't broadcast commercially 
because of NBC’s rule against em- 
ployes doubling in programs. 

Several actors wondered why 4& 
music library clerk was barred from 
making a little extra money whilé 
Clarence L. Menser, high-salaried 
production director, was allowed to 
displace actors as ‘The Voice of Ro- 
mance’ in the Luxor face powder 
program and as ‘The Voice of 
Power’ in the Seal Piston ring pro- 
gram, 
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CBS’ Tale of 10 Ci 





ties Gives It Dual 





RADIO’S A 


HEAVY GAINS AS 


Edge Over NBC in PW Annual Survey pares qnqps (FF 


Latest station popularity survey 
done by Price, Waterhouse & Co., 
for and at Columbia’s expense, gives 
CBS a distinct edge on the com- 
parisons with NBC. In the 10 lead- 
ing cities where Columbia and the 
NBC red (WEAF) and blue (WJZ) 
links all have outlets, the audit 
shows CBS favored by six cities 
against the red network’s four. In 
the same spots CBS is four cities 
up on NBC’s blue web with the 


score a tie in Cleveland and De- 
troit. 

Method used by Price, Water- 
house on the survey is postal card 
questionnaires. Of 207,425 cards 
presumed to have reached their 
destinations only 38,369 were re- 


turned. Cards tell what station the 
person quizzed listens to most and 
what other stations they listen to 
regularly. This checkup is 
annual affair with Columbia. 
Cleveland-Detroit Tie 

Columbia’s audit gives it prefer- 
ence in New York, Chicago, St. 
Louis, Baltimore, Boston and Cin- 
cinnati while a majority of returned 
ecards for Detroit, Cleveland, Pitts- 
burgh and Kansas City reported 
preference for stations served by 
NFPC’s red network. In terms of 
population, as CBS then procedes to 
show, its six cities represent a 
total of 13,166,066 against the 3,- 
538,654 people in the four towns 
favoring the red link outlets. 

Regarding -NBC’'s blue link pro- 
grams in these same towns, besides 
the Cleveland and Detroit ties, the 
only cities not in the CBS column 
are Pittsburgh and_ Cincinnati. 
Again chalking up populations, Co- 
lumbia~ gives itself a total of 13,- 
114,652 in the six cities preferring 
CBS affiliates as against the Pitts- 
burgh and Cincy combined popu- 
lation of 1,120,977. 


RADIO’S CHAMP PESTS 
ARE FAN MAG BLUFFERS 


Champ pests the networks say 
they have to deal with are those 
suddenly getting the inspiration to 
start radio fan magazines. Without 
lining up a printer or backing, they 
come looking for any and all biog 
material available, load up with 
photos and leave word to be put on 
the mailing list. In 99 cases out of 
100 that’s the last that the chain 
press departments hear of them. 

Without exception the one bid 
they all make a point of emphasiz- 
ing is that they be put on the in- 
vitation list for parties and first 
nite broadcasts. 

The network press sectors also 
receive an average of 30 letters a 
week from would-be fan mag pub- 
lishers advising of their intentions 
and asking for exclusive articles, 
pictures, mats and listing on the 
daily mailouts. The chain p. a.’s 
have made it a practice to pass up 
these requests unless written on the 
letterhead of an established pub- 
lisher or printer. 

But because of one experience, 
network p. a.’s are still chary about 
#iving the straight cold shoulder to 
the personal caller element. Case 
was that of a young fellow who 
kept coming around for months 
gathering publicity handouts, but 
at no time producing. Head of the 
press department finally blew up 
and told the caller either to put out 
a mag or quit taking up the net- 
work’s time and material. <A few 
days later, the lad connected as a 


radio columnist on one of the New! 


York papers, and as long as he 
lasted never forgave the airing he 
got from the network. 


ANN BUTLER—NBC 


Ann Butler, from vaudeville, is 
under an NBC sustaining contract 
for a once weekly out of New York. 
She'll do comedy with a straight 
man, Chick Harrison. 

Miss Butler was of the act Parker 





and Butler until the death of Hal | 
Parker, her husband. Lately she | 
heen working with othe rt 


has 


an | 


Vocal S. A. 


Minneapolis, Feb. 6. 

‘Sex via radio’ is the new 
motto of Clellan Card, director 
for WDGY here. Announcers 
and male artists have been in- 
structed to attempt to convey 
all possible ‘sex appeal’ during 
broadcasts. 

Masculinity of voice language 
employed is demanded by 
Card, who maintains that this 
will help to attain the desired 
ends and impress’ feminine 
listeners-in. Announcers and 
artists are warned regarding 
inflections of the voice and in- 
structed to confine themselves 
to ‘he-man diction and de- 
livery.’ | 











TWO PUBS LINED 
UP BY SCHUETTE 


Regardless of the American So- 
ciety’s offer to revise its contract 
with broadcasting stations, Oswald 
F. Schuette is continuing to try 
to gain for the National Associa- 
tions of Broadcasters those music 
publishers not included in the 
ASCAP membership. Of the many 
publishers solicited by the NAB 
propagandist two, Superior Music, 
Inc., of New York, and M. M. Cole, 
song book publisher of Chicago, 
have agreed to make their copy- 
rights available for free broadcast- 
ing use, 

In its letter sent to Schuette Su- 
| perior Music modified its author- 
| ization, by stating that the sta- 
; tions may use the firm’s publica- 

‘until such time as we see 


tions 
fit to restrict same.’ Cole’s trans- 








| similar specification. Before branch- 


| ing out into the popular field a few | 


months ago Cole confined himself 
to publishing books of instruction 
and hillbilly tunes. 
Cole’s Letter 

Cole’s missive to Schuette, which 
the latter has had photostated and 
distributed among stations, declares 
that his firm has ‘two big hits in 
the popular field today—‘Silver- 
Haired Daddy of Mine’ and ‘Lone- 
some and Blue’, ‘Waxing’ en- 
thusiastic over the Schuette offer 
to procure his numbers unlimited 
plugs over allied stations Cole, in 
his letter,’ further says, ‘the more 
co-operation we get from radio 
stations the quicker our songs Will 


more songs we will get out.’ 

That part of the music industry 
allied with ASCAP has expressed 
its surprise over the small number 


of on-the-fringe publishers who 
have so far responded to. the 
Schuette appeal for free music. 


With the music business currently 
in the worst state, from the sheet 
sales angle, that it’s experienced in 
25 years, the New York group had 
anticipated a concerted rush of 
small publishers to the NAB call. 


$22,500 for Kolb 


San Francisco, Feb. 6. 

Clarence Kolb (Kolb and Dill) has 
settled out of court his $32,000 dam- 
age suit against Gilmore Oil Co. 
growing out of Gilmore’s cancella- 
tion last August of the Kolb and 
Dill serial, ‘The Dinglebenders,’ over 
| NBC. Kolb got $22,500 in settle- 
| ment. 

Kolb personally sold ‘The Dingle- 
benders’ to Earl Gilmore, head of 








the oil concern and his hunting 
companion, Latter cancelled the 
!duo after 16 weeks and returned 
ithe ‘Gilmore Circus’ hour variety 
program to the air. Max Dill 
| worked for Kolb at a weekly salary 

’ s = r the ettle-. 


nd deesn’t share 


fer of performing rights contain no’| 


become popular and naturally the | 


| 
| 

‘Chain Buyers Boost Na- 
tional Ether Budgets $5,- 
000,000 While Making 
Clips for Newspapers, 
Magazines and Outdoor 


Space 


FEW RADIO CUTS 


Los Angeles, Feb. 6. 

Although national advertisers 
sliced on an average of between 25 
and 50% from their advertising ap- 
propriations for 1932 as below that 
for 1931, the cuts were not partic- 
ularly felt in radio. Increase in 
chain advertising last year totalled 
almost $5,000,000 despite what is 
considered the toughest year of the 
current depression. 





| 

! 

' 

| ing to other forms of advertising, 
| With newspapers and magazines 
taking it plenty on the chin. With 
| advertising budgets of the com- 
| panies way below normal, radio was 
|not asked to take a full share of 
the curtailment. Reaction was felt 
mostly by newspapers, magazines, 
billboards, and street car cards. 

An example of how the advertisers 
look upon the air is Bayer Aspirin, 
for instance, which didn’t spend a 
cent in 1930, but appropriated $69,- 
165 in 1931 and jumped to $318,541 
last year. Best Foods leaped in one 
year from $95,882 to $1,052,948; Car- 
nation Milk from $34,247 to $222,677; 
Firestone Tires from $108,144 to 
$312,087; General Foods from $582,- 
600 to $2,090,070, and Reynolds To- 
bacco (Camels) from $1,245,336 to 
$2,341,200. 

Standard Brands was topper for 
the year, spending with the two 
aerial networks (NBC-CBS) $3,639,- 
782, compared with $2,549,512 the 





previous year, and only $783,540 in | 


1930. 

It is figured that around 30% 
was spent by the national 
| tisers during °32 than '31. Yet this 
| does not tell the story of those years 

before the big-time spenders began 
|} to shift their blurbs to the air. Esti- 
'mated drop for the year in magazine 
| advertising is 35%; billboard, 40%, 
and car cards around 45%. 

Figures for the past three years, 
shown in the accompanying box, do 
not include talent charges, which 
have also increased with the cur- 
rent competition for draw names on 
the ether, 

In few cases are decreases shown, 
the figures speaking for themselves 
and showing, in view of the short- 
ened appropriations, just what the 
advertisers think of the air as 
against any other form of exploita- 
| tion. 


Bob White Show Extended 


| Chicago, Feb. 6. 











‘Milligan and Mulligan,’ the com- 
edy detective team recently launch- 
ed over WGN six nights a week, 
will be extended to Columbia out- 
lets starting today (6) in St. Louis, 
|Kansas City, Minneapolis, Okla- 
homa City, Wichita, and Waterloo, | 
Ia. 





While continuing over WGN at 
10:45 p. m, the programs will be | 
sent to the sticks separately at 6 


p. m. 
Phillips 66 gasoline sponsors the | 
dizzy dicks who are otherwise Bob 
|; White and Don Ameche, with White | 
|}author of the scripts. 
' 


Waxing ‘Weird Tales’ | 








Hollywood, Feb. 6 
Hollywood Radio Attractions, dis« 
cording company, has tied up with! 
Popular Fiction Publishing Cs. 
dramatize on wax the yarr it 
Weird Tales,’ monthly mag. 


Fifty-two 30-minuts record 
vill be made, the first being ‘The || 
Living Dead. Mag will run a full! 
a plugging the 


It’s a picture of what radio is do- 


less | 


adver- ! 


' questioning 





VARIETY 
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D DOMINATION 








< 
Principal Chain Advertiser 
(Does not include talent salaries; for air time only) 
1930 1931 1932 
American Tobacco Co...... $84,200 $1,695,082 $1,851,930 
(Lucky Strike) 
DRONE: 6 wiek oaks senvenecos ence 268,659 283,388 
ee" een 42.861 74,787 96,821 
Barbasol ..... weeeeseaeweee aoe 264,194 507,405 
ete WNUK: weccevedeseease 50,909 40,259 131,884 
NN ee POLE Ee Con cseeeeosece gad 69,165 318,541 
Bouricte <<. paceonteoeded 142,191 185,761 188,794 
Meet Feses: occ co eecccvececs ee 95,882 1,052,948 
Brazilian Coffee .....ceeees 18,070 33,785 33.605 
Buick Motors ..ccccccecccce wee 46,891 242,294 
Carnation Milk 2... .ccccoeece e080 34,247 222,677 
Caswell Coffee ......cccccce ii 16,877 43,874 
Game@ana Gores .ccccreccce 7,387 128,688 268,377 
Chappel Bros. ...cccccceces 45,378 93,198 76,854 
Peer eer errr Aer ea 240,899 
Cheseborough Mfr. ........ 110,202 169,675 239,000 8 
Clicquot Club ...... cceeaee nn Oe 150,344 180,495 # 
Congress Cigar ....ccocsere 285,728 £78,477 383,401 
iter BOPViOS ccccccccacssuse 337,779 405,22 407,853 
BN on Sate ess decals inven ae 58,758 245,986 
D’Orsay Perfumes ......... eae 41,338 $1,743 
Enna Jettick Shoes........ 254,653 345,977 215,198 
a ee eee ae aseee ecce 163,734 293,672 
Firestone Tires ...... ree ae PE 108,144 312,087 
General Cigar osasteasete 160,725 219,433 224,258 
General Electric ......cecce 415,351 465,247 611,760 
General Foods ...... <oueear 255,226 582,600 2,090,070 
TOMONE!. TRITUE: 240 00cc00enc8 296,282 521,234 733,156 
General Motors ......eeeee + ee 281,042 266,746 
General Petroleum ........ 19,250 45,500 45,813 
Ff S Ae eee ere “e's 346,313 914,606 817,124 
NN EEE T seeded vex 124,850 427,482 
Edna Wallace Hopper ..... 16,225 243,074 424,682 
a ae reer eT Te ce 77,222 147,036 112,049 
SUPBORE 65 cicccecscocecestes * 12,629 244,915 
MOTOS cic cssrecodsceceude 34,275 118,343 820,476 
ED - si stsandnesiseedenss 7,779 131,758 282,196 
EE Pere beeebese eens 175,256 322,281 
McKesson Robbins ........ 56,178 228,429 123,735 
Metropolitan Life ......... 344,378 355,497 394,144 
ee BETTE TURE 6,189 "$3,814 83,865 
National Sugar .....ee-:s0% 93,373 104,468 87,108 
Pee. VO Glee. . casccaedecs eoce 32,419 59,850 
Oakland Motors .....ccscee aboe 4,401 175,780 
i Se Ss sare ace.e es abegatper recat Se Mes 24,954 35,955 
Northwest Yeast .......0..¢ 120,541 140,422 170,735 
|] Pacific Borax .......-seeee 25,799 148,074 149,151 
a errr r te r 4 oe 57,692 254,150 
| Pepsodent ...... - éaenee ' Sanne 1,438,327 1,735,300 
| Pillsbury Flour ..... oeeewe 41,761 99,064 85,465 
| Premier Malt ........ csudss es 156,811 255,496 
| Procter & Gamble ........- 255,168 499,251 1,141,128 
Reynolds Tobacco rrr. 166,463 1,245,336 2,341,200 
(Camels) 
Shaffer Pen ........ oho er 15,979 78,058 
Standard Brands ......... 783,540 2,548,512 3,639,782 
(Chase & Sanborn, Fleischmann, Royal Gelatine) 
| ON eer ee aon kenwecee views 473,562 1.735.344 
SS Perret re 132,146 225,659 201,857 
|| Wander Co. ...... cenedand® 31,999 104,156 367,368 
Geo. Wash. Coffee.......... 26,242 220,810 307.826 
in ih re re 23,774 121,334 755,868 
} Wesson Oil ...... reer er cece 7,003 57,776 
| Co (4-5 0e0ne% seee 141,600 249.568 














No Press Break, So 
Coast Stations Will 
Interview Own Names 





Los Angeles, Feb. 6. 

Claiming that newspapers will not 
accord radio names the same pub- 
licity breaks given picture celebs, 
the Don Lee system (CBS) will at- 
its artists via 
weekly air inierviews. At the same 
time the stations are turning 
down any plugs for film people. 
They will utilize the time previous- 
ly accorded picture people to build- 
ing up their own personnel. 

Plan is for a weekly 15-minute 
interview of different ether artists. 


tempt to popularize 


Lee 





| Broadcasts will be handled by Les- 


lie Mawhinney, p.a. for this Coast 
chain, with Gary Breckner on the 
end of the interviews. 
Announcements will go out ask- 
ing the fans to send in their own 
questions for their air favorites. 


Riehl Let Out 


| 


Chicago, Feb. 6. 

Ollie Riehl, one of the oldest em- 
ployes of the local NBC branch 
was let out Saturday (4). Riehl 
had lately been acting in a musical | 
upervision capacity. He and Frank 
Mullen, now NBC director of agri- 

lture, opened the first NBC office 
here about seven years ago 

Riehl] wa i piones ‘ i DI 


NBC Reiterates 
‘No Opposition’ 
Exile Penalty 


Chicago, Feb. 6. 
the matter 
advisement for several weeks, NBC 
has vetoed a plan whereby actors 
drawing than $100 
would have been permitted to work 
for CBS thereafter being 
ruled opposition and out by NBC. 
the hoped-for 


liberalization of the ‘no opps 
rule means that artists must render 
unto NBC complete and absolute 
service, shun the blandishments of 
the competitive network. 

NEC official 
| discuss the ma 
say, ‘It is not 


After keeping under 


less 


weekly 


without 


Decision to quash 


’ 
ition 





are not disposed to 
further than 


practical at this 


tter 


time 


No Richman Interest 


Hariy Richman, on the radio often 
enough in the past to have been 
heard by most everyone who would 

' be interested, gave five auditions 
or % mar advertisers in the past 
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NBC Tries 135-Minute Steady Variety 


Bill Over Air Sat. Nite—Did Fairly 





To gather together and routine 
an hour’s program bearing at least 
the essential requisites of snappy, 
balanced, blended _ entertaining 
_ Vaudeville bill would in itself be a 
feat for either of the networks, 
judging from past efforts in this 


direction. But that it hadn’t as 
yet mastered the small beginning 
didn't prevent NBC from undertak- 
ing a variety extravaganza that 
bridged two hours an 15 minutes 
of last Saturday (4) night’s blue 
link schedule. 


Before it arrived at the hour 
mark the thing was beginning to 
show signs of sagging badly and 
of boresome repetition. By the time 
it got to the 90-minute post, what 
NBC had set out to make an epic 
of the ether had simmered down to 
a parade of quartets, with little 
novelty, at that, to distinguish one’s 
style from the other. Taken as a 


Harrison whose script con- 
tained many more old boys than 
the late Bert Savoy used. 

Ray Perkins started off sprucely 
on the m.c. assignment, but it didn’t 
take long for the gallop to wear him 
down, with the comedy content of 
his gags diminishing proportion- 
ately. Remainder of the comedy di- 
vision of the Saturday night mara- 
thon numbered Allen Prescott, doing 
a monolog on household hints quite 
reminiscent of the Sisters of the 
Skillet, and Irving Kaufman in a 
brief Dutch dialect set-to with 
trained seals and. sardines. the 
source of his verbal katzenjammers. 
Both the piscatory mimicry and the 
dialect must have ‘given little cause 
for rocking-chair merriment. 


The ‘one consistently diverting 
item on the bill was the orchestra, 
under the direction of Frank Black, 
the NBC studios’ new musical head- 
man. Selections nicely diversified, 
the arrangements of the kind that 
pique and hold the attention and, 
despite the strain of sitting arcund 


duo, 





whole, or even the first hour, the 
conglomeration was neither good 
vaudeville nor good radio. 


A trouble seemed to be haste in 
gathering the show, as though the 
chain had to take what it could get 
in a hurry. Nothing else could ex- 
plain the bad and slow spots and 
arrangement, 


Regardless of the likely reaction 
to Saturday night’s exhibit, credit 
is due the chain for at least trying 
to break away from the stodgy 
programing grind and attempting 
an experiment of the variety on a 
sustained scale. More credit would 
have been due NBC if had gone out 
into the precincts of vaudeville and 
brought in an expert booker for 
counsel on how to put one of these 
shows together. Certainly this au- 
thority would have steered clear 

#fom running within an hour’s time 
the following string of harmony 
quartets: Harriet and Her Leaders, 
the Rhythmiers, Carson J. Robison 
and His Buckeroos, the Rondeliers 
and the Sizzlers. No expert vaude 
booker would have inserted into the 
middle of the stretch a slow recital 
of a dramatic sketch about Ten- 
nesee mountaineers and slowing the 
pace of the ‘Carnival’ down to a 
rocking-chair snooze. The dramatic 
gimgack, good or bad, was totally 
out of tune with the proceedings. 
If they had to pad out the long time 
allotment, any other selection, even 
another quartet, would have been 
preferable. 


With the exception of the Rhyth- 
miers, introduced here as ‘the last 
word in rhythm,’ every act spotted 
has appeared on the network be- 
fore, some of them well established 
names commercially. Most of the 
singing in the solo department was 
of a pretty high level and the out- 
standing feature of the bill, while 
most of the comedy must have 
made very painful listening, if not 
provocative of a quick switch to 
some other point on the dial. Cases 
in particular point were both the 
Jack McLallen menagerie, with 
Sarah and Sassafras, doing a near- 
new routine, away from their vaude 
one, and the Ann-Butler-Chick 


a studio for 135 minutes, the band 
maintained a fine interprétive level 
throughout. 

Outside of the band the instru- 
mental listing had the Ohman and 
Arden piano duo on twice, and the 
Borah .Minevitch coterie on just 
long enough to mix a nifty bit of 
harmonica harmony. The Minev:tch 
gang got its spotting immediately 
after the sketch, which helped much 
in bringing things back to the va- 
riety spirit and intent. 


Standout names among the solo 
warbling element were Conrad Thie- 
bault, James Melton and Frank Lu- 
ther, and their contributions, to- 
gether with the fine coloratura’ bit 
by Aileen Clark provided one of the 
few redeeming graces of the show. 


Things chiefly responsible for the 
network’s experiment with the two- 
hour and a quarter variety idea was 
the suggestion this might be the 
solution to one of the network's 
major headaches. And that’s the 
advertiser's sales resistance when it 
came to talking about a Saturday 
night spot or any other night's. 
Commercial attitude that there 
wasn’t enough of a Saturday night 
listening habit to make it worth 
while has made that week-end 
round of the clock a drug on the 
broadcasting market. Hence the 
problem confronting the network of 
finding something that will build up 
a steady and substantial Saturday 
night audience to overcome the sales 
barrier, 

The variety idea might be one of 
the solutions, provided that its cut 
down to shorter running dimensions, 
that the best assortment of talent 
available is used and, above all, that 
the layout of the show is placed in 
the hands of some one who knows 
what it’s all about. 

Probably useless to go.into rhe 
vaude subject at length. Still that 
may be imagined necessary where 
an advertiser has 30 or 60 minutes 
on the air and might want to use a 
variety "program. It would have to 
be lightning fast and put together 
by a vaude booker. Odec. 


» 





PAT BARNES’ BAR Z RANCH 
With Bruce Bradway, Geraldine 
Weber, Bob Brown 
Episodic 
Sustaining 
WENR, Chicago 
Pat Barnes, formerly bankrolled 
by Swift, and a veteran radio per- 
former, is back on the NBC 50,000 
watter with a new sustaining pro- 
gram which suggests itself as being 
commercially hot. It’s a dandy 
idea executed by Barnes with a con- 
sSummate Knowledge of his media. 


Where most children’s programs 
shout and rant and generate ten- 


sion by setting off firecrackers, 
Barnes has built a program that 
trots along at a more serene and 


placid pausing to taste of the pleas- 
ures of characterization. It shines 
by comparison. 

As with his former programs, 
‘Bar Z Ranch’ is essentially a one 
man entertainment. Barnes’ mul- 
tiple larnyx produces a Chinese 
cook, a grunting Indian, and a nasal 
cowboy, called Adenoids, in addition 
to other and sundry persons. All 

“of these he keeps smartly differ- 
entiated. Voices are clearly recog- 
nized at all times. No muffling, 
garbling, or mingling of dialects. 

For the two children, Billy Boy 
and Bess, there was an obvious 
need for assistance and Barnes has 
chosen two pleasing voices in Bruce 
Bradway and Geraldine Weber, both 


reported around the 12-year-old 
mark. 30b Brown, staff NBC an- 
nouncer, handles this phase and 
well. 


Action occurs on a ranch where 


the aisival of a pretty little girl 
to live there has caused all the 


hands to become doting guardians 
of her welfare. Program has a 
Sweetness and note of sentiment ab- 
sent from the average child’s pro- 
gram on the air. Land. 


MAE WEST 
Song 
COMMERCIAL 

WEAF, New York 

‘Diamond Lil,’ or ‘She Done Him 
Wrong’ under the Paramount aegis, 
strutted her ‘Frankie and Johnny’ 
on the Fleischmann Yeast air waves 
Thursday night as one of the vari- 
ety program interludes, topping 
things off with Rudy Vallee’s Conn. 
Yankees, 

For the air, there was less con- 
cern about the ‘Diamond Lil’ thing 
than in the Hays office seemingly. 
Miss West was by no means under 
wraps in this throwback to the 
mauve decade when St. Louis 
honkytonk doggerels of this calibre 
were the vogue. 


‘Diamond Lil’ had a male quartet 
backing her up as she vocalized the 
announced folksong of yesteryear, 
although it’s not established what 
kinda folks the announcer meant. 
Anyway, it was a good timely spot- 
ting for both sides and a swell 
break, particularly now for Miss 
West's forthcoming Par flicker. 





Abel. 
FRANK BLACK 
Interview 
Sustaining 
WGY, Schenectady 
Appearance of Black, new NBC 





| musical director, as guest star on 
; Woman’s Radio Review, standard 
j}afternoon feature over the red net- 
; work, marked the first time in 10 
iyears of broadcasting that he had 
|faced the mike in a talking role. 
| Pianist-arranger made it interest- 
jing and might have talked a little 
|longer on the inside stuff angle of 
music. 


Black also played two piano solos, 
fand Christine McDonald was wise 
fenough to let him do most of the 
taiking. Jaco. 


JEROME KERN-EDWIN Cc. HILL 

Interview, Songs, Music 
30 Mins. 

COMMERCIAL 
WABC, New York 

Edwin C. Hill, veteran New York 
‘Sun’ star reporter, who came to 
CBS attention as topical commen- 
tator, including some_ sporadic 
commercial work for ‘Literary Di- 
gest’ last fall, is now set on a real 
big league commercial for Vaccum 
Oil (Socony in New York) on 
WABC 9:30-10 p. m. EST every Fri- 
day. 

It’s the guest-star idea in another 
form, with a famous subject also 
the subject of an autobiographical 
life story. It permits for a variety 
of skillful treatments and its effect 
will probably vary from week to 
week, depending on the subject 
himself. 

Jerome Kern as the second book- 
ing (Babe Ruth was the starter- 
offer) was an inspiration, for here 
is a relatively unknown famous per- 
son; a beloved contemporaneous 
American composer whose airs have 
been lilted by many Americans, but 
who has been impressively modest 
about it all. 

Hence, the sketchy recapitulation 

of Kern’s wealth of works is the 
more effective, as song hit after 
song hit is reprised by Nat Shil- 
kret’s orchestral backup and the oc- 
casional vocal accompaniments. 
Nelson Eddy, barytone, is one of 
these. There are other vocalists and 
a femme aide who personates Edna 
Ferber, with a special announce- 
ment (presumably at the authoress’ 
request) to eliminate any confusion 
of personality. 
The crux of the Kern interview 
is the inside story on ‘Show Boat’ 
which Kern considers his master- 
piece and labeled the great Ameri- 
can operetta, citing Cohan’s proph- 
ecy that when it was written Kern 
would do it. Alec Woollcott and Miss 
Ferber are brought it, in contempo- 
raneously historical fashion, in sub- 
stantiation of how the Mississippi 
story of Miss Ferber’s came to be 
the inspiration of Kern and his fa- 
vorite librettist, Oscar Hammer- 
stein II. 

There are snatches of everything 
Kern has done, with much of ‘Cat 
and the Fiddle’ and ‘Music in the 
Air,’ the current Kern-Hammerstein 
operetta. reprised. The latter in- 
cludes a takeoff on what might be 
transpiring on the Avon stage at 
that moment, as the music pub- 
lishers’ office scene is re-enacted. It 
might be deemed a good plug for 
the show as well. 

Hill has John McCormack, War- 
den Lewis E. Lawes, Gershwin and 
Culbertson lined up in that se- 
quence for their ‘inside stories’ and 
the biographical sketch of their 
varied careers. It’s a showmanly 
idea, rather deftly carried out, al- 
though the dial-in attention will de- 
pend strictly on the personality be- 





ing starred with the interviewer, 
Hill. Abel. 
HODGE PODGE LODGE 

With Jennison Parker, Walter 


Bunker, Bob Bence, Edna O’Keefe, 

Arnold Maguire, Walter Kelsey’s 

Orch, 
Sustaining 
KFRC, San Francisco 

This newly inaugurated 30-min- 
ute variety program on the Don 
Lee-Columbia chain deserves and 
is headed for a build-up. It’s one 
of the Coast’s best laugh programs, 
coming from the pen of Jennison 
Parker. Parker writes NBC’s ‘Road 
Show’ and for such characters as 
‘Elmer Blurt,’ ‘Yah But’ and others. 

Hodge Podge Lodge is an organ- 
ization in session with Parker act- 
ing as president in a raspy voice. 
Other members—Bunker, Maguire 
and Bence—are of the KFRC an- 
nouncing staff and handle gags in 
stellar fashion. Miss O’Keefe does 
a Zasu Pitts and occasionally sings 
and is plenty good. Kelsey batons 
a small combo. 


Hardest part of the program to 
sell is smartness of its humor. It’s 
one of radio’s few programs to 


really have intelligent, and gener- 
ally original humor. It’s therefore 
apt to be over the mob’s head. It’s 
on Mondays, Wednesdays and Fri- 
days, 4:30 p.m., with maybe an 
evening spot soon, Bock 


EDDIE MILLER 
Songs 
Sustaining 
WOR, Newark 

Vocal standby of many a vaude- 
ville act and with a pair of pipes 
which can still sell a ballad as it 
should be sold, Eddie Miller made 
his bow on the Bamberger-Macy 
transmitter last Thursday (2) night 
as guest of the Al and Lee Reiser 
piano duo. Miller showed enough 
for the brief time he was on to 
make it worth while to carve out a 
weekly spot for him. His simplicity 


thing of refreshing appeal to list- 
eners, 

With him the melody and the 
clarity of diction is the main idea, 
and the emotional content 
number takes care of itself. Years 
'of tossing them out over the foot- 





radio. Given a well-balanced string 
j orchestra, Miller should be able to 
j confect an entertaining stanza. 


Odec. 


of style in itself will likely prove a} 


of a | 
| 


lights has developed that latter 
quality into second nature. His} 
roundness and vigor of tone lends 


itself neatly to the mechanisms of | 


‘YOUNG FORTY-NINERS’ 
With Carlton Brickert, Judith 
Lowery, Arthur Jacobsen, James 
Goss, Billy idieson and Harriet 
Cane 
COMMERCIAL 
WENR, Chicago 
Here is a program for children to 
which adults may give attention 
without acute ennui setting in. Not 
only is it stamped with superiority 
in writing and presentation, but by 
a rare and gratefully recognized 
self-discipline the sponsor has omit- 
ted all the usual advertising blah. 


In consequence, the narrative has 
the right-of-way and this commer- 
cial script program succeeds in be- 
ing entertainment primarily instead 
of supplementary to a sales mes- 
sage. 

Two married women collaborated 
on the scripts, which bring a far 
higher tone and ring of reality than 
is typical of radioized juvenilia. 
Mrs. Alexander Kirk and Mrs. 
Proehl Jaklon, the latter once the 
society editor of the Chicago ‘Trib,’ 
get first honors because, more nota- 
bly than stage or screen, a radio 
divertissment is only as good as its 
material. Personality cannot hide 
stupidity in a radio script, whereas 
it is occasionally possible to gloss 
over the script in other forms of 
amusement. 

A measure of credit is also due 
Dave Lindley, who staged the 
‘Young ’49ers’ with a nice clarify- 
ing of character and a simplicity of 
action. The authors have charted 
the course of their wagon train and 
their story along the trail taken by 
the old prairie schooners and names 
of towns, rivers, states, Indian 
tribes and other details are vouched 
for on the score of authenticity. It 
is the purpose to provide a practical 
insight into historical realities as 
the fiction carries on. Thus, ‘Young 
’49ers’ is equipped to call itself to 
the attention of parents for its edu- 
cational sidelirhts and to obtain 
adult good will on the argument 
that the sole purpose is not to whip 
youthful minds into a lather of ex- 
citement. 

As the wagon train progresses 
from Independence, Mo., to Kansas 
City for the hop off into the danger 
infested wildernesses of 1849, the 
various characters are delineated 
with easy and quick identification of 
virtue and strength versus the con- 
trary vices. There are three juvenile 
characters, a good boy, a good girl, 
and a lad with tendencies toward 
tattling, eavesdropping, ete. This 
set-up gives the authors scope for 
those small incidents within the 
larger vicissitudes of the wagon 
train. 

Wise in the things that stimulate 
boyish imagination was one touch 
from the lady authors. The good 
boy, aged 13, when bullied by the 
other lad, aged 17, grabs him by 
the wrist and by sheer strength 
makes the older one take back 
something he has said. This is 
precisely the sort of victory any 13- 
year-old dreams about. 

‘Young ’49ers’ is reasonable in its 
adventures, wholesome in its ex- 
citements, staged with an apprecia- 
tion of theatrical devices, including 
the jovial laugh of Captain Sam, 
which serves in a sense as the pro- 
gram’s ‘signature.’ But on top of 
all these good points, the Colgate 
dentifrice honors itself by daring 
to think that a good show is more 
important than a windy point-by- 
point sales harangue, 

Lord & Thomas agency handles 


the account. Land. 
LULLABY LADY 
Songs, Talk 
Sustaining 
WINS, New York 
Of the slew of bedtime frames 


radiating from transmitters around 
New York, this one rates in a class 
by itself. It has a distinctive per- 
sonality about it and: surefire ap- 
peal embracing mothers and their 
youngsters at the 6 o’clock, or there- 
abouts, tuck-in age. Above all 
here’s a soprano who packs a per- 
fect flair for this type of composi- 
tion. 

| Lullaby Lady’s routining of the 
program is a commendably smooth 
piece of work. Chatter is inserted 
between the lullabying with neat- 
ness and restraint. None of the 
over-effervescing about the kiddies 
being good and washing their ears 
and doing as they’re told, etce., etc. 
This miss deals it out in small doses 
and with a voice unaddicted to the 
customary uncle or auntie bedtime 
character, merely confining herself to 
remarking that the following num- 
ber is de ‘cated to all sick children 
who may be listening in or a re- 
quest that the youngsters write and 
tell her about their birthdays. 

Even as it stands the session is 
okay for network time. It’s worth 
more than the two 15-n.inute niches 
a week that WINS is giving 
Properly spotted and let alone, from 


’ 





it. | 


jthe routining viewpoint, the pro- 
gram should bring a regular audi- 
ence for a commercial that has 
|something to sell to the mother- 
youngster element. On the other! 
jhand, the _ possibilities are that 


wrapping a commercial around it 
plus the usual agency manhandling 
might ruin it. Odec. 


lloeal. 





‘DICK DARING’S ADVENTURES! 
With Merrill Fugit, Billy Yeo, Don. 
ald Briggs 
COMMERCIAL 
WENR, Chicago 

Throwing juvenile heroes into 
contact with professional criminals, 
and involving them in a mesh of 
worldly and murder-threatening 
complications, has been used as the 
motif of a good many kid shows on 
the air. There have been some 
strenuous objections and it is not 
too much to surmise that eventu- 
ally the women’s clubs may divert 
part of the spleen they now focus 
upon Hollywood to the radio pros 


grams devoted to these penn 
thriller agitations, 4 
However, the case in point, one 


of the newest of the juvenile heroics 
group, is probably in no danger of 
incurring specific parental Wrath, 
To begin with it isn’t half as blood. 
spattered as some of its conteme 
poraries. And, anyhow, what dee 
termines the success of any pro- 
gram on the air at 5:15 p.m, is 


what the kids, not mamma and 
papa, think about it. 
Frank Dahme, author of ‘Little 


Orphan Annie,’ an acknowledged 
commercial success (Ovaltine), ig 
sire to this new dido for young 
America. It’s on a 13-weeks’ test 
over WENR with an extension to 
the network the natural aspiration 
of the auspices. Quaker Oats is 
the sponsor and Puffed Rice and 
Puffed Wheat the package goods 
they want to push. Lawrence 
Paquin stages the scripts. 

Dick Daring is a model youth who 
became the backbone of Coach 


‘Greatguy’s basketball team by eat- 


ing Puffed Wheat and Puffed Rice 
smothered in cream (guess the 
source of the calories). Coach 
Greatguy allows himself to spec- 
ulate for one horrible moment on 
what would happen to his basket- 
ball team if Dick Daring should for 
any reason be unavailable. He is 
the darling of the galleries, this 
Master Dick. 

To thicken the 
threatening phone, calls from ‘the 
tough district of town’ warning 
Mrs. Daring to keep her son away 
from a certain address which Dick 
and his pals are contemplating in- 
vestigating in connection with 
other knots in the narrative. At 
the moment the call is received 
Coach Greatguy and some of the 
fellows on the team are in the kit- 
chen gorging themselves on Puffed 
Rice. 

Easily the most interesting aspect 
of the program is the unique an- 
nouncing style of Donald Briggs, 
who also doubles in brass as Coach 
Greatguy. Briggs is an actor of 
legit experience and he throws him- 
self into the grammar school thing 
with a vengeance. His ‘toughie’ 
style of announcing is startlingly 
effective. His words pop and ex- 
plode like Puffed Wheat itself. He 
stresses Coach Greatguy’s ‘train- 
ing rules,’ which means eating those 
Quaker Oats products. MHalf-hiss- 
ing through the corner of his mouth 
in a rugged manner that probably 
will strike most boys as the apex 
of masculinity, Briggs makes @ 
convincing case that basketball vic- 
tories can invariably be traced to @ 
Puffed Wheat and Puffed Rice diet. 

Land. 


plot there are 





STUART SWART 
Piano 

Sustaining 

WGY, Schenectady 

Accompanist for the Albany Men- 
delssohn club, and the name singers 
appearing with it, Swart broadcasts 
one afternoon a week. WGY makes 
more to-do about one or two other 
Iocal interpreters of the classics, 
but for sheer class this chap's re- 
citals rank high. 

When caught recently Swart de- 
voted 15 minutes to the composi- 
tions of Liszt. Few listeners, re- 
gardless of their feeling for, or un- 
derstanding of, classical music 
could remain entirely indifferent to 
his interpretation of ‘Hungarian 
Rhapsody.’ Inclusion of shorter se- 
lections, perbaps some from light 


opera, would give the program 
wider appeal. 
Swart deserves better spotting 


than the mid-afternoon period on @ 
Jaco. 


DON LANG 
Talk 
COMMERCIAL 
WABC, New York 
For his latest paycheck source, 
the distributors of Junket, a milk 
dessert, Don Lang is doing a circus 
story routine. Though its neatly 
sustained, excitement will hold the 
youngster attentior, there is not- 
ably lacking in this series the punch 
and human appeal that surrounded 
the batch of dog narratives he did 
on a Chicago outlet about a year 
ago. ; 
Cast with him on the Junket affair 
are a couple of kids who fill in for 
the supplementary quizzing about 
the ways of animals and also as 
the voluble audience reaction to the 
that fol- 


tale of circus adventure 
lows. For the latter function, the 
youngsters might be omitted en- 


tirely, for the benefit of the narra- 
Most of 


tive’s pace and suspense. 

these interpolated inquiries are eX- 
clamations are badly cued and 4 
source of irritation to the excited 


youngsters listening in. 
Scripts used by Lang are of 
thentic with the narrato! 
(Continued on page 41) 
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East 


Arnold Rittenberg, manager of 
proctor’s Troy theatre, doing a new 
series over WGY called “The Golden 
Treasury. Brings him before the 
mike as a poetry-recitationist. 

Supper dance at Essex House to- 
night (Tuesday) by Old Gold in 
honor of Fred Waring’s band as a 
prelim to their O. G. debut Wednes- 
day night (8). 

Latest batch auditioning with 
Eddie Dowling for Beech-Nut Pack- 
ing included the Gibson Sisters, 
Vera Burke, Reva Reyes and a Len 
Joy combo. 

Carbona is playing around with 
an idea for a 15-minute daytime 
stanza on NBC’s red link. 

Peter Van Steeden is showing the 
NBC program board something he 
calls a ‘varsity show.’ 

Southern Singers are being im- 
ported into New York by Gale, Inc. 
Act was on WLW, Cincy, for two 
years. 

L. G. Pacent has started a con- 
sulting engineering firm with broad- 
casting among his specialties. 

WBEN, Buffalo, reported that it 











FRED 
ALLEN 


Management 
WALTER BATCHELOR 


BATH CLUB REVUE 


Ca amon 


Sunday, 9 P. M., E. S. T. 
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THE SHORTEST DISTANCE 
om two points is a_ straight 


THE SHORTEST DISTANCE 
Between the certainty and uncertain- 
ty of your future is ANNUITY IN- 
SURANCE as planned for you by 


BROA 
NEW - YORK ~CITy 
Information Without Obligation 
to Radio Folk 














JACK DENNY 


AND ORCHESTRA 


has no exclusive station representa- 
tive. 

The Funnyboners (CBS) are re- 
cording for Columbia phonograph. 

Kellogg has renewed the Singing 
Lady stanza for another 52 weeks. 

Donald §S. Shaw, NBC eastern 
sales chief, talks next Tuesday (14) 
before the Springfield, Mass., Ad- 
vertising Club on the place of the 
small advertiser in radio. 

Irving Grayson now in charge of 
Artists’ Bureau, WTIC, Hartford. 

Si Yaffe and orch playing twice 
\.eekly over WTIC, Hartford. 

Little Frankie’s band gets 183- 
week contract, six days a week, 
playing for Prokair, hair tonic, 
DWRC, Hartford. 

WDRC, Hartford, jumps its rates 
on the special low-price hours. 

Collin Driggs, a theatre organist, 
now exclusive WTIC. 

Dr. F. S. Rogers now organ broad- 
casting over WGY. Announcing 
program, too. 


West 


Theme song for Eddie Peabody’s 
Safeway hour, over the NBC orange 
network starting Feb. 8 for 13 
weeks, will be ‘My Song of Happi- 
ness.’ Tune was written by Archie 


Goettler at the time Peabody opened 
in London some months ago. 


Bob Schaffer, an on-and-offer on 
KFWRB’s ‘Hi-Jinks,’ now on the 
regular staff. 

KMTR, Hollywood, building up on 
talent. Added are Jan Rubini, Adele 
Crane, Guido Patpinari, Frank Sei- 
gred, Kolia Levinne., 

Sunday night half-hour sustain- 
ers at KMTR are tab edition of for- 
mer successful musical comedies. 
Starting with ‘Blossom Time,’ sta- 
tion will follow successively with 
‘Maytime,’ ‘Irene’ and ‘Sally.’ Chief 
singing parts are handled by James 
Barroyd and Eva Olivotte. 

After dramatizing Henry the 
Eighth and Queen Elizabeth for its 
“nglish Coronet series, KFWB will 
slide a couple of sovereigns and pre- 
sent the life of Charles the Second 
in episode form, Coronets has been 
running a year, authored and han- 
dled by Kay Van Riper. 

MJB coffee is doing a lot of talent 
auditioning around NBC, Frisco, to 
brace its Demi-Tasse Revue. 

KFRC, Frisco, using occasional 
spot acts to inject new blood into 
its local and chain programs. With- 
out adding to its regular staff sta- 
tion has been using Joaquin Garay, 
Betty Kelly, Tom and Dudd, and 


others. 
Mid-West 


After Feb. 8 Bulova will no longer 
tell WMAQ, Chicago, listeners what 
time it is. 

Harold Foreman, formerly with 
Blackett - Sample - Hummert, now 
with Chicago studio of World 
Broadcasting. 

Art Gillham, ‘whispering pianist,’ 
not broadcasting at present. 

Harry Steele, WLS newscaster, 
names Hal Session as a future son- 
in-law. 

Old Pappy (Cliff Soubier) back 
on WMAQ, Chicago. 

Myrt and Marge partied the Chi- 
cago radio editors, and 65 others. 

Jean Paul King ringmastered the 
entertainment at the Apollo Lodge 
when Joseph Koestner, .NBC, took 
his third degree. 
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Waldorf-Astoria Hotel 
Victor Records 


Lucky Strike Dance Hour 
Whitman Chocolates 
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Management M. C. A. 


WABC 








Par Spark Plug is radio-conscious 
for a Chicago airing under McJun- 
kin auspices. 

Jo Keith has a deal with WGES, 
Chicago, to give his pupils a weekly 
hearing Saturday at 11:30 p.m. 

Charles Freeman’s Institute Play- 
ers, Little theatre champs of Chi- 
cago, was the first of 23 similar 
groups that will take the ozone on 
KYW. 

Harold Stokes, who talks a song, 





is also a composer on the side. 
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Bill Farren Out 


Pittsburgh, Feb. 6. 


After three years as KDKA'’s 
sports reporter, handling station's 
Teaberry gum commercial during 


that period, Bill Farren has been 
let out as a result of differences 
with the advertiser. Succeeded by | 
C. A. Wakeman, until recently in 
charge of KDKA’s kiddie programs. 

Sammy Fuller has been assigned | 
to take over Wakeman’s former 
duties, 


Rice So Hot at 
Berle May Take 
A Legal Shower 


Incensed at Milton Berle’s lifting 
of a gag he wrote for Weber and 
Fields, Andy Rice, librettist and 
now chief comedy contributor for 
Jack Pearl’s Lucky Strike pro- 
grams, has consulted Julius Kend- 
ler, the lawyer, with a view to pos- 
sible legal action. Rice contends 
that the etherization of any mate- 
rial to perhaps as many as 15,000,- 
000 people works limitless damage 
on such lifted material, and yet 
there is no form of measurement 


as to its value. 

In a letter which Rice wrote 
Berle, the former book author of 
several ‘Scandals’ and vaudeville 
acts, observes: 

‘When the theatre was an insti- 
tution, actors were ethical and it 
was their pride to use only their 
own material, and the cheap 
choosers,’ or to give that species 
the true title, ‘Thieves,’ were con- 
demned by both the honest actors 
and the booking managers. Today, 
the theatre in its hunger to survive 
is not concerned about the source 
of material as long as actors using 
this material secure laughs. This 
state of affairs is beyond my power 
to correct, but I will fight for what 
is my property regardless of cost.’ 

Rice also acvised Berle he sent 
copies of his letter to NBC, CBS 
and ‘Variety.’ 

The lines which Rice created and 
claims Weber and Fields paid him 
royalty for, and which Berle recited 
on the Fleischmann program of Jan. 
19 are: ‘We will soon have ma- 
chines where you'll drop in a 
nickel and out will come a wife. 
But we want machines where you 
drop in a wife and out will come 
a nickel.’ 














EXTEND ON ‘CHANDU’ 


Add Another 13 Weeks as Beech- 
Nut Seeks New Program 





Beech-Nut Packing has decided 
to switch the station lineup on 
‘Chandu’ and continue airing the re- 
corded serial for another 13 weeks 
beyond March 3. Outlets scheduled 
to carry the show after this date 
will only number 23. 

Weeded from the revised station 
group are spots where the program 
hacn’t proved profitable. Other out- 
lets are being eliminated temporarily 
to allow the numbered installments 
on still other stations tu catch up 
with them. 

T'irm, meantime, will continue 
scouting for a network show of 
musical comedy genre to supple- 
ment the spot broadcasting. On the 
basis of the latest batch of con- 
tracts let out to stations Beech- 
Nut, at the end of the added 13 
weeks, will have spent close to 
$1,000,000 on the ‘Chandu’ serial. It 
has already run almost a year. 


Court Helps Medbury 





Los Angeles, Feb. 6. 
Modification of an _ injunction 
against John P. Medbury, ordered | 
by Superior Judge E. Wilson, permits | 
the writer to continue his broad- 


| casting and his work for King Fea- | 


tures and newspapers. 
Under his CBS contract, Medbury 
will have the title of ‘general master 


of ceremonies, and will be spotted 
on several sustainers as well as the 
Old Gold hour. 

Injunction had been granted to 
Walter Futter, film man, who| 


sought to have Medbury prohibited 
from working for anyone else while 
inder contract to him. 
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Coast Stations Airing Thrillers 


Are Spanked by 





Hard on V-P’s 


M. H. Aylesworth’'s early to 
work habits, as president of 
NBC and RKO, has most of the 
radio network's v. p.’s scowling 
at the morning mail before 10 
a. m. It’s also their only 
chance to see or be seen by the 
head man. 

Aylesworth’s routine’ gets 
him behind his NBC desk 
around 8 ec’clock going later to 
RKO. 

The network v. p.’s found it 
embarrassing meeting their prez 
on his way out, so one by one 
they’re catching those earlier 
trains. 











Austrzjian Sees Taxes 
And Weak Programs 
Threat to All Radio 


Sydney, Jan. 14. 
Although the basic wage has been 
reduced to three-pounds-ten-shill- 


ings, the cost of a radio license re- 
mains at 24 shillings per annum. 

Refusal of the government to re- 
duce this big charge is meeting with 
general disapproval. Radio dealers 
report that business has _ not 
slipped, but they put this down to 
the fact that the cricket tests be- 
tween England and Australia are 
being broadcast. When cricket sea- 
son finishes, then the slump is ex- 
pected. Many folk have gotten a 
radio just to listen to the test 
matches, and will return their li- 
cense on expiration. 

Commission controlling the air 
programs in Australia going in for 
economy by relaying Sydney pro- 
grams to Melbourne and vice versa. 
This method saves the cost of two 
separate air bills, but is hara on the 
artists who depend on radio. 

For radio entertainment the F 
class stations offer the best, and yet 
they do not receive any cash from 
the government. 








Hearings for Networks 


Set Before Commission 
Washington, Feb. 6. 

Both networks are grooming for 

unexpected hearings before Radio 

Commission within two days. NBC's 

application for approval of the 


lease on WMAL as second Wash- 
ington outlet is set for trial Feb. 15. 
Columbia’s battle with Navy over 


location of WJSV_ will be heard 
Feb. 16. 
Intended switch of WMAL to 


NBC operation was scheduled for 
Feb. 1, but unanticipated hearing 
before full commission has things 
up In air. Total of about four hours 
on NBC blue stuff is on WMAL al- 
ready under private arrangement 
pending outcome. So far only op- 
position developed to lease is 
squawk of National Education As- 
sociation’s Committee on Education 
By Radio, popped in recent open 
letter to members of Congress that 


ether. 

Navy-Columbia fracas hinges on 
claim that WJSV’s location inter- 
feres with test at Bellevue Labora- 
tories. Betting is about even that 
Columbia will have to move trans- 
mitter at cost of $50,000. 


SUTTON’S CHI PERIOD 

Chicago, Feb. 6. 
Hugh Sutton, baritone, will 
broadcast Tuesdays and Sundays 
over WMAQ on behalf of Dorlo, 
hairdressing. It’s Sutton’s debut to 
local radio although reported to 
have done air work on the Coast. 
He has been singing in night 
clubs here, 





Religious Element 


Los Angeles, Feb. 6. 
Coast radio stations, particularly 
hot at present for the crime thriller 
serial, are becoming the targets for 
the religious press and _ reform 
bodies and individuals. They claim 
the serial cliff hangers are inciting 


crime among children. It’s the 
same brand of brickbat that is 
aimed at films every so often. 


Almost every station around here 
is dishing out the dime novel type 
of fodder, with hundreds of letters 
pouring in daily telling how Johnnie 
might grow up to be a burglar un- 
less this crime stuff is eliminated. 

Along with the kicks are those for 
the stations having daily news 
broadcasts. The air is no place 
for crime news, so the letter and 
editorial protesters claim. 

While the thriller objections are 
causing some concern among the 
ether men, the protests against 
crime news are not. Ether operators 
sense the newspapers, which make 
capital of crime, as being behind the 
latter protests. 





Oil Renewal 


Sinclair Oil has renewed for its 
minstrel show for another 48 weeks 
over NBC, 
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Radio Directory 





(As a convenience for readers unfamiliar with who’s who In Radio, | 


‘Variety’ prints below a directory for New York and Chicago.) 





Quinton Adams, Mar. 
scription Dept. 


B. P. H. James, Sales Promotions Mar. 


New York City 


NBC 


(Stations WJZ-WEAF) 


711 Fifth Ave. 
Plaza 23-1900 


M. H. Aylesworth, President. 

Richard C. Patterson, Jr., Executive V.-P. 
G. C. McClelland, Ass’t to the President. 
John Elwood, V.-P. 

A. L. Ashby, V.-P. and Gen. Atty. 
George Engles, V.-P. on Artists’ Service. 
John F. Royal, V.-P. on Programs. 
Roy C. Witmer, V.-P. on Sales. 

Frank Mason, V.-P. on Public Relations. 
Lewis MacConnach, Secretary. 

Mark J. Woods, Secretary. 

H. F. McKeon, Auditor. 

H. F. Kelly, Asst. Auditor. 

Cc. W. Horn, Gen. Engineer. 

Frank ‘Mullen, Agricultural Dir. 

J. d&eJara Almonte, Evening Operations. 
Bertha Brainard, Program Mgr. 

G. W. Payne, Operations. 

R. J. Teichern, Asst. to Treas. 

D. 8. Tuthill, Sales Mer., Artists’ Service. 


Department Heads 


Donald G. Shaw, Eastern Sales Mer. 
Thos. H. Belviso, Music Library. 

W. D. Bloxham, Purchasing Agent. 
John R. Carey, Service Supervisor. 

oO. B. Hanson, Mer., Plant Operation and 
Engineering Dept. 

Ruth Keeler, Personnel Supervisor. 
Mer. Sta. Relations. 


cBs 
(Station WABC) 
485 Madison Ave. 
Wickersham 2-2000 


William 8S. Paley, President. 

Edward Klauber, Executive V.-P. 
Sam Pickard, V.-P. 

Hugh Kendal! Boice, V.-P. in Charge of 
Sales. 

Lawrence W. Lowman, V.-P. on Opera- 
tions and Secretary. 

M. R. Runyon, Treasurer, 

Karl Knipe, Sales Mer. 

William H. Engisn, Asst. Sales Mar. 
Julius 8. Seebach, Program Operations. 
Paul W. White, Publicity. 

Edwin K. Cohan, Technical Dir. 

Paul W. Kesten, Sales Research. 

John J. Karol, Market Research. 

John 8S. Carlisle, Production Mer. 
Frederic P. Willis, Educational Dir. 
Julius Mattfeld, Music Ldbrary. 

Hugh Cowan, Commercial Engineer, 
Ferrin Fraser, Editor, Continuity. 
Marion R. Parsonnett, Dramatic Dir. 
Herbert B. Glover, News Broadcasting. 
Ralph J. Wonders, Mgr., Artists’ Bureau. 

(Continued on page 62) 


Sat. Nites Off 


Lucky Strike’s cancellation of its 
Saturday stanza, effective with 
| next week (18), will leave NBC’s 
|red link, WEAF with but a single 
commercial for that weekend eve- 
ning’s round of the clock. Account 
remaining is the Oldsmobile half- 
hour whirl with George Olsen, Gus 
Van and Ethel Shutta. 


Operetta revival affair, with John 
— |Halliday and Gladys Rice, which 
gets its final broadcast this week- 
end was started last September. 


CHARLES r 
ALTHOFF DOWLING, BAKER OR COOK? 


Eddie Dowling has Phil Baker and 
Variety, New York Joe Cook competing against him for 
the Beechnut Packing program 
slated for NBC. Network is doing 
the routining of the three shows for 
the account. 

On the Phil Baker sample NBC 
has brought together Leon Belasco, 
Andrea Marsh and the Three Graces 
harmony team Paired with Joe 
Cook are the Anson Weeks orches- 
tra, Irene Taylor and a femme har- 
mony trio. 





Donald Withycomb, 
Paul F. Peter, Mer. Statistical Dept. 
G. W. Johnstone, Mer. Press Relations 


Dept. 
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“CARUSE’S CHORUS 


TEN CANARIES TRAINED 
BY GRACE GREENWOOD 
TO HARMONIZE WITH MUSIC 


Four Years on NBC Networks 


































GENE ARNOLD 


Writer and Interlocutor 


with 
GREATER SINCLAIR MINSTRELS 
Monday’s 8 P.M. CST—N.B.C, Network 
THIS WEEK (Feb. 4), RKO PALACE, CHICAGO 


CHAUNCEY PARSONS 


PREMIER TENOR 


SINCLAIR ‘‘wenr’ MINSTRELS 


THIS WEEK (Feb. 4), RKO PALACE, CHICAGO 
Each Mon., Sinclair Minstrelse—N.B.C. Each Sat., 12:30 P.M. CST—N.B.C. 
“Songs for Sale’’—WIBO Address Plaza Hotel, Chicago 


CLIFF SOUBIER 


(OLD PAPPY) 
SINCLAIR ‘‘wenr’’ MINSTRELS 


Monday’s 8 P.M. CST—N.B.C, Network 
THIS WEEK (Feb. 4), RKO PALACE, CHICAGO 


JOE PARSONS 


RADIO'S LOW VOICE 


SINCLAIR ‘“‘wenr’’ MINSTRELS 
Monday’s 8 P.M. CST—N.B.C, Network 
THIS WEEK (Feb. 4), BKO PALACE, CHICAGO 


“MAC” McCLOUD 


“Mamma’s Little Red-Hot—Yas Suh, Das-All” 


SINCLAIR ‘‘wenr’’ MINSTRELS 


Monday’s 8 P.M. CST—N.B.C. Network 
THIS WEEK (Feb. 4), RKO PALACE, CHICAGO 


FRITZ CLARK 


That Sentimental Son of the South—My Mammy Calls Me Tea-Bone 


SINCLAIR ‘‘wenr” MINSTRELS 
Monday's 8 P.M. CST—N.B.C. Network 
THIS WEEK (Feb. 4), RKO PALACE, CHICAGO 


HARRY KOGEN 


GUEST CONDUCTOR 


With GREATER SINCLAIR MINSTRELS 


THIS WEEK (Feb. 4), RKO PALACE, CHICAGO 
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Electrical Tran- | 


Conne Heads Columbia 
Phono’s Talent Dept. 


Eda Conne, former program build- 
er at Sound Studios, becomes head 
of Columbia Phonograph Co.’s ra- 
dio program, talent and transcrip- 
tion departments as a forerunner to 
Columbia tying in more directly 
with the Columbia Broadcasting 
System. This Col Phono and CBS 
hookup, if effected again as is ex- 
pected, will be a resumption of 
what was an original idea similar 
to NBC’s take-over of the Victor 
Talking Machine Co. which has 
since become RCA Victor. 

The need of both the major net- 
works for recording facilities, espe- 
cially for commercial] broadcasting 
records (or electrical transcription, 
which is the trade label), becomes 
necessary due to the prevailing split 
network conditions im the radio 
field. Time facilities from coast to 
coast aré not often cleared to suit 
the advertiser, who must therefore 
contract for spot broadcasting fa- 
cilities in the cloged_ territory 
through the medium of the electri- 
cal transcription. These are chiefly 
records of the programs as origi- 
nally broadcast and shipped out to 
the desired points of ethereal cover- 
age for subsequent day or night- 
time broadcasting at the hour when 
time facilities are open. 

Bert Squires remains in full 
charge of all radio station contacts, 
including the placing of time, and 
Ben Selvin, general musical direc- 
tor, is likewise at the musical helm 
of Columbia’s commercial disk and 
radio record ‘cannings.’ 

With Conne, Al Boasberg is going 
to Columbia on an arrangement 
whereby all Columbia Phono’s radio 
will have their material authored 
by Boasberg for broadcasting pur- 
poses, 

The new talent bureau under 
Conne will have first eall on Co- 
lumbia’s recording artists — with 
exceptions such as Vallee, Cantor or 
others already signed—and all deals 
will include a dual arrangement 
for disks and broadcasting pur- 
poses, 


Howard Lands Another 


Tom Howard has been picked by 
Best Foods as the comedy headman 
for the ‘musical grocerystore’ affair 
its debutting on NBC’s red network 
(WEAF) March 3. Balance of the 
cast has Jeanie Lang and George 
Sheldon as Howard's straight man, 
Harry Salter’s orchestra and a 
quartet featuring Scrappy Lambert. 
Contract is for a minimum 13 
weeks, 

Howard until two weeks ago was 
on the Chesterfield payroll, with 
the ciggie account cancelling at the 
end of his initial round of four 
weeks. 


e *,@¢ 
Cutting on Auditions 
Ernest Cutting has been shifted 

out of NBC Artists service to take 
charge of all auditions cleared 
through the network’s program de- 
partment. Cutting’s previous as- 
signment had him scouting vaude 
material for the artists bureau and 
also booking the indie houses. 
Ruby Cowan continues ag the ar- 
tists service’s contact on the Mon- 
day night audition finals held before 
execs from the various departments. 


WILLIAMS DEBUTS FEB. 24 
J. B. Williams’ shaving cream 











‘debuts on NBC Feb. 24 with a week- 


ly half hour session framed around 
the Jack Denny orchestra and the 
Three Public Enemies, comedy- 
harmony team. Station link takes 
in WEAF, WEEI, WTIC, WJAR, 


| WTAG and WCSH. 





Radio Reports 


(Continued from page 38) 


each instance mentioning dates, 


| places and the circus in which the 


incident occurred. On one program 
caught, Lang told of Mary, the ele- 
phant and the way she brought the 
rampaging elephant, Chief, under 
control after he had gone berserk, 


j;and cut a wide swath of destruc- 


tion while the Robinson circus was 
playing a Maryland town back in 
1880. 





Sound effects, principally the 
trumpeting of the elephants, are 
used here with great ingenuity. 
Instance was story telling of a 


smart order, the highlights graph- 
ically limned and the swift pace 
building up to a smacking climax. 
For the promotion angle, the 
commercial has adopted its own 
variation of the Lone Wolf Tribe 
and Pirates Club idea. Here the 
secret club is called the Jolly 
Junketeers, with the usual kid in- 
veiglement via secret passwords 
and multiple ranking of member- 
ship used to spur them on to mail- 
ting In the product wrapper. Odec. 


| First AlCanadian | 


Broadcast Brings on 


Flock of Complaints 


Feb. 6. 

broadcast 
ispices of the 
ssion wasn't} 


Ottawa, 
All-Canadian 


rect al 


The first 
under the di 
Canadian Radio Commi 
so hot. Complications developed for | 
the Commission on complaints of 
organized labor that non-union mu- |! 
sicians had been utilized and there | 
was a further protest from the Pro- | 
vince of Quebec because more of the | 
French language was not used. 

This first program was a band 
concert from London, Ontario, by 
the Royal Canadian Regiment band 
which is a part of Canada’s perm- 
anent army and, therefore, cannot 
be unionized. The concert was sen* 
through 30 Canadian stations fror 
coast to coast. 

The Musicians Union, affiliate: 
with the American Federation of 
Labor, immediately protested that 
an army band should not compete 
with civilian musicians, many of 
whom were unemployed. Then came 
a complaint from the All-Canadian | 
Congress of Labor and the National 
Musicians Union, Ottawa, that the 
Radio Commission was discrimin- 
ating in favor of foreign-controlled 
unions. The Canadian Congress 
called upon the Government to de- 
cide whether broadcast would be} 
controlled by the Radio Commis- | 
sion or the American Federation of | 
Labor. This was followed by a pro- 
test from Quebec with regard to | 
the use of French, this language | 
being official along with English | 
under Canadian statutes. 

Phillipe Casgrain, Federal mem- | 
ber for a Quebec riding, raised a 
question in the House of Commons 
regarding the percentage of French 
speaking employes of the Radio 
Commission and the intention of 
the Commission with respect to the 
use of the French language. 


On top of all this commotion, the 
Canadian Government brought in 
estimates for the current year in 
which $1,000,000 is included for the 
use of the new broadcasting tribunal. 
This appropriation was merely en- 
tered en bloc and now the news- 
papers are asking how this money 
is going to be spent because the 
press is not particularly enthusias- 


| 








tic about radio broadcasting any- 
way because of its competitive na- 
ture. 

It begins to look as if Chairman 
Hector Charlesworth of the radio | 
tribunal will be earning his 10) 
grand per annum. 





RELIEVED OF GUARD DUTY | 


CBS Producers Turn Ringmaster 
Job Over to Announcers 








So that staff producers will have 
more time to conceive new ideas | 
and conception of programs as- 
signed them, Columbia has relieved 
these men from soldier duty at the 
studio. From now on it will be the 
announcers who do the back sgeat 
driving and see that the periods 
start and end according to the clock | 
and that everybody is on their toes, 
etc. 

Rearrangement of routine, declare 
execs, will leave the producers 
without an alibi for their com- 
plaints that they have been loaded 
down with too much detail to do 


right by the programs assigned 
them. 

At NBC the producers’ duties | 
stand as is. That network holds 


that a producer is a producer and 
an announcer an announcer, and 
never the twain shall be able to 
blame each other. 


. 7 * 
Applications Denied 
Washington, Feb. 6. 
Two applications seeking facilities 


of four stations in vicinity of New 
York City, WCDA, WMSG, WBNX, ! 


New York City, and WAWZ, Zare- 
path, N. J., were denied by Radio 
Commission Friday. Renewals of 
licenses of all four stations wer 


granted by Commission. 
Alfred Kleindienst sought permis- 


sion to operate WORC-WEPS, Wor- 
cestor, Mass., with 250-watts on 1350 
kilocycles, same frequency now used 
by four stations mentioned above 
with 100-watts each. Commissior 
ruled that increase of power fo 
WORC-WEPS was not necessary to 


air service in Worcester and that 
WCDA, WMSG, WL-NX and WAWZ 


were offering satisfactory service. 





Other applicant, Louis Rei 
sought VBNX and to 


set up a new station in N. Y. C. 


facilities of 
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Charity Begins at Home, Says NBC in 


Performers on Air 





Protecting Rep of 


There’s a limit to the degree 
radio performers may be _ :tigma- 
tized when they’re characters in an 
air drama. The broadcasters are 
protecting them from being pic- 
tured as saps or yeggs in ether 
scripts. Distributor of Blue Coal 
found out about this when NBC got 
through tampering with its ‘The 
Shadow,’ mystery program, last 
week, 

NBC wasn't crazy over the crime 
story anyway, and at first was for 
quashing it altogether. Commercial 
vigorously protested against having 
the sketch tossed entirely into the 
discard and it was finally agreed 
that an ending to the yarn be de- 
vised to soften character of the 








TOM WALKER’S SALARY 
WENT TOO MANY WAYS 


Cincinnati, Feb. 6. 
Tom ‘Fats’ Waller, Negro, and his 
hot piano are no longer heard over 





Trade Maker 





Tom Noonan, the Chinatown 
Mission evangelist, on WMCA 
and a small Philly station have 
doubled the Adams hats’ out- 
put, it is claimed, sending that 
pop priced men’s chapeaux 
chain from 31 to 60 stores dur- 
ing Noonan’s ether ballyhoo. 

Noonan is being handled for 
vaude by Cliff Clifton, with a 
presentation built around a 
colorful Chinatown underworld 
setting and Noonan’s work in 
the dregs of a picturesque 
locale. 








crooner involved. 
Story was titled ‘The Radio Tip- 
home 


off,’ telling of a series of 
burglaries which occurred at ex- 
actly the same hour each night. 


Developed that this was the hour 
that a crooner, Oliver Wendell, was 
on the air and that the warbler was 








4 ribet aaa er 

the tipoff for the yegss. Victim ried in the local papers. Sample 
_—_—_—_—_—_ ~~ || would be ‘At the End of the Cobble 
Stone Road,’ ‘Py the Sycamore 


ABE 


REIN ERT rE 
cornering the burglars and tieing 
th 

L Vi NI ply with the network objections the 
ending was twisted around so that 
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VINCENT SOREY 


Creator of the 


Gauchos Program j :. 


And Many Other Superior Programs is 


CBS Sunday 11 P. M. WABC 








picked would be some woman who 
had written in asking him to sing 
her favorite number, 
sumption here that during his pro- 
gram she would be sitting glued in 
front of the loudspeaker. 
story mob were tipped by the sing- 
’s song titles on his program car- 


Tree,’ ‘In Just a Little While.’ 


real tipoff. 


some sort of a limit as to how far 


prospect. 


with the as- 


Second- 


Climax of the story had the cops 
e crooner to them. But to com- 
e warbler turned out to be a dupe 

the gang, his manager having 
In any case, NBC has established 
continuity writer can go on mark- 


g down radio performers in lieu 
what the influence may be on a 





Armour Undecided 


hicago, Feb. 6. 
Armour’s Friday night half hour 
tely vacated by East and Dumke 
still unsettled. Auditions are in 


| Ponce, 


WLW, but he is filling a few the- 
atre dates booked by that station's 
artists’ bureau. Waller was on the 
Crosley 50,000 watter for three 
months. His ether exit occurred 
last week and concerned differences 
over a commish split with Phil 
New York agent. With a 
small orchestra, billed as_ the 
Rhythm Club, Waller built up a 
large following in short time among | 
listeners of the ‘nation’s station.’ 
His broadcasts for WLW were on 
sustaining periods, the pay for 
which is reported to have been less 
than he received for personal ap- 
pearances. 

Besides the divy with his agent, 
Waller’s theatre money was also cut 
up with the Crosley booking depart- 
ment. 





Local Air Reviews 


Cincinnati, Feb. 6. 


Reviews of first run pictures and 
plays current in legit houses here 
are being broadcast by WCKY, 
5,000-watt station in Covington, Ky., 
acress the Ohio River from Cincy. 
Reviewing is by Elmer Dresman, 
who recently joined WCKY to 
handle publicity and _ continuity. 
The reviews are blasted during a 
dinner spot a day or so after the 
openings of the films and shows 
with no favoritism for the box of- 
fice, Dresman putting it on the line 
for tickets to all amusements treated 
in his verbal shots. At one time the 
air crick was editor of theatricals 
and city editor of the ‘Post.’ 








Cosmetic Renewal 

Wildroot cosmetics has renewed 
its Sunday matinee quarter-hours 
for another 52 weeks over NBC. Pe- 
riod continues with Vee Lawnhurst 
and John Seagle sharing the en- 
tertainment assignment. 

Release link stands as is, the basic 
red (WEAF) and orange networks 





Georgie Price held the spot one 


pius KOA and KYDL. 














Tossing It Around 


Chicago, Feb. 6. 

Paul Whiteman’s 45-minute 
Sunday concert over NBC got 
step-child treatment. First 15 
minutes was over WENR, sec-, 
ond 15 minutes was not broad- 
cast, and final 15 minutes came 
in over WMAQ. New Quaker 
Oats ‘Dick Daring’ commercial 
messed up the schedule. 


This is believed to be the 
worst instance of its kind on 
record. 











Newsreel Lad’s Memoirs 
With Full Casts for CBS 


Chicago, Feb. 6. 

Norman Alley, for 25 years an 
International newsreel cameraman, 
and, presently back in Chicago as 
picture editor of the ‘Herald-Ex- 
aminer,’ will go on the air over Co- 
lumbia.* Program will be in the 
form of Alley’s memoirs of historic 
events and news highlights he cov- 
ered with his camera. Much the 
same as ‘March of Time’ but deal- 
ing with past, not present. 

Incidents will be dramatized with 
actors, music, sound effects, etc., 
with Alley acting as commentator 
while supposedly taking his pic- 
tures. Program is now being re- 
hearsed at Columbia here and a 
sustaining outlet will be given with 
an oil company for a_ bankroll 
doesn’t go through. 


Winchell Renewed 


Jergen’s has optioned Walter 
Winchell as its radio chatterer for 
another 13 weeks to continue over 
WJZ Sunday nights. This winds 
Winchell up June 4, as Jergen's 
doesn’t advertise during the summer. 

Mrs. Winchell and Gloria, their 
baby, are in Miami Beach. Column- 
ist may leap south any moment 
which may mean he will have to 
be picked up by remote control 
while away. 

Al Jolson did the remote thing 
himself for two weeks in Miaml, pay- 
ing the line charges himself. Jolson 
returned to New York Sunday (5). 


TEXACO SAYS NO STAGE 
BROADCAST FOR LOE%) 


Texaco has turned thumbs down 
on any commercial broadcast from 
the stage of the Capitol, New York 
during Ed Wynn's engagement there 
week of Feb. 10. Oil company de. 
clares the expenses of a rem te 


control theatre broadcast would run 


too high, besides which some un- 


foreseen breaks might occur in the 


way of poor acoustics, echoes, ete 


to mar the program. 

Wynn's theatre broadcasts on the 
road, in conjurction with his legit 
‘Laugh Parade’ dates, were okayed 
because the proceeds went to char- 
ity, the advertiser states, and there 
Wa» no regular performance of the 
show those nights. 

The stage broadcast advertising 
was one of the reasons why Loew 
booked the Wynn show at the ree. 
ord flat stage salary of $20,000. Cir- 
cuit says it will be content with 
mention of Wynn's Loew §s stage 
bookings in his broadcast from the 
NbC Times Square studio, which 
has been sanctioned by Texaco. 





“THE GREATEST TRIO 
ON THE AIR” 


“Two girls and a boy that sizzle and 
sparkle with red hot music and song 
for the early risers.” 

(AIRCASTER) 








DON-HALL TRIO 


COAST TO COAST 
WEAF SUNDAY 10 P.M. 
WJZ 7:30 A.M. Every 
Mon., Tues.. Wed., Thurs., Fri., Sat., 
Mot. M. Gale, (51 W. 46th St., New York 














“SWEETHEARTS OF THE AIR” 
MAY SINGHI 


ENTERING 10TH YEAR OF RADIO 
Met. NBC Artists’ Bureau 

















Friday and Julius Tannen, twice. 


























WHAT A SPOT! 





ANOTHER STEP UPWARD FOR 

















KDDIE PEABODY 


Opening Feb. 8 (Every Wednesday Night 7:30 to 8, Pacific Time) 


The SAFEWAY PROGRAM over NBC 


Orange 
Network 





























THIRTY MINUTES OF PEABODY 
AS USUAL STILL AND 
C 
men |KING OF THE BANJO™.::."*" 
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Cantor-Jessel 


Vaudshow's 456 
1-Niters Ist Wk. 


Eddie Cantor-George Jessel’s $2 
top variety road show, playing per- 
centage one-niters in large capacity 
picture and legit theatres and audi- 
toriums on the William Morris of- 
fice bookings grossed $45,324 on 14 
performances in seven towns last 
week, its first week out. 

Show opened Feb. 28 at Spring- 
field, Mass., and followed with suc- 
cessive one-niters in Rochester, Al- 
bany, Buffalo, Pittsburgh, Reading 
and Richmond, Va. Highest one- 
day figure of the week, $8,770, was 
drawn in Richmond Friday (3) in 
a severe snowstorm. 

Top all over is $2 at night and 
$1.50 matinees, with reserved seats 
for two shows a day in each town. 
Troupe comes in on a guarantee 
under local sponsorship. In Roch- 
ester and Albany the _ theatres 
played were~ RKO’s vaudfilmers, 
both dropping their regular policy 
for the Cantor-Jessel one day’s en- 
gazement. 

Route takes the show through the 
gzouth for two more weeks, winding 
up Feb. 20 at Palm Beach, Fla., 
where Cantor will do a little wading 
while deciding whether to continue 
on the road or return to New York. 

Bill comprises, besides the head- 
liners, Benny Meroff’s band, Col- 
letta Ryan, Bobby Boxley, Jack 
Holland and June Knight, Four Ab- 
botteers and Gordon’s Dogs. The 
acts are-on straight salary except 
Cantor and Jessel who share as 
partners with the Morris office. 

Louis Epstein and Garrett Cupp 
are working ahead of the show on 
money arrangements and exploita- 
tion. Robert Milford is back with 
it. 


HOW SANDY LANG MET 
JESSE JAMES THE 2D 


Minneapolis, Feb. 6. 

Sandy Lang, with his company of 
three, found himself working for 
practically nothing at the Orpheum 
here last week as a result of a 
slight automobile mishap experi- 
enced en route to Minneapolis from 
Chicago. His tale of woe concerns 
a gyp at Baraboo, Wis., when one of 
the three girls in the act, driving 
the Lang car, upon entering a filling 
station skidded and knocked down 
a light post. 

The’ filling station proprietor said 
it would cost Lang $167.40, The 
performer asked for an opportunity 
to go out and buy a post himself 
to replace the damaged one. Lang 
states he could buy the exact dupli- 
cate and have it installed for $14. 

The filling station proprietor in- 
sisted upon the $167.40, and the 
Baraboo city attorney, said to be a 
one-time lieutenant-governor of 
Wisconsin, sided with his fellow 
townsman in the dispute which en- 
sued. Lang was told that if he 
didn’t come across his new car 
would be attached and he would 
have to remain in Baraboo to fight 
the case. As he had to be in Minne- 
apolis the next day under a play or 
pay contract, this was out of the 
question, so he forked over the 
$167.40. 

This took almost all his money, 
60 he asked for the loan of $10. Be- 
fore making it, the filling station 
Owner required Lang to leave his 
$100 watch in escrow for security. 
Then Lang found it would cost 
$12.75 to repair his automobile, so 
he had to telegraph Manager M. C. 
Park at the Orpheum here for $20 
to help him to reach the theatre. 


WATKINS” NEW P. 0. ADDRESS 


Harvey Watkins and the missus 
f#ail tomorrow (Wednesday) on the 
‘Leviathan’ to establish permanent 
residence in London. Mrs. Wat- 
kins was born there. 

Watkins was an old Keith booker 
and manager. He was last at RKO’s 
Flushing as manager. 








YATES FOUND OUT 





Vaude Producer Experiments and Is 
Back In Pix Again 





Irving Yates, former vaude pro- 
ducer, who has been in the indie 
picture biz for the past year, got a 
yen for the old field last week. Fig- 
uring he'd find out what’s going on, 
he submitted the Lee Twins, dance 
flash, to RKO. 

Last year the act was booked by 
Yates for $1,250. Last week’s best 
offer was $20 from RKO for a Sun- 
day at Lynbrook. 

Yates lost his yen on the spot, 
and now he’s back in the picture 
biz, 


RKO ‘Obligation 
Acts Taken Over 
By Loew Circuit 


RKO and Loew booking offices 
have formed a friendly agreement 
whereby the former can dispose of 
some of its numerous ‘obligation 
acts’, These are acts to which RKO 
has issued contracts for time that 
it can’t deliver in its own houses. 

Thus far, shifted from RKO to the 


Loew vaude book, are Britt Wood, 
Bob Ripa, Leon Janney and Molly 
Picon. The acts are obliged to ac~ 
cept the Loew dates in lieu of can- 
celled RKO bookings, since the RKO 
booking contract states an act must 
play where it is sent in the event of 
a change in the original dates. 

Many acts have voiced their ob- 
jections to the RKO-Loew lateral 
pass in which RKO sets itself up 
as their Loew agent, but nothing 
can be done about it. Another ob- 
jectionable angle involves salaries. 
Acts will often take a cut in return 
for a guarantee of 10 weeks or 80 
from RKO. Under the switch they 
are compelled to accept the cut sal- 
ary for a couple of Loew weeks 
also, despite that they may have 
turned down the same Loew dates 
when previously offered them di- 
rect by Loew at the cut figure. 

RKO is not only cutting their 
salaries for its own advantage in 
its own theatres, but all over, the 
acts contend. 

The RKO agents are also affected 
in a reverse manner, since they lose 
their commish on RKO’s Loew 
bookings, unless the acts care to 
pay out the commish Cemerren, 


‘DESPERATION STAGE’ 
OF VAUDE EVIDENCE 


Minneapolis, Feb. 6. 

The ‘desperation stage’ in the 
vaudeville booking situation is in- 
dicated here this weel. by the 
lengths to which Orpheum perform- 
ers are going in an effort to obtain 
employment. 

Bill Telaak, formerly m. c. with 
Fanchon-Marco, jumped 3,000 miles 
from Los Angeles with his company 
of two for a single week at the local 
Orpheum and the ‘hope’ that this 
booking would open the way for 
more time. 

Estelle Taylor and her two people 
jumped here from New York, more 
than 1,000 miles, to play the one 











week. She, too, ‘hopes’ for further 
time. 
Neither act connected with fur- 


ther time excepting Pelaak’s single 
week in Omaha. 


Rose Revue with Brice, 
Holtz for N. Y. Palace 


Martin Beck and Billy Rose are 
plotting a revue for the RKO Palace 
on Broadway, Rose to do the pro- 
ducing with special songs and au- 
thors, girls, etc., but more along 
variety lines. 

Rose’s wife, Fannie Brice, and Lou 
Hoitz are discussed for the comedy 
leads, with production to start as 
soon as possible, accor 











INGOMPETENCY 


Company’s Theatre Man Re-| | 
plies to Martin Beck’s Re- 
quest — Beck Defending) 
His Booking Head, God- | 
frey, Told to Leave Book- 
ing Office 


BECK’S SHARE OF FLOP 


} 





Worst part of the worst year in 
the history of vaudeville is near- 
ing an end. George Godfrey goes 
out of the RKO office as its vaude 
booking head next week at the in- 
sistence of every important exec- 
utive in the RKO theatre organiza- 
tion but one, Martin Beck. The 
latter has been solely responsible 
for Godfrey remaining as long as 
he has, with Beck now admitting 
that he can no longer ‘swim against 
the tide.’ 

Beck himself may make it 100% 
if making good on a threat to the 
circuit’s theatre and departmental 
heads. If Godfrey goes he goes too, 
said Beck. They silently agreed. 

Beck picked Godfrey to head the 
booking office just a year ago and 
supported his booking head and his 
policies to the finish. While to the 
rest of RKO as well as to most of 
the vaude business a conclusion to 
the Godfrey regime now amounts to 
a necessity. Beck maintains God- 
frey’s only weakness is a poor per- 
sonality. As for his performance in 
the booking office, in Beck’s opin- 
ion, Godfrey is capable, conscienti- 
ous and a hard worker. 

There is no evidence to support 
the charges of incompetency made 
against the booking office, Beck 
contends. His defense of Godfrey 
has always included the statement 
that until evidence to the contrary 


(Continued on page 46) 


L & L JUDGMENT 


Coast’s Mgr. for Agency. Couldn’t 
Collect Balance of $550 











Los Angeles, Feb. 6. 

Charging that Lyons & Lyons de- 
faulted on the last $550 of payments 
in settlement of his contract, Rex 
Bailey, former Hollywood manager 
for the agency filed L. & L.’s con- 
fession of judgment in Municipal 
court here, as provided in his set- 
tlement, 

At the time Bailey left the agency 
he made an agreement whereby he 
was to get $1,750 in settlement of 
the remaining six months of his 
contract, and the $900 in back sal- 
ary owed him. He was to be paid 
at the rate of $100 a week, but if 
any payments were delayed he had 
the right to file the confession of 
judgment against the agency. 

Zagon and Aaron represent 
Bailey. 





Joe Caites Lands 


Hollywood, Feb. 6. 
Joe Caites, he of the Caites Broth- 
ers, Who came out here to lay off 
with Jack Curtis, the agent, has a 
job in the studios. He’s going in 
the next Edward Robinson picture 
for Warners. He’s to be seen cur- 
rently also in Fox’s ‘State Fair.’ 
While Joe was loafing, Jack was 
fixing. 


ALICE JOY’S JUMPS 


Alice Joy hops direct from New 
York to New Orleans to play a week 
there for RKO Feb. 17. 

Following the New Orleans date 
radio singer moves to Des Moines, 
opening at the auto show there Feb. 
26 for a week’s stay. 


ADD 2 FOR PENNSY VODE 
Philadelphia, Feb. 6. 
Shamokin and Salisbury, Pa., are 
restoring vaude, both on a five-act 











! 


ing to plans. 


split week policy. 
Frank Wolf booking from here. 


RKO BOOKERS 
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THREE MONKEYS FOR $900 





EVIDENGE OF RKO Mis. M. J. Meehan Succeeds Mrs. Kohl 


As Largest Orpheum Stockholder 





2-For-1 





Upon hearing of the recent 
operation on Jack Osterman’s 
feet (dogs to Dan Parker), Joe 
Laurie said: ‘I guess they had 
to cut out the old gags.’ 

The pint-sized one also com- 
mented that Jack should sue 
his arches for non-support. 











NOW STOOGES 


RKO’'s vaude bookers are now in 
the office-boy class as far as their 
authority goes. Their powers no 


longer extend to a final say on acts 
or salaries, and that takes in all 
acts from the acrobats to the head- 
liners. George Godfrey has shifted 
all authority from the bookers to 
himself. 

In the past the RKO booking 
heads have permitted the bookers 
to buy and construct their own bills, 
on the theory that if the bookers 
weren’t capable of bcoking they 
weren’t worth having around. With 
Godfrey it’s a ca of trusting no- 
body. 

Arthur Willi and Bill Howard, 
RKO’s principal boekers, now serve 
mainly as contact between Godfrey 
and the agents, They weed out the 
acts submitted and sift them down 
to a few eligibles. Then they run 
in to Godfrey with their conclu- 
sions, and the acts that Godfrey 
picks are the ones that go in the 
book. 

Same procedure applies in the 
setting of salaries, with the bookers 
restrained from setting any figures 
on their own initiative. While it 
happened but seldom in the past, 
it’s now common to find the book- 
ers buying acts that they don’t like, 
when the order to book comes from 
Godfrey. It is also quite embarass- 
ing for the bookers to be forced 
to play acts which they put on the 
pan when the agents previously 
submitted them. 


BERLE GOES TO $2,000 
ON 20 WKS. WITH LOEW 


When Milton Berle starts his 10 
weeks of m. c.’ing at the Capitol, 
New York, March 3, opening with 
him may be two Broadway column- 
ists, Paul Yawitz of the ‘Mirror’ 
and Sid Skolsky of the ‘News,’ both 
tabs. . 

George Wood for the seribes and 
Marvin Schenck of Loew’s are talk- 
ing it over. 

Berle has an optional 20-week 
contract with Loew’s, running up to 
$2,000 weekly. Charles Morrison 
agented. 














Cliff Edwards Settles 


On Account in Chicago 


Chicago, Feb. 6. 

Cliff Edwards’ day in court last 
week cost him $500 and attorney 
fees before he could get the legal 
ban lifted that glued him to the soil 
and jurisdiction of Illinois. His wife 
wanted $6,500 for herself and their 
legless son but Edwards’ attorneys 
argued he couldn’t earn money if 
not allowed to circulate freely over 
the land. 

Edwards paid $500 and promised 
to do better on alimony than he has 
recently. 


PALACE, YNGSTWN, SPLIT 


Youngstown, Feb. 6. 
Palace, which Jack Elliot is op- 


Mrs. Caroline Kohl, whose fore 
tune, largely in theatre inves.ments, 
was estimated at $6,000,000 a few 
years ago, has lost most if not all 
of it. The 70-year-old widow, who 
became the largest individual hold« 
er of Orpheum bonds and preferred 
and common stock when Keith's 
purchased the western circuit, ree 
cently sold her Chicago home in 
which she had lived for 30 years. 

Mrs. Kohl’s fortune was founded 
on the Orpheum circuit. A trusting 
woman, she was betrayed by those 
whom she trusted most, it is said. 

The large interests in the Ore 
pheum were inherited by Mrs. Kohli 
upon the death in 1912 of her shows 
man-husband, Charles Kohl of Kohl 
& Castle, one of the original Ore 
pheum circuit heads, with his firm 
of the variety pioneers. ~Shrewd 
handling built up hér fortune to the 
reputed $6,000,000, It commenced to 
vanish about two years ago. 

At the time of Keith’s Orpheum 
buy, Mrs. Kohl retained three Chi 
cago theatres among her own effecta 
They were the Academy, Victoria 
and Majestic. First two were later 
sold and the Majestic was lost when 
the 21-year lease expired. That 
theatre, along with what Mrs. Kohl 
had invested in it, passed on to the 
Lehman Estate. 

Mrs. Kohl led the opposition to 
the RKO stockholders’ plan which 
went through at the meeting in 
Baltimore two years ago. Among 
those on her side were members of 
an Orphewmn committee that in- 
cluded Martin Beck, Ascher Levy 
and George Schine. These three 
men were given jobs by RKO and 
the opposition lost most of its 
strength. Feck still has his RKO 
job at $1,000 a week but Levy and 
Schine have been since let out. 

Another woman has. succeeded 
Mrs. Kohl as the largest individual 
holder of Orpheum: securities, it is 
said. She is ure, M. J. (Mike) 
Meehan, 


‘A ROUTE’ THE NUTS TO 
HIM, SAYS MATADOR 


Sidney Franklin broke up his act 
after a week of showing dates, a 
half in New Jersey and another halt 
at Prospect, Brooklyn, because RKO 
wanted him to play Boston also ata 
showing salary. He demanded 
$1,500 net and $150 for the two men 
working in a bull skin, telling RKO 
he wasn’t concerned in ‘a route’ but 
with the Boston date, if at all, by 
itself, 

RKO offered the bullfighter $600, 
and he turned it down regardless of 
whether it meant ‘doing myself out 
of a route,’ if any exists. Brooklyn 
matador says he sees no reason why 
RKO couldn’t find out if his act was 
okay or not on the other showing 
dates, when he showed it to them 
plenty of times, if anyone was there 
to look at it. 


CBS Revue Ist of Type 
For Stage by Air Chains 


Columbia Revue, which goes into 
Loew’s State, New York, Feb. 7 
is the first act of its type put to- 
gether by either of the radio chains 
for stage showing. Program using 
that title has been on CBS twice 
weekly for the past two months, the 
talent grouping differing each week. 

Included in the turn put together 
for the Loew date are the Round 
the Towners, quartet; Gertrude 
Niesen, Helen Nugent, Evan Evans, 
Tito Guizar and a band under the 
direction of Freddie Rich. Act will 
run an hour. 


Baclanova’s ‘Single 


Olga Baclanova, femme film heavy, 
will try vaude, with a starter at 




















erating for the Quimby Estate, goes 

from full to split week Feb. 10. 
House will continue to play five 

acts. j 


Warners’ Earle, Washington, week 
Feh, 24, Lyons & Lyons piloting. 
Russian actress will do a song 


} 
singie. 
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New Show Idea of All Radio Acts 
At Low Cost Budget for Key Cities 


six nightly program 
be sold at $100 a 





{advertiser, for 
that week, might 


A small vaude-radio circuit of 13 
weeks (and it may go to 26 weeks) 


is being worked upon by Ed. Conne, day, making ¥ ee o ¥1,108 at 
: the two jobs. Considering the $750 

radio program builder, to embrace budget, the $1,100 gross from the 

13 or more key cities. Idea is to|/two engagements might make it 

route a small variety radio show, | Worth while all around. 

headed by a minor radio name, (of Local Arrangement 

the calibre of Plain Bill who is The vaude-radio idea is further 

worth $250 to $30: a week for a per- | deemed practical because of the 

sonal) into the various keys, and|acute variety talent situation today, 


and the idea of 13 weeks’ work, on 
such a route, is well regarded. 

The 13-time idea is because of 
radio contracts being written in 
series of 13, 26, 39 and 52 weeks. 

The local account in each stand 
could arrange its own time with any 
of the local stations and then bring 
in the New York show. The travel- 
ing attraction, it is hoped, will also 
have the advantage over the local 
air talent through the Broadway 
stamp, if nothing else. 


Augmenting F&M’s 


sell them simultaneously to a local 
advertiser for the air and a local 
theatre for personal apps. 

A $750-budgeted show, it is fig- 
ured, could be made to appeal to a 
small local theatre in keys like St. 
Louis, Cleveland, Cincy, Toledo, 
Minneapolis, ete. at $500. The air 





~An Ideal Home- 


pee acent the Theatrical District 


Govison Hall 


457 West 57th St., N. Y. C. 








One -“ a  kitet orl Publix will augment the other 
aan datrinesatien” Ma ee Fanchon & Marco tabs when they 
4) . ' - I} come into the New York and Brook- 


24 hour switchboard 


$40” 
BUNT ECO. s oadcewe ses 0% 


A few furnished apartments 
available at slightly increased 
rates 


lyn Paramounts, as currently with 
Vivienne Segal and Gus Shy added 
to ‘Desert Song.’ Leon Errol and 
Marilynn Miller are being negotiated 
to do their original ‘Sally’ assign- 








ments when that unit hits Broad- 
way. 


il ntaet NOLEN T 








About five such F&M condensa- 
tions are headed for the Pars and 
the original name players will be 
added as often as possible. 


Howard Bros. Plan Vaude 
Roadshow Like Cantor’s 


Willie and Eugene Howard are or- 
ganizing a variety roadshow for 
two-a-day dates in the sticks. Their 
brother Sam is picking the acts. 

Howards’ idea is similar to the 
Cantor-Jessel show now out on 





“KENDALL 
CAPPS 


almost a one man show, plays sev- 
eral instruments, gags and dances, 
His renditions on the Clarinet, Sax 
and Banjo were enjoyable, but it was 
his athletic dance, which came as ua 
surprise, that stopped the show.” 
Montreal Herald 


This (Feb. i 
wh (scr) Providence, R. I. 
Direction, M. 8. BENTHAM 











one-niters. 








MICKEY MOUSE IN VAUDE 
Hollywood, Feb. 6. 


MAURICE SEYMOUR 


announces a new department for 


‘Mickey Mouse Revue,’ six juves 

FAN PICTURES presented by Evelyn Torrey, breaks 

Same high quality at lower in this weekend in Ventura. One 

prices. .8x10’s Gloss or Portrait J/of the characters impersonates 

style as low as 5c Mickey Mouse, with the billing 

Write or Call stressing ‘personal appearance’ 
SEYMOUR STUDIOS angle. 

St. Clair Hotel Sidney Schallman booked the re- 


CHICAGO vue for F-WC and other dates. 
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Saranac Addresses 


Saranac Lake, N. Y., Feb. 6. 
Addresses of Show Folks Patients 


at the N. V. A. Sanatorium and 
elsewhere. 
N. V. A. SANATORIUM 
Thomas Abbott, Dan Astella, Fred 


Stella Barrett, Fritz Ben- 
Benway, Betty Blair, 
Marva Blake, Charles Bloomfield, 
Fred Buck, William Canton, Fifi 
Climas, Ethel Clouds, Leonard 


Bachman, 
der, Happy 








CHORUS GIRLS WANTED 


Experienced and Unexperienced, also Specialty Dancers of all kinds 
Must be over 5 feet 4 inches 


FOR STOCK REVUES IN NEW YORK 


Steady Employment—52 Weeks a Year 
Salary $20.00 to $40.00 a Week 


Call at 113 West 57th Street, Room 621, New York 


Cowley, Mae Delany, John Dempsey, 
Frisco DeVere, Xela Edwards, Jack 
Flaum, Natalie Feldman, Olga Gaier, 
Frank Garfield, Chris Hagedorn, 
Dorothy Harvard, George Harmon, 
Ruth Hatch, Betty Huntington, 
Millie Jasper, Al Jockers, Elsie John- 
son, Johnny Laycock, Jeanene La- 
Faun, John Louden, George McCor- 
mick, Mike McNamee, Lawrence 
McCarthy, Phyliss Milford, John 
Montalese, Alma Montague, Richard 
Moore, Danny Murphy, Harry Nam- 
ba, Loran Newell, Rita Nolan, 
Gladys Palmer, Angela Papulis, Jo- 


seph Parker, Louis Rheingold, 
Annamae Powers, Nellie Quealy, 
Ford Raymond, Fred Rith, Ben 


Shaffer, Toni Temple, Tommy Vicks, 
Catherine Vogelle, Eddie Voss, Dor- 
othy Wilson, Lillian Zeigler. 

Harry Barrett, 302 Broadway; 
Charles’ Barrett, 302 Broadway; 
Charley Bordley, Berkeley Apart- 
ments; James Chambers, Raybrook, 
N. Y.; Margaret Groves, 9% Church 
street; Dave (DDH) Hall, 76% 
Bloomingdale avenue; Lee LaMar, 
10 Forrest Hill avenue; Fred 
Moore, 8% Forrest _Hill avenue: 
Mannie Lowy, 23 Franklin street; 
Marilyn Moran, Raybrook, N. Y.; 
Mrs. Sydney Piermont, 138 Park 
avenue; Joe B no oy 54 Sheppard av- 
enue; Jack Nicoll, care of 901 Taxi 
Freddy Stockman, Sunmount, N. Y.: 
Teddy Lorraine, Sunmount, N. Y.: 
H. L. Pech, Sunmount, N. Y.: Jac’: 
Altree, Sunmount, N. Y.; Jack 
Kroos, Sunmount, N. Y.; Franci« 
Dugan, Sunmount, N. Y. 

Newcomers during Dec. and Jan.: 


Marya Blake, Eddie V8ss, Rita 
Nolan, Johnny Laycock. 

Left during Dec. and Jan.: Jack 
LeRoy, James Williams, Marion 


Greene, James Hicks, Jack Brock- 
smith, Betty Fay. 


RKO HAS 12 LEFT 


Boston, Full, and Troy, Split Week, 
Go All Sound 











RKO’s vaude book loses another 
week and a half when Boston, full, 
and Troy, split, go straight pictures 

Troy ducks out Feb, 11 and Bos- 
ton a week lIcter. Latter is one of 
the few remaining RKO full weeks 
in the east. This leaves about 12 
weeks on RKO. 


Osterman’s Revue Dates 


Jack Osterman and his Club Rich- 
man revue are being set for some 
Loew weeks around town, doubling 
from the nite club. 

Marvin Schenck is coming in to 
look the show over and will prob- 
ably take the entire complement of 
20 girls, Jerry Friedman’s band, 
Florence and Alvarez, Dupree and 
McKillop and Patsy Kelly, who joins 
the show next Friday. 


Ottawa’s Stage Test 


Ottawa, Feb. 6. 

RKO Capitol, largest house in the 
Canadian capital, is currently offer- 
ing its first stage show in months 
with the presentation of Fanchon & 
Marco units. 

This is largely a fill-in date and 
also a test for response to stage 
attractions, 

















Singer’s 5 Days’ Grace 
Pittsburgh, Feb. 6. 

Slated to report in New York to- 
day (6) for rehearsals of ‘Strike 
Me Pink,’ George Dewey Washing- 
ton has been granted five days’ lee- 
way by Brown & Henderson to 
headline this week’s bill here at the 
Variety theatre. 

Singer will double from Show 
Boat, local nite club, where he has 
been featured for three weeks. Cafe 
contract held a day-to-day clause, 
due to the colored songsters previ- 
ous contract for the Broadway 
musical. 


Dancer Disabled 


Glen Falls, N. Y., Feb. 6. 











At 12 o’clock either Wednesday, Thursday or Friday, Feb. 8, 9, 10th 











———— . - 


Mrs. John DePrez (Dorothy Kee- 
| lin), a dancer, in a dance revue at 
| the Rialto here, was taken to the 
| Glens Falls hospital Saturday night 
| suffering from severed ligaments in 
| her leg, cut when she broke through 
| a glass topped box upon which she 
| was standing during her act. She 
| will be laid up for several months, 
|} according to Dr. John H. Sheldon, 
but her injuries will not be per- 
manent, 





INTEREST IN VAUDE 


MANIFESTED IN N.W. 





Los Angeles, Feb. 6. 


determination by a 
northwest 


Indicating a 
group of houses in the 
to adopt a vaudfilm policy, bookers 
here have been queried »y a Seat- 
tle agency on the possibility of get- 
ting acts locally, where an abun- 
dance of talent has drifted in the 


hope of landing occasionally in 
pictures. 
Queries from the Northwest 


300oking Exchange to Bern Bernard 
of the local RKO booking office, 
with local vaude near to nothing, 
has the local variety field hopeful. 

Outside of a few split weeks and 
one night stands, major vaude has 
but four weeks left on the coast— 
Warners Downtown und the Mil- 
lion Dollar, Los Angeles; Golden 
Gate, San Francisco, and the Or- 
pheum, Portland. 

The Orph, Portland, may be out 
after Feb. 9, Bern Berna’d having 
cancelled the Feb. 16 booking as an 
emergency measure. Decision on 
this house will be reached within a 
week or 10 days. 

With stage shows out at Loew’s 
State (1) custcmers here have only 
the Downtown and the Million Dol- 
lar for full-week vaude. Hipp 
(downtown) is a split week. 





25 and 40c¢ Deny. 
Houses Add Vaude 
And Stage Bands 


Feb. 6, 

Two RKO-Huffman pool houseg 
putting back orchestras, and one of 
them including stage show, start. 
ing Friday (10) 

The Orpheum will feature 18. 
piece band, Fred Schmitt directing, 
Schmitt was at the Publix, Denver, 
for three years, going to Shea’s 
Buffalo for short time after stage 
shows and erchestras were booted 
out of Orpheum and Denver here, 
Prices 25 to 40, same as at present, 


Tabor will use a 10-piece band 
with a 30 people stage show. Vaude 
changes weekly. with a »ermanent 
chorus. Will be only second run 
house here holding films a week, 
Art Reynolds will direct Tabor or- 
chestra. Three a day, except four 
on Saturday and Sunday, at 20 and 
25. 


Denver, 








LINA 
BASQUETTE 


America’s Personality Girl 





HEADLINING 


LOEW'S STATE, NEW YORK 
THIS WEEK (FEB. 3) 
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THEATRICAL ENTERPRISES, INC. 
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GRAY ana CLAIRE 


Week Feb. 11th, RKO PALACE, CHICAGO 
RKO ORPHEUM, 


FOR MARDI GRAS WEEK 
DIRECTION , 


N. B. C. ARTISTS SERVICE 
RKO, CURTIS & ALLEN 


BERNICE 


NEW ORLEANS, 
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PALACE, N. Y. 


This week’s show is okay, but not 
heavy-gauge and it’s much too long 
for what it contains, running one 
hour and 34 minutes. The cutting 
ghould come principally in the Bob 
Murphy act, fifth, but with a tight- 
ening of the show desired there 
could be a little in other spots, in- 
cluding the Benny Leonard-Eddie 
Moran turn, fourth. 

As show ran at the second per- 
formance Saturday afternoon it left 
a lot of room for yawns plus seats 
that finally got warmed up. 

Nothing on stage designed as 
more than mild boxoffice. Leonard 
may drag a few of the non-regulars 
around. It remains chiefly for the 
picture, ‘Bitter Tea of Gen. Yen’ 
(Col) to supply the box-office draft. 
Over here on second-run from 
Radio City, chances are fair it will 
hold up house reasonably well. Sat- 
urday matinee there were a lot of 
standees, snowstorm driving some 
people off the streets. 

With Broadway battered roughly 
by Radio City and the thousands 
two houses over there are taking 
away from the big street, Palace 
must expect to suffer its proportion- 
ate share of decline in receipts, de- 
spite weather or other conditions 
that might be considered favorable 
to the b.o. 

Current six-act bill is opened by 
Felovis, juggler, who didn’t get hold 
of himself until near to finish of his 
routine. Plenty of misses, and they 
didn’t look lke stalls either. Stick 
and ball balancing routine on wind- 
up, however, found Felovis better 
warmed up to his job. One of the 
mistakes this act makes is the sign 
announcement ‘stick absolutely 
round.’ To begin with, most people 
probably wouldn’t ever figure stick 
might not be round. With the sign 
doubt might naturally enter. 

Arnaut Bros., varying their act a 
little, as they often do, spotted No. 2 
and as usual well liked. These bird- 
chirping lads have been around a 
lot, and every vaudegoer must know 
their stuff almost by heart, yet they 
More use of the 
violins, as in evidence on this en- 
gagement, can’t be a bad idea. 

These first two acts both played 
the Radio City Music Hall together, 
so it isn’t unnatural that Maria 
Gambarelli, who was on opening 
show of the RKO Roxy, should also 
be booked for the Palace. Only 
probable drawback may be the fact 
that Palace might be getting some 
of the thousands who've been over 
in R.C. and won’t want to see the 
same entertainment in this house. 
It might be considered bad booking. 
Or lazy booking, with the field now- 
adays not using up all the idle and 
worthwhile talent around. 

Miss Gambarelli (New Acts) heads 
a classy little dance offering with 
routines that fit the mood of a 
vaudeville theatre such as the Pal- 
ace. With the aid of two others the 
vet ballerina scored strongly at the 
second Sat. mat. 

Leonard (New Acts) might have 
been spotted one notch ahead, with 
Gamby in between Leonard and 
Murphy, since these two acts de- 
pend mainly on comedy. As it is, 
last three acts are in the comcdy 
class, Walter Powell and orchestra 
with its slapstick closing. 

Leonard carries a sister team, 
looking like twins, and a sparring 
partner. Up to this point on the 
woman’s angle it’s been one blonde 
after another. Bob Murphy’s young- 
ish girl broke the monotony. She's 
a brunette. The girl and the boy, 
built up by Murphy as his kids, 
have provided the front-porched 
monologist with 50% added strength 
at least. Murphy also carries the 
Plant working from the audience. 
The only drawback of the present 
act is its length, 25 minutes. That’s 
almost enough for a picture house 
unit these days. 

owell and his band knuckles 
down to 18 minutes, about right ror 
this attraction. Powell came out 
of the Benny Meroff band and has 
Rudy Bundy, once with Meroff and 
an arranger for various bandsmen, 
as his leader. ‘Take all the slap- 
stick out of the band and it’s still 
an okay outfit. Leave the slapstick 
in, including all the seltzer-squirt- 
ing and the laughs make it easy to 
forget about everything else. A nice 
little comedy band act. It would go 
okay in picture houses, Char. 


STATE, N. Y. 


Rainy, slushy Saturday afternoon 
chased 'em in off the sidewalks and 
the lower floor was black with cus- 
tomers at the State. From a rear 
perch, that five-act layout with 
‘Strange Interlude’ on the screen, 
was very Eugeneoneillish. Maybe 
the boys and girls on the rostrum 
said and did things but the reaction 
from the back pews was something 
else again. 

Three Cossacks, roller skaters on 
Qn elevated platform, opened and 
whirled themselves dizzy but no- 

ody got excited. Mebbe Frances 





Arms in the deuce with her her- | 


alded ‘song types’ had some bright 
lines but in the main they too were 
somewhat of a secret. One gath- 
ered the opening number was wop- 
Pish, the second Yiddish and the 
finish weakish. Seemed all too long. 
In the trey Lina Basquette and her 
Hollywood Aristocrats—slang for 
jazz band—went 


through hotcha/ the 





movements at the helm of the 10 
syncopators and, aside from her 
own stepping contributions (best 
appealing was the rumba) it was all 
rather hit-and-miss. Finale weak 
and general tempo sluggish. Miss 
Basquette is most effective as an in- 
timate worker where her own terp 
accomplishments, plus the person- 
ality appeal, recommend her for 
closeup cafe work and the like. In 
@ large auditorium, the marquee 
billing, capitalizing on the printer's 
ink renown she has_ achieved 
through her marital career and her 
most recent off-again-on-again ro- 
mance, offers about the best equa- 
tion for the booking. 

Collins and Peterson clown a mild 
comedy interlude, ad libbing such 
topical bon mots as a theme song 
dedicated to Lina Basquette, en- 
titled ‘Let’s Put Out the Lights ana 
Go to Bed’ (the song title originally 
modifies the thought and calls it 
‘go to sleep’), and also ad libisms 
in Yiddish, finaleing with a crack 
at Hitler and an orchid for Winchell 
for his expose of Germany’s chief 
Nanzi. 

Anatole Friedland’s revue is a la 
his past efforts, coming back this 
time in person on the rostrum to 
pace the 15 girls, four boys and spe- 
cialty people from this personnel. 
There’s an introductory number to 
the effect that Friedland this time 
isn’t sending them from Coast to 
Coast (optimists!) and staying idly 
home, but is with them ig person, 
as m,c. The usual revue idea im a 
nite club setting, plus an audi- 
ence stoogess as interrupter. She 
wants to know if Friedland discov- 
ered Barbara Stanwyck and Mae 
Clarke for pictures, and also if he 
discovered Mrs. Freddie Rich and 
Jack DeRuyter. To the last Fried- 
land retorts, ‘No, a hotel detective 
discovered them.’ 

A pseudo ex-waiter is a tenor 
soloist who registers more because 
of the reflex angle, as does the 
stooge-interrupteress who, when 
finally doing her stint, gets ’em 
chiefly on the novice appeal and the 
sympathetic equation of a friendly 
audience that wouldn’t let’ the 
make-believe down. Throughout, 
the general idea is Gusedwardsian 
as Friedland introduces his charges. 
The act is not a condensation of 
‘50 Million Frenchmen,’ which tab 
he had out originally, later expand- 
ing it again as a $2 legit road show 
try. Upon folding, Friedland took 
some of his chorus into this oans 
flash. He only uses one number out 
of the Cole Porter show score for a 
chorus dance routine, and it ends 
there. However, it’s an acceptable 
intermediary flash for the grade, if 
not particularly novel. Abel, 


VARIETY, PITTS’BG 


Pittsburgh, Feb. 3. 

‘Hmph,’ said George Jaffe, no 
more, no less, when he read in last 
week’s ‘Variety’ that top price for 
a vaude bill, if the indies ever re- 
turn to stage shows, will be $800 a 
week. That ‘hmph’ of Jaffe’s was 
significant, because Jaffe could have 
told the muggs on 46th street that 
four weeks ago when he converted 
the Academy, his burlesque house, 
into the Variety and put in a vaud- 
film policy at a 25-40c scale. 

For $800 Jaffe is getting an m.c., 
four and five acts, and a pretty good 
chorus of 12 girls. A year ago the 
same layout would have run him 
pretty close to $2,000. The differ- 
ence represents the difference be- 
tween profit and loss, for with his 
new set-up Jaffe is managing to 
break even and occasionally show a 
profit. It’s young yet, half of the 
Variety’s prospective public doesn’t 
yet know it’s no longer a burlesque 
house and when they finally do 
awaken to this shoppers’ entertain- 
ment, the burg’s other sites may sit 
up and take notice. Anything at 
all is good news to the management, 
for under a two-a-day burleycue 
policy, house had been dropping 
plenty for couple of years. 

Running between $5,000 and $6,- 
000 average business weekly, there’s 
no doubt that the Variety is cut- 
ting in somewhere along the line. 
As yet, competition hasn’t felt the 
inroads of Pittsburgh’s only vaud- 
film site too deeply. Already there 
has been talk of outside interests 
dickering for the Alvin, the Aldine 
and the Pitt as prospects for the 
same combination policy. 

Those $800-a-week bills don’t, of 
course, represent A-1l vaude, but 
they seem to satisfy the two-bit 
customers and that’s all that seems 
to matter anyway. 

Current bill is typical. In ad- 
dition to Nat Nazarro, Jr., as m.c., 
and the permanent chorus, there are 
the Starr Brothers, two-man hoof- 
ing team; Raymond and Ann, man- 
and-woman ventriloquist act; Key- 
stone Songsters, a group of five 
local radio entertainers; and Sher- 
man and Wallace, mixed comedy 
team, Nazarro befoue the m.c. pash 
waned was on the Loew circuit. 
Starr boys in ordinary times could 
qualify easily for a spot in most 
any of the units. Ventriloquist turn 








with a little dressing up could like- | 


wise qualify. 

Chorus is first-rate individually 
and collectively but must overcome 
some cheap costuming made neces- 
sary for reasons of economy. Sher- 
man and Wallace are a fair enough 
team. Keystone Songsters are the 
only really weak spot in the lay- 
out, and that’s because they haven't 
stage polish nor personality. 








For radio all right, but not for the 
footlights. 


All in all it’s a pretty fair sales | 


angle for the cheap trade. And that 
they're going for the cheaper scale 
around here is indicated by excel- 
lent matinee business, when top is 
25¢c, as against the nights, when 
price goes to 40, If they want to 
pick flaws with the set-up, there 
are plenty to find, but this doesn't 
pretend to be anything more than 
small time and as such makes the 
grade with plenty to spare. 

Jaffe’s now considering going into 
the market for ‘names.’ That may 
be a mistake. 

Picture is ‘Speed Demon’ 
and U news and cartoon round out. 

Cohen, 


G. O. H., N. Y. 





old Chelsea show emporium the one 
least likely to escape the notice of 
the regular clientele is the change 
in the flavor of the house deodorant. 
For a long while the management 
squirted them with a mixture of 
vanilla and sassafras, but now it’s 
gone in for an undiluted whiff of 
P While the official picker of the 
house flavors may figure that a 
touch of the old forest is the more 
healthy odor, it’s still too pungent 
for the sensitive olfactories of this 
naborhood mob. Consequently it 
wouldn't be amiss the plend be pine 
with something such as the essence 
of wintergreen, or violet. Perhaps 
out of this twist the G. O. H,. may 
eventually up an exploitation angle 
along the line of ‘The House of a 
Thousand Smells.’ 

Other notable change here is the 
clipping of the bill down to three 
acts from a previous four. If the 
slicing of the vaude fare was moti- 
vated by the box office, the business 
at the Saturday matinee didn't show 
it. Both main arena and the first 
shelf were filled, with the kids and 
their dimes in substantial attend- 
ance. If the intent was to spread 
the cost of four acts over three for 
the purposes of quality improve- 
ment, the show on view that after- 
noon gave no evidence of it. If any- 
thing it looked more like a case of 
reverse English. Compared to the 
four-act bills of recent months, this 
threesome was away off standard. 
It ran less than 50 minutes and that 
made it so much quicker for the at- 
tendees to get down to the two fea- 
tures, ‘Kongo’ (Metro) and ‘Magic 
Night’ (BIP). 

Only act of the three that showed 
any real quality and punch was the 
opener, Josef Blank with the missus 
and their boy. For other acts of its 
type this one sets a high level. It’s 
got the stunts that build suspense, 
a crack assortment of novelties and 
a keen sense of showmanship. 
Act’s finale with Blank headbalanc- 
ing his wife atop a perch while she 
goes through some flashy pot-and- 
pan spinning earned them a solid 
farethewell. 

Joe Weston was there breaking in 
the Weston and Lyon routine with 
a new partner. First half was an 
almost 100% replica of the turn his 
ex is now doing with George Sny- 
der. For the latter part Weston and 
his new connection, Marie Gal- 
lagher, carve out a snappy piece of 
tomfoolery as a pair of gashouse 
district inebriates. Though the Miss 
Gallagher is no Collette Lyons, the 
looks and the comic talents are 
there. She’s a cute trick and can 
spin a nifty little pair of pins. With 
them it primarily is a matter of 
working out a script all their own 


for the first half of the act, instead | 9, eum 


of doing a poor imitation of the 


original. 
Closing gimgack, billed as_ the 
Bernardi Revue, was one of those 


tossed-together affairs that manage | 


to get a break-in date and there end 
their stage career. Only thing ap- 
proaching a claim to cxistence that 
this thing has is a young fellow 
with a smart pair of hoofs for 
weaving a tap. But the one num- 
ber he does impressively doesn’t 
justify dragging the rest of the 
crew around with him in what is 
trying to pass for a flash act. In- 
cluded in the retinue are six step- 
ping tyros making up a line where 
everybody strikes out for herself. 
Odec. 





HIPPODROME, N. Y. 


Local No. 740 of the Theatre Re- 
ceivers’ Union ought to call an ex- 
ecutive meeting in the orchestra of 
the Hipp just to study how an 
hour's performance can be put on 
for small green apples and be made 
to look like a bargain for the cus- 
tomers for two bits on a snowy 
February Saturday afternoon. 

They make the foundation out of 
a line of 12 girls and three dancing 


(Col), | ° 
| ing 


Of the latest innovations at this | But 





| get 
'eance is the fact that NBC has a 
| waiting list of from 10,000 to 15,000 














chorines who can make a stab at 
a tap specialty. To this is added 
a m.c., a juvenile and two women 
singers and the thing is complete. 
For good measure two or three spe- 
cialty acts are booked, and the 
whole thing is stirred up and served 
before Willie Creager’s stage band, 
and the folks are happy enough to} 
come again when they have another 
two bits. 

Business has been consistently 
good since the new operators took 
hold, so there must be repeats. 
This matinee the orchestra was well 
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WENR MINSTRELS 
20 Mins.; Full (Special) 
Palace, Chicago 

After four years on the radio, the 
WENR Minstrels are playing their 
first stage engagement. For the 
past year Sinclair Oil has been pay- 
them. Act reported getting 
2,500 for the Palace week. 

To say that minstrels have been 
searce on the boards during recent 
years is to emphasize the obvious. 
on the radio this group, and 
possibly to a lesser degree one or 
two others, has found a wide and 
indubitable popularity. Whether 
this public is the remnants of the 
old minstrel-loving generation or an 
entirely new crop of addicts edu- 
cated by broadcasting is anybody's 
guess. Possibly a little of the first 
and a lot of the second conjecture 
is the truth. 

At the Palace the comedy wasn’t 
precisely explosive, but the act’s re- 
ception indicated many warm hearts 
and faithful followers had paid to 
in. Not without due signifi- 


names at all times for the ducats 
(400 per broadcast) with which the 
public may view the minstrels in 
the studio, 

All of the present minstrels are 
professionals and handle them- 
selves well. Their gags are supplied 
to them (at least for their air 
broadcasts) by fans, which perhaps 
accounts for a certain Chautauqua 
quality about much of the material. 
This has been no bar to their con- 
tinued favor with the public and 
need only be mentioned for the sake 
of the record. 

That gag about the fast-traveling 
bull unfortunately was told on the 
same platform the week before by 
Bob Murphy. Minstrels are strong- 
est theatrically on their vocalizing, 
and here they are on firm ground. 

From Chauncey Parsons’ sweet 
tenor to Joe Parsons’ (no relation) 
subterranean basso the singing, solo 
and in groups, is always pleasant. 
Two Parsons and Interlocutor Gene 
Arnold, the founder of the minstrels, 
work white face, with the others 
under cork. Fritz Clark and Mac 
McCloud on one end and Cliff Sou- 
bier and Bill Childs on the other. 
Soubier is also well known on the 
radio under his other characteriza- 
tion of ‘Old Pappy’ (WMAQ), while 
Mac McCloud heads an orchestra 
around these parts between times. 
Fritz Clark (formerly Meisner) is 
the newest member of the group. 
Imaginary clog dance performed by 
the drummer is the classic gag of 
the attraction on the radio and re- 
peated at the Palace for a quick 
laugh from the audience that obvi- 
ously was familiar with it. 

Harry Kogen, NBC band leader, 
handled the Palace pit ensemble that 
came upon the stage and donned 
radio-like smocks to carry out the 
broadeasting studio aspect. Min- 
strels work similarly in front of an 
orchestra at NBC. Kogen turned in 
a smooth job on musicianship. Land. 





JOHN and EDNA TORRENCE (4) 
Dancing 
17 Mins.; Full 


The Torrences, brother and sis- 
ter, have lately been a one and 
two-number speciality team in the 
picture houses, Previously, in pres- 
entations and shows, Miss Torrence 
was an acrobatic dancing single. In 
their own turn they specialize in 
novelty ballroom and stage double 
dancing, acquitting themselves as 
befits a couple of kids who have 
grown up on the hoof. 

Unless there is a good reason that 
she shouldn't, Miss Torrence ought 
to return to her acrobatic specialty, 
if only for one brief number in this 
turn, 


Besides dancing with his sister, 
the Torrence boy plays a solo on 
the fiddle, after which the two pian- 
ists, both men, have their own spot. 
The musical interlude breaks up the 
dance monotony, which is a neces- 
sity since the Torrences’ several 
dances are quite similar. But they’re 


BENNY LEONARD and EDDIE 

MORAN 
Comedy, Singing, Boxing 
15 Mins.; One, Full (Special) 
Palace 

He may have been just a fighter 
and probably not a.k. just yet in 
that field, but he’s okay as a vaude 
act regardless. Leonard gags a lit- 
tle about not being an actor, prob- 
ably knowing he has a pretty good 
little turn, On this vaude engage- 
ment Benny has Eddie Moran with 
him. He owes much to Moran in 
the way of credits for laughs. 

Leonard mostly gags up his talk 
when it figures around boxing, his 
experiences, etc., but on the 15 min- 
utes some of that talk could be cut 
down, including the crossfire with 
Moran. Punch of turn is the spar- 
ring exhibition with a _ profesh 
scrapper, then with Moran as sub- 
stitute for the other pug. Every- 
thing’s well timed, making it look 
like maybe Moran can take it, too, 
Moran was formerly with Ted Healy 
and Grant Withers. 

The boxing sequence in full 
should be the proper closing point, 
with the two gags in one following 
around ‘Benny’s experiences’ either 
dropped or moved ahead. 

A sister team, dead ringers for 
each other, open act in an intro, 
and later, with some boxing glove 
fisticuffs mixed in do a song-and- 
dance number. They’re cute ar- 
ticles and serve to dress up what 
otherwise might be some drolhness 
for the eye. Char. 


SUE HASTINGS’ MARIONETTES 
Novelty 

11 Mins.; Three (Special) 
Orpheum 

Nothing unusual nor exceptionally 
original about this puppet turn, but 
its chances are good at the moment 
because of a marionette craze that 
now prevails. As a yvaude act it will 
entertain the kids chiefly, as many 
others have done before. 

Miss Hastings takes a bow at the 
finish, holding one of the dolls as 
evidence. It may be a novelty to 
see a woman step out instead of a 
man. But there’s a man around 
somewhere, heard but not seen. A 
vocal duet by two of the dolls in the 
tip-off. 

Routines are of the customary 
marionette type, except one trick 
which is out of the ordinary—one 
doll sitting on another’s lap. Bige. 


MARIA GAMBARELLI (3) 
Dancing 

13 Mins.; Full (Special) 
Palace 

She’s been around for some years 
now, but Maria Gambarelli in no 
way tips it off. Either by announce- 
ment or in her work. The important 
point is that so far as her dancing 
is concerned, it seems to be im- 
proving. 

In the picture houses, Miss Gam- 
barelli has leaned strongly to ballet 
work. She is essentially a ballerina, 
with her specialty being on the toes, 
but for vaudeville her routines 
branch in other directions to fit the 
desired vaude requirements. 

Opener is a combination of the 
classical, modernistic and syncopatic 
to music of ‘Rhapsody in Blue’ Set 
is in blue and so is the pajama-like 
costume of Gamby. It is here that 
the finished technique shows itself, 
but in the ballet following it is 
blended prettily with grace of exe- 
cution. In a more frolicsome mood 
are the pirouettes winding up the 
ballet routine. Afford an impressive 
climax. This number was worked 
out by the dancer for her engage- 
ment at the RKO Roxy on opening 
bill. 

An eccentric dancer who gets high 
off the ground is his work and can 
do bells that should make Pat 
Rooney sneer incepts the closing 
number, Gambarelli joining him. 
It’s a hotcha dance to the melody of 
‘Underneath Harlem Moon,’ with 
Gamby becoming a hot mamma. 

A male pianist is third member of 
the act. Char. 











presented in showmanly fashion, 
which overcomes the sameness, 

Act probably needs some work, 
after which it can hold its spot asa 
full stage dance act on most any 
ill. Bige. 





filled from wall to wall with few 
scattered vacancies. Balcony at 
three jits was better than three- 
quarters. That means a lot of peo- 
ple in the old hangar. 


The merrymaking starts with a 
stage band overture, and then the 
juvenile is on working with three 
dancing girls. Girls can tap plenty, 
and so can the juve, who also has 
a nice baritone yoice and can whis- 
tle through his fingers, all making 
for a brisk start. It develops a 
long time afterward that the young 
man is Tommy Sternberg, or so it 
was made to appear by the m.c.’s 
introduction. Anyhow, he is the 
nearest thing to an entertainer in| 
this group. 

His specialty was followed by the 
same two girls, who did another tap 





and legmania session. Next in the 
running was an idea of a boy boot- 
black and a girl in black satin pa- 
jamas, both of whom did taps, while 
@ woman singer warbled in the 
background. Apparently this tap 
stepping could go on forever. 

Fear that it might go on indef 
created something of a crisis, but 
the m.c. crashed just in time to re- 
lieve the tension. He was on fora 
brief bit of gab, leading to the in- 
troduction of the juve all over again 
for still more taps. Apparently it 
could and would go on forever. 

3ut no. Came Lemar and Kane, 
man and woman with a remarkably 
varied specialty, in which globe 
walking, plate juggling, ladder bal- 
ancing and the m2@n’s specialty on 

(Continued on Page 61) 
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Tuesday, February 7, 1933 


— 








Variety Bills 





NEXT WEEK (February 11) 
THIS WEEK (February 4) 


Numerals In connection with bills below inc.cate opening cay of 


show. whether ful! or split week 














RKO 





NEW YORK CITY 

Music Hall (2) 
Patricia Bowman 
Jack Weeple 
Viola Philo 
Manginis 

Palace (11) 
3 Swifts 
Nell Kelly 
Dave Harris 
Howard Marsch Co 
(Three aed 

4 


Felovis 

Arnaut Bros 

M Gambarelli Co 
Benny Leonard Co 
Bob Murphy 
Walter Powell Orch 


Academy 
Ist half (11-14) 
Orville Stamm Co 


DETROIT 
Kelth’s (11) 
Wing Wah Tr 
F’rsythe S'am’n & F 
Bomby Co 
Bert Walton 
Rimacs Orch 
GRAND RAPIDS 
Keith’s 
ist half (11-14) 
Klutings’ Co 
Ada Brown 
Joe Morris Co 
A & F Lake 
Adler & Bradford 
Ist half (4-7) 
Larimer & Hudson 
F’rsythe S’am'n & F 


Bomby Co 

Mel Klee 

Jack Randall Co 
HEY PSTEAD 





Pall Mall 
Joe Besser Co 


Rivo 
ist half (11-14) 


(4) 
Miss Charline Rev 
Millard & Marlin 
Muriel Window 
Will Mahoney 
James Evans Co 
TORONTO 
Hippodrome (11) 
3 French Misses 
Nash & Fately 
Lita Gray Chaplin 
Chas Slim Timblin 
Swan Lucille & C 
(4) 
Jean Carr Co 
Joe Marks Co 
L Miles & Siegal 
Art Frank Co 
Gracie Schenk Co 
TRENTON 
Capitol 
Ist half (11-14) 
Arthur LaFleur 
4 Frankenbergs 
(Two to fill) 





2d half (15-17) 
M'rcelle & Williams 
Bertolino 
(Two to fill) 

2d half (8-10) 
Tom Dick & H 
Caroline Palmer 
Joe May & D 

TROY 
Keith’s 

2d half (8-10) 
3 Victor Girls 
Raymond Baird 
5 Honey Boys 
Harmon & Claxton 
Stone & Gibbons R 

WESTWOOD 
Keith’s (11 only) 
Sinclair Sis & O'Day 
Donovan & Shea 
5 Ames Sis 
Parker Cowen Co 
Charles Masters 








Loew | 











POWELL BU 
Palace 
Dir.: 





LEDDY & SMITH 


PRESENT 


MILES INGALLS 
CURTIS & ALLEN OFFICE 


NDY BAND 


Now 














Harry Burns Co 
Eddy-Burston Orch 
2d half (15-17) 
Small's Rev 
(Four to fill) 

2a° half (8-10) 
Dance Olympics 
Eddie Conrad 
Carnival of Fun 


Cosmopolitan 

Ist half (11-14) 
Faber & Ford 
(Three to fill) 

2d half (8-10) 
Gienn Richards & N 
June Lorraine 
Werner Henri Co 
4 Nelsons 


Albee (11) 
Arnaut Bros 
Sylvia Froos 
Walter Powell Or 
(Two to fill) 

q 


(4) 
Lester Cole Co 
F & J Hubert 
Nick Long, Jr 
Glenn & Jenkins 
Jack Denny Orch 
PROSPECT 

ist half (11-14) 
Louis Zingone 
Yvonne 
Hickey Bros 
(Two to fill) ; 

2d half (15-17) 
6 Buccaneers 
Tabor & Frye 
Leon Janney 
(One to fill) 

2d half (8-10) 
Moran & Wiser 
Harold Boyd 
Joe Besser Co 
Britt Wood 
Sheldon Jensen & S 

ALBANY 


Palace 
Ist half (11-14) 
Honey Boys 
Dance Aristocrats 





(Four to fill) 


Hazelle & Klatoff 
Doris James 
Lewis Mack Co 
Jordan & Woods 
4 Nelsons 

Ist half (4-7) 
Golbert Bros 
Eddie Cole 
Hollywood Revels 
Bernice & Walker 
Georgia Serenaders 


HOUSTON 
Keith's (4) 
Olsen & Johnson 
KANSAS CITY 
Mainstreet (11) 
Campo Co 
Boice & Marsh 
Mel Klee 
Russ Columbo Or 
Hannah eo 
4) 


Gloria Lee Co 
Lee Port & Dotty 
Rae Samuels 
Ray Bolger 
Jack Gwynne Co 
LYNBROOK 
Keith’s (12 only) 
3 Whippets 
Louis Zingone 
Pola Negri 
4 Frankenbergs 
(5 only) 
Ricardo 
Kileen & Hardeen 
Carson Robinson Co 
Fred Ardath Co 
R'm'nce in Rhythm 
MINNEAPOLIS 
Orpheum (11) 
3 Reillys 
B & J Browne 
Bernice & Emily 
Leavitt & L’ckwood 
Fifi D’Orsay 


(4) 
Paul Ash Bd 
NEWARK 
Palace (11) 
Rio Rita 
4 


) 
Whiteside, A & B 
Cookie Bowers 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 


1560 Broadway 


This Wk.: Wm. 


Demarest, Leo Beers 








2d half (15-17) 
Vaughn De Leath 
(Four to fill) 

2d half (8-10) 
Hatt & Herman 
Ann Lester 
Abbott & Bisland (C 
Jay C Flippen 
Bert Nagle Co 

BOSTON 
Keith’s (11) 
Weist & Stanton 
(Others to fill) 


Realtor 
yould & Robey 
Sylvia Froos 
Harry Bush Co 
12 Artistocrats 
CHICAGO 
Palace (11) 
Dawn Sis Co 
Ross & Edwards 
Gray & Claire 
Walter O'Keefe 
Louis Armstrong Bd 
(4) 


Wing Wah Tr 
Buck & Bvubbles 
Lita Gray Chaplin 
Barto & Mann 
Sinclair Minstrels 
CINCINNATI 
Albee (11) 
June Purlans 
Herman Hyde Co 
Glory Lee Co 
Wills & Davis 
4 Mills Bros 
(4) 


Detoregoes 
Al Verdi & Thelma 
Harry J. Conley Co 
Sis of Skillet 
Geo Carnentier Co 

CLEVELAND 
Hippodrome (11) 
Detcregoes 
Al Verdi & Thelma 
Blackstone 
(Two to fill) 

(4) 


4 Castine Pearls 
Nash & Fately 
Walter O'Keefe 
Roscoe Ates 
Glory Lee Co 
DAYTON 
Keith’s (4) 
Gene & Glenn 


A & M Havel 
Johnny Marvin 
Wm & Joe Mandell 
NEW ORLEANS 
State (11) 
Olsen & Johnson 


(4) 
Howard Sadelle & B 
Walter Walters 
Aaronson Fayre & L 
Garner Wolf & H 
Rose's Co 

OMAHA 
Kcith’s 
Ist half (11-14) 
Gloria Lee Co 
Bill Telank Co 
M Schwarz 
Ray Bolger 
Jack Gwynne Co 
Ist half (4-7) 
3 Reillys 
B & J Browne 
Bernice & Emily 
Leavitt & L'ckwood 
Fifi D’Orsay 
PARK LANE 
Keith’s (5 only) 
Sinclair Sis & O 
Donovan & Shea 
5 Ames Sis 
Parker Cowen Co 
Charles Masters 
PATERSON 
Keith’s 
Ist half (11-14) 
Realtor 
Cook & Irving 
Carson Robinson Co 
Roscoe Ates Co 
Le Gail Co 
2d half (15-17) 
4 Frankenbergs 
Louis Zingone 
Etons Bovs 
Devito & Denny Co 
(One to fill) 
2d half (8-10) 
Stanley Bros & A 
4 Carlton Bros 
Lillian Shade 
Larry Rich Co 
Eddv Burston Orch 
PROVIDENCE 
Keith’s (11) 
Alice & S Lamont 
Wilton Sis 
Lewis & Moore 
Britt Wood 
(One to fill) 








NEW YORK CITY 

Capitol (10) 

Ed Wynn 

‘Laugh Parade’ 
Boulevard 

ist half (10-13) 

Young, King Tr 

Beau Brummels 

Harry Savoy Co 

Karree, Nayes & L 

(One to fill) 

2d half (14-16) 

Gallagher & Shean 

Carr Bros & Betty 

Eddie Conrad 

Lillian Broderick Co 

(One to fill) 
Orpheum 

Ist haif (10-13) 

5 Arleys 

Jean Granese 

Jans & Whalen 

Seiler & Wills 

2d half (14-16) 

3 Cossacks 

Grace Johnston Co 

Herbert Fay Co 

Freda & Palace 

White Manning 

Paradise (10) 

Gautier’s Co 

Clifford & Marion 

Grace Hayes 

Bill Robinson 

Lew Pollock Co 

State (10) 

DeMuth’s 4 

Lynn Cantor 

Stoopnagel & Budd 

Kitchen Pirates 

Rex Weber 

Britton Orch 
BROOKLYN 
Gates Ave. 

Ist half (10-13) 

Frances & LaPall 

Gallagher & Shean 





Leon Janney 
Earl Faher Co 
Thomas 56 
2d half (14-16) 
Gilbert Bros 
LaMarr, Kramer, R 
Jean Granese 
Harry Savoy Co 
Adler & Bradford 
Metropolitan (10) 
Great Gretanos 
Peter Higgins 
Lowe, Bernoff & W 
Al Trahan 
Friedland Rev 
Valencia (10) 
Cab Calloway Rev 
BALTIMORE 
Century (10) 
Honey Fam 
Armida 
Sid Marion Co 
Georgie Price 
Sammy Krevoff Co 
CLEVELAND 
State (10) 
‘Show Boat’ 
JERSEY CITY 
Loew's (10) 
Ghezzis 
Smith & Hart 
Sid Gary 
Ken Murray 
Starnes & Kover Co 
MONTREAL 
Loew's (10) 
Georg. Minstrels 


State (10) 
Andressens 
Irene Beasley 
Edger Bergen Co 
Billy Hallen 
L Basquette Orch 
WASHINGTON 
Fox (10) 
Ted Lewis Co 





WARNER 





ELIZABETH 
Ritz 


2a half (14-16) 
Jordon & Woods 
(Four to fill) 

Ist half (3-6) 
Graetanos 
Southernaires 
jiovanni 
Harmon & Claxton 
White & Manning 

2d half (7-9) 
Gene Sheldon Co 
Molly Picon 
Senator Murphy 

SLMIRA 
Keeney (10) 
3 Olympics 
Murray, Martini & C 
Seed & London 
(3 


3) 
Al Johnson Co 
Honan & Arden 
Jack Usher Co 





Bert Walton 

Johnny Tyrell 

PHILADELPHIA 
Earle (10) 


Harris 2 & L 

Honan & Arden 
May & Carroll 
Helen Kane 

3 Sailors 


(3) 

Rio Rita Show 
WASHINGTON 
Earle (10) 

Robbins Fam 

4 Golden Blondes 

Johnny Marvin Co 

Solly Ward Co 

Olga Baclanova Co 
9 


(3) 
Schictle’s Co 
May & Carroll 
Irene Beasley 
Harriet Hoctor Co 





Fanchon 


& Marco 





NEW YORK CITY 
BROOKLYN 
Paramount (10) 
‘Desert Song’ 
Perry Askam 
Tanzi 
Earl Askam 
Nenette Vallon 
John Merkyl 
Charies Boyle 
Sylvia Shore 
John Wagner 
BOSTON 
Metropolitan (10) 
‘Joy Bells’ 
King Bros & C 
Stetson 
Nadine Gae 
Tommy Atkins Co 
Ann Roberts 
Sunkist Co 
BRIDGEPORT 
Poli (10) 
‘Variety Show’ 
Pegleg Bates 
Mullen Sis 
Ben Dova 
Bellet & Lamb 
BUFFALO 
Buffalo (10) 
‘Sally’ 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss Harriett 
yeorge Guhl 
Harry Stafford 
Lela Bliss 
Jack Duffy 
Jack Egan 
DETROIT 
Michigan (10) 
‘Whoopee’ 
Buddy Doyle 
Bobbe Arnst 
Jane Lee 
John Rutherford 
Pietro Gentili 
Carter De Haven 
William Dyer 
Eddie Abdo 
Howard Nugent 





Virginia L Bouldin 
Juan Villasona 
HARTFORD 
Capitol (10) 
‘Shanghai’ 
Long Tack Sam 
Mi-Na & Nee-Sa L 
Sam Lohk 
Pan & Chang 
Manchu 3 
NEW ORLEANS 
State (10) 
‘Sweet & Lovely’ 
Blanche Sweet 
Stroud Twins 
Chamberlin & H 
Loc Lorraine 
Al Rinker 
Catchelots 
Sunkist Co 
PHOENIX 
Fox (10) 
‘Movie Circus’ 
Monte Blue 
Monroe Bros 
Jeannie 
Kirk & Lawrence 
Sunkist Co 
SAN ANTONIO 
Empire (10) 
H'’wood Comedians’ 
Teddy Joyce 
Walter Hiers 
‘Snub’ Pollard 
4 Normans 
Blossom Sisters 
Mary Miles 
Cathleen Bessette 
SPRINGFIELD 
(Poli (10) 
‘Spotlights’ 
Charlie Melson 
Miss Irmanette 
3 Bredwins 
Chalmers Co 
ST. LOUIS 
(Fox (10) 
‘Big Top’ 
Jack Sidney 
Adele Nelson Co 
Flo Mayo 
Harrison's Co 
Beehee & Rubyatte 





| 


| Perry 


Picture Theatres 





NEW YORK CITY 
Paramount (3) 
Vivienne Segal 
Gus Shy 
Askam 
Luxury Liner’ 
RKO Roxy (3) 
Eleanor Powell 
Margaret Sande 
John Pearce 
‘State Fair’ 

Roxy (3) 
Dave Schooler 
Radio Rogues 
Paul Remos 
Plain Bill 
Elmer Eps 
Pablo 
Hite Kenny & C 
Martha Ray 

BROOKLYN 
Paramount (3) 
W & E Howard 


Donald Novis 
Loomis 2 

Berry Bros 

Melissa Mason 

56 Cuckoos 

‘Island Lost Souls’ 


BALTIMORE 
Hippodrome (3) 
Harry Richman 
‘Sailor Be Good’ 
BOSTON 
Metropolitan (3) 
‘Irene’ 
Kathryn Crawford 
Bobby Watson 
Geo Dobbs 
‘Done Him Wrong’ 
PHILADELPHIA 
Keith’s (3) 
Eddie White 
Mystery Baritone 
‘Iron Master’ 








Dolly Kramer 


TORONTO 
Imperial (10) 


‘School Days’ 
Milton Douglas 
Mary Price 
Freddie Craig Jr 
Ollie Morosco 
Edna Sedgwick 
Charley Myers 
Bobby Bernard 
Muriel Moran 
Arlette Young 
O'Connor Bros 
Buster Keim 
Dorothy Keim 
Sue St John 
Mary Dolan 


WASHINGTON 
(Fox (10) 





‘Ted Lewis’ 
Dixie 4 


Snowball Whittier 
High Hat Co 
Esther Pressman 
Doris Deane 
Mildred Gaye 
High Hat Rd 
WORCESTER 
Poli (10) 
‘Trene’ 
Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
‘Sotty Farrington 
Dorothy La Marr 
Wanda Allen 
Karsen & Gretel 





LONDON 





Week February 6 


Canterbury, M. H. 
Ist half (6-8) 
Co as booked 
2d half (9-11) 
Creighton Boys 
Beryl Evette 
Co as booked 
Kit Kat Rest 
Sandler Bd 
Douglas Byng 
New Victoria 
Younkman Bd 
BRIXTON 
Astoria 
Somers Bd 


CLAPHAM 
Majestic 
Younkman Bd 
EAST HAM 
Premier 
Eugene’s Bd 
EDGEWARE ROAD 
Grand 
Parsons Bd 
FINSBURY PK. 
Astoria 
Ros’ld Wage & G'ls 
Peter Bernard 
H & M Ristori 


L 


Super 





Eugene's Bd 


KILBURN 
Grange 
Parsons’ Bd 
LEWISHAM 
Palace 
& Hard'wk 
4 N 
Savoy 
Ralfini Bd 
OLD KENT ROAD 
Astoria 
Daresco 3 
Vadim 3 
PECKHAM 
Palace 
20 Babes 
Beams 
Tower 
Billy Shenton 
STRATFORD 
Broadway 
Ralfini’'s Bad 
STREATHAM 
Astoria 
Somers’ Bd 
Paiace 
Rio Tango Bd 
SUTTON 
County Cinema 
Rio Tango Bd 
SYDENHAM 
Rink 
Shenton 


Tarano 


Billy 





Cabarets 





NEW YORK CITY 


Biltmore Hotel 


Paui Whiteman Or 
Jane Vance 

Red McKenzie 
Peggy Healy 

Trene Taylor 

Jack Fulton Jr 
Ramona 


Central P’k Casino 


Morton Downey 
Eddy Duchin Orch 


Club Mayfair 


Millard & Anita 
Osear Davis 
Margie Landy 
Madlyn Moore 
Beth Cannon 

Lee 

Al Crawford Orch 
8 Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
i.illian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 
Cotton Club 
Aida Ward 
Henri Wessel 
Swan & Lee 
Anise Boyer 
Roy Atkins 
Peaches & Duke 
Lrown & McGraw 
Nicholas Bros 
Leitha Hill 
Cab Calloway Orch 


Club Richman 


Jack Osterman 
Richman Rev 
Jerry Freeman Or 
Arthur Brown 

Cc & C Herbert 
Francis Faye 


El Chico's 


Duran & Moreno 
Lorenzo Herrera 


El Flamengo 
Al Valencia Orch 
E| Flamencito 
Nina & Moreno 
Marquita Flores 
Ignacio Ruffino 
Marta de la Torre 
Accordion Luis 

El Patio 


Beatrice Lillie 
Fontana & Coles 
Endor & Farrell 
Henry King Or 
Embassy Club 
Ernie Holst Orch 
Vilma & B Ebsen 
Sheila Barrett 
Gypsy Trall 
Baroness Erzsi 


Louis Hegedush 
Ethel Pastor 





Kokosch Gypsy Or 





H’lyw’d R’staurant 
Fowler & Tamara 
Collette Sis 

Frank Hazzard 
Blanche Bow 

4 Climas 
Marquerite & Leroy 
Theo Phane 
Barbara Blane 
Jean Muna 

Ah 

Vercell & Sinnott 
Gladys Leslie 

Iris Adrian 

Marian Martin 
Isham Jones Orch 


Hotel Lexington 
Don Bestor Orch 
Mayfair Yacht Club 
Ross & Sargent 
Meyer Davis Orch 

Hotel Montclair 
Charley Eckels Or 


Nut Club 
Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 


Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 
Jimmy Murphy 
3 Blake Sis 
Lew Dolgoff 
Joe Haymes Orch 
Paradise 
N T G Rev 
Cantor's Beauts 


Abe Lyman Orch 
Paramount Grill 
Eddie Jackson 
Harriett Hilliard 
Ozzie Nelson Orch 
Park Central Hotel 
Russ Columbo Orch 
Hannah Williams 
Park Central 

Freddie Martin Or 
Frances Langford 
Rachel Carlez 

4 Sizzlers 
Charmel 

Selbys 

Place Pigalle 

Peggy de Albrew 
Veloz & Yolanda 

E Madreguera Orch 
D Alberto Tangoists 


Hotel Pennsylvania 
Ted Weems Orch 


Roosevelt Hotel 
Guy Lombardo Or 
Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 

St. Regis Hotel 
Anson Weeks Orch 


Small’s Paradise 
‘Black Rhythm’ R 


Russian 


Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex 
Mabel Scott 
Roy White 
Dorothy Turner 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 
The Csarda 


Karoly Bencze 
Zsiga Bela 


CHICAGO 


Blackhawk 


Rose & Ray Lyte 
Deane Janis 
Hal Kemp Orch 


Blue Grotto 


Tina Tweedie 
Marjorie Tate 
Marge & Marie 
Honey Sis 
Jean Miles 
Jackie Daw Orch 
Chez Paree 
Frances Williams 
Gomez & Winona 
Collette Sis 
Ben Pollock Orch 
College Inn 
Fawn & Jordon 
Jackie Heller 
Pat Barnes 
4 Abbotters 
Ben Bernie 
Congress Hotel 
Baron & Blair 
Katya, Libby & C 
Robert Royce 
Lopez Orch 
Frolic’s 
Tex Guinan Gang 
Florence Barlow 
Ralph Cook 
Yvonne Douvier 
June Carroll 
Bernie Marshall 





Mme Ilona deThury 

Karoly Nyaray 
Village Barn 

Brook Adams 

Val Vestoff 

Floria Vestoff 

Eddie Ray 

Kris Gerald 

T & F Hoag 

Byrnes & Swanson 

Slave Dance 

Molly MacGovern 

Joe Furst’s Orch 
Waldorf-Astoria 

Nina Laughlin 

Jack Denny Orch 


Norma Ballard 
Carl Lorraine Orch 


Paramount 


Anita LaPierre 
Mary Nolan 
Peggy Moore 
Genevieve Moore 
Billy Carr 

Mary Neville 

Syd Lang Orch 
Terrace Gardens 
Dot Myers 
Lischeron & Adams 
Alice Blue 

Olive O'Neil 

Don Pedro Orch 


Vanity Fair 


Cliff Winehill 

Alexander & 8S 

Doris Lenihan 

Bobbie Cook 

Chas Straight Or 

Via Lago 

Jackie Hamlin 

Todd Sis 

Paula Tymes 

Wiki Bird 

Al Handler Bd 
Wintergarden 

Buckley & Bennett 

Miss Lydia 

Lovey Twins 

Joreska & Lydia 

Frankie Masters Or 





Easter & Hazelton 100 Club 
Dick Lane LaMignon 
Dick Rock Orch Johanna Nagle 
Playground Jimmy Noone Orch 
225 Club 


Eddie Clifford 
Vaughn Sis 

Julia Lyons 
Robinson & Louise 
dune Hurley 


Harland Dixon 
Peggy Cornell 
Fred Zimbalist 
Chiceco’s High Hats 








Exploitation 


(Continued from page 19) 


Several times a day a girl ap- 
peared in the window and played 
selections from the opera. The 
sound was transmitted through the 
plate glass window by use of a mike. 

There were the usual sale cards in 
the window. 


33 Columbia Broadcasts 


Spot broadcasts in 33 cities, to 
coincide with the release of Colum- 
bia’s ‘So This Is Africa’ have been 
contracted for by George Brown, 
the Col p. and ad manager. 

Twenty-four broadcasts in each 
town (six announcements a day for 
four consecutive days) are thus tied 
in with each of the 33 keys where 
the picture is first-runned. 


Fake Front Pages 


Paris. 

Metro is getting considerable ef- 
fect here through use of the age-old 
dummy newspaper things. Tried 
first on ‘Arsene Lupin’ through a 
tieup with the ‘Intransigeant,’ big- 
gest afternoon daily. Dummy front 
page was made up, using exactly 
the same type and stories as were 
used when the Mona Lisa was ac- 
tually stolen. Then ‘Intran’ boys 
were sent out by Metro to distribute 
the sheets. 

Was so effective a number of peo- 
ple thought the picture had been 
restolen. In Brussels Metro did the 
same thing on ‘Hell Divers,’ using 
the local paper with the edition that 


had the Lindbergh arrival story. 

Buried in the story were several 
mentions of the picture. 
Beats Mats 

Small houses beats the linoleum 

mat for the sidewalk idea. Manager 

has a loose stone at the building 


line of the lobby on the exit side. 
This can be lifted out when desired 
and replaced with an advertising 
slab for a coming picture. 

Slab is made by casting up a ce- 
ment oblong of proper size with 
a chicken netting base to strength- 
en. Slab is cast from a 3-1 mixture 
of cement and fine sand. When 
nearly set oiled wooden letters, ob- 
tained from a toystore, and soaked 
in linseed oil are set into the hard- 
ening mass to form the message. 
When set, the wooden letters are 
lifted out and white or tinted plas- 
ter of paris is run into these spaces. 
When this is set, the stone is per- 
mitted to harden in a tub of water 
for three or four days when it is 
ready to go into place. 

Takes a little advance prepara- 
tion but a novelty. 


Ringed for Rides 
Brooklyn ‘Times’ is photograph- 
ing crowds which visit Floyd Ben- 
nett air field. Six faces are ringed 
for free rides. Idea is to draw the 
crowd to the field and interest them 


in the short ridea idea, with the 
field supplying the comps. 
Ringing more faces and giving 


free tickets might help at small lo- 
cal airports, with the payoff the use 
of planes when desired and big dis- 
plays on the field. 

Has been done in several places 
in various ways, but the Brooklyn 


3 Monks—$900 


(Continued from page 43) 
is shown, he (Beck) wil] continue 
to believe in Godfrey. When again 
making this declaration at an RKo 
cabinet meeting last week of a re. 
quest for evidence of incompetency 


one theatre man’s reply was: ‘All 
I know is that you sent me a man 
and three monkeys for $9009” It 


was at this meeting Godfrey's walk 
was demanded. 


Beck’s Denial 


Beck made a complete denial of 
any indebtedness on RKO’'s part to 
any act, agent or producer through 
a Godfrey booking. There have been 
estimates that around $300,000 is 
owed by the booking office for time 
contracted for but not delivered, 

Under the Godfrey regime the 
RKO vaude playing time shrunk 
within a year from 70 to 10 weeks, 
It was Godfrey's second trip as 
RKO booking head, his previous 
term having expired three years 
ago. At that time RKO paid out 
$250,000 in cash for booking obliga- 
tions compiled during that Godfrey 
regime. ; 

Arthur Willi and Bill Howara 
will continue as the RKO vaude 
bookers under Beck, with no in- 
termediary between them when 
Godfrey withdraws next week. With 
Godfrey out they will no longer 
have to take orders from a few 
favored agents. 





Chicco’s Agency 
Chicago, Feb, 6. 

Louis Chicco, former actor, heads 
a new booking office, Consolidated. 
Frances Williams and Winona and 
Gomez broke the ice for the new 
office and Henry Santrey’s band is 
under Chicco’s management. 

Dick Hoffman of RKO, has an af- 
filiation with Consolidated, as is 
George Gambill, formerly RKO man. 
ager in South Bend, John Chicco, a 
brother, who has the orchestra at 
225 Club; Harry Gilbert, Buzz Eagle, 
and Frank Chesrow. Lew Gold- 
berg was in the first lineup but is 
now out. 





Peabody’s Coast Dates 


Los Angeles, Feb. 6. 


Eddie Peabody started playing 
Fox-West Coast dates in California 
Friday-Saturday last, prior to be- 
ginning his NBC Safeway hour 
program over the orange network 
from San Francisco (8). Opening 
stands were Redlands and Pomona, 

Banjoist plays the Fox, Bakerse- 
field, 18-19, with other dates, booked 
by Sidney Schallman, to follow. 


Majestic, Chi., Vaudfilm 


Chicago, Feb. 6. 
Fred Crow of the Lehman estate 
confirms a deal for the Majestic 
theatre with an exhib group headed 
by S. J. Gregory. 
Grind vaude is mentioned as the 
Gregory idea plus pix. 








MORRISON’S HOTEL OFFICE 


Charlie Morrison adopted Leo 
Morrison's (no relation) idea of a 
booking agent's office on the second 
floor of a hotel where there’s day 
and night service, telegraph offices 
and all conveniences right in the 
building. Morrison-Danny Winkler, 
Inc., the new partnership, has lo- 
cated on the second floor of the 
Park Central hotel, New York. 

Leo Morrison, Hollywood agent, 
is similarly situated in Hollywood's 
Roosevelt hotel. 


WB SHORT COMMISH SHORT 

Charlie Yates and Milton Berger 
have filed a New York suit against 
Abe Lyman for commish. 

Agents ask $350 for having 
booked Lyman’s band for a Warner 
short. Joseph Allentuck is their at- 
torney. 


RESUMES FOR LOEW 

Arthur Tracy (Street Singer) re- 
sumes for Loew next month with 
two weeks already set. 

First date takes him 
Capitol, N. Y., March 3. 
week he plays the Century, 
more. 


into the 
Following 
Balti- 


Schallman Showing House 
Chiengo, Feb. 6. 

Schallman Brothers are booking 
five acts at Schoendstat'’s People’s 
theatre for showing purposes. Wed- 
nesday night only. 

It’s to show themselves to Schall- 
man’s for possible dates with Fan- 
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15 YEARS AGC 


(From ‘Variety’ and ‘Clipper’) 





Picture stars were worried about 
the new income tax rate. Figured 
Mary Pickford would be high with 
$300,000 or maybe $225,000 earnings 
on the year. W. S. Hart runner 


up. 





J. Lubin, Loew’s booking man- 
ager, announced that acts late for 
rehearsal would lose the booking 
and perhaps the route. 





Washington managers tried legit 
Sunday shows but they could not 
get away with it. 





‘Lighting’ clesed after the Wash- 
ington tryout to fix up the first 
and last acts, which were weak. 
That done, it ran for a couple of 
years on Broadway with Frank 
Bacon. 





started Sunday night 
‘Midnight Frolics’ on 
To even 


Ziegfeld 
showing of 
the New Amsterdam roof. 
up on the closed Tuesdays. 


Dog trainer sued in Chicago court 
for divorce. Wife told the judge 
he fed the pooches and let her go 
hungry. His comeback was that 
the pups were obedient. 


Sousa shaved his beard to the 
great grief of impersonators. He 
was easy to imitate with the muff. 





‘Variety’ reported ‘the Dressler 
comedies heavily advertised by 
Goldwyn as being quietly jdivupped.’ 
Managers didn’t want the two 
reelers, 


Picture producers were playing 
with the idea of a central casting 
bureau for players and directors. 
Directors busted up the scheme. 





Joe LeBlang bought Gray’s drug- 
store, paying $95,000 in cash for the 
stock and first year’s rent. Later 
he bought the building. Drug store 
had closed the stairway leading to 
the ticket cuttery. He bought the 
store out to reopen the stairway. 





Mind reading act predicted a lost 
girl would be found Sunday. All 
hot and bothered Sat., but when the 
kid did turn up the following day 
the act upped its salary $50. And 
got it. 


90 YEARS AGO 


| erounds that if they refrained from making out-and-out gangster pic- 


(From ‘Clinper’) 


‘Esmeralda,’ Mad. Sq. success, was 
Playing Frisco. ‘Clipper’ reported 
David Belasco’s quick change of 
sets in the first act got more ap- 
plause than the players. He was 
stage manager at local Baldwin. 


David Bidwell set up a theatre 
monopoly in New Orleans. He held 
leases on all three theatres giving 
Plays in English. 


Bunnell, museum man, was sell- 
ing off old stuff including his ‘color 
organ,’ which beat recent patents 
by 40 years. Small organ with a 
ground glass panel in the front 


top. Changed colors as notes were 
Played. 
New Metropolitan opera house, 


not yet completed, mortgaged to a 
bank for $600,000. 


For once ‘Clipper’ called the turn. 
It approved ‘Silver King’ just put 
on by Lester Wallack with Osmund 
Tearle as Denver. Later Wilson 
Barrett gave his version and it af- 
forded Carl Haswin a living for 
many years. 


Columbus, O., reported that not 
more than one co, in five was mak- 
ing expenses. City had less than 
60,000 people and two theatres. 





Advertiser offered a museum of 


Inside Stuff—Pictures 


Business men onlookers of the amusement business, now that it’s all 
over, are voicing their wonderment how this saddling of burdensome lia- 
bilities on the profit-making adjuncts of the business could have been | 
countenanced for so long. The downtowners confess that only a fear | 
of evidencing ignorance of a peculiar business prevented them from often 
wondering why each branch of the picture business shouldn’t have been 
kept self-sustaining. 

Idea of a losing theatre department draining on the production and 
distribution ends was ofttimes shockingly poor business. How theatres 
could go on week after week and lose $200,000 weekly, and expect the 
other divisions of the same parent enterprise to carry them, stumped 
these business men. 

The decision now to make each adjunct self-dependent and sustaining 
is regarded as the sanest step in the economic structure of the amuse- 
ment industry. 

Another puzzler is the necessity to invest so much in order to make a 
relatively small profit. This form of theatre operation, for example, with 
staggering show costs, in order to turn a small net, permits for too great 
a risk on heavy losses, downtowners contend. Negative conditions are 
also recognized, such as weather breaks, epidemic of flu or colds, which 
deter theatre attendance, not to mention the general mediocrity of the 
average shows which can't expect to pull as strongly week. after week. 





Studio execs are finding it almost impossible to preview pictures within 
the Los Angeles territory without a typical preview-following audience, 
because of the avarice of exhibitors, who hate to pass up a chance to 
grab a few extra dollars at the box office. 

There have been several attempts lately te put over genuine sneak 
previews, but in each case the usual mob of pr-release followers have 
been on hand, despite no announcement of the preview being made, and 
phone calls to the theatre are answered in the negative. 

Investigation revealed that some of the class neighborhood houses 
Which use the previews, have a special list to whom they telephone on 
the night of the showing and tip them off. 

Investigation followed a recent Radio preview which was supposed to 
be sneaked into a F-WC house. There was no advertising and callers 
on the ’phone were told there was no preview that night. Yet a bigger 
mob was there than on previous nights, at which there were marquee 
announcements. Even the autograph hounds were present, 


With the purse strings tightened on a recently completed feature star- 
ring one of the first ladies of the screen, production was rushed through 
with several days cut off the schedule and seven sets eliminated to save 
money. Star, who had previously financed her own pictures, was getting 
her b.r. partially from the studio and was instructed to see that her 
organization did not go overboard. 

Director of the picture is not used to working under pressure and star 
felt that it was beneath her dignity to hustle him. To that end she kept 
her eyes glued on the production sheet and if the picture started to lag 
as little as an hour or so behind schedule she immediately became de- 
pressed and would cry. Keeping on schedule or a little ahead of time 
then became a matter of chivalry with the director and his crew whe 
work fast in order to keep the little lady in good spirits. 

obi 

Certain apprehension held by outsiders that the present petition in 
receivership filed against RKO in Baltimore on the morning of the filing 
of the Alfred West suit for an equity receivership in New York, and 
prior to the West suit, would take precedence over the latter, looks 
offside. That the filing of the petition in Baltimore can have no effect 
on the present equity receivership of RKO, seems to have been deter- 
mined Thursday (2) at the hearing before Judge William Bondy on the 
Paramount receivership, where a similar situation exists. 

There it was expounded that such mere filing of a petition in bank- 
ruptey can be considered only a warning and that any other interpreta- 
tion of that kind of a situation can’t be had. Otherwise just the filing of 
a petition anywhere might be construed as an injunction against all 


others. 


Few indie producers bother with theatre previews on their product 
before shipping it east, because of the necessity of realizing a quick cash 
return on their investment, and because they would not make any ex- 
pensive retakes or changes, no matter what might be wrong with the 
films. 

Majors figure the previews as an opportunity to test theories of various 
execs, but with the indies there’s usually but one head. Also, the majors 
bring in trade paper and fan mag reviewers to cover the films, but the 
indies are not concerned with the publicity angle—even if the fan mags 
would catch their pictures. Coast papers get their opportunity to review 
the indie product when the state right exchanges in Los Angeles rent 
the pix out as ‘studio previews’. 











two vans ‘filled with enameled | 
Statuary and panoramic scenes.’ * 


Walk-through. 


Howard Hughes contends that the members of the Hays organization 
clamped down on his attempt to produce a sequel to ‘The Racket’ on the 


tures, he should be forced to do the same, Reason for Hughes’ assump- 
tion is that he thinks the excuses Paramount gave him for not releasing 
its rights to the silent version were too flimsy. 

‘Racket’ was released almost five years ago, with Paramount reserv- 
ing all rights for seven years. With two years to go, and virtually all 
available territory long since played out, Paramount is reputed to have 
said that Hughes’ proposed production would interfere with its revenue 


on the original picture 


Maybe someone broke up a chain Tetter, killed a cat or fell into a 
mirror. Anyhow, they’re calling it seven years of bad luck for Publix. 
It’s just that length of time that Publix Theatres has been in existence. 
Company was formed about this time in 1926 on 5th avenue when Para- 
mount (then Famous Players-Lasky) was over there. 

It started out like a house afire and is burning down like a barn full 
of hay, with the seven years seeing plenty of originals with company 
fired right out of it. 

Remaining with Publix through the seven-year period, among men 
with it when organized and still with Publix in New York are only three 
persons, Sam Dembow, Jr., Jack McInerney and Ed Olmstead. 


More golf instruction and less gagging and social stuff have been 
ordered by Warners to go in the second Bobby Jones series. Casting 
stars and prominent contract people in bit parts, as was the case in the 
initial series is also out. 

Studio is eliminating the by-play to crowd in as much golf as possible, 
believing this is what the golf fans in the audience are after. Presence 
of the stars detracted the interest from Jones, execs believe. 

Shorts will include many new process and trick photography sequences 
worked out by Fred Jackman to get over the lessons. First short starts 
this week. 


Moran and Mack, especially the latter (George Searcy), were con- 
siderably perturbed by newspaper stories that the latter was to be mar- 
ried in San Antonio. William Hearn, former secretary for the blackface 
team, made the announcement. Mack, who had his name legally changed 
from Searcy, denied that he was the party concerned, since he is married 
and has a grown daughter. 





Legal dept. of Fox films denies that the company is subject to the 
reservation of English dialog rights to Parnell & Zeitlin. The error, if 
any, lies to the latter firm. 

Fox contract with C. B, Cochran bears the date of Feb. 24 of last year. 
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It’s questionable how much of a revival interest in magic cxcept prob- 
ably with amateurs will come from the Camel cigaret a ‘cement 

exposing the manner in which many illusions may be performed. 
Magic has pretty well died out as a stage entertairment. In its place 
has come magical specialists, as they might be called, palmists, ete., 


mostly doing single acts in vaudeville when they could secure engage- 
ments. The other kind is the showman illusionist, such as Thurston 
and Blackstone, with one or two others. Both of these named illusion- 
ists have traveled on the legit road routes, playing to $1.50 or $2 top. 
Both of recent seasons have preferred to go into the picture houses with 
many more shows a week, but with a better guarantee of profit than the 
road tours promised. 

Years ago, when the magician was a particular part of the novelty end 
of vaudeville, to expose magic was treason among magicians of all sorts, 
excepting those comedy magicians who were doing the expose. With the 
magician passing away from the stage and the professional end of it 
being reduced to the amateur who never tire of trying magic, the matter 
of expose failed to figure any. longer. One or more of the better known 
magicians have even exposed some of their magic in their own way, on 
the stage or on the air. 

Should the series of Came] expose advertisements, which immediately 
started to attract attention, bring back a demand for stage magicians, 
there aren't enough stages left.to make it worth while for the former 
classy magician, he of high personality and glib tongue, to try the come- 
back. 

Chances are the best benefits of the advertising expose will be felt 
by the dealer in magical supplies. Of late years magical tricks veered 
more to the mechanical than to sleight of hand. These tricks could be 
purchased almost anywhere so the trickery of them was no déadly se- 
eret. Some of the better magicians went for the mechanical end in 
part, it being easier and just as mystifying to mix up their 
routine that way. Mechanical end of disappearances could not be found 
so readily on sale. These were usually built by the showmen-illusion- 
ists themselves, although very seldom could be found among them an 
original trick. Nearly all were based upon a revision of a current illu- 
sion or the rewrite of an old one that had been forgotten by present day 
theatregoers. 

However, magicians, like acrobats, were an important part of the nov- 
elty side of vaudeville. It was when vaudeville thought it could live 
without novelty that it died. 


Figures on the gross business done by NBC in 1932, as disclosed by 
M. H. Aylesworth in his report to the NBC Advisory Council, indicates 
that the booking turnover of the artists’ service had dropped 30% under 
the previous year. Aylesworth made mention of the decrease in his 
report, attributing it to ‘general conditions in the concert field’. 

Network’s gross given by the NBC prez was $29,000,000, of which sum 
$26,504,891 net, had been derived from the sales of time facilities. Dif- 
ference between these two figures represents the network’s other source 
of income, the artists’ service. In 1931 NBC did an all-around gross of 
$29,500,000, of which amount $25,607,041 net had come from time sales. 





Benny Meroff, now on tour with the Cantor-Jessel vaude roadshow, 
and Walter Powell whose band is at the RKO Palace, New York, cur- 
rently, are tiffing over latter’s alleged adaptation of Meroff’s former 
routines, 

Powell and Bundy were formerly with the Meroff comb, recently leave 
ing with two others to start their own aggregation. 





Six-day week at the Paramount, New York, last week with Par’s Kate 
Smith picture, ‘Hello Everybody’, had its effect on the stage show meme. 
bers’ salaries. The acts did some squawking when asked to take sixe 
sevenths pro rata, but finally all accepted. 





Parnell & Zeitlin signed for certain rights with Cochran in July, follow- 
ing. Not known in New York that the latter agreement concerns the 
picture rights, but agreement cannot traverse the prior Fox contract, 
which leaves the film producers in the clear. English concern must look 
to Cochran since the Fox contract has a priority of more than four 
months, it is stated. 


Latest arguments being used by fellers to retain their jobs in show 
biz is that they have an ‘in’ with the Rockefellers and that if the par- 
ticular company doesn’t want them, the Rockefellers do. It’s being used 
mostly by RKO birds slated for the well touted resignation out of the 
company. The argument doesn’t appear to work. 

Apparently if the birds have that ‘in’ with the Rockefellers, John D., 
Jr., is negligent in not tipping off RKO. As a matter of record, the only 
ones with an ‘in’ with the Rockefellers are members of the Rockefeller 
family. 


New angle being taken by major studio story writers toward gang- 
sters is to build them up throughout the picture and then give them the 
figurative kick in the pants at the finish. This treatment, as demon- 
strated by two films about to be released, brought applause and cheers 
from preview audiences, 

In ‘Woman Accused’ (Par) scene at the finish has the menacing gun- 
man whipped into submission by the hero, while Metro’s ‘What—No 
Seer?’ concluded by showing the benefit of the suds through forcing the 
gangsters into the ranks of the unemployed, 

Writer in the doghouse at a major studio in Hollywood because he 
vefuses to settle the remaining portion of his contract, is looking at the 
situation as a challenge to his will power. He is determined to stick 
out the nine weeks and four days which termer has to go, 

Company tried to settle with him when he had 15 weeks to go. He 
spent three weeks working on hopeless scripts assigned him, and two 
weeks without an assignment. To keep from biting his fingernails, 
writer spends his days working on jig saw puzzles, 








With the various receiverships in Publix theatres going on, quite a 
number of bookkeepers and accountants in the home office were let £0, 
with those books to be handled sectionally. All were told that if they 
wanted to move to the sections of the country their books represented, 
okay, but moving at their own expense. 

One group of four, not having the fare to Chicago, borrowed a Ford 
car and drove out there to hold their jobs, with similar arrangements in 
several instances, 





Orders have been received by the May department store in Los Angeles 
from the Cleveland headquarters to lay off any future co-operation with 
picture companies, following the first reviews on ‘Employees Entrance’ 
(WEB) which had scenes made in the store. Painting the ¢.m. of the 
scenario emporium as an unscrupulous character held responsible. 


Maybe the smallest picture house is the Owl, Grand Rapids, of 60 seats 
only, though house is fully equipped with modern machinery. Theatre 
is run by a couple youngsters on an arty basis, with occasional foreign 
pictures, 

Producers buying picture rights to stage plays are making it a point 
to include the radio rights in the transaction, Purpose is to cover theme 
selves in the event they want to assign the broadcast rights for exe 
ploitation tie-ups. 

saramount decided to include 

(Continued on page 61) 


this angle as a condition of sale follow- 
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Thief’ ‘Crook’ Charges Fly Fast as 


Ex-Partners Deny Flanders Debts 


+ 
_ 
6 
ri «Y 


Los Angeles, Feb. 

With former partners” crying 
*black-hearted thief’ and ‘crook of 
the deepest dye’ at each other, 
shaking fists and hurling threats, 
one of the hottest hearings ever held 
in the local state labor commission's 
offices occurred when 35 chorus 
people from the ill-starred ‘Rose of 
Flanders’ appeared in an effort to 
collect $779 assertedly due them 
from the producers, Joseph Finger 
and Samuel S. Gelberg. 

To add confusion to an already 
tangled mess, it was brought out 
that Finger had been thrown out of 
the show two weeks before it closed 
its four weeks’ run. Now Gelberg, 
the angel and local attorney special- 
izing in collections, is trying to hold 
Finger equally responsible for the 
bouncing paychecks, which both 
signed. 

The disgruntled choristers, who 
had rehearsed for over three months 
before a backer was eventually 
found, gave Gelberg the bird when 
he stated that he had formed a cor- 
poration, Finger, Gelberg & Royce, 
Inc., to produce the show and limit 
the liability of the parties in case 
the show pancaked, as it did. 


Out o’ Luck on Dues 

Equity, represented by Charles 
Miller and I. B. Kornblum, its local 
attorney, was on hand to take care 
of the members’ side and also ex- 
plain that, although the producers 
took out $9 of the salary of each 
chorus member during the second 
week as payment on Equity dues, 
the money was not turned over. 
Which makes the chorus girls and 
boys still owe their organization 
that amount, and their only redress 
@ suit against the producers for 
conversion of funds held in trust. 

Gelberg claimed that he was 
merely attorney for the corporation 
and that the Gelberg named in the 
firm title was someone else. He ad- 
mitted, when cross-examined by Leo 
Schaumer, labor commission at- 
torney who conducted the hearing, 
that three of the four incorporators 
of the company worked for him in 
his law office. 

Finger, who kept interrupting the 
hearing like a comic in a minstrel 
show, alleged at the top of his voice 
that Gelberg was the sole angel in 
the enterprise. 

No action resulted from the hear- 
ing, but it is intimated the labor 
commission will cut the Gordian 
knot by turning the bouncing checks 
over to the district attorney’s office, 
and let justice take its course. 





Collective Theatre 
Los Angeles, Feb. 6. 


Collective Theatre organization, 
producing at the Orange Grove 
(long dark), presents its first ef- 
fort, ‘Doomsday Circus,’ Feb. 13. 
Author, Emjo Basshe, Will Geer and 
Milton Merlin are directing. 

Among principals are Virginia 
Howell, Myra Marsh, Beulah Baxter 
and Arthur Foster. 





Toronto’s Only Yiddish 
Stand Wired for Pix 


Toronto, Feb. 6. 


Scene of successful runs by such 
stars as Jacob Ben Ami, Maurice 
Schwartz and Molly Picon, the 
Standard, town's only Jewish legit 
house, is being wired for sound. 

House is going pictures, with legit 
attractions incidental. First picture 
is ‘Rasputin,’ not the Barrymore 


# Opus, but a European silent set to 


sound. It's ‘Rasputin’s’ first appear- 
ance in Canada. All pix will be 
played in English or have English 
sub-titles. 





SHOCKERS FOR GOLDTREE 
San Francisco, Feb. 6. 
Series of horror plays begin Feb. 
18 at Sid Goldtree’s Bohemian 
Green Street theatre. John Hill, 


Al Lever and Creighton Hale the 
impresarios. Hale will produce and 
act. 


Boys got the idea from George K. 
Arthur, who made a success of 
shockers at Music Box, Hollywood, 
jast month 


an al NE a eR mn 





‘Milwaukee All Ready, 
But ‘Vanities’ Cancels 





Milwaukee, Feb. 6. 

After manager James Higler had 
gotten the town a!l steamed up over 
Carroll’s ‘Vanities’ at a $2 top and 
theatregoers had shown by the ad- 
vance that they were pleased with 
the idea, it became necessary to re- 
fund the preliminary sale because 
of Al Trahan’s withdrawal from the 
show and the subsequent cancella- 
tion of the Davidson date by the 


Carroll management. , 
The sudden cancellation, coming 
in the middle of the week preceding 
the opening, left the house without 
a chance for another attraction. 
Judging from the response to the 
$2 top, Milwaukee will support at- 
tractions showing at a reasonable 
scale. There is a current scarcity 
of stage shows in othe: houses. The 
Wisconsin recently stopped its Fan- 
chon and Marco productions, the 
Majestic stock company has given 
up and the RKO Riverside closed 
its doors indefinitely Thursday (2). 
Those in search of live entertain- 
ment in the loop must now perforce 
patronize the Davidson, Pabst or 
Gayety. Several of the nabes are 
putting on vaudeyille from time to 
time, but there is none at present 
in the downtown district. 





Stock on Non-Reserved 
Seat Basis in Lincoln 


Lincoln, Feb. 6. 
News that the Liberty would saci- 
fice legit for sound with the farewell 


of the Liberty stock company was 
spiked. F. D. Eager booked the Glen- 
ray Comedy company instead. 

Weaver Bros. operating the com- 
pany will have a troupe of 12. The 
reserve seat policy will be removed 
and night performances will sell for 
35c, mats for 25c. 

Art Babich, old time vaude con- 
ductor, brings his orchestra into the 
pit. Vaude bits will be sandwiched 
between acts. 





Shows in Rehearsal 





‘The Lady Refuses’ (Charles 
E. Blaney), Unity Hall. 


‘Our Wife’ (Abe Halle and 
Thomas’ Brotherton), Times 
Square. 


‘Alien Corn’ (Katherine Cor- 
nell), Belasco. 

‘Our Nell’ (Sheppard Traube), 
Tooth. 

‘East River Romance’ (How- 
ard Inches), Mansfield. 


‘Hangman’s Whip’ (W. A. 
Brady, Jr.), St. James. 
‘American Dream’ (Theatre 


Guild), Guild. 

‘Right Thing to Do’ (152 W. 
42d Street), Mary Forrest. ° 

‘Conquest’ (Arthur Hopkins), 
Plymouth. 

‘Strike Me Pink’ (Brown and 
Henderson), Bijou and Harris. 

‘Lone Valley’ (Sophie Tread- 
well), Morosco. 

‘A Saturday Night’ (W. A. 








Brady, Sr.), Playhouse. 


Foothites’ Stagehands, 
Musicians Seek Wages 


Los Angeles, Feb. 6. 


Belated echo of another unfortunate 
coast legit venture Is the suit filed in 
Superior court to collect wages 
totaling $4,670, which the State La- 
bor Commission asserts is owed to 
41 persons who were employed dur- 
ing the run of ‘Footlights’ here. 
Action was taken by the commis- 
sion on behalf of musicians, stage 
craftsmen and a press agent. 

In addition to sum claimed for 
wages, suit also asks 7% interest on 
the amount and costs. 

Topping the individual claims 
filed with the commission against 
Footlites, Ltd., W. E. Stowell and 
Gerhold O. Davis were those of 
Constantin Bakaleinikoff, musical 
director, $206; John Cameron, stage 
manager, $145, and Arthur Wenzel, 
press agent, $197. 

Chorus was paid after the closing 
of the show at the Mayan in July, 
with the featured principals, Claudia 
Dell and Dorothy Lee, getting their 
money before each performance. 











Wilbur Stock Claims 
San Francisco, Feb. 6. 


Salary claims aggregating $1,000 
have been filed with State Labor 
Commissioner against Dick Wilbur. 

Players, stage hands, musicians 
and usherettes claim unpaid back 
salaries from Wilbur’s recent stock 
company flop at the Tivoli. 








Davis on Adaptations 


By Al Greason 





Technique of adaptating novels 
into plays or pictures, being a sub- 
ject of debate both in the studio 
and the theatre, the unusual scheme 
of translating Pearl Buck’s book, 


‘The Good Earth,’ to the stage and 
the fate that has met the enter- 
prize seemed to invite examination. 
Accordingly ‘Variety’ approached 
Owen Davis who, in collaboration 
with his son, Donald, did the work, 
for his own views on the general 
subject, Davis being a _ seasonal 
craftsman in playwriting, adaptat- 
ing and doctoring dramatic pieces, 
not to mention also as an author 
of considerable experience in ed- 
itorial work in the picture colony. 

The quality that distinguished the 
making of ‘The Good Earth’ into a 
play was conspicuously the aim of 
the author to make a play that as 
nearly as possible preserved the 
substance and the content of the 
book in its stage form. This method, 
it scarcely need be said, is the re- 
verse of the usual procedure which 
usually calls for scant attention to 
anything but the central theme of 
the book as a vague motif for a play 
of very different form. Either that 
or, especially in the translation of 
novels to the screen, an utter dis- 
regard of everything that is in the 
book and the production of a screen 
story that is entirely something 
else, preserving only the title for its 
commercial value. 

The results of the technique of 
the Davises in the case of ‘The Good 
Earth’ up to date is inconclusive. 
As a popular, commercial produc- 
tion it was an in-betweener in New 
York, disappointing high hopes of 
the Davises and the Guild based on 
its unqualified success on the road 
during the preliminary weeks of its 
shaping for the metropolitan plunge. 











Admirers of Mrs. Buck's book have 
been lavish in their praise of the 
play, but critical opinion seemed 


almost unanimous that it was a 
slow and remote performance. 

Mr. Davis has the same feeling 
of his own work despite his pains- 
taking effort to correct such faults 
as he found in it during its tryout 
period. Originally, for instance, the 
play was in 15 scenes and these 
were reduced to 10 during the weeks 
of revision, the purpose being to 
speed the action up by close editing. 
The device, he found, was not suc- 
cessful, principally because the 
adapter remained fixed in his de- 
termination not to go outside the 
book for situation or device, led to 
this attitude by his great admira- 
tion for Mrs. Buck’s novel, which 
he felt it would be an artistic crime 
to tamper with. 

Pleasing Book Readers 

Admitting that too reticent a 
treatment of a novel for stage pur- 
poses hasn't worked out altogether 
satisfactorily in this case, Davis 
still maintains that if he had the 
job to do over again he would fol- 
low the same method on the ground, 
for one thing, that violent changes 
in a book of so widespread popu- 
larity would alienate more admirers 
of the novel, than a brisk dramatic 
performance departing greatly from 
the book would attract the general 
theatregoers. 

In other words he makes the point 
that in this special case the vast 
circulation of the novel creates in 
itself a large potential audience 
from the readers who admired the 
book and probably would resent rad- 
ical alterations in its form and 
pattern and such a reaction would 
set up adverse comment more than 
sufficient in word of mouth to be- 
come a handicap to the play’s box 
office. 

The same book is to be made into 
a picture, Metro having bought the 
rights for a considerable sum. 





Davis looks forward to the outcome 
(Continued on page $0) 


| Plays on 


Broadway 





EVENSONG 


Comedy drama presented by Arch Selwyn 
and Sir Barry Jackson Jan. 31 at the Sel- 
wyn;: adapted frcm novel by Beverly Nichols 
by latter and Edward Knoblock; staged by 
Paul Smythe; Edith Evans featured. 





Dp cenvesesecses Claude Disney-Roesbuck 
.i,.  . , SRM Beatrix Fielden-Kaye 
AsGher MebeP. ccccccecsccoes Jacob Ben-Ami 
Pauline Lacey..... ecccccccecece Jane Wyatt 
a SRP aae eccccccosese es Gith Evansa 
Donald Gage..... eeeesess-Owen Davis, Jr. 
John,...... gc cecccccccs «+++-Holland Bennett 
Jufius Rosenberg..........+. Walter Armin 
Dr. Campbell..........+. Hugh F. 8S. Casson 
Duchess of Rockstone...... Marjorie Chard 
Gen. Hinchcliffe....... Reginald Carrington 
OE rT ++.+-Christine Lindsay 
Capt. Bragge....... eocccceces Brian Buche! 
SUD 066 neoennstsé geen Freda Gaye 
Mr. Freddie Parks...Fotheringham Lysons 
TOMecsssvcccocserraceceoccs Willard Dashiell! 
First Elderly Lady........2.::- Jane Evans 
Second Elderly Lady....... Nellie Malcolm 
Mr. Stamper........+«...Walter Fitzgerald 
Attendant......ceseeeees..-Frederick Jordan 
Baba Letoile........ ecvcsoene Leyla Georgie 
Pablo Sovino...... «+++»Dennis Val-Norton 
Princess Stephanie.......... Gladys Hanson 
Daphne Carruthers........Florence Selwyn 
Sir Geoffrey Filmer.....William J. Tannen 
TAUPO PRVRO. oc ccccccccccces Valerie Ziegler 
Majer Dennis Foss........+.-++. John Dunn 
Senora De Carranza.......... Zolya Talma 
Senor De Carranza.....Leopoldo Gutierrez 
Senor Luls Moreno........-.++- Luis Bruno 
Archduke Theodore........Frederick Leister 
Nuree Phillip@...cccccccccccces Hilda Spong 
Guests—Doris Crandall, Natalie Davis, 


Alice Griswold, Joan Hamilton, Florence 
Heller, Natalie Hess, Jean Howard, Helen 
Judge, Virginia Ann Kaye, Mary Mel- 
hado, Mary Morrison, Margot Stevenson, 
Ripples Swann, Harry Warwick, 





‘Evensong’ was a London success, 
but it has oft been proven the Brit- 
ish stamp of approval is not a sure 
token of similar register here. 
Broadway rather awaited the new 
piece, and it opened at a promising 
time. That it will draw the grosses 
necessary for more than a limited 


engagement is rather in doubt. 

A number of American managers 
sought the rights, but Sir Barry 
Jackson aimed to present ‘Evensong’ 
here himself. He is associated, how- 
ever, with Arch Selwyn, who skill- 
fully drew special attention to the 
show by luring a bunch of debs for 
atmosphere in the ‘artistes room’ 
backstage at the opera. The alleged 
social registrites are merely walk- 
ons. 

‘Evensong’ tells the story of a 
great operatic warbler who, like a 
lot of current managers, is on her 
way out. They say that the night- 
ingales of song must be seared with 
sorrow before reaching real vocal 
heights. What happened earlier in 
Irela’s life to cause her pain is not 
clearly indicated, save that she did 
not marry her titled lover a score 
of years prior to the curtain. 

Irela is mature, but her tempera- 
ment is abounding. She is tyran- 
nical, generous and yet selfish— 
possessive is the term applied to 
that type of femininity by the au- 
thor. Irela has reached her high 
notes with ease, but now she must 
breathe twice. Kober, a Russian, 
her manager, who has grown old 
with her, realizes that Irela has 
passed the peak. She knows it, too, 
but violently rejects the thought. 

The songbird’s niece, Pauline, has 
just arrived from Canada to become 
her secretary. That Irela demands 
all of the young girl’s time is typi- 
cal of her, and she frowns on Paul- 
ine’s budding love affair with a 
press photographer whom she met 
on the boat. Comes a night when, 
after a triumphant first perform- 
ance in a new opera, Princess Ste- 
phanie arrives from Vienna. She 
tells Irela that the Archduke Theo- 
dore, her lover of 20 years back, 
still adores her and is now free to 
wed her, the duchess having died. 

Irela agrees to the marriage, but 
there is a setback when she suffers 
a slight stroke after going into a 
tantrum over the success of a 
Spanish prima donna, Baba Letoile. 
Upon learning of the wedding plans, 
Pauline scoots with her young man 
to the marriage registry and thence 
to the South Seas. Theodore comes 
to claim Irela, but she sends him 
away. The urge to sing, though she 
is limited to simpler vocalizing than 
opera, is too great, and she decides 
on a concert tour. The kick of the 
performance comes at the finish 
when Irela listens to a disc record 
of herself singing something from 
‘Manon Lescault’ and weeps over 
the passing of her great voice. 

Edith Evans heads the cast, be- 
ing among the players brought over 
from London. Miss Evans made an 
appearance here last season in ‘Lady 
of the Lamp,’ which failed. In 
‘Evensong’ she is at her best and 
she looks the part of Irela, which 
explains her selection here rather 
than an American actress. 

Jane Wyatt, who plays Pauline, 
made quite an impression and will 
doubtless be in demand for ingenue 





lowa Landmark Burns 
Council Bluffs, Ia., Feb. 6. 


Landmark of the theatrical pro- 
fession and recreation center for 
this section of the country when 
the west was young, the Old Dohany 
opera house, is no more. 

Flames destroyed the structure, 
wiping out many a stage memory 





parts. Jacob Ben-Ami 
good as the songbird’s brutally 
frank manager, Leyla Georgie, who 
came into prominence in the stage 
version of ‘What Price Glory,’ im- 
personates the Spanish artist. She 
is now ample in size, quite on the 
scale of a supposed opera singer, 
Gladys Hanson has a small but dis- 
-tinguished part as the princess, 
Hilda Spong also in a minor part. as 
a testy nurse, Owen Davis, Jr., 
okay as Pauline’s fiance. 

‘Evensong’ drew mixed reviews, 
most of them favorable, but it is 
problematical box office. Withal it 
is a fine play and deserves to click. 

Ibee. 


was very 





Depression Gaieties 


The ‘Depression Gaieties’ at $10 
a crack admish Sunday night (5) at 
the Imperial, New York, presented 


by and for the benefit of the Au- 
thors’ League and the Stage Relief 
Fund should :erve as something of 
a model in the line of benefit enter- 
tainments. It was decidedly an ex- 
ample of how benefit shows should 
be run, and makes all the other 
haphazard, hit ’n’ miss array of 
stellar entertainment look silly. 

Considering the auspjces, it’s to 
be expected that some really seri- 
ous thoughts be given to the prep- 
aration of special material and the 
sequence of events. It reminded of 
how aimless even the Lambs’ and 
the Friars’ gambols and frolics have 
become through the careless, catch- 
— unfolding of the tal- 
ent. 

Result has been that those who 
patronize Sunday night or any other 
night’s benefits rarely miss a thing 
if they just pay for the ducats as a 
material contribution to the cause 
and stay at home. It’s become 
easier to twirl a bothersome air 
wave off than contend with well- 
meaning charitable performers who, 
when not overdoing their generosity, 
appear disadvantageously through 
the tiresome procession of the same 
stvle of specialty after specialty. 

The ‘Depression Gaieties’ was 
showmanly heralded from the start. 
The ‘for one night only’ and the 
special title lent it an aura of spe- 
cialization which accounted for the 
$10,000 gross, at $10 a crack, Sun- 
day night, with standees at $3 per 
violating all sorts of regulations by 
their number. 

Mare Connolly, Hugh O’Connell, 
Charles Butterworth, Charlie Win- 
ninger and Bob Benchley, who ap- 
peared off and on, probably were 
importantly responsible for the 
smooth pacing, with Connolly seem- 
ingly very much the ringmaster, 
The array of distinguished legits 
and literati gave evidence in plenty 
to the creative talents which made 
possible the smooth progression of 
what was voted a good $10’s worth 
and audible commentary that ‘it 
was the best benefit show ever seen.’ 
Which gives an idea with what 
mental stance the ducat buyers ap- 
proach these things. However, it 
was more than that: it was a durn 
good revue, easily the best of this 
season, 

The scale and the auspices, sans 
any paper, brought out a very top- 
hat attendance. They went in a big 
way for all of the reverse-English 
clowning. 

In sequence, a comely chorus 
comprising the following vocalized, 
‘How About a Fenefit for the Bene- 
fit of People Who Have to Go to 
Benefits’: Carol Renwick, Teddy 
West, Dorothy Dodd, Phylis Cam- 
eron, Virginia Whitmore, Enis 
farly, Katherine Laughlin, Flor- 
ence Chumbecos, Irene McBride, 
Katherine Mullowny, Evelyn Monte, 
Rosalie Trego, Ruth Gormley, Aida 


Conkey, Frances Nevinks' and 
Wilma Kaye. 
Next Mare Connolly’s introduc- 


tions of Jolson and Cantor, with 
Winninger, O’Connoll and Butter- 
worth appearing as substitutes, as 
Connolly apologized for the delay of 
the scheduled luminaries. In be- 
tween, from this point on, Beatrice 
Lillie and Fannie Brice (the latter 
looking very svelte ‘n’ everything) 
contributed the clown interludes in 
outlandish page-girl getups. 

‘Under Difficulties’ was the next 
sequence with the worried Connolly 
calling upon Clifton Webb for his 
man-about-town number out of 
‘Flying Colors,’ Webb in turn call- 
ing upon Judith Anderson, Madge 
Kennedy, Hope Williams (and also 
Ethel Barrymore, but not appear- 
ing) for their help in a benefit. All 
expressed themselves feeling very 
fit and with lots of time on their 
hands up until the point Webb 
made known his request, and they 
all refuse. This forced Webb into 
the specialty, with a clown topper- 
offer showing the wrong reels pro- 
jected instead of the slides from the 
revue. 

Franklin P. Adams (FPA of the 
‘Trib’) next introduced the veteran 
songwriters Theodore A. Metz (77- 
year-old composer of ‘Hot Time in 
the Old Town Tonight,’ with a hoke 
fiddle specialty): Harry Armstrong 
(composer of that barroom anthem, 





of the old and not so old days. 


(Continued on page 52) 
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Vanities’ Principals Contradict 


Trahan’s Version of Co-op Actors 


+ 
vv 





Louisville, Feb. 5. 
Editor Variety: 

We, the undersigned, are princi- 
pals of the Earl Carroll ‘Vanities’ 
en tour, and we attach two exh‘bits, 
one an article which appeared in 
‘variety’ about the Trahan episode 
and the other a copy of a wire from 
Trahan to Charles Morrison, his 
agent. 

Re the statement in the first par- 
agran ir ‘Variety’ that Trahan was 
forced out of the show. That is not 
true, as he deliberately walked out, 
insisting that the show was closing 
on account of his departure. Re- 
ferring to the next sentence, he did 
not report for work in Wichita 
Falls, but came there with a local 
lawyer to harass aid annoy us on 
account of his chagrin that the 
show could carr} on without 
Trahan. 

Referring again to your article, 
we have yet to meei the town sher- 
iff, but Walter Nelson, Jr., mayor of 
Wichita Falls, did state that if Tra- 
han continued to disturb the per- 
formers he would he marched off 
to the calaboose. The curtain was 
not rung down on Trahan, but he 
violated all the traditions of the 
stage by disobeying the stage man- 
ager’s instructions and deliberately 
planted his body in a scene where 
he did not belong, and the drapes 
were closed in front of him, leav- 
ing him in solitary grandeur, and 
Mitchell and Durant did their act in 
one. 

Relative to the fourth paragraph, 
the cut in salary was less than 25%, 
and Trahan never loaned the man- 
agement at any time his salary. 
The rest of us had some salary due 
us and he and he alone was paid 
fully before the opening night in 
Chicago the entire amount due him, 
otherwise he refused to go on. The 
rest of us had confidence in the 
management and were content tc 
wait, and two weeks later we were 
all paid up in full. (Statement 
signed by Frank Mitchell, Jack Du- 
rant (Mitchell and Durant), Betty 
Veronica and Harry Stockwell, asa 
committee), 


NO IMPORTED HIGH C’S 
FOR HOLLYWOOD OPERA 


Hollywood, Feb. 6. 
Civic Grand Opera Association of 
Hollywood, making its third try, 
will open a Pacific Coast tour in 
Santa Parbara, Feb. 15, with a com- 
Pany consisting of resident people. 
Announcement has been made that 
no imported singers will be used. 
Same group, headed by Allan Ca- 
hill and Umberto Giusti, put on one 
performance of ‘Rigo!tetto’ at the 
Wilshire Ebell and a summer season 
at the Greek theatre in Griffith Park 
in the last two years. Emilia da 
Prato, local soprano, will sing leads 
in the new venture. 





Fixing ‘Land of Smiles,” 
Hackett Stays as Lead 


Leonard Liebling, musie editor of 
the New York ‘American’ will revise 
the book of ‘Land of Smiles,’ Ger- 
man opereita. Piece will go right 
back into rehearsal toward the end 
of the month with Charles Hackett. 
of the Metropolitan Opera Co. as 
lead. 

Show tried out for several weeks 
on the road, but was called in for 
fixing. About all departments will 
now be revamped, with Hackett, 
however, remaining as is. 


Friars Cut Dues 25 Pc. 


The Friars Club recently reorgan- 
ized has reduced the annual dues 





25%. Semi-annual payments of $33 
supplant the $41.25 required to 


maintain good standing. 

Reduction of the club’s operating 
expenses, which accompanies the 
plan to permit the clubhouse to pass 
to the first mortgage holder (Bank 
for Savings) explains the lowering 
of the dues. After foreclosure 


Friars will lease the property from 


the bank. 


The Friars are stil] in receiver- 


ship with little or no money being | 
collected by the receiver, Hyman 
Bushel, Lowering of the dues is 


expected to draw former members 
back to the Monastery and indefinite 
suspension of the initiation fees is 


expected to attract new members. 








the 


Siage Clothes Free 


women’s outfitter in New York, has 
offered to outfit any stage aspirants 
with needed clothes, on an arrange- 
ment with Rachel Crothers’ Stage 
Relief Fund, 
Everything must 
the Stage Relief. 


STAGE RELIEF, AUTHORS 
SPLIT BENEFIT $12,000 


The fund for the Stage Relief 
which is aiding idle players received 
another healthy boost by partici- 
pating in the special benefit at the 
Imperial Sunday night. It was a 
show along revue lines called ‘De- 
pression Gaieties’. 

A number of prominent 
and playwrights appeared along 
with stage stars. Various writing 
groups appeared in especially writ- 
ten skits and sketches anc for some 
it was their stage debut. At $10 
top the house not only seld out, but 
as many admissions for standing 
room were. sold as the firemen on 
duty permitted. 

More than $9,000 was taken in at 
the Imperial and about $4,000 worth 
of tickets were sold on the outside. 
through the Relief or the Authors 
League. The two organizations split 
50-50, the share to each being ‘n 
excess of $6,000. Author’s share will 
be devoted to its indigent fund. 

Another $1,000 went to the Fund 
from the dinner event held Sunday 
night by the Drama League, with 

achel Crothers the honored guest. 
This money will go to the Actors 
Dinner Club in o\re-payment of 
meals to be served professionals 
sent by the Fund. The Dinner Club 
moves this week from 42nd street 
to the Great Northern Hotel on 
57th street. 


Other contributions up to Feb. 3: 


clear through 





Previous contributions ..... $15,871 
Gaiimert EX. BIGsOR. cs cc cccccs 500 
Alfred Lunt and Lynn Fon- 
eer rs ere Pe ee 100 
Algonquin Supper dance 153 
COeceeee URRUOI onccccewecnt ° 50 
EE cn. 4 0 60s 0400-0 os ‘ 50 
Chas. Gordon Leavitt....... 50 
Kathleen and Chas, G. 
eee ere eer oe 50 
Mrs. C. K. Lipman..... isade 25 
C. Lawton Campbell........« 25 
Mrs. Joseph Parsons......+« 25 
Mrs. Felix Morris.....sccosss 15 
Nedda HArriga® ...cecscces 10 
Mrs. Saml. Wygant...cecccoe 10 
Ruth M. Woodward..... oon 10 
Bra, GC. COR. 500 200000 10 
Blis. A. Alexander... .cocccce 10 
Mrs. Jas. W. Howie..... ‘eve 10 
Mary Servoss ......ccces ee 10 
Other contributions ...... oe 400 
WS 5 ican sk Se dbo E Se $17,344 





Mystery and Morrissey 
Puzzle Philly Papers 


Philadelphia, Feb. 6. 
surrounds the project, 
outlined in a letter sent to the 
drama editors, for re-opening the 
Adelphia theatre on North Broad 
street, a former Shubert house dark 
for two years, 

Will Morrissey is the man who 
declares his intention of relighting 
the house and claims he will present 
there a new revue of his own called 
‘Vagabond Revue.’ Show is sup- 
posed to open here next Monday. 

Ted Healy, Joe Frisco, appearing 
this week at Fay’s, popular priced 
vaude house in West Philly, George 
Price, Charley Kerr and his orches- 
tra, Vaughn Comfort, Kathleen 
Richie, Marjorie Coates and the 
Stanley Brothers are mentioned for 
the cast. 

A month or so ago, Morrissey was 
reported planning to open the Wal- 
nut. 


Mystery 


DINNER CLUB CHARTER 


Albany, Feb. 6. 


Actors and actresses without 
funds will be furnished with free 
l!meals and general aid by the Ac 
tors’ Dinner club chartered under 
the membership corporation law. 

Among the ineorporators” ar 
Mabel Taliaferro, Marie Nordstron 
Maida Reade, A. H. Van Buren 


Hotel Dryden, Selena Royle of New 
York City and Dorothy Stone ot! 
Forest Hills. 


i 


| 
S. Klein, the Union Sq. cut?rate | 





Shuberts in Lead 


Ma Simmons was telling 
Lee Shubert about the im- 


pending Paramount and RKO 
receiverships, and later veri- 
fied these reports as official. 
To which Lee replied: 
‘You see, the Shuberts 
always ahead.’ 


PAR ABRIDGING 
LEGIT INTEREST 


The Paramount-Publix receiver- 
ship will probably considerably cur- 
tail its activities in the legitimate. 
It has been operating Charles Froh- 
man, Ine, since the death of that 
showman. Last summer Par an- 
nounced it was through with legit 


are 














authors* 


| right: 


producing and Gilbert Miller who 
directed the Frohman office for Par 
went on his own and switched his 
|quarters to the Miller theatre, from 
ithe Empire. 

While Frohman, Inc., is profitable 
and may be continued, understood 
the Empire will be turned back to 
the estate of Al Hayman. The 
house, regarded as commanding 
class patronage to the sdme degree 
as the Belasco, was not profitable 
after the run of ‘Barretts of Wim- 
pole Street.’ Par has a lease which 
stipulates a rental of $85,000 annu- 
ally plus the taxes. Under receiver- 
ship practice the lease is expected 
io be disaffirmed. 

Although the Frohman lease on 
the Empire has until 1940 to run, 
; the estate proposed to sell the 
|; property last season. The sale was 
deferred from time to time and 
finally withdrawn because bidding 





was far under the knock-down 
jprice. There are 40 Hayman heirs, 
|who thereupon incorporated the 


|property and stock was distributed 
‘among them. 

Par’s Frohman office made a 
profit of $100,000 in 1932. The earn- 
ings came from rights to old plays 
(stock and otherwise), picture 
and the operation of ‘The 
Animal Kingdom,’ the stage version 
of which made a run of it on 
Broadway. Some time ago the 
lrohman office let go its part in- 
terest in the Illinois theatre, Chi- 
cago and a Seattle theatre, Its 


only property interest is one-third 
of the Lyceum, New York, the 
others concerned being Daniel 


Frohman and the estate of William 
Harris, Sr. 

It was first supposed that the 
Frohman enterprise would produce 
plays later designed for filming by 
Par, but Miller never appeared to 
have the picture end prominently 
in mind. Many shows under his 
direction never reached the screen. 





| 


|} Other 


picture companies have 
bought Frohman shows rights as 


jmuch as Par, 


| 


| 
| 
| 
} 
| 
} 
i 


| 


| 


Only last week Jesse Lasky 
bought ‘Berkeley Square’ from the 
I'rohman office and it will be filmed 
for Fox. Estimated that of $250,- 
000 in picture rights, just one-half 
was paid to the Frohman office by 
Par, the balance coming from other 
Hiollywood film firms. 





‘Dubarry’ to Tour 


‘The Dubarry,’ which closed an 
11-weeks’ engagement at the Cohan 
Saturday (4), is due to open on the 
road Feb. 27. Philadelphia is the 
first stand, other bookings being de- 
pendent on business there. 

In the meantime Grace Moore, the 
operetta’s star, is resting in Palm 
Leach. Some talk of the show re- 
suming here before going out of 


i} town, 





‘COUNSELLOR’ TO COAST 
Frank McGrann, for seven years 
Shuberts’ advance man, will pilot 
Elmer Rice’s ‘Counsellor at Law,’ 
with Paul Muni and the New York 
east on the road. 
Show opened in Philadelphia this 


week and will play Baltimore, 
Washington and then west via 
| Pittsburgh, winding up in Holly- 


; wood in 


June. Muni then resume: 
his picture 
¥ 


ioTOS, 





RECASTING FOR TOUR 
Hollywood, Feb. 6. 
Hanley and Ben Jacksen 


James 


a ] 


| 


'vyard’s ‘47 Workshop,’ has ds 


ecasting ‘A Plain Man and His | 





Legit Actors Grumble 


Chicago, Feb. 6. 

Legit actors plunging from the 
placid pace of nine performances a 
week to five a day were grumbling 
Friday and Saturday at the Chicago 
theatre, where ‘Show Boat’ opened 
as a picture house tabloid. 

Some of the boys and girls, how- 
ever, were glad to have jobs! 





TOO MANY CASINO SEATS 





Large capacity theatres for musi- 
cals at pop prices may have been 
good in theory, but appear to be im- 
practical in practice, at least on 
3roadway. Two seasons have proved 
it to those interested in the Casino 
(built as the Earl Carroll), and 
radical changes reducing the num- 
ber of seats are being effected for 
the showing there of ‘Melody’ next 
Monday. About 500 seats have been 
removed from the rear of the or- 
chestra floor. Instead of 30 rows 
there will be 18. 

Carroll's 2,550-seater was regarded 
as experimental in show circles and 
immediately upon its opening there 
was little doubt that the idea was 
wet. Carroll, however, thought a 
theatre of such proportions, per- 
mitting lavish productions at $3 
top, would revolutionize show busi- 
ness. 

The Casino will present an un- 
usual sight at tle ‘Melody’ premiere. 
All double letter rows are removed. 
Bordering the new last row will be 
a ring of boxes, something like the 
Hippodrome layout. Heavy curtains 
backing up the boxes will prevent 
possible echoing of sounds in the 
disused portion of the theatre. 





Let Out, Grona Sues 
Burr on Lobby Photos 


Unusual damage claim, for $25,- 
000, in a suit by Eugene Von 
Grona, dancer, is against Courtney 
Burr, Ine., producer of ‘Walk A 
Little Faster,’ at the St. James the- 
atre, New York, claiming damages 
through Von Grona and Bouvier’s 
pictures having been used without 
permission. 

The dancers were let out of the 
musical, but Von Grona contends 
that the continued use by Burr of 
his photo in connection with the 
lobby displays on the production 
have been damaging. He alleges 
these pictures were used despite his 


protests to Burr personally and to 
Leon Spachner, the g.m, of the 
show. 


Julius Kendler, for the show in- 
terests, will interpose the defense 
that Von Grona’s fame wasn't such 
that it made much difference either 
way about the use of his pictures 
in the lobby frames. 





Los Angeles, Feb. 6. 

For the first time in several years, 
advance agents of two New York 
legit attraction are here simultan- 
eously, arranging for immediate 
bookings. Bill Gordon and Howard 
Gale are here to arrange the pre- 
liminaries for ‘Of Thee I Sing,’ 
opening at the Biltmore Feb. 26, and 
John Peltret and Allan Atwater are 
in ahead of ‘Another Language,’ 
coming into the Belasco (13). 

Atwater will devote most of his 
time to special contacts and thea- 
tre parties for ‘Language’ engage- 
ment, 





Baker’s Successor 


New Haven, Feb. 6. 
Prof. Allardyee Nicoll, Univ. of 





ta re 
contract with Warner | Dept. of 


London, will succeed Prof, George 
Pierce Baker as chairman of Yale's 
Drama when Prof. Paker 
end of current collere 
Nicoll is author of a 
un the theatre, 
came to Yale 
years in Har- 


ve lopea 


retires at 

year. Pro} 

number of books 
Prof. Baker, who 


after a number of 


a number of outstanding figures in 


900 OF "EM CUT DOWN, 


Advance Agents, Two N.Y. | 
| Legits, Hit L. A. at Once 


Shubert Sale Ordered for Feb. 24, 
Court Sets $400,000 Minimum Bid 


Assets of the = bert Theatre 


|Corporation, in receivership since 


| oct. 1931, or what is left of them, 
will be sold at public auction start- 
l tate at 11 a. m., Feb. 24. 

| The sale will be conducted by 


'Rarl B. Barnes, special master in 
ithe case, to ‘the highest bidder or 
lbidders on the front steps leading 
ite the main doorway of the new 
County Courthouse of New York 
| County.’ 

In the decree of sale issued by 
! Judge Francis C. Caffey it is stipu- 
‘lated that all must be con- 
lfirmed by the court and such con- 
tirmations shall not be made unless 
any and all persons entitled to par- 
lticipate in the proposed reorganiza- 
ition of the Shubert corporation, be 
|fully aware of the plan. When ap- 
plication was made by the receive 
ers for the decree of sale the Shu- 
bert lawyer advised the court that 


sales 


a reorganization would be at- 
tempted. 
It is assumed that the Shuberts 


will bid in the theatres owned by 
the defunct corporation, which ex- 
plains the orders concerning the 
sale and reorganization. The decree 
directs the special master not to 
accept any bid for the properties 
in bulk unless the bid be not less 
than $400,000. That protects the 
outstanding receivers’ certificates 
amounting to $300,000 which are a 
prior lien and which are held by 
the Shuberts and their associates, 
rhe minimum bid also includes the 
fees due the receivers and their at- 
torneys, such claims amounting to 
nearly $109 000. 


Properties Involved 


The theatres to be sold are: 
Harris, Central (theatre and office 
building), Imperial, 46th Street, 
Longacre and the warehouse at 637 
Greenwich street, all in New York, 
2lso a parcel in Philadelphia known 
az 101 Watts street and 138 North 
Juniper street. The leases on the 
folowing New York theatres are in 
the sale: Barrymore, Winter Gar- 
den, Plymouth, Bijou, Broadhurst 
and Morosco. Also the lease on the 
Shubert, Kansas City, one-half in- 
terest in the ground lease of the 
Belasco, Washington, To be sold 
also are the stocks of all subsidiary 
companies of the Shubert Theatre 
Corporation, all scenic effects, stage 
properties, costumes and electrical 
equipment. 

The order of sale in specifying 
the minimum $400,000 bid for the 
whole properties mentions that the 
bid may be less any amount paid 
cr payable to the receivers by rea- 
son of the ‘sale of certain assets.’ 
That indicates that the receivers 
certificates will be acceptable as 
cash. The subsidiary corporations 
are; 

Noclin Corporation, Shubert The- 





utrical company, 249 West 45th 
j Street, Inc., 226-236 West 46th 


| Street, Ine., Acre Realty Company, 
|Jason Building Company, 635 Green- 
lwich Street company, Sam S&S. and 
| Lee Shubert, Inc., and the S. 8, 
| Shubert Amusement Company. The 
National theatre, New York, is not 
| mentioned. It was reported fore- 
closed by Prudence Bonds. 





‘Shuberts’ Revue Plans 
For Garden Deferred 


Warners are continuing at the 
Winter Garden, on Broadway, from 
week to week, while the Shuberts 
are planning a revue into the old 
musical comedy stand. 

This is causing postponement of 
the Sunday night concert idea until 
the end of this month instead of 
commencing Feb. 5 as planned. 

Shuberts’ other legit plans are an 
original musical which Gladys Un- 
ger and Harry Tierney are writing, 
and ‘Amber Lantern,’ modernized 
from the old ‘Blue Paradise’ op- 
eretta, 





'Brown’s ‘Oliver Twist’ 
Fails to Open Ritz 





‘Oliver Twist’ which Chamberlain 
| Drown announced for the Ritz last 
| week, failed to open. Understood 


jarantee the house 


|} Brown failed to ¢ 


| expenses required by the Shubert 


| office, 


| Wife’ for a tour of Arizona, New , Show business, in every branch from Twist’ was supposed to have re- 
Mexico and Texas. | playwrights to producers. He re-| placed ‘The Hope of a Tree’ orig- 
Play closed Saturday (28) at the | tires after six years of service here, | inally sciieduled, Latter piece may 


Curran, San Francisco, 


with future plans indefinite, 


j go into rehearsal this week. 
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Important, Farce at Aldwych Best 


London, Feb. 6. 
‘A Bit of a Test’ at the Aldwych 
is another farce, like its 12 pred- 
ecessors at this theatre. No rea- 
son to believe that it will be any 
less successful than its predeces- 
sors, all of which have done well. 


a lightweight French farce. Strong 
cast is headed by Raymond Massey 
Yvonne Arnaud, but it’s not a 

candidate for any depart- 


and 
likely 
ment. 

‘Head on Crash,’ at the Queen’s, 
is an interesting first play from a 
young newcomer lacking crafts- 
manship, It has a stellar cast, but 
is unlikely to get anywhere despite 
that, enly importance lying in.the 
fact that the writer shows promise 
of future development, 


AUSTRIA’S RADIO MUST 
SUPPORT STATE STAGE 


Vienna, Jan..23. 
Ravag, Austria's one broadcasting 
concern, will be compelled by a new 
law, to come. before the parliament 
within a few days, to give up 10% 
of its annual income towards sup- 
porting Vienna’s two state-subsi- 
dized theatres, Opera and Burgthe- 

atre, now in great financial straits. 
Ravag has now 500,000 subscribers, 
who pay two schillings monthly. 
Ten percent of this income would 
take the two state theatres, the up- 








’ keep of which is essential to Aus- 


trian theatrical and opera culture, 
out of the red. 

The management of Ravag argues 
that 45% of its income goes into the 


treasury anyway in the form of 
taxes. What is left just suffices for 


the technical needs of seven broad- 
casting stations, salaries of 120 em- 
ployees and the cost of the program. 

This sounds convincing, but the 
fact is that Ravag executives draw 
prodigious salaries and that no pub- 
lic account has ever been given of 
its huge income. 





- Two American Singers 


Get Hearing in Milan 


Milan, Jan, 26. 

Called upon at a:moment’s notice 
and without. a previous rehearsal 
with the orchestra. William Clark 
(stage name Guglielmo Claro) from 
New York, made a great hit at the 
Milano Puccini theatre in the diffi- 
cult opera ‘Andrea Chenier.’ So new 
was he to the company that he met 
the prima donna for the first time 
on the stage. 

Mrs. Alma Griffiths-Grey (Alma 
Griffiths) also from New York sang 
from the Milan broadcasting station 
a selection of three American and 
Enclish songs with considerable 
Success. 





Adaptations 


(Continued from page 48) 
in the studio with a great deal of 
artistic misgiving tempered with 
considerable commercial hope. 
Ignoring Original 
Davis thinks for instance that 
perhaps a better play might have 
eventuated had he merely taken the 


central dramatic idea of ‘Good 
Farth’ and woven it into a dra- 
matic fabric, the substance being 


the familiar situation of a husband 
of many years putting aside his 
faithful wife in favor of a younger, 
prettier woman. That simple form- 
ula was the thread of ‘Earth,’ but, 
according to his notion, that was 
not what made the book a best 


seller. 
Instead of the novel depending 
upon its situation, its force came 


from the sweep and breadth of the 
canvas upon which it was painted, 
the slow passage of the bleak years 
with these people on a Chinese 
farm, the utter human-ness of these 
typical commonplace people. And 
he could see no other valid han- 
dling of the subject except to trans- 
fer the canvas to the stage as nearly 
identical as possible except for the 
foreshortening made necessary by 
the new medium, the limitations of 
the stage. 

Davis makes the point that the 
ehances are all against the com- 
mercial prospects of any novel 
adapted to the stage, pointing out 
that: there has never been a really 
standout boxoffice play of a printed 


Webb, Marilyn Miller 
Hassard Short’s Leads 


Clifton Webb and Marilyn Miller 
shortly for London to star in 
Short’s composite revue 


sail 
Hassard 


; | combining the best features from 
Doctor's Orders’ at the Globe is | ‘Three's a Crowd,’ 


‘Bandwagon’ and 
‘Face the Music.’ All were Short- 
staged although the first two were 
Max Gordon productions and the 
last a Sam Harris show. 

Short is still in London awiting 
Webb and Miss Miller. 


Rehearsals Almost Ready 
On New Romberg Operetta 


Paris, Feb. 6. 

The new Sigmund Romberg oper- 
etta, ‘Roses of France,’ which will 
have its world. premiere here at 
Lehmann’s. Chatelet, under Leh- 
mann entrepreneurship, is slated for 
rehearsals next ‘month, or by April, 
at the latest. 

Success of ‘Nina Rosa,’ which has 
run a year to date at the Chatelet, 
has been setting back the new Rom- 
berg musical which the Shuberts 
have for America. Accordingly, the 
Shuberts’ local rep, Irving Marks, is 
sitting in on the new show’s pro- 
duction preliminaries. 


German Vaude Holds 
Due to Price Changes 


Berlin, Jan. 26. 


The International Variety, Circus 
and Theatre managers’ convention 
took place here last week. The as- 
sociation had been established 25 
‘years ago. 

It was stated that variety thea- 
tres had ovecome the crisis much 


better than theatres and opera 
houses. Due mainly to open- 
minded price politics. Profits have 
decreased considerably, in some 


cases even as much as 40-50%. 
Performances had been held on the 
same high level as before. 

Taxation questions were dis- 
cussed. At present up to 40% of 
the profits are taxed away. En- 
deavors are continued to come to 
an agreement with the authorities 
to reduce amusement tax. 





book, at least in modern times, 
There have been moderate successes 
but they have been the exception 
rather than the rule, one being his 
own stage version of FitzGerald’s 
book, ‘The Great Gadsby,’. some 
years ago. 
Snap Judgment Changes 


The Davis idea fis that no intra- 
theatre critic should suggest definite 
changes of script. :It is well enough 
fer him to say that here or there 
the treatment is weak, or wrong or 
inept, leaving the solution of the 
difficulty to the writer himself, who, 
by the very nature of the case is 
probably immersed in the job and 
due to instinct, judgment or in- 
genuity more likely to hit upon the 
proper answer than a person who 
has seen the script for the first 


time. Such a reader's reaction is 
quite likely to be right, Davis 
thinks, in so far as it indicates 


something wrong with the treat- 
ment, but his superficial judgment 
as to how the trouble should be 
cured is more likely to be wrong 
than would be the judgment of the 
writer who by reason of his pre- 
vious work on it is probably in har- 
mony with the whole business of 
making an effective narrative. 
Discussion of this angle brought 
to the playwright’s mind what he 
considers the vital defect in the 
Hollywood system, the absence of 
single authority and single respon- 
sibility in the studio story depart- 
ment. He feels that a newspaper 
has to have an editor and a maga- 
zine has to have an editor whose 
sense of values governs everything 
that goes into the publication. He 
is the individual whose personality 
molds the character of the final 
product that reaches the public. 
Hollywood has assembled prob- 
ably the best editorial brains in the 








country, Davis believes. It has it 
on the ground, available at instant 
call, but because of the picture 
making technique that has grown 
up, most of this literary talent, that 
ought to be capitalized in fine ar- 





tistic output, is hog-tied and made 
ineffective, he asserts. 





A Better Gamble 


London, Jan. 28. 

Toni O’Brien, wealthy man 
about town, who has backed 
several West End shows and 
has lost $200,000 in these ven- 
tures, is through with backing 
shows. 

Has now taken to backing 
horses, and says he gets a bet- 
ter run for his money in his 
latest racket. 


G-B STILL AFTER 
STOLL CONTROL 


London, Jan. 28. 


Gaumont-British is still: bent on 
acquisition of the Stoll circuit, de- 
spite previous denials both ways. 
Difficulty is the purchase of the 
100,000 founder’s shares held by Sir 
Oswald Stoll anda few of his 
friends, 

These are one pound shares, but 
worth a lot more in actual cash be- 
cause a necessary first step in the 
chain purchase, no controlling in- 
terest being possible without them. 
‘It’s becoming obvious here: that 
G-B is getting ready a stock issue 
of some sort, with the public let in. 
Claimed the amount to be asked 
for ‘will be about $35,000,000. 


BEER, MARTIN GIVE UP 
BERLIN THEATRE HELM 


Berlin, Jan, 26. 


The management of the Deutsches 
theatre, Berlin (Dr. Beer and Karl- 
heinz Martin), have resigned. Beer 
came from Vienna. Karlheinz Mar- 
tin is one of the well-known Ber- 
lin stage directors. They could not 
make the theatre a financial success.4 
The total loss of their regime as 
mangers amounts to $80,000. They 
started to run the theatre in Sep- 
tember. The loss is borne by the 
Austrian coffee merchant, Julius 
Meindl, who financed the Deutsche 
theatre under the Beer-Martin 
banner. 

Negotiations between Dr. Karl 
Ludwig Achaz-Duisberg and Hein- 
rich Neft on one side, and Max 
Reinhardt on the other have re- 
sultcl1.in a new agreement. Geheim- 
rat ‘Duisberg, Achaz - Duisberg’s 
father and former president of the 
I. G. Farben concern, is to finance 
the present management. 

The position of the intendant, or 
general manager of the Prussian 
State theatres in Berlin, is still va- 
cant. Juergen Fehling, stage director 
of the Berlin State theatre, is ex- 
pected to be nominated. 


Australia 


By Eric Gorrick 











Sydney, Jan. 14. 

Brilliant weather over Yuletide 
kept matinees away down, but nftght 
trade was good. 

Legit is very strong just now with 
‘Gondoliers,’ ‘Blue Roses,’ ‘Autumn 
Crocus,’ and two pantomimes. 

In the picture field ‘Love Me To- 
night’ may be classed as a smash 
hit. ‘Looking On the Bright Side’ is 
building strongly and good for sev- 
eral weeks. ‘Smilin’ Thru’ has 
proved a winner, and still good for 
weeks, 


Tighten Alien Pro Tax 


On Income in Germany 


Berlin, Jan. 26. 

New regulations have been issued 
with regard to taxation of foreign 
writers, actors, painters, ete. In 
future all income in Germany de- 
rived from activities as artists is 
being taxed. 

All those who pay salaries to ar- 
tists have to deduct 10% of these 
salaries as tax. The only exception 
is where sums due are not paid di- 
rectly to the artists, but to associa- 
tions, such as association for mu- 
sical rights, etc. In such cases the 
organizations have to deduct the 
taxes. 





Mauled By Big Cat 
Mexico City, Feb. 3. 
Manuel Garcia, Mexican animal 
trainer, suffered a broken collar 
bone and a ripped left arm when 
he was attacked by a lioness during 
a show of the Fernandi Circus here. 





Garcia is in a local hospital. 


London Show World 





London, Jan, 28. 


It looks as if a deal will be made 
between the owners of the property, 
the Leicester Square Estates, Ltd., 
and United Artists for the latter 
to show their pictures at that house. 
During the week, the lawyers were 
looking for Jack Buchanan, the 
original lessee, to obtain his signa- 
ture, 

United Artists were willing to 
take over the house last year, rent 
on a percentage basis, 


Gibbons’ Rainy Day Fund 

Sir Walter Gibbons, although go- 
ing through the bankruptcy courts, 
is not entirely broke. He has in- 
vestments to the tune of around 
£100,000, which yield him around 
£75 per week. 

These ‘investments 
touched by anyone, 
Walter himself. 


Vaudeville Non-Stop Ends 


The Vaudeville theatre, in the 
Strand, is the latest to fold its con- 
tinuous variety policy. This has 
proved a surprise to many. 

Geoffrey Hope and Vivian Palmer, 
who still have a lease on the thea- 
tre for another eight months, are 
jointly with Martin Sabine, pro- 
ducing a farce there titled ‘Half a 
Million,’ which has been touring the 
provinces, with leads played by 
Mercia Swinburne, Marie Ault and 
W. H. Berry. Show is scheduled 
for Feb. 7. 





cannot be 
not even Sir 


Coliseum Features 


Among the ideas to be introduced 
by Sir Oswald Stoll when the Lon- 
don Coliseum reverts to vaudeville, 
Feb. 4, is a male singing choir of 
24, in two boxes on each side of the 
stage. This is a revival of what 
was done at the Coliseum in 1904, 
when the house was operating four- 
a-day. 

Another idea is the engagement of 


Jack Haskell to produce dance 
presentations. Altogether, it is 
Stoll’s idea to rely as much on 


dance spectacles as on vaudeville. 


Exit Glave’s Store 


Henry Glave's store, established 
for many years, which just folded, 
used to run dance tea cabarets to 
attract business. The last act 
there before folding was Smeddles 
brothers, a Frank Condos’ presenta- 
tion act, who were told the firm is 
broke and they cannot finish the 
week, but they were given two days’ 
pay. 


Josie Collins Called | 

Invariably, whenever there . is 
trouble between a management and 
an artist it is always given out as 
‘the artist is not appearing due to 
indisposition.’ But Phil Hyams, who 
owns the Trocadero, London's big- 
gest picture house, pulled a nifty. 
Josie Collins refused to appear there 
due to her billing being second to 
Hutch (Leslie Hutchinson), the 
popular colored entertainer. 

Hyams told Josie he has been run- 
ning theatres long enough to know 
what is what, and if she does not 
like her billing she knows what to 
do, but he intends to tell the audi- 
ence why she walked. Josie dared 
him toe do it, and he did. 

Hyams, popular with his cus- 
tomers, was given a reception on his 
announcement, and left Josie Col- 
lins making explanations to the 
press as to why and where, 





5-Year Contracts 

Jeffrey Bernerd and William Gell 
have been given further five-year 
contracts with Gaumont-British at 
a salary of $25,000 per annum. 

Bernerd is one of the directors 
of General Theatres. Gell is man- 
aging director of Gaumont Films, 
renting concern, also a G.B. subsidi- 
ary. 


Sun Ray for Cast 
The Drury Lane show ‘Wild 
Violets’ has suffered less from the 
flu epidemic prevailing here at the 
moment than any other production 
through the inauguration of sun- 
ray treatments for ihe entire cast. 
A rather elaborate equipment has 
been installed in the theatre. 
Pallister Leaves Empires 
Nicholson Pallister, business man- 
ager for Moss Empires for the last 
23 years, is the latest to resign. 
Pallister asserts 1e was promised a 
year’s salary upon resignation which 
dwindled down to a month's pay. 





Promising Comic 
Jumping in at a moment's notice, 
Tony Simpson, a youth of 20, took 
Lupino Lane's place in J. L. Sachs’ 
musical, ‘The One Girl,’ at Golder’s 
Green, and proved full of promise. 
At present his salary is not more 
than about £10 per week, 
Ex-Actor Fights Mogul 
The mysrery man _ behind the 
promotion of the big Olympia Cir- 
cus fight for Britain's heavyweight 
championship between Jack Peter- 
son and Jack Pettifer is Jefferson 
Arthur, 
This Jefferson Arthur (his name 
is Charles Jefferson Peek) was a 





performer 20 years ago, touring 


with a musical trio under the yp me 
of Jefferson Arthur Trio, and was 
sponsored by the late Queen Alex. 
andra. He is reputed to have m ide 
some money in show business, ht 
most of his fortune came from j;). 
dicious investments. Now he looks 
like becoming a real opposition to 
Jeff Dickson as a boxing promoter, 


Nerve at Pavilion 


London Pavilion bill, week Jan, 
23, mostly returns and holdovers, 
Only newcomers were Mary Hay 
and Charles Sabin, and Fannie Cot. 
ton, 

The Sabin of the Hay-Sabin 
team played here some four years 
ago as Charles. Sabin and Edwina 
St. Clair, ballroom dancers, who 
made quite a ‘hit:in a number of 
London cabarets... St. ‘Clair retired 
on her marriage to Leo d’Langer, 
wealthy Englishman. Hay-Sabin’s 
entirg act has nothing worth while 
and barely made the grade. Franees 
Maddux,’ American entertainer, well 
known here, filled in at the piano, 
out of friendship to Miss Hay. 

Fannie Cotton is described as 
‘New York's latest discovery.’ She 
comes from some Montemarte joint. 
Girl has practically no ability ‘at 
all, and what she does could be ex. 
ecuted by any of ‘Blackbirds’ chorus, 
However, she has plenty of nerve, 

Mrs. Hylton'’s Band 


Newcomers at the London Palla- 
dium week of Jan. 23 were Mrs. Jack 
Hylton with Her Boys. The Mrs, 
Hylton Band, sponsored by her hus-« 
band, is a workman-like aggrega- 
tion. It played Birmingham last 
week to good returns, and was due 
for, Leeds this week, but brought 
here due to shortage of novelties. 

Mrs. Hylton, formerly profession«- 
ally Ennis Parkes before marrying 
English maestro, has. previously 
owned a stage band under the name 
of the Metrognomes. This is her 
second venture, 

The Hylton name _ should pull 
them in anywhere, and when they 
come in they will get fair entertain- 
ment. value. 


Duprez Buying Plays 

Fred Duprez sailed for New York 
on the ‘American Banker,’ going to 
negotiate for:a farce titled ‘The Best 
of Families,’ which he intends toure 
ing in England. His last two Ameri- 
can farces, ‘My Wife’s Family’ and 
‘Lend Me Your. Wife,’ have yielded 
him a small fortune, 





MacDonald-Marshall Film 

At a film luncheon given for the 
purpose of releasing the news that 
Fritish & Dominions had signed 
Jeannette MacDonald and Herbert 
Marshall for a pictute to be made 
here and released through United 
Artists, Miss MacDonald called up- 
on for a speech, declined to hand 
out the usual bunk, saying she was 
not making any bid for patriotism, 
but the reason she accepted the cone 
tract was because she liked the 
story. 

Marshall will make one picture 
for British & Dominions, then return 
to Hollywood next summer for fure 
ther pictures, and on his return to 
England will immediately commence 
another picture for B. & D. 


Recalling David Burns 

Despite the general praise for the 
performance of David Burns as the 
ten percenter in ‘Dinner at Eight,’ 
no one remembers he played here 
before some years ago, when Wale 
ter Wanger produced ‘Polly Pre- 
ferred’ with Justine Johnstone at 
the Royalty. 


Julian Rose Films 

Negotiations are on for Julian 
Rose to be starred in.a filmization 
of ‘Levinsky’s Wedding’ and also 
‘The Little Brother.’ The pictures 
would be made by British Interna- 
tional at Elstree next month. 

Moffats Revive ‘Bunty’ 

Mr. and Mrs. Graham Moffat re- 
vived ‘Bunty’ at the Saville Jan. 19. 
The premiere was attended by a 
very smart audience, who seemed 
to enjoy it as much as the previous 
generation. 

The piece is old-fashioned only 
in the retaining of solfloquies, which 
really aren't necessary. The Moffats 
with their daughter Winifred, scem- 
ed to have kept pace with the mod- 
ern school of acting. 

‘Bunty’ was produced for a trial 
matinee at the Playhous 22 years 
ago. In order to get an audience, 
they had to give the tickets away. 
Nothing happened, so they gave 
another performance for charity, 
under royal patronage. This resulted 
in the Haymarket booking, which 
was a long and profitable one. 





ALPAR FOR PARIS 
Berlin, Jan. 27. 
Gitta Alpar, operetta star and op- 
era singer, has been signed for the 
Paris Grand Opera. She will sing 
‘Traviata’ and ‘Rigoletto in June. 
Later she is to star in ‘Madama 
Dubarry’ in Paris. This was her 








great success-in Berlin, of.last year. 
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Bway Grosses Dip After Jan. Climb, 
But ‘Design, Leader, Tops $29,000 





February did not start so well for 
Broadway legits. January was a 
puilder-upper, but last week there 
was an easing off for no known rea- 
gon. Some shows are getting by at 
incredible grosses, proving how op- 
erating expenses has been pared. 

There is a great gulf between 
such attractions and the leaders, 
while the newest smash, ‘Design 
for Living’ is drawing fabulous 
money. First full week topped $29,- 
000 and that is quite above anything 
in town, including all music’-Is. 
‘Dinner at Eight,’ the former dra- 
matic leader, holds to virtual ca- 
pacity at $22,000. Nearest to those 
shows in the non-musical group are 
‘Twentieth Century,’ $14,500, and 
‘Biography,’ $14,000. Among others 
which are profitable ‘Late Christo- 
pher Bean’ improved to $11,000 and 
‘Goodbye Again’ climbed to $9,000. 

The new shows failed to uncovey 
success possibilities. ‘Evensong’ at 
the Selwyn drew about $8,000 in 
geven performances, much under ex- 
pectations; ‘Bad Manners’ was 
taken off at the Playhouse after one 
week; first week of ‘Alice in Won- 
derland’ uptown (New Amsterdam) 
was claimed satisfactory at $11,400; 
‘Face the Music,’ brought into the 
44th Street for a repeat, got around 
$11,000, mild for a major revue. 

Two musicals are slated to come 
in at $3.30 top, ‘Melody,’ due at the 
Casino next week, and ‘Strike Me 
Pink,’ now in rehearsal. Last week 
‘Take a Chance’ retained musical 
leadership, but was slightly off at 
$25,000; ‘Music in the Air’ and ‘Par- 
don My English’ rated around $20,- 
000; ‘Gay Divorce’ at $14,000 okay, 
but ‘Walk a Little Faster’ is due 
out soon. Additional withdrawals 
last week were ‘The Dubarry’ at the 
Cohan, which now has the Italian 
Marionettes and ‘Marathon,’ which 
stopped suddenly at the Mansfield. 

Also due next week: ‘Conquest’ 
at the Plymouth and ‘The Sophisti- 
cates,’ Bijou. 


Estimates for Last Week 


‘Alice in Wonderland,’ New Am- 
sterdam (2d week) (C-1,702-$2.20). 
Had rather good first week on 
Broadway; quoted at $11,400; plenty 
for show and probably house end 
also. 


‘Autumn Crocus,’ Morosco (13th 
week) (CD-893-$3.30). Slid off last 
week; deal with cut rates guaran- 
tees a profit; bit over $6,000. 


‘Another Language,’ Booth (42d 
week) (C-708-$1.65). Longest run 
show on list; date announced as in- 
definite; was slated to close; esti- 
mated well over $6,000 and enough. 


‘Bad Manners,’ Playhouse. With- 
drawn Saturday after playing one 
week. 


‘Before Morning,’ Ritz (ist week) 
(D-945-$3.30). Presented indepen- 
dently (Albert Bannister and J. 
Francis Norman); written by Edna 
and William G. Reily; opens Thurs- 
day (9). 

‘Biography,’ Guild (9th week) (C- 
914-$3.30). Announced to move to 
Avon; among best money getters 
with the gross last week around 
$14,000. 


‘Criminal at Large,’ 48th St. (18th 
week) (D-893-$3.30). Leaving after 
another two weeks; has been aver- 
aging around $5,000 and making 
Some money. 

‘Dangerous Corner,’ Fulton (16th 
week) (D-913-$3.30). Under $4,000, 
but hooked up to make money; in 
other seasons house required a stop 
limit double that gross. 

‘Design for Living,’ Barrymore 
(8d week) (CD-1,090-$4.40). Big- 
gest gross on Broadway to name 
comedy; first full week estimated 
well over $29,000 mark. 

‘Dinner at Eight,’ Music Box (16th 
week) (C-1,000-$3.85). Little dif- 
ference in takings of smash drama; 
last week at $22,000 indicates great 
draw. 

‘Evensong,’ Selwyn (2d week) 
(D-1,067-$3.30). Notices fairly fav- 
orable in most cases, but generally 
mixed; first week could have been 
much better; $8,000. 

‘Flying Colors,’ Imperial (21st 
week) (R-1,446-$2.20). One of group 
now operating under cut rate guar- 
antee; with operating nut down, 
$13,000 gross okay. 

‘Four O'Clock,’ Elliott (1st week) 
(D-924-$3.30). Presented indepen- 
dently; written by Nan O'Reilly and 
Rupert Darrell; opens tonight. 

‘Gay Divorce,’ Shubert (11th 
week) (M-1,395-$3.30). Held up 
better than some other musicals 
last week and around $14,000 in- 
dicates profit both ways. 

‘Goodbye Again,’ Masque (7th 
week) (C-700-$3.30). Good pub- 
licity break credited for business 
betterment last week to about $9,- 
000; best mark to date. 

‘Honeymoon,’ Vanderbilt (8th 
week) (C-771-$2.20). Some shows 
operating at smallest money in @ 
generation; this one approaches 
$3,000 and gets by. 

‘Late Christopher Bean,’ Miller 
(15th week) (C-946-$3.30). After- 
noon strength features business; 
with three matinee grosses last 
week approaching $11,000. 

‘Marathon,’ Mansfield. Withdrawn 





Tuesday (31) last 
four days. 

*‘Music in the Aijir,’ Alvin (14th 
week) (C-1,397-$3.30). Revised 
ticket prices made for increased at- 


week; played 


tendance if not higher’ gross; 
pointed to $20,000 last week. 
‘One Sunday Afternoon,’ Little 


(Ist week) (D-530-$3.30). Presented 
independently (Peters & Spiller); 
written by James Hagan; opening 
date to be announced. 

‘Pardon My English,’ Majestic 
(4th week) (M-1,700-$3.30). New 
musical eased off slightly, but got 
around $20,000 last week; about 
$2,000 better previous week. 

‘Pigeons and People,’ Lyceum (4th 
week) (C-957-$2.20). Doing fair at 
modest money estimated around 
$5,000; seventh performance; no 
mid-week matinee, 

‘Take a Chance,’ 
week) (M-1,270-$4.40). Best money 
for musicals; somewhat off early 
last week, but closed well and got 
about $25,000. 

‘The Dubarry,’ Cohan. Withdrawn 
last Saturday; played 11 weeks to 
moderate money; closed in the red. 

‘Twentieth Century,’ Proadhurst 
(7th week) (C-1,118-$3.30). Plenty 
of word of mouth plugging keeps 
laugh show up in the money; about 
$14,500. 

‘Walk a Little Faster,’ St. James 
(10th week) (R-1,520-$2.75). Some- 
what down from much improved 
pace, but at $14,000 last week there 
was indicated profit. 

‘We, the People,’ Empire (3rd 
week) (CD-1,099-$3.30). Author- 
manager intent on carrying propa- 
ganda piece along; plenty of pub- 
licity from drama commentators, 
but business around $6,000, not 
enough, 

‘When Ladies Meet,’ Royale (19th 
week) (C-1,118-$2.20). Still making 
good profit; last week estimated at 
$11,500; lower scale helped show as 
it did others. 

Other Attractions 

‘Face the Music,’ 44th Street; re- 
peat got about $11,000 last week. 

‘One Wife Or Another,’ Province- 
town; opened Monday; listed for 
one week. 

‘The Monster,’ Waldorf; 
opens Thursday (9). 

Italian Marionettes (Piccoli) 
moved from Lyric to Cohan. 

Shakespeare Theatre (Jolson’s); 
Shakespearean revivals. 

‘As Husband’s Go,’ Forrest; re- 
vival. 

‘The Show- Off,’ Hudson; revival. 

‘Oliver Twist’; due at Ritz; never 
opened. 


Apollo (11th 


revival 





Current Road Shows 


For Week of Feb. 6. 


‘Abbey Irish Players,’ Royal Alex- 
andra, Toronto. 

‘Blossom Time,’ 
House, Chicago. 

‘Broadway Rhapsody,’ Feb. 6-7, 
Lynchburg, Va.; 8, Charlottsville; 
9, Danville; 10-11, Martinville. 

‘Counsellor at Law,’ Chestnut St., 
Philadelphia. 

Cantor and Jessel, Feb. 6, Roa- 
noke, Va.; 7, Raleigh, N. Car.; 8, 
Atlanta; 9, Macon; 10, Jacksonville. 

‘Caponsacchi’ and ‘Hamlet’ (Wal- 
ter Hampden), Shubert, Newark, 

‘Cavalcade,’ Majestic, Boston. 

‘Cavalcade,’ Erlanger, Buffalo. 

‘Cavalcade,’ Nixon, Pittsburgh. 

‘Dixie on Parade,’ Garrick, Chi- 
cago. 

‘Forsaking All Others,’ National, 
Washington. 

‘Melody,’ Majestic, Brooklyn. 

‘Of Thee | Sing,’ Feb. 6, Ryman 
Auditorium, Nashville; 7-8, Audi- 
torium, Memphis; 9, High School 
Auditorium, Little Rock; 10, Con- 
vention Hall, Tulsa; 11-12, Shrine 
Auditorium, Oklahoma City. 

‘Of Thee |! Sing,’ Forrest, Phila- 
delphia. 

‘Rhapsody in Black,’ Feb, 6-7-8, 
Court Square, Springfield, Mass.; 
9-10-11, Capitol, Albany, N. Y. 

‘Rasputin’ (film), Grand 
House, Cincinnati. 

‘Springtime for Henry,’ Boulevard, 
Jackson Heights. 

‘The Cat and the Fiddle,’ Apollo, 
Chicago. 

‘The Green Pastures,’ Ford, Balti- 
more, 

‘The Queen’s Husktand,’ Feb. 6-7, 
Empire, Edmonton, Alta.; 8-9, Hub, 
Saskatoon, Sask.; 10-11 Dark, Re- 
gina, Sask. 

‘Vanities,’ Feb. 6-7-8, English, 
Indianapolis; 9, Hippodrome, Terre 
Haute; 10, Mizpah Temple, Fort 
Wayne. 

‘Whistling in the Dark,’ Wilbur, 
Boston, 





Grand Opera 


Opera 


Coast Routes 

‘Grounds for Divorce,’ 
San Francisco. 

‘Another Language,’ Geary, San 
Francisco. 

‘Tattle Tales,’ Curran, San Fran- 
cisco. 

‘Louder Please’ (Road Co.), Com- 
munity Playhouse, Pasadena. 

‘Bridal Wise,’ El Capitan, Holly- 
wood. 


Alcazar, 


| $4.40. 





$4.40 LIMITS ‘MELODY’ 
TO PITTSBURGH $20,000 


Pittsburgh, Feb. 6. 
Disappointing business of George 
White’s new ‘Melody’ at Nixon last 
week attributed chiefly to stiff top, 
Operetta managed to pick up 
around $20,000, not any too good and 
‘way below expectations. 


It’s said White insisted upon a 
$4.40 tariff, despite the fact that 
show is to play at $3.30 in New 
York, and when he decided to back 
down, it was too late. Management 
for a time figured lowering the 
tariff to $3.30 after sale had opened, 
but it was felt that might react 
against both the house and the at- 
traction. 

Nixon back to .road-show films 
this week, with ‘Cavalcade’ in for a 
minimum of two weeks and pros- 
pects of a third. Picture is playing 
to $1 top and 75 cents in the after- 
noons, decision to lower tariff result 
of poor showing recently of ‘Sign of 
the Cross’ at $1.65, 

Only legit attractions definitely 
announced are ‘Of Thee I Sing,’ 
‘Counsellor-at-Law’ and ‘Another 
Language.’ American Theatre So- 
ciety still has three more plays to 
give its subscribers, but nothing in 
view yet. 


L. A. SOLO GETS 
AN EASY $6,000 


Los Angeles, Feb. 6. 
‘Bridal Wise,’ lone legit attrac- 
tion in town, got a neat $6,000 at 
the El Capitan last week. Lack of 


opposition, plus the name draw of 
Tom and Matt Moore and Lois Wil- 
son, attracted the locals. 

House has also been going after 
theatre party trade, averaging three 
weekly. 

‘Another Language,’ road com- 
pany, is due here Feb, 13, for two 
weeks at the Belasco. Piece has 
been having a tough time in the 
coast territory. 














‘Counsellor’ Tops Philly, $13,000: 


Wee-Leventhal Revival to Try $2 





‘Family Upstairs’ Nice 
Profit-Maker at Cort 


Chicago, Feb. 6. 

Irish Abbey Players start Feb. 26 
at the Harris and that seems to be 
the sum total of future bookings. 
Nothing reported on that possibility 
of the Frank Fay revue, ‘Tittle 
Tattle’ coming in from San Fran- 
cisco. It’s not considered likely 
hereabouts. 

As things are working out ‘Cat 
and the Fiddle’ is getting the 
breaks. With practically no opposi- 
tion and shrewdly pared down to 
$2.20, the show is almost the only 
answer te ‘where’ll we go?’ when 
asked by legit-hungry fans. Mean- 
while, ‘Family Upstairs’ has the cut 
rate thing working nicely and is 
taking handsome profits consider- 
ing the nature of the piece. 

Estimates for Last Week 

‘Blossom Time’ Grand (0O-1,207; 
$2.20) (2nd week). Fortnight en- 
gagement. Around $8,500 last week. 

‘Cat and Fiddle’ Apollo (M-1,500; 
$2.20) (7th week). Had S.R.O. out 
over weekend. Doing excellent 
trade since cheap scale established. 
Around $17,500 means profit and 
longevity. 

‘Dixie on Parade’ Garrick (R-1,- 
276; $2.20) (2nd week). Around $7,- 
000 figured. Profitable to both ends 
on cheaply operated negro revue 
put together to pick up loose change 
around during present show scar- 
city. Got fair notices on its pep 
and speed. 

‘Family Upstairs’ Cort (C-1,100; 
$2.20) (7th week). Expects to stay 
through Lent and still climbing. Re- 
ported bettering $4,000. Not over 
$2,000 to operate. 

‘Song of the Flame’ Civic (0-3,- 
800; $1.65) (2nd week). Still not 
clear of threatening clouds. Maybe 
$5,500 last week. Third production 
‘Desert Song’ opens Monday (6) 
with Sunday performances here- 
after eliminated. 








Inside Stuff—Legit 





With the news breaking about the $350,000-$400,000 which the Metro- 
politan Opera has incurred this season, a sudden drop in benefactors’ 
interest in fostering America’s ace opera organization was evidenced by 
a remark ascribed to Charles E. Mitchell, president of the National City 


Bank. 


It was at a dinner at Mrs. Cornelius Vanderbilt’s when Charles 


Hayden of the Hayden-Stone bankers, told the assemblage, whose names 
principally decorate the famous golden horseshoe of the Met’s partierre 


boxes that such-and-such was the 


case. When Mrs. Vanderbilt ex- 


claimed that did Financier Hayden mean to say the Met, which her 
grandfather was so prominent in sponsoring, would be no more, she 
turned to Banker Mitchell and is reported to have asked, ‘What wuuld 
you give to see the Metropolitan?’, Mitchell is said to have replied, ‘I’d 


give exactly $4’. 


A movement is now on to make the Met a popular proposition with 


less expensive investiture. 


being worked upon by the Ziegler-Lewis faction of the Met. 


A $300,000 fund, necessary to underwrite it, is 


Louis Eck- 


stein, the Chicago patron of the arts, whose generosity makes possible 
Ravina Park, Ill., is among those being interested. 

Guilio Gatti-Casazza, chief factotum of the Met for the past 25 years, 
discouraged Mme. Lucrezia Bori from essaying a testimonial] program. 
It’s reported Gatti is through as the Met’s director general. 

Claimed the Met will not move into Rockefeller Center with reasons 
therefor vague but positive on the John D. family’s objection to an 


operatic venture, 





A dise record played at the finale of ‘Evensong’ at the Selwyn, New 


York, is a highlight of the performance, 


It is suppcsed to be the record- 


ing of Irela, the play’s heroine, great operatic singer, at her best. The 


record is amplified back stage. 


on at $40 weekly. 


Because of the equipment an additional 
electrician was ordered by the stage hands union. 
In England there was no such requirement. 


A road man was put 
Cost 


of the amplifying apparatus is also $40 weekly. 
The thrilling voice on the record is that of Hina Spani, unknown over 


here. 


The number is from ‘Manon Lescault’ and is ‘In Qlelle Trine 


Morbide’ (‘Behind Soft Silken Curtains’). 
‘Evensong’ opened cold in New York but had two dress rehearsals. 
One was a smart benefit for the Maternity Center and the tickets were 


$25 top. 





There is no mid-week matinee of ‘Pigeons and Feople’, the George M. 
Cohan show current at the Lyceum, New York. That is because of the 
arduous task Cohan has set himself, that of being on the stage for the 


entire performance, save for less than five minutes, 


until near the finale. 


He exits but once, 


The actor-author-manage:> pulled a tendon during one performance 
recently and rested over the week-end, there being no shows that Satur- 


day. 
ings are out, 


The injury causes him to limp somewhat and some of his caper- 
Cohen tells the audience how he is supposed to frisk about 


during those points of the performance, 





John Golden and his general manager, Dixie French, motored to Florida 


last week, 


They asked Pat McNutt, press agent for Golden’s ‘When 


Ladies Meet’ (at the Royale, New York) to wire the gross, message to 


reach them in Jacksonville. 


Pat’s telegram merely read: ‘We have no time for idlers’. 





A Chinese communist was detected distributing Red propaganda in 


the balcony during a performance 


of the radically minded ‘We, The 


People’, at the Empire, New York, last week. 
He was ejected, then tried to bribe the gallery doorman to permit him 


upstairs. 


He offered the ticket-taker 25c. 





Noel Coward didn’t write ‘Evergreen.’ 


musical with book by Benn Levy. 
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Philadelphia, Feb. 6. 
Legit business last week was feae 
tured by ‘Counsellor at Law,’ which 
opened a three-week engagement at 

the Chestnut Street Opera House. 
This Paul Muni show clicked from 
the start and with a $2 top grossed 
close to $13,000 on the week. The 


show ought to do three corking 
weeks. 
Shan-Kar, the Hindu dancer, 


booked by Hurok, got plenty of edi- 


torial mention but was pretty much 
swamped by the assignment of 
playing five days (five evenings and 
two matinees). Hard to see how 
the engagement climbed out of the 
red, but management claimed to do 
so. 

‘The Green Pastures,’ after spurt 
that accompanied announcement of 
final two weeks, slumped again but 
upstairs trade and attendance at 
matinees continued very strong at 
Forrest. 

‘Springtime for Henry,’ moved 
over to the Broad after two good 
weeks at the Garrick, got a fair 
$4,000, which probably let the show 
out and justified the switch. 

Wee & Leventhal have rented the 
Broad for a period of weeks, under- 
stood to be four with an option on 
two more. First show is ‘Whistling 
in the Dark,’ with Bernard Gran- 
ville, and ‘The Good Fairy’ or 
‘That’s Gratitude’ are mentioned 
next. A $2 top will prevail with 
plenty of $1 seats. Fact that many 
big shows with original casts have 
been using a $2 top here lately may 
huit chances of this popular-price 
scheme. 

Week's other opening is ‘Of Thee 
I Sing,’ which has an impressive ad- 
vance and should get at least three 
big weeks at the Forrest. A fourth 
is possible, the management having 
refrained from setting a limit. Big 
musical is in a soft spot inasmuch 
as town has been without that kind 
of entertainment for weeks. 

Next week finds ‘Shuffle Along’ at 
the Garrick at a $2 top, with ‘An- 
other Language’ reported for the 
27th, house unmentioned. Although 
originally booked at Chestnut, many 
figure it will come now to the For- 
rest instead. 

American Theatre Society finally 
has a booking; it is ‘A Trip to 
Pressburg,’ scheduled March 6 at 
the Chestnut. Inasmuch as show 
isn’t even cast yet, there are scep- 
tics. ‘Autumn Crocus’ is also again 
reported, though with no date set. 
Period of two weeks starting Feb. 
20 has no Chestnut bookings. 


Estimates for Last Week 


‘Counsello:-at-Law’ (Chestnut, Ist 
week). Paul Muni did swell busi- 
ness. $13,000 at a $2 top. Three 
weeks for it in all. 

‘Green Pastures’ (Forrest, 6th and 
last week). Off to $8,500, but en- 
gagement on the whole was fine. 
‘Of Thee I Sing’ this week. 

‘Springtime for Henry’ (Broad, 
last week). Moved here after two 
good weeks at the Garrick. Off to 
$4,000, but claimed margin of profit, 

Shan-Kar (Garrick, one week 
only). Hindu dancer opened Tues- 
day, playing seven performances in 
all. Highly praised but hard to see 
how any profit was made, 





Fay-Stanwyck Frisco 
$17,000 Recoups Loss 


San Francisco, Feb. 6. 


Frisco legit patrons have taken 
to the gallery. Rather than part 
with $2.50 for downstairs, they’re 
climbing steps for those shows they 
really want to see. 

Forcible attention is drawn to 
this condition by ‘Tattle Tales’ at 
the Curran. Downstairs limit has 
been to 14th row with balcony 
getting heavy play. Looks like 
Frank Fay and Barbara Stanwyck 
will get back some of the dough 
they dropped in Los Angeles with 
$17,000 on first week of the Curran 
date. 

Lilyan Tashman completing her 
second week for Duffy at the Alca- 
zar gave four matinees last week 
and brought gross up to $6,000, same 
as first week. House temporarily 
dark. 

‘Another Language’ held for third 
week at Geary, second = stanza 
getting $7,000. ‘When Ladies Meet’ 
opens Feb. 13. 

Columbia dark. 








Coast Gets ‘Ladies’ 
San Francisco, Feb. 6. 
Belasco & Curran have set ‘When 
Ladies Meet’ for next Monday night 
(13) at the Geary. 
Cast includes Kay Johnson, Tom 


Piece was a Rodgers and Hart! Douglas, Catharine Doucet, with B& 
) MacGregor directing. 
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Pl Ou f T Depression Gaieties Pl Ab d 
ays Vul of Lown fone rt coh pas ays Abroa 
‘Sweet Adeline,’ who led the audi- 
ence in a gang song reprise of — 
ber): Harry Von Tilzer (ditto 
the Garrick B&K might take it for | PUMPER? . : ; 
CANTOR-JESSEL | Pivccke Show has plenty of speed | with Wait Till the, Sun Sree] | LOUISE VON KOBURG mre significant than the tove story 
« , > » 5 j <= 7 , 2 ni silo Cc 
Pittsburgh, Feb, 4. jand Ww hen + eee n to bt mes the lyrics, not remembering ‘em): : : Sais “denne: dion A gian Prin ess 
The William Morris office presents Eddie | CF SO would ye okay : or picture and W. C. Handy with his national Vienna, Jan. 22. 
Cantor and George Jessel in a vaudeville} houses, although needing one or|°* 2 wide >? Louis Blues.’ A play In three acts, nine scenes, by The fashion set by Emil Ludwig, 
revue with Benny Meroff’s band, Holland|two colored acts of dependable anthem, ot. us 3 wee. ib Felix. Salten. At the Deutsches Volks-| b¥tton Strachey, Maurois 
and Knight, Collette Ryan, Bobby Bixley, | strength to buttress it. At present Douglas Fairbanks, Jr.'s contr U-| theatre’ Vienna, with Kaethe Dorsch and | Others in books, the craze for mem- 
Gordon's Dogs, and the Four Adbettiors. the revue stars Bud Harris who tion was a clever panto impression] Renmann in the leading parts. Directed|oirs, has now spread to the stage 
$1.60 top at neuen and $2.50 at night. presents the deplorable situation of | of his father, Chevalier and Barry- by Heinrich Schnitzler. personal history of the great ones 
7 tape a star who is weaker than his ob- | more. He in turn introduced ——_ of the earth is going to be the 
Eddie Cantor today is a bigger|scure assistants, That part of the Vicente Escudero, the current oo A fine piece of etameorets Se ~ vogue on stage and screen as it is 
figure in the entertainment business | Prosram which reads: ‘Bud Harris | Spanish dancing sensation from the ey Ww ay Dee See eae ahaa on the printed page. Salten’s Louise 
than he has ever been. He can|takes charge’ might well  be/ concert field. Prof? titl that he ay writ . & “a 14 of Coburg will probably appeal to 
thank the air for that, and he knows| Changed to: ‘Bud Harris slows/ John Erskine, with his ‘Prof.’ title | people will remember e world | audiences everywhere. 
é ’ things down,’ for that is exactly}also aired, accompanied Grace/sensation when Princess Louise, The production was excellent in 
it. what he accomplished following aj] Moore in two numbers. daughter of King Leopold II of Bel-| its historical exactitude. Kacthe 
gium, deserted her husband, Duke! porsch as Princess Louise pave one 


It’s not that Cantor’s a _ better 
comedian now than he was in 1929. 
He isn’t. He was at the top then. 
He still is. Yet back in the summer 
of 1930 he came to the Stanley at 
$9,000 a week and was no bargain. 
Today, with George Jessel in a 





whirlwind get-away that worked up 
to a smash specialty by Cook and 
Brown. 


Ed Carry’s orchestra works on 


the stage and the entertainment 
runs like a picture house presenta- 
tion. 


Percy Venable and many of 


glorified vaudeville revue, he played| +n. entertainers are from the Regal 


mot to 60 cents but to $2.75 and 
@rew around $7,000 into the Syria} ; 
Mosque for two performances. The 
difference represents what radio has 
done for Eddie Cantor. 


on 


stage 
West Madison street some months 


ago. 


the southside and were also 
dentified with an experimental 
policy at the Imperial on 


Saxo- 


Orchestra is poor. 


This vaudeville revue of Cantor’s| nhones in particular don’t seem to 


and Jessel’s is a great stunt, and 
{t’s cleaning up. They’re on a three- 
week barnstorming tour, with Flor- 
ida their last stopping place, and 
first week out looks like a gross of|f 
between $45,000 and $50,000. That's 
business in 1933, or in any year for 
that matter. 


Cantor kids the audience about; v 
trified that first-night audience. At 


that point the show, then being 15 
minutes old, had set a constantly 
mounting pace that thereafter tap- 


the lack of production, costumes, 
etc., saying he figured they’d prefer 
talent instead, and they ate it up. 
It's a lark for both Eddie and 
Georgie, and they’re on the stage all} € 
or most of the time in that strictly 
informal manner that the customers ; 2 
go for. 

Their material is pretty familiar, 
but that doesn’t matter. Perhaps 
they're the only two comedians go- 
ing today with whom material 
doesn’t matter. They have the reps, 
they’re showmen and they’re sales- 
men. That’s more important. In 
the big 3,800-seat Syria Mosque 
they were as intimate as if they 
were on a cafe floor, and the audi- 
ence went for everything. 

Though it’s all Jessel and Cantor, 
the boys have surrounded them- 
selves with some acts that stand up Cc 
even against the stiff competition. 
Benny Meroff’s crackerjack stage 


proceedings, 
colored lads with a unique torso- 


That Tiger,’ 
with a scene or two excepted on the 
comedy end, it’s a poor show, but 
the terrific dancing (partly faked) 
tempo gives it a vitality and anima- 
tion that squares a lot. 


Slark Storey......cees. cbecece 
Kendall Frayne.. 
Austin Lowe..... 


have rudimentary musicianship and 
whole orchestra goes to sleep in the 
middle of numbers. 
across in spite of the orchestra, not 


Specialties get 


rom any aid they provide. 
Cook and Brown, who topped the 
are a pair of young 


ibrating style of dancing that elec- 


red off. 

Material mostly published songs 
nd standards with much ‘Hold 
etcetera. Vocally, and 


Land, 


THE SECOND MAN 


Beverly Hills, Calif., Jan. 30. 


Comedy in three acts by S. N. Behrman, 
presented at the Hawthorne theatre by the 


Little Theatre of Beverly Hills for Pro- 
fessionals. Staged by Oliver Hinsdell. 
three days only at $1.10 top. 


For 


.Edwin Styles 
mporenpa tenis © ~~ Hopper 
ecocccccesees dames Ellison 





band sold itself nicely in a next-to- | Monica Grey......+- weceeeesMary Carlisle 
closing spot; Holland and Knight A Waiter... .ccccccccccsesess walter Gilbert 
won ovations with a-couple of skill- 

oS This litile theatre group did 


ful and gracefully executed ball- 
room routines; the Four Abbottiers, 
a quartet of stately girls, go through 
intricate Albertina Rasch gyrations 
nicely; Gordon’s trick dogs permit 
Jessel to gather a few extra laughs; 
Bobby Bixley is one of those loose- 
limbed legamaniacs, and Colletta 
Ryan proves an expert foil for the 
chief comics. 

Most of the kidding between the 
two boys is the same as they have 
been doing in the _ presentation 
houses around New York and it gets 
over. It’s a two-and-a-half-hour 
duet, and it’s good entertainment. 

This vaudeville revue idea for 
Cantor and Jessel in the big audi- 
torium at legit prices sounded like 
a gamble at the outset, but so far it f 
has surpassed the expectations of 
everybody concerned. A gross of 
$50,000 looks like a handsome profit 


e 


t 


s 





pretty well by the S. 
play, which,-however, failed to over- 


trons and patronesses, 


who planked down their one-ten for 
the opening. 


Cc 


N. Behrman 


xcite an audience composed of pa- 
and those 


Without an actor of the capabil- 


ities of Edwin Styles, in a part call- 
ing for smartness and wit, play it- 
self would have fallen flat in view 
of the fact that it is built primarily 
on dialog, with the situations of 
minor importance, 


The dialog runs a marathon with 


both Styles and Mary Carlisle, the 
latter, however, finding the part of 
a fickle, rattle-brained flapper ap- 
parently difficult. 


When she is not 
oiling for Styles, her work is un- 
onvincing. 

Hedda Hopper has little more 
han a bit, but is excellent, her 


cenes with Styles being highlights 


at all ends. Cohen. 

of the play. As the love-sick scien- 

tist James Ellison misses fire. 
DIXIE ON PARADE Play was well staged, but an un- 
fortunate selection. Behrman has 
(COLORED) srs ea ew author, ay ad- 
nittedly would marry wealt n or- 

Chicago, Jan. 31. : F - : 

Lee Dixon presents revue staged by der to live the life of a dilettante, 
Percy Venable. Bud Harris starred, No |@nd a flapper, who believes that she 
credits on material. At Garrick, Chicago, | Would rather live in a one-room flat 
——s Jan. 29 at $2.20 top (with cut | with him than wed a rich young 

Cast includes Cook and Brown, Bert scientist, as his theme. 
Howell, Florence Edmondson, Vivian It is apparent that Behrman de- 
Brown, Jennie Dancer, Paul Harris, Harold | voted most of his attention to the 
=, or Russell Three Rhythm Boys, | dialog of the author, and therein is 

arlem Harmony Hounds. the ig S weakness. Presented in 





Ray West-Ralph Kettering aus- 
Pices probably rushed this Negro 
revue in with the thought and hope 
of getting a chunk of the coin 
around during automobile show 
week. And figuring at cut rates | 
maybe it could stick around for a} 
few weeks and a little profit. Other- | 
Wise the booking isn’t compre- 
hensible for it does not measure up 
to loop standards, It’s a tabloid in 
classification. 

Still another profit possibility is 
that after a short engagement at 


Cc 





NEWZ_ 








one set 


sank in 
Angeles run. She 
lay, as names generally do in this 
town, pulling good biz to the Cur- 
ran, with all indications pointing to 
Miss Stanwyck’s regaining some of 
the L. A. 
ly balcony, 
wr of downstairs seats avail- 
abie, 


a living room, 


TATTLE TALES 


San Francisco, Feb. 2. 
3arbara Stanwyck jumped in the 
ast to save some of the dough she 
‘Tattle Tales’ during its Los 
and hubby, Frank 


deficit. Demand is large- 
and there it’s good, with 


_Miss Stanwyck, Alex Callum and 
Nitz Verneille are new additions. 


NON- SMARTING Screen plaver es two scenes, both 
from former Columbia films in 

TEARPROOF porno she starred. First ‘Ladies of 
. 4zeisure’ isn’t timed so well and 
Maybelline went accordingly, but the pulpit 






Here's what you've been 
wanting — for off stage 


scene from ‘Miracle Woman’ landed 


with a bang. 


~< all pg Be penn Fay works throughout the show, 
“ right ¢ ine hist 7 all garnering laughs. Callum has a 
‘ chain gang tune that just misses 








that won't run, smear or 
smart with tears or per- 
spiration. Positively non-smarting! 
opular mascara with the profession. 
armiess. Try the NEW Maybelline. 


rown, 


The most | 
Perfectly | 
Black or 
75c at any toilet goods counter. 


setty rrable g2r% i é 8. 
VYattiire Charles Kaley slaz 
| okay, too. Eddie Ward batons pit 


omen EYELASH BEAUTIFIER ! ork. 


3! being a knockout, 
contribution is an exotic waltz with 
the 
comes closest to being real sock of 
the show, 
Betty 


Miss Verneille’s 


Rocky twins. Janet Reade 


with Don Cummings and 
Grab! grabbing laurels 
and 3 Blue Blazes 


Bock 


Phil Baker had Butterworth as 
his box plant, latter climbing into 
the mezzanine stage box via a step- 
ladder from the stage. Baker wished 
he had Sid Silvers in the box with 
him and Butterwerth retorted he 
wished he had Al Jolson on the 
stage with him. Baker observed 
that Abe Lyman was to have ac- 
companied him, but since it’s the 
new rule on the radio that the radio 
talent use the product they’re spon- 
soring (the Boswell Sisters must 
smoke Chesterfields, Amos ’n’ Andy 
use Pepsodent, etc.), Lyman has 
been using Phillips Milk of Mag- 
nesia thrice weekly, for as many 


broadcasts, and that’s why the 
bandman couldn’t be with us to- 
night! 


This led into a hoke ‘Bachelor’s 

Reverie. Hugh O’Connell as the 
dreaming bachelor recalled McIntyre 
and Heath, whereupon Jack Haley 
and Ethel Merman hopped out; Da- 
vid Warfield (Bill Robinson with his 
specialty that whammed 'em), etc., 
and Beatrice Lillie-Bobby Clark, 
with one of their numbers out of 
‘Walk a Little Faster,’ personating 
some other venerable a. k.’s. Haley- 
Merman’s ‘You’re an Old Smoothie’ 
from ‘Take a Chance’ was an in- 
dividual show-stopper. 
‘The Little Tots’ Hour’ held Fred 
Astaire, Barbara Newberry and Carl 
Randall, and Vilma and Buddy Eb- 
sen, each doing their hotcha leg- 
mania when the hokum Teacher 
(Miss Lillie) leaves the room, But 
when Teacher reappeared ail the 
tots slowed down to their waltzes 
again. This was another sample 
how a little thought to the manner 
of presentation—and it was trivial 
enough—dressed up what might or- 
dinarily have been a succession of 
three topnotch sets of musical com- 
edy hoofers contributing conven- 
tional specialties. 

Fannie Brice whammed ‘em with 
her ples. for the ‘Popular Song’ and 
what radio has done to it. It sounds 
like a Billyrose semi-propaganda 
plea for tin pan alley, but its enter- 
tainment value was never lacking. 
Under Brician treatment it was one 
of the socko highlights of the eve- 
ning. The comedienne, incidentally, 
with a few extra pounds and the 
new bobbed schnoz looks very in- 
genue, but none of the basic comedy 
appeal has been handicapped. 

‘Design for Rehearsal,’ with Lunt, 
Fontanne and Coward, might well 
have been a page out of their cur- 
rent dramatic smash’s_ rehearsal 
travail. The backstage stuff—all 
done on a bare stage—with the con- 
stant interruptions to cue, acclaim 
or self-deprecation of one another's 
lights-and-shadings of interpreta- 
tions made for a novelty excuse to 
ring in the three name legits. 
Winninger, Haley, Philip Loeb 
and O’Connoll’s ‘Annual Meeting’ of 
the U. S. Steel board brought in the 
Pickens Sisters (who did two songs, 
one too many), Paul Whiteman’s 
orchestra and Jack Pearl, with his 
unannounced straight, Cliff Hall, 
for pseudo-auditions of the com- 
pany’s forthcoming radio program. 
Haley observed that if you think 
Charlie Schwab is funny ‘you should 
see his partner, Frank Mandel.’ 
Benchley’s ‘How I Create,’ with 
Loeb foiling, preceded the finale 
wherein Dr. Walter Damrosch in- 
troduced the Who’s Who Orchestra. 
This brought on the rostrum a gal- 
axy of literati and others some of 
whose names as novelists, critics, 
essayists, editors, librettists, actors, 
composers, directors, et al. are 
household bywords, The laugh 
climax was that none gave out any 
music as was expected, the pit 
band, instead, finaleing. Blowoff was 
at midnight, show starting after 9 
p. m. and no intermish. Abel. 


BAD MANNERS 


in three acts presented by Wil- 
Brady, Ltd., by arrangement with 
Deere Wiman at the Playhouse, 
written by Dana Burnet and Wil- 
Jutte; staged by William A, 


Comedy 
liam A, 
Dwight 
Jan. 30; 
liam B. 


LTT CLT eT Tere TTT H. L. Donsu 
Saas Ss d 000604 60006086 Bert Lytell 
Marian Lane...... Cecceveces ITf#ona Maricle 
Don Baldwin..... eeeeeees++» William David 
Lois Aiken.....eoceceees.Margaret Sullavan 
Jerry Dilworth...... e+ee-Harold Vermilyea 
SUSE ssctocvecees 00000000664 Franklin West 


There are moments, or rather 
lines, in ‘Bad Manners’ that sparkle 
to adult ears, but not enough to put 
a weakling play into the foreground. 
Seemed to fall down especially in 
Fae third act. Click chances doubt- 
ul, 

Plenty of sex, but the leads were 
not believable in their chatter and 
reactions tg alleged if uncertain in- 





timacies. Several good actors gave 


Philip of Coburg, and eloped with 
her lover, Lieutenant Geza Mat- 
tachich. Probably no similar scan- 
dal had ever occurred in a royal 
family of Europe. 

The play goes on to tell how the 
Duke of Coburg hired detectives 
and doctors, who got hold of 
Princess Louise, declared her in- 
sane, and interned her in one luna- 
tic asylum after another. Mat- 
tachich was charged with having 
forged the signature of the Princess 
upon the cheques that she had in 
reality given him, found guilty and 
sentenced to years of confinement 
in the fortress of .Voellersdorf. He 
was pardoned after four years, and 
then began a press campaign which 
resulted in turning public opinion 
entirely against the Duke of Coburg 
and the system which permitted 
him to deal thus with the wife who 
sought release from an unhappy 
marriage and an outlet for her un- 
fettered temperament in this love 
affair. 

After seven years of torture in 
asylums, Mattachich, with the help 
of a Viennese journalist and the 
innkeeper of a country town, con- 
trived to abduct the Princess and 
elope with her to Paris. The last 
scene of the play shows her, the 
faded one-time beauty, still affect- 
ing regal attitudes, in a dingy Paris 
hotel bedroom, with her lover, act- 
ing as a sort of Lord Chamberlain 
to the ageing Princess. This, the 
transition of the tragedy heroine 
to a tragi-comic old woman, is the 
best scene of the play. 

The paper-back romance of this 
true story is saved from becoming 
backstairs trash by the stage art 
of skilled craftsman and by bril- 
liant portrayal of men and events 
‘n the background. The corrupt 
system which permitted manipula- 
tions with the lives of men and 
women, such as happened in the 
famous Coburg case, finds no sav- 
ing grace at the author’s hands. 
Schnitzler gives a glimpse behind 
the scenes of the Hapsburg mon- 
archy at the century’s turn that is 





the impression that they were 
struggling to be what the play- 
wrights wanted them to be. 

The story is set within the liv- 
ing room in the studio apartment 
of a playboy architect, Craig Bald- 
win. On a morning after, he is 
telling his current ‘affair,’ Marian 
Lane, to scram to her apartment in 
the same building and take her 
kimona with her. Such little sepa- 
rations have occurred before and 
the girl is not particularly upset. 
Marian wants to know the why 
of Craig’s sudden fit of remorse and 
lames the frequent visits of Lois 
Aiken from Virginia. Lois is en- 
gaged to wed Jerry Dillworth his 
best friend. Craig is dressing to 
act as best man at the wedding 
when Lois dashes in ard declares 
she can’t go through with it. 

Lois agrees to remain in Craig’s 
apartment as his secretary while he 
works on drawings for Manhattan 
Center, his sketches having won a 
competition. A month elapses and 
Lois thinks she will move back to 
one room and take a job. Instead 
the pair discover they want each 
other. Another month elapses and 
Lois then decides che will end the 
affair and refuses to marry Craig. 

And so it goes on until the girl, 
after making another pretense at 
walking out, agrees to wedlock. 
Meantime, Marian tries to make a 
come-back, but, while some of her 
theories work out, she doesn’t get 
her man. She thinks she'll accom- 
pany Jerry on a fishing trip and he 
thinks he will probably be hooked. 

Sex discussions are not infre- 
quent. When Craig and Lois agree 
to live together but not actually so, 
this comes: ‘Sex may be a bilogical 
pleasure but as a career, it keeps 
one indoors too much.’ Yet the in- 
evitable happens in this instance 
and both embrace the ceremonial 
ties. 

Bert Lytell tried tc make Craig 
something less caddish than the 
authors wrote him, but the idea 
appeared to seem farcical to Lytell 
and he showed it. Margaret Sulla- 
van was not at her best either as 
Lois. Leona Maricle plays the other 
girl Marian, slim but sensuous. 
Harold Vermilyea does the sappy 
Jerry. 

‘Bad Manners’ is a short cast, one 
set show and may operate at modest 
grosses. That’s about all it will get. 

Ibee. 


(Withdrawn Saturday; one week; 








printed for the record). 





of the finest performances of her 
career. 


The Halfbloed 


Brussels, Jan. 23. 


‘De Halfbloed’ (‘The Half-Caste’), 
a drama in six tableaux by the 
Flemish author, Frans Demers, was 
given its premiere at the Royal 
Flemish Theatre, Antwerp. As in 
‘Eva,’ a drama presented by the 
same author last season, the pur- 
pose of ‘De Halfbloed’ is to empha- 
size the eternal conflict between 
white and black races, 

In this instance the chief figure, 
Jean Joubart, the half-caste, is too 
white to be black and too black to 
be white. Born of a negress, Jean 
is taken to Europe by his father, a 
rich colonial, where he receives a 
white education. He marries a white 
girl, Anna, and with her goes to the 
Congo, as director of a tourist and 
transport agency. 

Business prospers, but social life 
is hard for the young couple. Silent 
contempt with which they are at 
first treated by the white popula- 
tion is gradually transformed into 
open hostility until Jean, with tor- 
tured soul, decides on violent reace- 
tion. 

With Anna he enters a fashionable 
restaurant frequented mainly by 
government officials. They are 
hardly seated before the maitre 
d’hotel informs them that their 
presence is undersirable. Jean 
thrashes the restaurateur and is 
sentenced to a year’s imprisonment, 
also losing his situation. 

Despite her supplications he sends 
Anna back to her people in Europe 
and becomes the head of a militant 
negro revolutionary movement, 
swearing he will henceforth devote 
his life to waging relentless war 
against the white race. 

‘De Halfbloed’ is intense drama 
with powerful dialog and plenty of 
emotion. Frans Demers, himself a 
colonial who still inhabits the Bel- 
gian Congo, knows his subject, but 
one feels he has been so eager to 
expound his sentiments that he has 
not given his characters quite 
enough time to get them across to 
the audience as clearly as might 
have been achieved with a little 
more care. 

First night house gave the play 
an enthusiastic reception. Scenic 
effects were admirable. Principals 
were Jean Joubart, M. Angenot; 
Anna, Mme. Jenny Van Santvoort; 
Mandefa, half-civilized negro, M. 
Van Thillo; Vergoot, cynical gov- 
ernment official, M. Jos. Gevers; and 
Suzanne, Nora Gevers. 

Underwood. 


SCHOTTENRING 


(‘Schotten Boulevard’) 
Vienna, Jan. 20. 


Three acts by Armin Friedmann and 
Ludwig Nerz at the Theatre in der Roth- 
enturmstrasse, Vienna, with Gisela Wer- 
bezirk in lead. 


Gisela Werbezirk, who specializes 
in the fat, comfortable, wise old 
Jewess type with plenty of common 
sense and a kind heart, has found 
here a vehicle which will carry her 
safely over the current season. 
‘Schottenring’ (meaning a street in 
Vienna typical of well-to-do com- 
mercial bourgeoisie) is largely local, 
but might find parallels everywhere. 
Play has elements of a second ‘Irish 
Rose. The convenient dose of hu- 
mor and sentiment is there, every- 
thing else depends upon the actress. 

Story is about the widowed Mrs. 
Prossnitzer, who has conducted her 
textile business with as much en- 
ergy and insight as any man, but is 
displeased with her son Maurice’s 
business methods, so she retires and 
leaves it to him. Her grandson, 
Otto, quarrels with his father be- 
cause he does not want to marry 
the American girl whom the old 
man has chosen for him. 

Otto quits his father’s business 
and establishes himself independ- 
ently with grannie’s capital, at the 
same time convieniently falling in 
love with the old lady’s adopted 
dauchter. Business fight between 
father and son results in daddy’s 


getting into the red, whereupon 
srannie comes forward with the 
money, saves the situation, unites 


the two shops, once more taking 
command of the whole concern, and 
beams on the happily united young 
couple. 

A very good cast helped Frau 
Werhezirk in an excellent produc- 
tion whcih is one of the biggest 
hits in her career of successes. 
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‘Front Page’ For Charity 
‘woledo, one of the three worst 
ghow towns in the United States— 
Toledo, the town that cannot sup- 
rt ‘in the flesh’ shows—Toledo, 
the horror of all professional per- 
formers! 

Yet Toledo turned out $4,100 
strong for a three-night perform- 
ance of ‘Front Page’ which was 
given last week by Toledo news- 

per workers, every penny going 
to charity to be dispersed by the 
newspapermen to the cold and 
hungry kids in the Toledo schools. 

The idea was conceived by Dick 
Roberts, who acted as general man- 
ager of the show. The publicity 
given the event was tremendous 
with radio stations WJR and WWJ 
of Detroit; WTAM,Cleveland, and 
WSPD, Toledo, kicking in with free 
air time. The newspapers gave 
columns of space day after day 
for a month. 

Theatres gave trailer space and 
Herschel Stuart of RKO offered the 
use of the Palace theatre. Jack 
@’Connell, veteran Toledo showman, 
was director of the show. 

Dick Overmeyer, of the ‘Blade,’ 
who played the sheriff, grabbed 
honors for all performances. Ben 
Mendoza, as Krueger, was praised. 

John McGowan and Earl Grebe 
played the Hildy Johnson- Walter 
Burns combo and their work was 
well done. Ray Williams as the 
hardboiled Murphy gathered him- 
self some press bouquets, while 
Betty Birch in the tough role of 
Mollie was outstanding. Others 
were Helen Murphy, Louise Carr, 
Ethel Kuhlman Collier and Marie 
Hartough, Dick Roberts, Don Pond, 
Ralph Brady, Charles Carson, Mitch 
Woodbury, Stewart Schackne, Ear] 
Aiken, Urban Murphy, Ken Hamel 
and Dick Me George. 

Stagehands and musicians do- 
nated their services. <A special ar- 
rangement of the musical ‘Chicago’ 
was made by Harle Bracht and 
O'Connell, 

A special broadcast was made by 
WSPD. The house was a sellout 
for three nights. More than 1,000 
requests have been made to give 
a repeater performance. It is pos- 
sible that members of the cast will 
tour the surrounding country for 
Saturday night showings. If ar- 
rangements can be made the play 
will be produced in Fostorian, 
Findlay, Lima, Sandusky and sev- 
eral other towns. 


Bonfils Dies 


Frederick G. Bonfils, publisher of 
the Denver ‘Post’ for more than 40 
years, died in his Denver home 
Feb. 2, of pneumonia. He was 72. 
With the laie H. H. Tammen he 
was a power in midwestern jour- 
nalism at its most sensational. As 
an example of the paper’s methods 
the late James R. Noland, twice 
Secretary of State in Colorado, but 
then a reporter on the ‘Post’ was 
told to go to Trinidad, where there 
was a miner’s strike on, incite them 
to fresh rioting and then quell them 
by waving an American flag from 
the city hall steps. Noland sensed 
the temper of the crowd and came 
back to Denver without the story. 
That was just a sample of the way 
the ‘Post’ made its own news, 
though the method failed in this 
instance. 

In Harry T. Tammen he found 
a kindred picturesque spirit and for 
years they dominated the state and 
city government and the paper was 
widely read «nd feared. They were 
publishers-showmen of another 
school and they were showmen in 
fact—as circus operators. Bonfils’ 
most recent jam was his refusal to 
testify in a suit for alleged libel, for 
which he was fined for contempt of 
court. 


Nick Carter Back 
Most important pulp mag action 
of the past few months is that of 


Street & Smith in reviving the Nick | 


Carter name. This, the best known 
cognomen in all pulp history, goes 
atop a new mag called ‘Nick Carter 
Magazine,’ in an attempt to restore 
the pulps to something of their 
old-time favor. 

However, Street & Smith is not 
using any of the old-time Nick Car- 
ters, although many million words 
have been written with Nick Carter 
as the hero. The Nick Carters in 
the ‘Nick Carter Magazine’ will be 
all new, S. & S. having contracted 
for a new Nick Carter scribbler. 
Identity of the new Nick Carter be- 
ing jealously guarded, for various 


~*~ 





Best Sellers for the week end 


Ficti 
“RRR ViCKOES (33.68) .cccéscccceoce 


‘Bulpington of Blup’ ($2.50) ..... 
‘Imitation of Life’ ($2.50) ....... 
‘Never Ask the End’ ($2.50) ..... 
‘Kennel Murder Case’ ($2.00) ... 


Flying Carpet’ ($3.75) ........ > 
‘Life Begins at Forty’ ($1.50) ... 
‘March of Democracy’ ($3.50) .... 
‘Van Loon’s Geography’ ($3.75).. 





Best Sellers 





American News Co., Inc. 


‘The Last Adam’ ($2.00) scovcccccceseseens bY James Gould Cozzens 


secccccvecccceees by S. S. Van Dine 
Non-Fiction 


‘Contract Bridge Blue Book of 1933’ ($2.00).... 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 


ing Feb. 4, as reported by the 


on 

ecccccccesses++eebyY Sinclair Lewis 
eovesccccccccccoe bY H, G. Wells 
ee ecescccccccees s bY Fannie Hurst 
ee t eesecceceses bY Isabel Paterson 


--By Ely Culbertson 


seseeeeeee BY Richard Halliburton 
cccccsceccee By Walter B. Pitkin 
seeeee+-By James Truslow Adams 
...-By Hendrik Willon Van Loon 








Carter stories and brought the fic- 
tional character to his greatest 
fame. After him came Fred Davis. 
Davis died only a few months ago, 
while Coryell and Dey have been 
dead for some years. 

New ‘Nick Carter Magazine’ will 
carry a novel-length Nick Carter 
adventure each month, as well as a 
couple of short tales with other by- 
lines. John Nanovic is editing the 
mag. 


John Galsworthy Dead 

John Galsworthy, 65, one of the 
notable figures in British letters 
and winner of the Nobel prize for 
literature for 1932, died in London 
Jan. 31 of anemia. 

Regarded as one of the ‘Big Foun’ 
of British authors, he was the 
writer of life in the British upper 
classes and in England more re- 
garded for his fiction than for his 
dramas, of which latter he had 
written 27. Of these 20 were full 
length plays. He wrote some 35 
novels, but did not write under his 
own name until he was past 30. 
His last book came from the press 
last November. 


Hops Here 

‘Story,’ the mag which has been 
published in Vienna and in Majorca, 
has finally gotten a berth over here. 
The new publishing locale was pro- 
moted by Donald Klopfer, who in- 
terested Bennett A. Cerf, the Mod- 
ern Library head, in the idea. Cerf 
has quartered ‘Story’ with his book 
publishing force. 

First issue of ‘Story’ from the new 
publishing point will be out April 1. 


Whit Burnett and Martha Foley. 
Short stories only in ‘Story,’ the 
editors eschewing the novelette or 
serials. 


Syndicate Hopes 
Tight market for short shorts is 
throwing many good pieces to Mc- 


for the approximately 1,000-word 
tales. 

King Features, also, is getting | 
nice 3,000-length wordage for its} 
standard price of $25. King will | 
consider 5,000-word stories for that 
purpose, cutting them down to 3,000 
words if found acceptable for its 
needs. 

Means that the syndicates are 
sending out better fiction than be- 
fore. | 


| 
Two on L. A. 
| 





Los Angeles is the subject of two 
books to appear this spring. One, 
‘Los Angeles,’ is a straight guide- | 
book by Morrow Mayo, while Basil 
Woon has written ‘Incredible Land,’ 
after the fashion of his ‘The Frantic 
Atlantic’ and other light travel 
books. 





3d Cut on L. A. ‘Examiner’ 
Third salary cut in a little over | 
a year has just gone into effect | 
on the Los Angeles ‘Examiner’ | 











reasons, 

Of the many scribblers who have 
carried on as Nick Carter, the out- 
Standing ones were Frederick Van 
Rensselaer Dey and Fred Davis. 
Originator of Nick Carter was John 
Coryell, but he did little 
More than get Nick Carter started. 


Dev did the majority of the Nick 


| ments. 


(Hearst). Slices range from 10 to 
20%. 

Two previous cuts came _ just 
ahead of announcement of stock | 
dividends of the Hearst chain of | 
papers. Another dividend is ex- 
pected for March. 


‘Bugs’ Meets Boston 

Boston Advertising club had a 
hilarious weekly luncheon last week | 
when its speakers were Bugs Baer, | 
Gluyas Williams, George McManus 
and Joe Connelly. 

It was Baer’s bow in this section | 
as an in-personage, and he poked 
fun at business, stage and screen. 





Soap and Books 
Billy B. Van, former minstrel anda | 


inow soap magnate, has added au- 


thorship to his list of accomplish- 
Van, who is short on size 
but long on optimism, has written 
a batch of humorous philosophic 
pieces on the depression which 
Stratford, the Boston publisher, will 
issue in book form under the title 


of ‘Snap Out of It.’ 


The mag has a brace of editors, | 


Clure Syndicate, which pays $5 each | 
' 
| 


| digest. 


First on Walker 


Two funny things about ‘Jimmy 
Walker, the Story of a Personality, 
by Louis J. Gubetz and Joseph 
Kay, which Lincoln MacVeagh 
has published under the Dial im- 
print. They spell it ‘Jimmie’ and 
say he was born May 1, 1881. 

He himself always. spells it 
‘Jimmy’ and was born June 19, 1881. 

Except for these almost unforgiv- 
|able boners in a biog of this sort, 
| the vol is a nice job and contains 
a lot of inside stuff which either 
came from Walker or close to him 
and afterward got his papal bless- 
ing. 

Authors go from the Greenwich 
Village days of Jimmy’s father to 
the legislative inquiry, with stop- 
overs at Albany, City Hall and his 
ex-parte service. Chapters were 
also devoted to his skill as a law- 
yer and as city host. 

Several photographs—one a laugh 
producer of him as a high-collared 
honeymooner with Janet Allen, cur- 
rent Mrs. Walker, at Atlantic City. 
He is wearing a cap and an over- 
coat, neither of which would get 
Jean Friedman’s okay today. Or 
Jimmy’s either. 

Song-writing days with Ernest 
Ball and his less successful teaming 
with Max Witt in some ‘Duke of 


Duluth’ numbers for the George 
Broadhurst piece are adequately 
covered, 


As a source-book, the Kay-Gu- 
betz opera will have great value and 
nothing coming later can take away 
from it the fact that it was the first 
in the field. 

Authors muffed out on an index, 
meaning a sure rap from Menck in 
| his ‘Mercury.’ 





On Rodgers and Hart 


A mag article on Richard Rodg- 
ers and Lorenzo Hart, w. k. music 
writers, has been accepted by Col- 
| lier’s and will be published in the 
issue of Feb. 18. 

It’s under title of ‘Words and 
Music’ and carries Henry F. Prin- 
gle as author. 

Cuts from pictures for which 
Rodgers and Hart have written mu- 
sic, goes along with it. 








Sashes Popular 

The extra wrapper around pe- 
riodicals is being adapted more and 
more. Latest to join is the Lit- 
‘American Mercury’ started 
it, or at least popularized the extra 
band. ‘American Spectator’ and 
‘Manhattan’ were among_ those 
emulating it, the latter weekly 


| heralding the coming week's change 


of color as an identifying denota- 


| tion to attract to the new issues 


on the stands. 





Priest-Journalist 

Rev. Francis E. Benz, editor of 
‘The Catholic Boy,’ new nationally- 
circulated monthly, was once a mem- 
ber of the staff of the New York 
‘World’ and later was a reporter in 
St. Paul (where the magazine is 
published). He studied journalism 
at Columbia University and was the 
first student to receive the degree 
of Master of Arts in the new De- 
partment of Journalism at Minne- 
sota University. 

‘Catholic Boy,’ said to be the first 
publication of its kind in this coun- 
try, is sponsored by the Archdiocese 


'of St. Paul. 





For the Smallies 
First real literature on the 16mm 
films has been produced by Arthur 
L. Gale, editor, and Russell C. Hols- 
lag, technician, of ‘Movie Makers’ 
organ of the Amateur Cinema 


| League. 


‘Making Better 
written chiefly for the membership, 
but should have a wider circula- 
tion for it is an authentic hand- 
book for the amateur, told in un- 
derstandable English and devoid of 


the usual highly intricate and tech- | 


nical advice. It does not require a 
photographer to understand it. It 
makes them 


Movies’ was | 


Two Docs 

William Faro and Macaulay areé 
in a jam over a title. Faro recently 
published ‘Woman's Doctor,’ a hot 
book about an amorous abortion 
ist, With Macaulay trailing with 
| ‘The Woman's Doctor’ which is a 
isadly misguided effort to sugarcoat 
the old fashioned ‘Doctor Book’ that 
every well regulated family pos- 
sessed with a minimum of fiction. 
It's a weird combination of poor 
story telling and meticulous ac- 
'counts of operations, uterine ex- 
| aminations and child births. They're 
antithetical in spite of the similar- 
ity of name. 


Of Course a Mag 

League of the Forgotten Man 
bringing its members to attention 
with a mag, ‘The Forgotten Man,’ 
which gets under way with a March 
number. Editor is Julius Abrams. 

Feature of the mag is a door cut- 
out on the cover. Opening of the 
door will reveal the picture of a 
different group of ‘forgotten men’ 
in each issue. Mag is propaganda 
on behalf of such specimens of the 
‘forgotten man’ as the alimony club 
member and Senator Borah. Will 
pay some attention, also, to the 
‘forgotten woman.’ 


Brentano’s Quits 

Brentano's has disposed of its 
publishing business to Coward-Mc- 
Cann, Inc., and will retire from that 
end of the book business, confining 
its efforts to retail sales. 

Brentano's entered the publishing 
field half a century ago, starting 
vith limited and deluxe editions 
and gradually broadening the field, 
representing many of the leading 
authors. 

Transfer was made last week, in- 
cluding those books already pub- 
lished and aot disposed of. 





Losing Weight 

That Paul Whiteman didn’t drop 
all that poundage for nothing is in- 
dicated by a book relating the great 
feat to appear soon. Called ‘White- 
man’s Burden,’ and written by Isa- 
bel Leighton, from facts supplied by 
Margaret Livingston, who is Mrs. 
Whiteman. Miss Livingston’s name 
goes down as co-author. 





S. & §. Throw Party 

Simon & Schuster gave one of 
their usual cock-eyed parties Friday 
night (3) inaugurate them as 
publishers of the puzzle gimick. Lit- 
erati and Broadwayites were invited 
to the Algonquin to ‘go to pieces,’ 
with several extra big puzzles 
spread spread about and prizes for 
the first to finish. Harry Hershfield, 
invited to be judge, decided to be a 
master’ of ceremonies and general 
kibitzer instead, but the gag worked 
out anyway. 


‘Week,’ Not ‘Weekly’ 

Otis Chatfield-Taylor is the drama 
editor of the ‘News Week,’ which in- 
cidentally, he says, is the official 
title and not ‘News-Weekly.’ He’s 
a Poo-Bah of an editor, covering 
drama, pictures and occasionally 
musical, operatic, radio and art on 
topics considered of national inter- 
est. 

He was drama ed. of the ‘Outlook’ 
until Al Smith took that over, and 
was dramatist of ‘The Laughing 
Boy,’ which Belasco had planned to 
produce, 


That’s Different 

Cheyney-Trent, who teach poetry 
by mail, deny a recent statement 
that they are offering cut rates. 
They accept ‘small installments’ 
from promising poets, but do not 
cut prices, they say. They do 
offer half-scholarships, however. 

Also peeved at the suggestion 
they favor their pupils in ‘Poetry 
Work’ or anthologies published by 
Harrison, 


Daily’s Bible Giveaways 

Los Angeles ‘Record,’ which runs 
a daily column on its front page 
edited by the Rev. Robert P. (Bob) 
Shuler, is carrying coupons, three 
of which entitle any reader to pur- 
chase one of two grades of the 
bible at bargain prices. Shuler last 
week switched his allegiance to the 
Los Angeles Church Federation, 
which has been more or less of a 





| thorn in the side of L. A. amuse- 
| ments. 
Kelly Goes Stuclio 
Mark Kelly, one of the leading | 


sports authorities on the west cuast, | 


has resigned as spurting editor of | 
; 


; ‘ . . , ‘ . 
the Los Angeles ‘Examiner,’ to join 
|} the scenario staff at Warner-First 

National on a 


| Hearst man takes 


two-year 


around March 15. 

His column, ‘What Nots,’ has won 
Kelly a reputation on the coast, and 
was instrumental in attracting the 
attention of the studios 


termer., | 
ip his new duties | 


Roosevelt's Secs 

The three men, Louis McHenry 
tiowe, Marvin H. McIntyre, and 
Stephen T. Early, who will comprise 
the White House secretariat after 
March 4, worked under, or came in 
contact with, President-Elect Roose- 
velt during his service as Assistant 
Secretary of the Navy in the Wilson 
idministration. Howe, then, as now, 
was his personal secretary. Me- 
Intyre, who had been on the staff 
of the Washington handled 
the Navy's press relations during 
the World War. 

Early, who probably will be the 
White House front office secretary, 
covered the Navy beat for the AP 
while Mr. Roosevelt was on duty in 
that department. He also was AP 
man on the Roosevelt campaign in 
1920. 

A coincidence is that the three 
members of the new secretariat 
have had contact with show busi- 
ness. Howe, while on the staff of 
the old New York ‘Herald,’ worked 
in the dramatic department for a 
time. McIntyre left Pathe Newsreel 
to join the Roosevelt pre-convention 
forces, and Early has served as 
Washington contact man for Para- 
mount- Publix. 


Primes,’ 





Smith With Fawcett 

Fawcett Publications announces 
that Frederick James Smith has 
been appointed eastern editor with 
a desk in the New York office. He 
went on the job Feb. 1. 

Recent connection has been with 
the Tower group, publishing four 
mags. Did the picture reviews for 
‘Liberty’ for about five years. 


Ruth Dimick Dead 

Ruth Crosby Dimick, who as a 
member of the ‘Morning Telegraph’ 
staff for 15 years picked up close 
contacts with the stage and concert 
platform, died in New York Feb, 
4 of pleurisy and complications. 

She was the author of numercus 
books, including ‘Our Theatres of 
Today.’ 





Pulps Keep Him Busy 

H. Bedford-Jones has returned to 
the coast after a two weeks’ jaunt 
around the New York publishing 
offices. He carried back with him 
orders for 47 stories for Munsey 
and for Tower. Bedford-Jones au- 
thors his pulp magazine material 
at Altedena, just outside Los An- 
geles, 





A Lady on Lamas 

‘Magis and Mystery in Tibet’ by 
Alexandra David-Neel is written by 
the only white woman to have pene- 
trated the inner holies of Tibet. 
She spent fourteen years disguised 
as a native in order to collect her 
material, 





Suing on ‘Savage’ 

Fox Films and Tiffany Thayer, 
the author, are being sued for libel 
by a well-known Chicagoan on the 
grounds that ‘Call Her Savage’ is 
a portrayal of her life. The story 
was given to Thayer by his own 
wife, who is an Osage Indian, 


Strange Sameness 
Much comment, some of it rather 
nasty, has been caused because the 
plots of Ann Vickers by Sinclair 
Lewis and Ann Veronica by H. G. 
Wells are identical. 


Sob Writers 

Los Angeles ‘Herald Express,’ in 
covering the Captain Wanderwell 
murder case, is trying to get studio 
name writers for daily by-line stories, 
Jury selection started last week. 
Henry Wales and Dudley Nichols of 
Fox are lined up for two yarns, with 
the ‘Herex’ trying to get Frances 
Marion and Bess Meredyth to cover 
the trial from the woman's angle. 
Adela Rogers St. John, who usually 
covers all big murder cases here, is 
conspicuous by her absence, 





Chatter 

Charles A. Mor n, 80, died Jan. 
28 at Portland, Ore. Deceased was 
formerly manager of the ‘Oregonian.’ 

Charles King, Pasadena ‘Stare 
News’ reporter, has had a play, 
‘Hit and Run,’ accepted for produc- 
tion by the Pasadena Community 
Players. It’s about a speed cop. 

Eugene Jay Sheffer, author of the 
crossword puzzles appearing in many 
of the country’s newspapers, is con- 
|} nected with Columbia University. 
His secretary, Arthur Gutmann, is 
also a c.w.d expert. 

Anna Jean Drury, journalist, 121 





Sast 49, New York, voluntary 
bankrupt; debts, $5,855, no assets. 
| Verner Meurice Whitney has sold 
his interest in ‘Dance Culture’ and 
is washed up there. 
i Simon & Schuster coming across 
with another cross word puzzle 
ibook, the 27th in the series. 
Tne ViNadelphia Chamber of 

Commerce and th2 Retail Pook- 


(Continued on page 54) 
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CLUB RICHMAN 


(JACK OSTERMAN) 
New York, Feb. 4. 


Jack Osterman’s putting the Club 
Richman over again is the talk of 
Main street, but a particular tribute 
to Lou Schwartz for his courageous 
perspicacity in spotting Osterman 
in after the m.c. had been idling for 
weeks, handicapped by a more or 
less erroneous misconception that 
he would go berserk working in a 
nite spot. Not only has it estab- 
lished Osterman as one of the 
town’s most facile conferenciers, but 
it’s more to his credit that, amidst 


all the hectic revelry attendant to 
any nite spot, he is laying off all 
friendly stuff and, what's more, 


commanding a $1.50 and $2 couvert 
(atter of week-ends) for a barrage 
of Ostermania wisecracks which 
has made the Richman club the fa- 
vorite wind-up spot, east or west of 
5th avenue. 

The inroads of the class speaks 
which has made Peronna’s El Mo- 
rocco and the Merry-Go-Round the 
best money-getters, and both in the 
Park avenue sector, have been se- 
vere competish for the Broadway 
niteries, even affecting the El Patio 
and the Place Pigalle, both of the 
snooty type. The Richman has been 
a sufferer with a vacillating policy, 
including a closed-door Club Riche- 
low set-up until Osterman went in. 
The m.c.—to give an {dea—figured |i 


+ 


B REVIEWS 





Lucky Ruby 





Hollywood, Feb. 6. 

Bert Kalmer received $300 
as a dividend of his deposit in 
a defunct bank. Kalmer told 
his wife the good news, add- 
ing that Harry Ruby had re- 
ceived $800. 

‘That guy always had more 
luck than you,’ observed Mrs. 
Kalmer. 











these days because he figures they 
don’t mean a thing unless contain- 
ing personalities who draw. 
Suburban is d n_ but fairly in 
its casino. But little fresh money 
around now for the ‘gamboliers.’ 
Ten cent chips on the roulette tables 
tell the story. 

Somebody should start a Bank- 
rupt Club with a receiver as m. Cc. 
Samuel. 


Literati 





(Continued from page 53) 


sellers Association are sponsoring 
‘Book Talk’ 
the air. 


by Joan Greeves over 


On February 6th, Claude Kendall 
s publishing ‘Mother Sea’ by Felix 


he’d rather celebrate his second} Riesenberg. RKO considering this 


week, rather than his first, just for | ¢ 
a novelty, and has been there for 
four weeks now and building con- 
stantly. 


one for early production. Riesen- 


berg is at present in Hollywood, 
scooping in the shekels. 


Doubleday-Doran is bringing out 


Osterman’s pacing is the prime/a fat tome of all the O’Henry prize 


appeal, along with his mixing and 
hosting, although with it there’s a 
nice little show backing him up 
which Al Siegal (not the pianist- 
composer) put on. It holds 20 girls, 
12 ponies and eight show girls, in- 
cluding the average undraped stuff. 
Florence and Alvarez, and Bobbie 
Dupree-Mickey McKillop are the 
dance teams, and Frances Faye, 
socko. pianist-songstress, who used 
to wham ’em at Gallant's, is the 
next best bet at the Richman to 
Osterman. Jerry Friedman, vet cafe 
dance purveyor, dishes up the tunes 
as effectively as ever. ‘ 


winners from 1919 to 1932. 


The litigation over the naughty- 


naughty book, ‘Ulysses,’ by James 
Joyce seems likely to be settled by 
the courts. 
the public grown as sex-saturated 
as it has, ‘Ulysses’ will be just a 
primer on the subject. 


What's the use? With 


The Book-of-the-Month Club has 


selected ‘British Agent’ by Lockhart 
as its non-fiction choice for Febru- 
ary. 


Martha McKenna, who was an 


army spy during the war, has writ- 


Patsy Kelly may come into the}|ten it in ‘I Was a Spy.’ With illus- 


show next week and Osterman is 
thinking of going stooge-master 
with Sammy Cantor, ex-Jack Pep- |; 
per aide. " 

Getting a consistent nite play, and 
bullish as it grows later, the Rich- 
man reminds of ye good old ’29 cafe 
nites. That it’s knocking ’em over 


new one. 


trations. 


The Noel Coward stage success, 
Design for Living,’ making its 
»0w between covers. A Doubleday- 


Doran book. 


Donald Henderson Clarke has a 
He calls her ‘Female’ 


for $1.50 and $2 couverts is in itself; and she will make her book appear- 


a real distinction in these no-cou- 
vert days. Abel. 


SUBURBAN GARDENS 


(NEW ORLEANS) 


New Orleans, Feb. 8. 
Suburban Gardens is now under 
the sole administration of Al Sim- 
ons. Al is lessee, manager, booker, 
and really an impresario of parts. 
His new show is the best he has had 
in moons. It is headed by Joe 





ance at the tail end of February. 


Tiffany Thayer back to Claude 
Kendall. 

Lionel Houser, the San Francisco 
‘News’ literary editor, has another 
novel coming out soon, 

Lyle’ Saxon doing his first novel. 
Harold Lamb back from Persia. 
Edna Ferber’s new one will be 
‘They Brought Their Women.’ 
Anne Higginson Spicer got the 
‘Bookfellows’’ $100 George Sterlin 
Memorial Award. Lot of money for 


Lewis, with his own troupe, anda poem. 


they received vociferous acclaim 
opening night. 

Suave, sly stuff of Lewis’ is great- 
ly relished. His Yid classic, ‘Sam, 
You Made the Pants Too Long,’ 
brought gales. He also has a cork- 
ing stooge, Paul Small, who aids 
immeasurably in planting and build- 
ing situations. Babe Belmore, here 
about a year ago, is in the entour- 
age scoring with dance divertisse- 
ments. Form followers along the 
ringside rated her high in their fig- 
uristic way. 

Bud and Betty, with fast stepping 
and acrobatics, did well. Neat lit- 
tle brother and sister act with 
mommer along to watch over them. 
Rita White was the only entertainer 
to miss. Greatly resembling Ustelle 
Taylor in appearance, Miss White is 
stomping and singing songs as she 
has watched and heard others stomp 
and sing them, entirely obliterating 
any spontaneous appeal or display 
of individuality. 

Charlie Fisher (nee Fishbein) and 
his Aristocrats play the show and 


dispense dance mu ic in splendid 
fashion. Simons is keeping away 
from heavy-salaried name bands 





the 


jontly 
of =imeelt night ’ 


nation 


Help 


HAYTON 
as 556 


Hugh Brooke will make a trip up 
the Amazon, currently a favorite 


sport with scribblers. 


Alfred Kreyinborg, the poet, has 
turned novelist. 

Vina Delmar doing a new novel 
and has a title for it already—‘The 
Marriage Racket.’ 

Jack Price, who headed the 
‘World’s’ photo department has a 
book out on ‘News Photography.’ 
A cinch that Max Miller, the ‘I 
Cover the Waterfront’ author, would 
do another, Dutton will get it. 

Branch Cabell back to his place in 
Richmond. 

New book-publishing organization, 
the Bee-Hue Publishing Company, 
which comes into being with its 
first book, ‘The Great Hurricane in 
Florida,’ is really the enterprise of 
the book’s author, Rebecca Bean, to 
get her script in print. 





‘Sunshine’ Gets Delmar 


Vina Delmar hereafter intends to 
make her permanent home on the 
coast. Now in Hollywood on pic- 
tures, authoress will come to New 
York in about three weeks to dis- 
pose of her home here and then 
will return west to do her scribbling 
in the California sunshine. 





Dropping Screen Roto 

Beginning Feb. 12, Los Angeles 
‘Times’ will drop its four-page ro- 
togravure preview section, which for 
years has been devoted entirely to 
films and screen celebs. This will 
lave the rotogravure part of the 
paper running only four, instead of 
eight pages. 

Preview section has been super- 
vised by Edwin Schallert, drama 
editor, with Whitney Williams, who 





ULATIONS 
Cc 
ao. Cm 
H 
i 
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an 7 99 


recently went off the staff, handling 
the copy and pictures, 


Agencies and Agents 





(Continued from page 35) 


of making a routine 
contract for the use of certain 
broadcasting and time. facilities. 
They must judiciously sell the. prod- 
luct via radio program that is like- 
ily to strike the public’s fancy. 


The Other Side 

The talent agents realize that 
such ideas are scarce, If they hada 
fraction as many such ideas as they 
have acts to sell, they’d be on the 
other side of the fence, plotting the 
programs and buying—not selling— 
the acts. 

Broadway agents are not beyond 
their depth when they state that 
something as ephemeral as a radio 
program idea is too dangerous to 
voice around any ad agency. They 
ean be stolen too easily. If that's 
a not nice term, they can be ‘adapt- 
ed’ as readily. It’s safer to sell the 
physical, 1. e., the performer. 


The ad agency has all sorts of 
arguments. They admit that a pop- 
ular type star brings a ready-made 
audience to the air, when it’s an- 
nounced that these stars of the 
stage and screen will broadcast. 
But it requires a Big Idea of some 
sort, with not so distinguished and 
certainly far less costly entertain- 
ers, to make ’em do ditto, week after 
week, Hence the quest eternal for 
that Big Idea. 


From whence evolves the prem- 
ise that talent agents don’t belong 
in radio. Or such is the contention 
in certain quarters. 


Unequipped Ac Agencies 
It’s admitted at the same time 
that less than 50% of the ad agen- 
cies are equipped to build pro- 
grams; that they must recourse to 
outsiders for advice and expert 
guidance on the style of show that’s 
to go on the air. Even as large an 
agency as Blackett, Sample, Hum- 
mert & Gardner, Chicago and New 
York, with perhaps the greatest 
number of radio programs on the 
air, has had to recourse to outside 
studios and the like for for the phy- 
sical building of their programs. 
Other of its shows ave in the hands 
of Bob Goldstein, Abe Lyman’s 


merely that 





as the musical backgrounds. 

When the Big Idea comes, aver 
the agencies, the task of fitting the 
puppets into the cast is the least 
of it. It’s cited as a notable exam- 
ple that any other tenor could have 
clicked as the Street Singer, but it 
happened to be Arthur Tracy’s 
voice, so he’s capitalizing on it. But 
the agencies persist the idea was the 
big thing that made him. 

Bungling 

The case of Woodbury soap being 
maneuvered into two tenors on the 
same program, Novis and Downey, 
and both killing off each other, is 
laid at the door of bungling talent 
agents in the network proper and 
on the outside. 


Behind it all is a smouldering 
peeve by all agencies against all tal- 
ent sellers, on past experience of 
grafting, kickbacks and cutting up, 
with the ad agency ever suspicious 
that they or their advertising 
clients are being gypped through 
overpaying. 

Ad agencies have had their ex- 


periences from too enterprising 
10%ers who have _ propositioned 


them on kickbacks, etc., thus put- 
ting the gag right back in their 
own camps in the event of any com- 
plications. Some underlings have 
been caught at it, in the chains and 
in the agencies. It’s up to the net- 
works themselves to ease out the 
grafters within their own organiza- 
tions if the talent development end 
is accorded the respect it merits. 


For the ad agency, and the radio 
chain better get this clear, that the 
ad agency is in the show business. 
They may preen themselves all they 
want about their 5th, Park and 
Madison avenue addresses, manners 
and ethics, but Radio has brought 
them onto Broadway, regardless of 
geographical location. Show biz is 
Broadway and radio and ad agen- 
cies are in the show business. 

Showmanship Anyway 

And the more they’re fretting to- 
day—as all are—about putting on 
a good show, a show that has noy- 
elty and punch, the more they're 
confessing their predilections to 
showmanship, whether they call it 
that or not. 


Radio must have a_ constant 
source of new talent and the agents 
are that source. 


The ad agencies may sit back on 
their graphs and merchandising 
charts and think they’re aloof as 
very ethical, substantial business 
men, but as soon as they’re dealing 
with actors, as a means to sell soap, 
autos or cigarets or any other com- 
modity, they're in the show biz. And 





how! 





manager, with Lyman-booked bands 





‘KING’ SOLOMON RUBBED 
OUT IN CHEAP STICKUP 


Boston, Feb. 6, 

What purports to be the confes. 
sion of one of the youths sought 
in the slaying of Charles ‘King’ 
Solomon, theatre and night club 
owner, throws a grim, ironic light 
on the ‘King’s’ passing. Solomon 
was supposed to be one of five ‘un- 
touchables’ in the nation, a quintet 
that was safe from harm from the 


2-Drink Limit 





Among those affected by the 
financial retrenchment applied 
to the American Society of 
Composers, Authors and Pub- 
lishers are the crew whose 
business it has been to make 
the rounds of the speakeasies 
to check up on the spots using 
orchestras and not paying a 
music tax. The sparse few of 
the speak investigators re- 
tained have been instructed to 





go easy with their expense ac- underworld everywhere. So the 
counts. ‘King,’ fearing no gangster, moved 
New order of things bars about alone and unarmed. 


these sleuths from bringing a 
party along with them and jot- 
ting down the aggregate dam- 
age on their swindle sheets. If 
the society has to pay any liq- 
uor bills from mow on it will 
only be for the stuff consumed 


Youth, surrendering to _ police 
here after flight to New York and 
return, explains he and four bud- 
dies were seated in Cotton Club 
here early in the morning when 
the ‘King’ entered with two girls 
of the Cocoanut Grove Night club 


by the investigator. And he show. Knowing Charlie usually 
now understands that a couple carried a roll, the six planned a 
of drinks to the ball will be washroom stickup. When the 


about all that the society will 
stand for. 


‘King’ later walked to the lavatory, 
all rose and followed. Four went 











inside; two made ready a waiting 

_ i auto. 
Biltmore Trio Attached Surprised that he should be at- 
. -_ tacked, the ‘King’ argued, then 
Los Angeles, Feb. 6. struggled. Though gunless, he put 


Salary of the Biltmore trio at 
the Biltmore hotel was attached by 
an assignee of Roger Marchetti, at- 
torney, who acted as a _ personal 
manager for the combination. Law- 
yer closed in on a $320 demand note 
signed by BEddie Bush, Paul Gib- 
bon and E. W. Seckler. 

Trio claims that note was signed 
in lieu of paying the 20% commis- 
sion Marchetti was to collect. They 
say that he told them he would not 
want any commission until they hit 


up a stiff battle, being a giant him- 
self; one of the four drew his re- 
volver and fired three times. Ag 
the ‘King’ fell, they took his roll, 
which they say was ‘only $400,’ and 
fled. 

And thus the ‘King,’ underworld 
mogul and above fear, fell in the 
ignoblest sort of cheap stickup. 





ROLFE BAND FOR LOEW 


B. A. Rolfe and his orchestra open 





the big time. March 10 in Newark for Loew, 
booked by Walter and Edwin 

Harold Lee has moved from Mil- | Meyers. 
ler Music to the Witmark profes- Rolfe, since going off the air 


(Lucky Strike), has been inactive. 


Inside Stuff—Radio 


(Continued from page 36) 


itant figure demanded y the radio artists bureaus as a means of covere 
ing up on the 20% nick which they take from the performer's salary, 
which is in addition to the 10% going to the regular booker, leaving the 
act 70%. 

In endeavoring to book their sustaining performers in theatres, man- 
agers and bookers point out, the ether artists bureaus seek to salvage 
their weekly hand-out to the singers, comics, etc. In one instance, a Los 
Angeles station sought to sell one of its acts to a local house playing 
vaude at a figure which equals the total weekly stage show cost. 

Local managers and bookers in L. A, smile at such dream salaries, 
which haven’t been paid even standard vaude artists in many a moon, 


sional staff. 





_ — 





California station recently introduced a system of five minute pro- 
grams whereby an advertiser was allowed one c»mmercial announces 
ment and one record per program. This was to catch small advertisers 
who wouldn’t go for longer time. 

One shrewd time buyer contracted for six of tlese five minute pro- 
grams to run consecutively, and then station woke up to the fact that 
the advertiser had put over an exceptionally good deal for himself, ine 
asmuch as he was paying considerably less for tne half hour than sta- 
tion charges for a straight 30 mins, Also, he is getting twice as many 
plugs, as station only allows three blurbs on each half hour commercial 


Unlike the arrangement prevailing at the network’s Chicago branch, 
the NBC New York press department is not among the invitees to 
Monday night auditions. It’s the only department concerned in some way 
with talent that’s not represented when candidates are up for final con- 
sideration. In the Chicago branch the attendance of a rep from the 
publicity crew is as mandatory as the presence of delegates from the 
sales and artists service staffs. 

Objection to the inclusion of the press department at the hearings 
comes from the program department. Reason given is that listening to 
the reaction of a p.a. would slow up the pace of the auditions, 





KSO, Des Moines, operating on a mere 100 watts, is the originating 
source of a program picked up and rebroadcast py four other Iowa stae 
tions, two of them of the 5,000-watt category. It’s a weekly session fea- 
turing a talk on state government by Gov. Clyde Herring, with the thing 
originally arranged through KSO’s ownership connection with the Des 
Moines ‘Register and Tribune’, 

Stations on KSO’s special wire hookup are WIAS, Ottumwa; WMT, 
Waterloo; WOI, Ames, and WHO-WOC, Des Moines-Davenport. Latter 
two transmitters are licensed to shoot 5,000 watts. 





Special assessment figured from $2,000 down per station has been 
levied upon the members of the National Association of Broadcasters 
to pay Newton D. Baker’s salary as chief of the broadcasting industry. 
Amount of the tax is being scaled according to the individual station's 
power, with those operating on clear channels or anywhere from 5,000 
to 50,000 watts down to contribute the maximum sum of $2,000. 





New York ‘Times’ front-paged Mrs. Franklin D. Roosevelt's going off 
the commercial radio (for Pond’s) prior to the inauguration. It wasn't 
expected that the president-elect’s wife would carry her air work past 
the official inception of F. D.’s office, as her 13 weeks’ contract on NBC 
expires Feb. 24, 

Leo Reisman, Lee Wiley and William Scholtz will otherwise continue 
for the cold cream preparation. 





M. H. Aylesworth’s report on the NBC gross income of $29,000,000 for 
1932, a drop of $500,000 below ’31, does not indicate the variance in per- 
centages of collections. These have been slower than in ’31. 

The 1932 gross was also saved, not a little, by the political election 
broadcasts. 





The air sponsor advertises Billy Reid, ‘the only son of the beloved 
Wally Reid’, in connection with the youngster’s WLTH (Brooklyn, N. Y.) 
commercial broadcasts. The same youth made one indie flicker under 





the name of Wallace Reid, Jr. 
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PHIL. KORNHEISER IS 
BROKE—OWES $12.569 


Having given up Phil Kornheiser, 
Inc., his indie music publishing ven- 
joining DeSylva, 

as general 
individually, 
petition in 


prior te 
and Henderson, 


ture, 
Brown 
manager, Korrheiser, 


has filed a voluntary 
pankruptcy listing no assets, 
debts aggregating $12,569.14, Liabili- 
ties are actually only $8,322, of 
which notes for $4,046 were issued. 
The obligations are thus repeated 
and tacked to the $8,322, totaling 
$12,569. 

Appending an affidavit he is un- 
of filing the 


and 


able to puy the costs 
bankruptcy petition, Kornheiser 
gives his adaress as 320 Central 
Park West, New York, and identi- 
fies himself as ‘unemployed,’ but 
that prior tnereto he was the man- 
ager of a music publishing business 
(Kornheiser, Inc.). 

The paper debtors are $900 to 
Variety,’ Inc., and 2,246 to the 
Bryant Park Bank, for which notes 
were issued. Saco Realty Corp., of- 
fice building, is down for $512; 
Agyer, Yellen & Bornstein, music 
publisher, $785; Lillian Blaufox, 
$210; Ira Schuster and Abel Baer, 
songwriters, $500 each; Ardsley 
Realty Corp., Kornheiser’s landlords 
at 320 Central Park West, $400; Mt. 
Vernon Country Club, $420; Mer- 
cantile Bank & Trust Co., $285; 
Garden Garage, $205. 

Benjamin I. Shiverts is the bank- 
rupt’s attorney. 





L.A. Musicians Censored 
For Underbidding on Jobs 


Long Beach, Cal., Feb. 6. 

Local 353, musicians’ union, con- 
templates action against members of 
Los Angeles Local 47 who have 
been coming into this territory and 
offering to furnish dance halls with 
more men at less money than paid 
to L. B. members. 

Frank E. Judy, business agent 
here, has issued a warning to L., A. 
members. 


3 Name Bands for 60c 


Chicago, Feb. 6. 
Trianon ballroom now engaged in 
a big exploitation push will mass 


three name bands on the evening 
of Feb. 13. 
At that time Wayne King, Ber- 


and Jan Garber will 
battle in honor of 


nie Cummins 
have a musical 
Lincoln. 


All for 60 cents top. 


Ish as Publisher 


Isham Jones has gone into the 
publishing business on his own after 
about 15 years of letting others turn 
out the sheets on his compositions. 
With Keit-Engel interested, band 
leader’s firm will be known as Isham 
Jones, Inc. 
been taken in 


Office space has 








New York, and Joe Santly is slated | 


for the general-managership. 


Miriam Kenner Dies 

Angeles, Feb. 6. 
Miriam Kenner, song writer, died 

Jan. 29 in the Central Emergency 


Los 


Hospital, Frisco, after swallowing 
poison. She is survived by her fa- 
ther, John H. Kenner Los An- 


geles. 


HOUSE’S MUSICIAN TROUBLE 
Los Angeles, Feb. 6. 

3ecause during recent concerts at 
the Wilshire Ebell theatre non-union 
stagehands were used, or none at 
all hired, musicians’ Local 47, 
through Frank D. Pendleton, its 
president, has issued an order pro- 
hibiting members from playing any 
type of engagement at the house 
unless members of stagehands’ Lo- 
cal 37 are also employed. 


House, an adjunct of the Ebell 
club, is being operated for the club- | 
women by R. W. Wyatt, trustee. 


M-R PROMOTIONS 


Mills- Rockwell, 





Inec., reorganiza- | 
tion elevated F, C. (Cork) O'Keefe, 
v.p., to the general managership 
and K. K. Hansen in charge of pub- | 
licity. 

Ned Williams, former press in- 
cumbent, goes on tour with _ 
various M-R band attractions. 





Dubin’s Wrinkle 


Hollywood, Feb. 6. 

First invasion of serious mu- 
sic by Harry Wurren is a 
symphony work titled ‘Octo- 
roon.’ It will be scored by Ray 
Heindorf. 

Al Dubin, Warren's partner, 
insists he will write the lyrics. 














MILLS’ TRIP PUTS OFF 
ASCAP-RADIO MATTERS 


With 
board of directors E. 


of the ASCAP 
C. Mills left 
Saturday (4), for a two weeks’ va- 
cation in Bermuda. Meantime, ne- 
the broadcasters 


permission 


gotiations with 


for a revison of their music con- 


tract will remain in abeyance. Same 
goes for the scheduled discussions 
with hotel and restaurant men over 
the ASCAP tax on radio use. 

In its acknowledgement of the 
Society’s letter offering to rewrite 
the station licenses, the National 
Association of Broadcasters advised 
the ASCAP that comment on the 
propusition would be deferred until 
after the NAB executive board held 
its next meeting Feb. 20. 


NBC Says Jolson Tune 
Too Warm, but CBS 0k’s 


‘You Are Too Beautiful,’ song 
from Ai Jolson’s new picture, ‘Hal- 
lelujah, I’m A Bum,” has been put 
on the verboten list by the NBC 
program department. Objection is 
that the ditty’s lyrics are too warm 
for home loudspeaker consumption. 
Ban applies all over the network. 

Jolson did this number on his 
Chevrolet stanza (NBC) several 
weeks ago, but the bluepencil order 
wasn’t put into effect until the 
number got a selected release and 





other warblers placed it on their 
programs. 
The song stands as okay with 


CBS authorities. 


Name Band Weekly 


New Empire ballroom, Broadway 
and 51st, opening Feb. 9, will change 
name bands weekly. Paul White- 
man’s inaugural sendoff, at $2,500 
for his end, may be followed by 
Jack Denny. 

One band will be permanent, the 
name orchestras coming in from 
the various hotels around town. 





Azpiazu Stalled 

Paris, Jan. 30. 
and his Cuban 
just can’t get 


Don Azpiazu 
rhumba_ orchestra, 
started in France. 

Still no labor permits. 





SWANK BEVERLY HILLS 
HOTELS PUT IN BANDS 


Hollywood, Feb. 6. 
Beverly Hills hotel, staid hostelry 
where royalty has been entertained 





|in the past, and the newer Beverly 


Wilshire are now staging a battle 
for night club business. Both hotels, 
which previously regarded the dance 
business as a nuisance, are going 
the limit. The FPeverly Hills has 
engaged the Ted Dahl combo with 
a dance team added, while the Bev- 
Wilshire has Gus Arnheim's band, 
and last week added Harry Barris 
and Loyce Whiteman. Both spots 
have radio outlets. 


Located in a fashionable sector 
both cater to class resident trade. 
Recently they have also gone after 
transient biz, but wintering guests 
who sit out the snow in California's 
sunshine are few this year. Result 
is that the hotels had to go for en- 
tertainment. Air outlets are also 
figured to attract attention to the 
hotels. 

Biggest sufferer from this has 
been the Cocoanut Grove in the 
Ambassador which draws most of 
its patronage from Hollywood and 
Beverly. Bev-Wilshire has been 
getting the best play, credit going 
to the Arnheim combo. which has 
been a Coast fav for years. Beverly 
Hills hotel caters more ‘to family 
trade, the Beverly Hillers patron- 
izing the institution which for the 
past 10 years has been considered 
among the ace hotels in southern 
California. 





Heidt Band Split, Some 
Remaining in Frisco 


San Francisco, Feb. 6. 


Horace Heidt bows out of RKO’s 
Golden Gate Thursday (10) heading 
for Palace, Cleveland. 

Part of his band remains at the 
Gate with Zizz Black coming in for 
one week as m. c. with baton then 
going to Heidt’s drummer, Lee Flem- 
ing, who won band popularity con- 
test. 





? 

H’wood Manner 
Hollywood, Feb. 6. 

With space available in the music 
building at Paramount, another de- 
partment has moved in. 

Sign above the door reads: ‘Music 
Dept.,’? and underneath swings an- 
other reading ‘School and Nursery.’ 


The 





AUGMENTING INCOME 


With curtailed radio and cafe 
activity, some of the topnotch for- 
mer maestros of the air are round- 
ing out their incomes through re- 
cordings for the pop-priced discs 
that retail at 25c or thereabout. 

Whatever name value they have 
sells to one lakel for the top price, 
and they employ pseudonyms for 
other recording work. 








Inside Stuff—Music 


In the 
uuthors 
assailing 


currently new 
and composers societies 
the American SCAP. 


international treaties, 
seem fully cognizant of the 
Foreign songwriters’ associations 


nationalistix 
worries 
have 


the sundry 


the same pleas from hotels, restaurants, cafes, theatres and broadcasters 
erying poverty and offering to turn over their business rather than pay 


the music license fees, ¢te., 
. &. 


Since this country snovitates 


the 


although it is admittedly more acute in the 


world’s popular music, the foreign 


societies do not want to engender the American Society’s problems or 
hinder their completion, with the result that there is an extraordinary 


amity and accord in existence. 


The foreign societies, with more years of experience in the perform- 


the various problems 


i ing rights’ collection business than the ASCAP, have all been through 
| besetting the 


A. S. currently. 


With the broadcasters the most powerful counter-irritant yet encoun- 


plicated by Associated 


i tered in any musie tax squabbles, the American Scciety is further com- 
Composers, 


Inc., and other indie performing 


rights sub-organizations springing up, and proffcring to make indepen- 


dent deals with the radio and other 


There’s a young fellow in New 
somewhat bewildered by 


insisting that he pay for all his 


the publishers. 
orchestrations, 


interests. 
York new to the band business and 
Only a week ago they were 


Now they’re around 


pleading that he play their numbers, plus inducements. 


The only difference that the 


service the small restaurant at 


Owners of sound ballyhoo 


neophyte 
| he’s now being picked up twice nightly by a major station, for which 
which he works is paying. 


trucks 


can see in his status is that 


in the Los Argeles territory have 


been approaching the small music publishers there in the hope of get- 


sources, 


from such 
loud-speaker 


ting all music 
tax imposed on mobile 
able, the minor pubs have be 
of their numbers, 
for advertising purposes. 


en maki 


There 


and ducking the $250 a year 
units. 
ng up test records and transcriptior 
and are able to furnish the owners with platters | 


are 


With recording studios avail- 


truc< 
100 trucks 


about in the L. A. area 


Henry Spitzer, 
and Day’ in sales, both being 


the Harms general megr., 
Harms publications, 


claims ‘My Darling’ tops ‘Night 
Latter was conceded 


best selling in last week’s ‘Six Best’ ratings. 


ASCAP | 








Must Sell 5,000 Copies Daily for 
Top Publishers to Now Break Even 


4 





Society Cuts 


Mills, general manager 
of the American Society of 
Composers, Authors and Pub- 
lishers, was voted a $10,000 cut 
last week on his annual salary 
of $50,000. 

Personnel and salary slashes 


E. C. 


were decided upon in percent- 
age ratios depending on in- 
come, 


Gene Buck, who draws $25,- 
000 a year as president of the 
society, also was voted a simi- 
lar $10,000 cut. In addition, 
Buck, as a top grade song- 
writer, receives some $8,000 in 
annual dividends which aren't 
affected. 


ASCAP TAX ON HOTEL, 
EATERY SETS RALTED 


which pulled | 














Restaurant chains 
out their radio sets when the Amer- 
ican Society placed a minimum $50 
tax on each receiver in such public 
use, effective Jan. 1, are reinstalling 
their loudspeakers. Concerted ac- 
tion is due to the ASCAP, at the 
request of the national hotel men’s 
and restauranteurs’ associations, 
deferring collection of the tax until 
March 1, pending negotiations on 


the tax between these organizations 
and the society. 

Similar postponement of effec- 
tiveness of the rate also applies to 
loudspeakers used in hotel rooms 
operated from a master receiver. 
Tax asked originally by the society 
for these installations was $1 per 
room per year. Eliminated from the 
purview of the fee were the indi- 
vidual sets maintained in hotel 
rooms as these, ASCAP realized, 
would be regarded by the law as 
tantamount to a man maintaining 
a set in his home. 

In working out the fee for the 
individual restaurants the society is 
operating on the principle that each 
eaterie should pay the rate that 
would apply were a human orches- 
tra used in the place. In the spots 
where an orchestra has not been re- 
placed with a radio set ASCAP fig- 
ures on collecting the $50 minimum. 





Dreyfus-Feldman Over 
To Bid on Catalogs 


Louis Dreyfus, head of Chappell- 
Harms, English publishing house, is 
due here around Feb. 20 to talk 
things over with the firm’s Ameri- 
can affiliate, Harms, Inc. He will 
also bid for a couple of catalogs, the 
European rights of which have be- 
come available. Latter are Remick’s 
and Famous Music Corp. 

Also due over about the same time 
is Bert Feldman, of the British 
music house of that name, to put in! 
his own bid for these catalogs. 








Blind Ad for Columbo 


Detroit, Feb. 6. 


Russ Columbo appearing at one of 
the local closed door spots. Plug- 
ging his arrival, a large ad in the 
papers, consisted of Columbo's pic- 
ture and the caption ‘appearing at 
one of Detroit’s most popular night 
clubs.’ Spot not named nor any ad- 
dress given. 


THERE 


HERE AND 


Tremaine is sharing the 
the California Col- 
legiates at the refurbished Broad- 
way dine and dance spot, the Bo- 
hemia. It was formerly Janssen's 
Haufbrau. 


Paul 


bandstand with 


> 


jing off the hits. 
; professional 





Sidney Kornheiser has joined 
Keit-Engel as radio contacteer. 





Sam Wigler, formerly with De- 
Sylva, Brown & Henderson, has 
gone into the publishing business 
on his own again. Makes his tnird | 
try, two previous partners being | 
George Marlo and Arthur Behim. 


Everett McCracken, Baylor Uni- 
versity band master, re-elected 
president of Texas Bandmaster’s | 
Association. 





Selling 5,000 copies of music a 
day, at l6c, which means a $900 
daily turnover, a publisher, if doing 
$5,000 a week’s business (or $20,000 
on the month) stands a very good 
chance of making a consistent profit 
these days. But 5,000 copies is a 
high average and must mean beaue 
coup hits. 


Overheads too often exceed that 


20G’s monthly. If the ratio were 
kept okay, then everything else, 
such as what little mechanical 


money there is, plus the American 
Society’s $30,000 to $35 000 a year to 
top publishers, would shape it up 
as a very nice proposition all 
around. 

The Harms firm’s idea of opera- 
tion seems to pace the way for what 
must be the inevitable trends of 
the music publishing industry. 

Harms continues to keep on the 


right side of the ledger with a 
modest overhead, relying on the 
radio as an ally to put over their 


songs, although it becomes just as 
often a hindrance in quickly kill- 
With a minimized 
staff and the radio 
plugs fairly consistent, the new 
tunes can get into the air pronto. 


Harms also has the added advan- 
tage of getting 18 to 25c wholesale 
for their music which is principally 
musical comedy or better class pop 
songs, instead of the 16c which is 
the MDS average. The operetta 
phase of the Harms catalog in it- 
self ensures a more lasting and 
staple quality which stands the 
songs in good stead through better 
chances for commercial longevity. 


CANTON LOCAL TAXING 
VISITING BANDS 47 


Canton, Feb. 6. 


Canton musicians’ union is dee 
manding 4% from traveling bands 
playing local ballrooms. Bands dee 
clare this to be the highest ex- 
tracted in any city in the United 
States. There has been much dis- 
satisfaction over the issue. 

Duke Ellington and ‘Red’ Nichols 
have been among the complainants 
but, so far, nothing has happened. 








Maestros say the percentage in 
other cities is seldom more than 
1%, though some locals demand 
9 oF 
# /O+ 


Visiting bands have said they will 
take up the matter with New York 
headquarters. 





Freed, Brown, Kahn 


Tuning for Metro 


Arthur Freed left for Hollywood 
last week to join Nacio Herb Brown, 
his former songwriting partner, for 
some Metro screen musicals. As a 
team, both came into prominence 
with Metro’s ‘Hollywood Revue,’ 
‘Broadway Melody’ and ‘Pagan Love 
Song,’ among others. 

Another songwriter whom M-G 
has signed is Gus Izahn. All writers’ 
songs will be published by Robbins 
Music Corp., a Metro subsid. 


Leaders Win Over Local 


Jam Anson Weeks and Ted 
Weems got into with the New York 
musicians’ local No. 802 over play- 
ing dates on the Lucky Strike ses- 
sion without first obtaining permis- 
sion has been straightened out. 
Executive board of the international 
union reversed the local’s verdict 
against the leaders and also turned 
down No. 802’s request for permis- 
sion to revoke the pair's traveling 
cards. 

Means that Weeks may now re- 
tain his stand at the St. Regis hotel 
and Weems his at the Pennsylvania 
Grill. Immediately after the federa- 
tion’s reversal came through Weeks 
was of broad- 


casts for the tobacco account, 





series 


spotted on a 


Film Tunes 


Hollywood Teh. 6. 
Theme tu for Metro's ‘Man of 
the Nile has been written by Dick 
Whitin and Herb Nacio Brown, 
titled ‘Moon Is On the Nile.’ 


For Joan Crawford's next produces 


}tion, Dave Snell and Harry Tobias 
have written ‘lis Too Good to Be 
True.’ 


fe Vt wena 


mse ene 


—- 





ey 


' 
: 
i 
4 
: 
zi 
- 
i 











VARIETY 


TIMES SQUARE 


Tuesday, February 7, 1933 








—=s 














East 


Supreme court denies Sam ae 
| 
} 
| 


lan’s plea for reinstatement as 
head of Local 306. Holds with In- 
ternational’s decree barring him 
from holding office for five years. 
Rules, however, that some 30 other | 
officers removed at the same time | 
may run again after the next elec- 
tion. IATSE had signed a stipula- 
tion that an election will be held 


within 45 days. 


Nunally Jonnson gets the job of | 
writing Eddie Cantor's next screen | 
comedy. 





in 
as 


Francis X. Bushman London, 
Ont., tells court that the re- 
sult of an auto accident his income 
fell from $40,000 a year to $7,900. 
He asks an award of $10,000 against 








Albert E. Hamilton, whose car 

caused his injury. Jury allowed ; 
$3,000. 

' 

Polly de Loos has left ‘Autumn 

Crocus to understody Eugenie 


‘20th Century.’ 

Bondholder’s suit puts 23 Para- 
mount features into receivership. 
Pledged to the Film Production Co., 


Leontoevich in 





which had financed their making, | 
but held to traverse bondholders’ 
rights. 


Judge Bondy, who issued Par, re- 
ceivership orders, said he asked 
Will Hays about Adolph Zukor as' 
receiver, and was told Zukor was | 
the man for the job. 





Jury awarded Zach Miller, of 101 
Ranch, $66,000 in his suit in Erie. 
Pa., against Tom Mix for breach of 
contract to appear with the 101 
Ranch show. Two years ago Miller 
obtained a verdict of $90,000, but the 
case was appealed and verdict set 
aside. 


Dailies intimate that Maureen 
Driscoll, of Anatole Friedland’s 
vaude revue, is getting Mrs. Fried- 
land’s goat. She’s the former Rollie ; 
Roxie. Story runs that she wanted 
the dancer fired and was told no, 
hence the flames. One of those bad 
judgment publicity things. 





Helen Kane married Max Hoff- 
man in Washington between shows 
Wed. (1). Hoffman, who is the son 
of Gertrude Hoffman, made the 
jump from Hollywood to jump off. 


Mrs, John Ringling, wife of the 
circus mogul, was served Wed. (1) 
with papers in the suit in which her 
brother-in-law charges her with 
alienating the affection of his wife. 
Francis X. Kelly, auto salesman, 
alleges she dazzled her sister with 
her wealth and made her discon- 
tented. 


Helen Keller visited RKO Music 
Hall Wed. (1) and ‘saw’ the im- 
mense structure through the eyes of 
her companion. 





Walter C. ‘Virginia Judge’ Kelly, 
signed by Theatre Guild for ‘Both 
Your ITfouses.’ 


Francis Bacon and Christopher 
Marlowe will start rehearsals on 
Martin Mooney’s ‘The Ghost Writer.’ 

Seven boats of the Iron Steam- 
boat Co., which has been running 
to Coney Island for over 50 years, 
auctioned last week, the _ septet 
bringing only $15,050. Best price 
was $6,500 for the ‘Sirius,’ with the 
‘Cetus,’ oldest of the fleet, bringing 
$550. Subways to the Island and | 
the growing number of autos put 
the line into bankruptcy last fall. 





Wood will be in W. A. 
production of ‘Saturday | 
It’s her first B’way show- 
since 1928. 


Peggy 
3rady's 
Night.’ 
ing 

Sophia Treadwell to 
author-producer class. 
her own ‘Lost Valley.’ 
O’Neill’s trilogy of one- 
to open Feb. 20 at the Guild 
Tagged ‘American Dream.’ 





the 


enter | 
back | 


She'll 


Eugene 
acters 
theatre. 

Louis Feldman, who drives a beer 
truck, delivered a load to the May- 


flower club Wednesday. He knows 
now that the Fed. agents are in 
charge. They pinched him. They 
paid their call Tuesday (31). Got 


15 helpers, but just chased the orch. 

Mary FE. Kelly, dancer, asking 
$50,000 of the Arnink Express Co., of 
Yonkers. Truck crashed her auto 
and scarred her face so badly she 





has to wear a mask when she 
dances. Her mother is suing for 
$10,000 loss of services. White 


Plains court. 


Lil Damita in a row in the Havana 
casino, according to a paper story, 
and the chucker-outer eased her for 
tossing champagne bottles. 


Brooks Costume Co. has purchased 
the nearly 10,000 items of wardrobe 
from the Belasco estate. 


Architectural league of N. Y. will 
include a gallery on the arts of the 
theatre, broadening the scope of 
previous exhibits, which have been 
confined chiefly to scene models and 


| Arts 


gas last Thursday (2). Believed to 
have been moved to the act by 
| asthma, 

A. C. Blumenthal to submit to 


about 
always pessimistic about this time 
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facades. Opens Feb. 
Bldg. 

Chas. Schomberg was found dead 
on the roof of the old Roxy theatre 
Thursday morning (2). He took a 
room on the 14th floor of the hotel 
in which the theatre is partly lo- 
cated, tied a pillowcase over his 
head and jumped, landing on the 
roof, eight stories below. Despon- 
dent. 


former 
by 


Morrison, reputed 


Emily ! 
committed suicide 


chorus girl, 


examination before trial in the suit 
of Walter Reichenbach for $300 still 
unpaid for press work. Blumenthal 
resents Reichenbach’'s statement 
that he was chiefly hired to pub- 
licize Blumenthal as a friend of 
former Mayor Walker. 


Alyce Oakley, actress, suing Plaza 
hotel, Tamaqua, Pa., for $15,000 for 
imprisonment. Alleged the hote! 
locked her up two days in connec- 
tion with an unpaid bill. 

Met opera more or less doubtful 
next year, but the board is 
Scares out the subscriptions. Defi- 
cit of $350,000 this season. 

‘Champagne Supper’ 
title for ‘Love Story.’ 


is the new 





Latest effort to ous: Adelaide Hall, 
Negro comedienne, from her Larch- 
mont home a dud. Mortgage com- 
pany sought to foreclose but had 
to admit it had no legal basis for 
claim. 


Some of the players in the original 
‘June Moon’ cast plan a revival of 
Kaufman play. Harry Rosenthal, 
Lee Patrick, Frank Otto and Frank 
Conlan are the originals. Kathryn 
Givney, Thos. Gillen, Elaine Temple, 
Frederick Riving Lewis, Myra 
Hampton, Milton Steifel, Harold 
Grau, Milaro Tilden and Barbara 
Smith will complete roster, 


Green Roomers push back their 
revel to next Monday (13) and there 
may be another Jest of Honor in 
place of Conway Tearle. 





Phil Baker is negotiating for 


‘Goodbye Again’ for a road tour, 


wife of the 
to American 


3oske Antheil, 
admitted 


Mrs. 
composer, 
citizenship. 


Tests at Harvard University show 
that classroom pictures improve 
scholarship 20% to 38%. 


Molly Picon to do a special mid- 
night show at the 2d Ave. Saturday 
(12) for the benefit of unemployed 
Yiddish players. 





Francis Lederer is considering aj 
proposition to select, direct and act | 
in a Czechoslovakian play at Chi- 
cago during the fair. 


3urglar alarm at the N. Y. Par- 
amount went off accidentally about 
7 p. m. Sunday (5). Four police 
cars responded. | 

Roger Wolf Kahn pays the dress 
bill of his former wife just before 
suit comes to trial. Bill was $625. 
Smith was arrested Sunday 
(5), accused of sending death 
threats to Harold Stern, bandmas- | 
ter at the St. Moritz. | 





Jos. 


Helen Flint will be the only wom- 
}an player in ‘Hangman’s Whip.’ 


Chas. Lawrence, who plays a cop 
in ‘Face the Music,’ sought to evade 
a ticket by flashing his badge. 
pended sentence of $500 for imper- 
sonating an officer. 

Frank L. Dyer, of Ventnor, N. J., 
files in Wilmington against Sound 
/ Studios of N. Y., charging infringe- 
ment of patents on long playing 
| phonograph records. 


Al H. Woods is considering a 
spring farce, ‘Here Comes. the 
Groom. 

Mother of Rosamond Pinchot, 
actress, critically ill in her N. Y. 
home. 





Complement to the suit of Francis 
Kelly against Mrs. John Ringling 
for the alienation of his wife’s af- 
fections is the bill of divorce filed 
by Mrs. Kelly at Interlaken, N. J., 
charging desertion. She is Mrs. 
Ringling’s sister. 

Otis Skinner has left for Africa on 
a vacation. 














Richard Aldrich and Alfred de 


tion was given publicity. 





Sus- : 


Parsnips,’ 
Ruth Gordon may head the cast. 


National Board of Review will 
open a three-day session at the 
Pennsylvania hotel Thursday (9). 





Harold Johnsrud has done a ver- 
sion of ‘Trip to Pressburg,’ which 
the Shuberts like. It has been off 
and on for a couple of seasons. 


Carol Sax has an option on Mau- 
rice Stoller’s ‘Dance, Damn You, 
Dance.’ Story of a marathon dance. 

Virginia Franck Rosseau sheds 
her husband, Theodore, Jr., in 
Scranton, Pa. Kept secret until the 
final decree was entered last week. 
Married in Media, Pa., last summer 
while he was still in college. She's 
with ‘Of Thee I Sing.’ 





Police finally getting after push- 
cart men who've been openly sell- 
ing alcoholic center candies. 


Sue Carol dragged into a kidnap 
case in N. Y. Some time-ago her 
advertisement for a baby for adop- 
Last week 
a woman took a child for adoption, 
explaining she was acting for the 
picture star. Later the father 
checked up. Miss Carol denied the 
woman’s authority and police called 
in. 





Norman’ Brokenshire and _ his 
landlord drop the assault charges 


each preferred against the other 
over a rent question. In Yorkville 
court. 





Helen Meaney, Olympics diving 
star, does a swan hop from Harry 
Balfe in Bridgeport. She told the 
judge that when he got tanked he 
thought he was a pugilist and she 
was always the patsy. 





That Gatti-Casazza_ testimonial 
concert off. He says no like cele- 
brating his growing old. Sixty-four. 





‘Biography’ shunted from Guild 
theatre to Avon next Monday (20) 
to let in the O’Neill trilogy. 





Ned Ziegler, asst. gen. mgr. of the 
Met, tells Westchester that despite 
stories of folding they will get the 
usual performances next season. 





Theatre owners petition the city 
to abolish theatre zone traffic rules. 
Argue that there are fewer theatres 
and less traffic, and rules no longer 
are needed. 


Elizabeth Miele to Bermuda to 
adapt Pirandello’s ‘Trovarsi’ for the 
Shuberts. 


Three men were captured in the 
Rugby theatre, Brooklyn, Sunday 
night as they were breaking open 
the safe. The entrance was no- 
ticed by a pedestrian, who gave an 
~ which brought the radio po- 
ice. 





Coast 


Doris (Carnes) Mai Logan, ac- 
tress, divorced from Walter Logan, 
Jr., in L. A. Superior court. 


Marriage of Marion Talley, singer, 
to Michael Raucheisen, her vocal 
instructor, annuled at Long Beach, 


| Cal, 


Suit charging plagiarism, and 


18 at the Fine! Liagre, Jr., will produce ‘Butter No | filed suit for divorce against Eddie 
by Gertrude Tonkonogy. | Hillman, 





asking for $101,000 in damages, filed . 


in Federal court, L. A., against 
Warner Brothers by M. P. Echevar- 
ria, Who alleges that the company’s 
picture, ‘Across the Pacific,’ was 
based on a scenario he submitted 
four years ago. 


Jesse Lasky, Jr., writer and son 
of the producer, denies that he is 
engaged to Patricia Harper. 


Complaint alleging Gilmore Mil- 
len, screen writer, drove an auto 
while intoxicated, has been issued. 


I. A. Iverson, theatre owner, has 
been sued for $50,000 in L.A. by 
Kathryn Townsend, for asserted 
breach of promise. 


Roscoe Ates, actor, and his wife 
to announcements made by friends. 


fore the comedian left for the east 
on a personal appearance tour, 


Leon Gordon, writer, sued in L.A. 
Municipal court for $54,500 by Mrs. 
Eileen Hallenberg, who alleges that 
a twisted neck, received when 
writer’s car collided with one in 
which she was a passenger, has 
caused the wearing of a neck brace. 





Marian (Nixon) Hillman, actress, 


Property settlement was made be- | 





have separated for good, according | 


| 





against 
Johnson and Aldous, 


Actress charges cruelty. 


Duke Hall, radio announcer, di- 
yvorced from Clara Hall. 
Michael Curtiz, director, sued in 


L. A. Municipal court by Thilde 
Foerster, writer, who charged that 
director is the father of her son and 
asks $800 a month for child’s sup- 
port. 





Thieves entered beach home of 
Aileen Pringle, actress, and robbed 
her guest, Howard Dietz of New 
York, of $1,000 in cash. Nothing 
was taken from the actress. 





“ddie Cronjager, cameraman, di- 
vorced from Murrel Finley Cron- 


jager. 





Burr McIntosh, actor, filed suit for 
$25,000 in L. A. Municipal court 
Gore Bros., agents, and 
contractors. 
Actor alleges he was struck by a 
beam falling in front of a building, 
recently completed, with protective 
fences removed. 





.Hugh B. Boswell, art director, di- 
vorced from Cora Boswell. 





Edgar Reeves, actor, arrested by 
Hollywood police on suspicion of 
drunken driving following an auto 
collision. 





Glen Edmunds, orchestra leader, 
divorced from Dolly Edmunds. 


Mrs. Lillian A. Macloon, legit pro- 
ducer, filed an amended complaint 
in L. A. court to her divorce action 
against Louis O. Macloon, brought 
several months ago. Mrs. Macloon 
charges her husband kept company 
with a Mrs. Peggy Wildey. 





Lola (Lane) Ayres, actress, di- 
vorced from Lew Ayres in L. A. 

Mrs. Segunda Yriondo Lederer di- 
vorced from Otto Lederer, actor. 





Thief entered the home, Los An- 
geles, of Samuel J. Briskin, Colum- 
bia studio exec, and walked out with 
gems valued at $24,000. 


Hayden Talbot, screen writer, re- 
leased on $1,000 bail on charges 
growing out of an asserted $7,500 
alimony debt in L. A. Talbot denies 
his marriage to Esther Talbot, who 
several years ago obtained tempor- 
ary alimony of $250 a month pend- 
ing her trial for separate mainte- 


Mid-West 


Lester Renauldin, 21, despondent 
m.c., killed himself and his wife, 
Mary Lee Robert, 19, nite club en- 
tertainer, in a double tragedy, in 
New Orleans. 





A ‘dancing policeman’ with a 
number seven shoe so that nobody 
suspects him, is going the rounds 





taking lessons from dancing schools 
in Chicago. After this agent gets 
his evidence a pinch follows. City 
is agin taxi dance halls. 





Four Deuces Cafe where Al (Ca. 
pone got his ‘start’ in Chicago ig 
falling to ruin in Chicago. It was 
recalled when a five-foot section 
of the cornice fell to the ground 
Place has been full of cobwebs for 
years. 





Phillip Stamm, 40, who started 
life as a barber, returned to Mil. 
waukee after 11 years and wag 
nabbed for wife and child aban.- 
donment. In the interium he has 
been a clown and whatnot with car.- 
nivals and circuses, he stated. He 
gets a one to two-year rap. 


Voters in Evanston, ultra north- 
side Chicago suburb, who have 
three times voted on Sunday pic- 
tures, will finally get them. J.ib- 
eral trend in the City Council gaye 
9 to 7 okay. Some restrictions as 
to time theatres may be open will 
be applied, however. 


Further troubles of Dr. Henry J, 
Schireson came out. Since de- 
prived of his license to practice he 
has been doing so, the law alleges, 
He’s now a fugitive ducking a war- 
rant. 


Western Electric arrested two 
former employes for allegedly steal. 
ing $50,000 worth of sound equip- 
ment. They are Fred Hornberg and 
Max Keller, both of Chicago. Third 
ex-employe, William Heideman, is 
being sought as the purchaser of 
the stolen goods which he allegedly 
used in a road house near Akron, 
Ohio. 


Evelyn Cushing Schultz ‘Miss 
Illinois’ of 1932 got married but 
didn't know how or where. It was 
all hearsay she told Judge James 
Kelly. People said she married 
Hallett Schultz but she didn’t know 
for a fact. She asked for an an- 
nulment and didn’t want alimony. 


Francis X. Bushman suing in a 
London, Can., court for $10,000 
damages from an automobile ac- 
cident in 1931 said he heard ‘ter- 
rifying voices’ because a vertebra 
in his neck was out of place. He 
said his offer of a couple of years 
ago to be a gigolo for any wealthy 
woman was just a publicity stunt, 
Jury awarded him $3,000. 


Margaret McConnell, that Chi- 
cago artists model, has progressed 
as far as the Santa Fe and a date 
for a look-over at M-G-M in Culver 
City. 





COIN MACHINES TAXED 
Chicago, Feb. 6. 

City of Chicago has imposed an 
annual tax of $2 on every coin- 
operated machine. Thus, for the 
first time, this flourishing business 
comes under the regulatory powers 
of the municipality. 

It means presumably that licenses 
can be with held from those not in 
good graces with the _ political 
powers. 


CUT-RATE CAGERS 
Lee, Mass., Feb. 6. 

Times ain’t tough enough, s more 
competition bobs up. , 

A basketball league is staging 
games at what it announces as pre- 
war prices—l0c for adults and 5c 
for kids. 














\F ees = ™ 
NANO VIO IYO ITOITOCNTON! 


so 















| 







On Screen 
irene DUNNE in “The SECRET 
OF MADAME BLANCHE” 

On Stage 
Georgie PRICE, AL TRAHAN 
FONTANA & COLES 
Extra Added Attraction 

CAB CALLO- 

WAY & Orch. 





PRICES SLASHED! 











re 


SHEARER 

& Clark GABLE 

‘STRANGE INTERLUDE’ 
On Stage 

Lina BASQUETTE, Frances ARMS 

Added Attrac. Anatole FRIEDLAND 


Norma 
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R OXY 25¢ ase 
6 P.M. Closing 


DAVE SCHOOLER’S MUSIC 
“Iron Master” & 8 Acts | 











Don H. Mullally Jr., and his | 
father, writer, have been ordered to | 
pay $5,895 to the widow of Edward 
Switzer, killed in an auto collision 
with Mullally, Jr. 
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BETTER SHOW ct RKO! 
ARKO PALACE 3," 









at 47th 

Premier » On the Screen 
Vaudeville | BARBARA 
Marie Gambarelti STANWYCK 






“GAMBY” 





in 
| ‘THE BITTER 






WALTER 
POWELL | _ TEA OF 
and Orchestra / GENERAL YEN’ 
and Other RKO / with Nils Asther 






Continuous trom 10 A. M. 
UVaily Midnight Show Feature Picture 
Complete Midnight Show Every Sat. 


RKO 86 th ST. vex ave 


Wed. to Fri., Feb. 8 to 10 


‘SECOND-HAND WIFE’ 

Sally Eilers, Ralph Bellamy 

‘THE SAVAGE GIRL’ 
Walter a, on Hudson 


RKO 81 st ST. sroadway | 


Wed. to Fri., Feb. 8 to 10 
SALLY -EILERS 
‘SECOND-HAND WIFE’ 
with Ralph Bellamy 


and 
LOUISE FAZENDA 
in “Hunting Trouble” — 
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Tm Telling You 


By Jack 





ISHAM JONES DEDICATES HIS 


LATEST SONG TO WALL ST, 
‘yoU’'VP GOT ME _ CRYING 
AGAIN.’ 


The New Show Business 

Years ago when we were invited 
to a theatrical party, people would 
point with pride to the different 
producers present. Woods, Harris, 
Ear) Carroll, et al. That is a thing 
of the past. The other week Burns 
and Allen and Jack Benny invited 
us to a big party they gave at the 
Warwick. The room was packed. 
As we entered Jack grabbed our 
arm and whispered: ‘See that fel- 
low over there, head man with Gen- 
eral Foods. The short fellow next 
to him is chief of Standard Brands 
and the woman talking to them con- 
trols American Tobacco.’ 


Foresight 
Charlie Morrison and Danny 
Winkler have merged. On the day 


they became partners Danny and 
Sid Silvers lunched together at 
Moore’s. Charlie came in the res- 
taurant and passed by their table 
without giving Winkler a tumble. 
Sid, observing this, said: ‘You guys 
will be bigger than the Shuberts, 
you’re not talking to each other 
already.’ 
Up the River 
We took our Club Richman revue 
up to Sing Sing Sunday to enter- 
tain the guests of the State. Re- 
minded us of the last time we were 
there. Cab Calloway’s orchestra 
opened the show. There were about 
eight men in the death cells await- 
ing execution who were allowed to 
listeh to the show via radio ear- 
phones, and the first number Cab 
sang was ‘I'll Be Glad When You’re 
Dead, You Rascal You.’ 
Long Enough 
Patsy (‘Flying Colors’) Kelly was 
complaining the other night about 
following an actor at a benefit. She 
remarked about the length of time 
he was on, stating he did his old 
act, his new act and an act he was 
learning. 
Progress 
Irving Caesar has a relative who 
moved from Essex street to Essex 
House. 
Congratulations 
Lew Pollack is going up and down 
Broadway raving about the route he 
got for his act. He has a half con- 
secutive week. 
Oscaroo 
Oscar Levant, the swell pianist, 
was asked if he intended playing the 
Stadium concert this year and 
answered he would if he could dig 
up the cab fare. 
Bright Chatter 
We could murder the guy that 
comes up to us at four a. m. and 
asks, ‘You don’t remember me, do 


you?” We answer, ‘No’, and run 
away. Other bright conversation 
includes, ‘Swell weather for Feb- 


ruary,’ ‘It’s blowing up a little,’ and 
‘Business is bad all over.’ 
Reputation 
And speaking of conversation, this 
reputation of being ea wit, wise- 
cracker, or what have you, has its 
disadvantages. They expect a 
smart answer for everything. We 
walked into a cafe the other night. 
Someone asked us how we were and 
we told them we felt fine. The party 
said, ‘That’s not a funny answer, 
you’re slipping’. 
Follow Up 
After Mary Garden and the Mills 
Brothers week at the Capitol, we 
expected them to follow it up with 
Tetrazzini and The Three Keys. 
Suggestion 
Louis Shurr will either have to 
get higher heels or a stepladder if 
he continues going with that gor- 
&eous tall blonde. 
A Good Day 
Billy (Loew exec) Downs told us 
he had a good day last week. He 
opened the mail and no “‘bankrupt- 
cies fell out. 
Ostermania 
Thank goodness the film ‘42nd St.’ 
looks better than the street itself 
..-Lou Holtz raised ‘cane’ for only 
one week in that Florida spot... 
Congrats to the press of our home 
town, Toledo, for getting over 4 G’s 
for the poor with their ‘Front Page’ 
performance...We found out why 
we were billed as cub reporter No. 


2 in ‘Variety’ last week...Tom Mix | 


is No. 1...Ted Healy is doing swell 
in the Paramount Grill...And so is 
Eddie Miller over WOR...Trend of 
times, when Buddy Rogers played 
the Paramount last year the auto- 
graph hounds held up the traffic... 
Last week we passed Loew’s State 
stage door and only saw the door- 
man...Well we got the kid's first 
picture in the dailies and inciden- 


Osterman 
< 





Working Title 


Proprietor of candy store ad- 
joining a Loew picture house in 
the Bronx wanted a fancy 
name for his daughter, so he 
picked Ming Toy. 

Her name reads Ming Tay 
Epstein. 


LOW COST NITE LIFE 
BIG HOTELS’ OBJECTIVE 


Nite life around the Square con- 
tinues taking a cut. The manage- 
ments realize the limited purses and 
are doing everything possible to en- 
courage stay-out-lateing. 

The Statler hotels, including the 
Pennsylvania, for example, have 
abolished the coatroom tipping, tak- 
ing the cue from Longchamps res- 
taurants, which for long have been 
on a fixed 10% addenda to the check, 
and no cloakroom charg» to bail out 
one’s chapeau. 

The Hotel New Yorker now offers 
an inclusive $1 couvert for dancing 
and supper. A more elaborate club 
dinner at $2 is also sans couvert. 
The bargain one buck for supper 
and dancing is revolutionary in hotel 
nite life, as the value of a band’s 
draw in any of the hostelries was 
predicated strictly on the supper 
couverts. There’s no credit for the 
dinner trade as it’s figured the 
diner. from the hotel guests and 
average commercial patronage takes 
care of that, regardless of who is the 
band. The draw comes from the 
after-theatre patronage. 

Alice Foote MacDougall eateries 
now offer $1 dinners with a CBS 
dance band, and even the minor eat- 
eries have some sort of music. One 
of those trick tearooms advertises a 
different solo entertainer, gratis, 
with the cheap chow. 

Even the side street red-inkeries 
encourage strolling troubadours to 
contribute soft serenading for the 
throw money. Music-with-food-and- 
drink is a heritage from the class 
speaks which whetted the taste for 
hotcha and Hawaiian accomps. 

St. Moritz (New York) hotel’s 
swanky Continental room has 
knocked off the couvert to depend 
on the kitchen alone for income. 

Room’s tap has been $2 for just 
sittin’ down. 














Taxi Joint Chiseling 


Some of those taxi dance joints 
are due for some unwelcome pub- 
licity over the manner in which the 
bohunks get taken when they sit 
down for a drink with the hostesses. 
They may sit a couple of hours and 
receive a bill for $12, at $6 an hour 
for the hostess’ time. 

The line of femmes who rush the 
stag visitor at the taxi joints and 
some of the complications are like- 
wise headed for some newspaper 
breaks if the managements don’t 
control it. 


MARRIAGES 


Viola Roehl, film editor, to James 
G. Jefferys at Los Angeles Jan. 28. 
Groom is head of Jefferys film lab- 
oratory at Burbank, Cal. 

Mrs. Walter Borden to John Al- 
den Carpenter, Cambridge, Mass., 
Jan. 20. Both from Chicago. Groom 
a composer, 
Sara Jane 





Heliker, showgirl, to 


Groom is son of Otto Kahn. 


Hoffman, picture actor, Washington, 
Feb. 1. 

Lillian Arch to Bela Lugosi, Las 
Vegas, Nev., Jan. 31. 


Harris, New York, Feb. 1. 
Reynolds, the bride played in many 
dramatic stock companies. 

Hawley Ades, song writer and as- 
sociated with Irving Berlin in musi- 
cal arrangements, will marry Miss 
Olga Beauman, a dancer with the 


Feb. 11. 
Betty Balfour to Jimmy 
bell. Both picture players. Date 
given, but union admitted by 
bride last week. 
Edna Callahan, 
Toland, cameraman, 


Camp- 
not 


the 


| 
actress, to Gregg | 
in Hollywood 


director, Los Angeles, Feb. 3. 





tally, two more payments and the | 
baby’s ours. 
ING? 





Gilbert W. Kahn, New York, Feb. 1. | 
| pallingly homely girls, with a mini- | 


Helen ‘Boop-a-doop’ Kane to Max | 


Beauman dancing school, in peed 





| 
| 
| 
| 


GRANDPARENTS’ NEW LOVE 


‘Just Grand,’ Said Grandma—Com- 
poser Carpenter the Groom 
Boston, Feb. 6. 


John Alden Carpenter, Chicago, 


noted composer, applied for a wed- 


| ding license at Cambridge city hall 


then forgot to get it. So just be- 


fore the bells were to ring, he made 
a taxi rush, got the paper and was 
soon united to Ellen Waller Bor- 
den, wealthy and divorced wife of 
John Borden, Chicago 
turer. Ceremony performed in the 
James Russell Lowell house, ‘Elm- 
wood,’ in Cambridge. 

To reporters, couple smiled as 
they admitted each was a grand- 
parent. 

Said she: 

“When a woman has had three 
grandchildren and then falls in love, 
it’s—it’s just perfectly grand, and 
I am so happy!’ 

Among Carpenter’s works are the 
Skyscraper symphony, which at- 
tracted attention in the key musi- 
cal centers, and his Krazy Kat 
ballet, featured at the old Roxy, in 
New York, several years ago. 


Campus Caper Racket 
Goes Wrong When Girls 
Balk at Tipsy Studes 


Minneapolis, Feb. 6. 
Some ingenious University of 
Minnesota students in need of dough 
hit upon a neat way of making it 
and almost got away with a novel 
racket. Through Manager C. W. 


Bacheller of the unit, ‘Whoopee,’ 
playing the Orpheum, they extended 
an invitation and obtained accept- 
ances ‘from the 40 line girls and 
minor feminine principals to attend 
a ‘university dance’ as_ student 
‘guests.’ The students making the 
arrangements appeared to be o.k. 
and no investigation was made by 
Mr. Bacheller or the girls. 

After landing the girls, the stu- 
dents rented a large dance hall and 
then, unknown to Bacheller or the 
show people, advertised throughout 
the university district and other 
college circles a dance at one buck 
per ticket, with ‘beautiful chorus 
girls’ supplied gratis as ‘dancing 
partners.’ They drew a packed hall. 

The hitch came when the student 


manufac- 








promoters arrived at the theatre 
somewhat lit up to call for the girls. 
Manager Bacheller bawled the stu- 
dents out and gave orders that no 
member of the company should at- 
tend the dance. 

At the dance hall the paying 
guests waited in vain for the ‘beau- 
tiful chorus girl’ partners. A near 
riot broke out when, more than an 
hour after the dance had scheduled 
to start, no girls had put in an ap- 
pearance. The police were called, 
but no arrests were made when the 
promoters agreed to refund admis- 
sions. 


BUDAPEST’S REAL PIPS 








SNUB BEAUTY CONTESTS 


Budapest, Jan. 22. 
Miss Hungary for 1933 has just 
been elected in the person of Julia 


| Gaal, 17-year-old brunet. 





Marie E. Gardenshire to Alfred I. | 
As Marie 
| by little since 1929, when Miss Hun- 
| gary 


| Both parents are non-profess 


Feb. 2. 
Julia.M. Biner, non pro, to Paul | 
Jones, Paramount studio assistant | 


eon, 
Hospital, Los Angeles, 
| director at 


National contest, with 140 candi- 
dates, proved to be a display of ap- 


mum percentage of average good 
the jury among the 
audience sat dozens of lovely girls, 
but they refused to walk up on wid 
| 
} 


lookers. In 


; othe. 
| bout with Canzoneri was on the up 


platform. 
Standard has been sinking little 


got the title of the prettiest 


ionals 


To Mr. and Mrs. Wesley Ruggles, 


Feb. 4, at Cedars of 


Paramount. Mother is | 
Arline Judge, screen actress. | 
To Mr. and Mrs, Edgar Allen, at } 


| the Women’s hospital, New York, | 
Feb. 4, daughter, their second child. | 


..ARE YOU es Mother 


is Valerie Ramier, former 


‘Follies’ show girl. 


| 


| 


| 


| cop 


Male Art Replaces 


Shanely Gams 


Following Femme Reader Poll 





Sing Sing Courtesy 


Presence of Owney Madden 
and Russell Ryder at Sing 
Sing, as guests of the State of 
New York, accounts for. the 
good shows that the prisoners 
have been enjoying lately. 

The nite club bunch particu- 
larly, because of Madden's in- 
carceration, send up floor 
shows that constitute the pick 
of the Broadway nocturnal en- 
tertainment. 

Another one was given Sun- 
day (5). 


CANZONERI DROPS 
TOWHEAD TOWNSEND 


By JACK PULASKI 


A crowd of 10,000 boxing fans, a 
surprisingly good house for the card 
as announced, saw Billy Townsend 
drop to the Garden canvas last Fri- 
day (3) in the first minute of round 
one. Tony Canzoneri, the light- 
weight champ, thereby is credited 
with a knockout almost as fast as 
that he administered to Al Singer 
a year or so ago. 

There was a roar from the fans. 
They couldn’t believe their own 
eyes—that Townsend weighing 141 
pounds (welterweight) should be so 
quickly disposed of by the 132- 
pound Brooklynite just didn’t seem 
possible. But there he lay rolling 
over and apparently unable to get to 
his pins. The betting was as high 
as 10 to 1 that Tony would win— 
and a pug said ‘even a dead boxer 
is worth a bet at that price.’ Odds 
were backed down to 8 to 5 ona 
knockout. 

According to Canzoneri himself he 
landed just three blows—one to the 
heart, one to the mouth and one on 
the temple. At the time he fell 
Billy was shielding his chin with the 
right glove and Tony had stepped 
away. When the towheaded Town- 
send left the ring he was loudly 
booed by the upstairs contingent 
and there was a difference of opin- 
ion among the sports writers ac 
ringside. 

Some argued that there was no 
reason for Billy to lay down while 
others thought they smelled a rat 
and frankly said so in their respec- 
tive papers. However, it is possible 
to be kayoed by a temple sock. 
Benny Leonard won the lightweight 
title from Freddie Welch by just 
such blows, but there was more 
than one of them. 

The matter of Canzoneri’s rating 
was considered by cooler heads 
among the experts. He is a clean 
fighter and a corking boxer. Only 
criticism may be the inclination 
Tony has of pulling his punches— 
or so it looked several times, pre- 
viously. Yet in the past year he 
won by knock-outs more than once 
—ever since the left hook which 
looked like a tap, but which knocked 
Singer cold. 

If Tony’s punches were as effec- 
tive as supposed against Townsend 
there is little doubt but that he 
could invade the welter division and 
that title too. He disposed of 
Billy Petrolle on points not long ago, 
but the Fargo Express had to make 
the lightweight limit (135 pounds) 
and was apparently weakened. Pe- 














girl in Europe as well, and these 
| beauty contests seem to have lost | 
| their attraction. | 
BIRTHS k 
Mr. and Mrs. J. J. Murdock, Jr 
Feb. 2, daughter. Their first child 


Lebanon | y 
Father is a! st 


to meet 


trolle softened up Townsend last 
season when he knocked him out, 
and the westerner has taken plenty 
shellacking since then. That is an- 
reason to suppose that the 


ind up. 

The main bout disappointment 
had its lighter side. Willie Moore, 
who runs Dinty Moore’s chop house 


with the old man, arrived with a 
large party just as the headliners 
went into action. He gave the ticket 
stubs to an usher and when he 
turned around Townsend was kiss- 
ing the rosin. The Moore group did 
ot bother to taxe their seats. Just 
well, for the semi-final which | 
went on last was not so good either 
| A guy named Tony Melore stopped 
so many of Frankie Klick’s punches | 
his face that Referee Ha ey | 
pped it. 
This week brings on the heavies. 
Primo Canera will park his enor- | 


mous dogs in the Garden ring, and | 


Ernie Schaaf will trv to do some- | 

. . : re ‘ . | 

thing about it. The winner is carded 
Jack Sharkey next sum- 


mer for the title, so they say. 


a - — 
Los Angeles, Feb. 6. 
Dailies have awakened to the fact 
that they have been all wrong go- 
ing heavy for femme pictures on 


their news pages, and playing down 
the male portraiture. Its sad news 
for the m.e.’s and who have 
been raving for gam art and telling 
their reporters to bring in the lady 
pictures and forget the males. 
After this has been going on for 
years, the Scripps-Canfield group of 


c.e. 8, 


dailies, operating mostly in the 
west, recently made a survey of 
women readers on the question: 


‘What would you rather see in the 
paper, pictures of men or pictures 
of women?’ Answers were almost 
100% for the former. 

This group of sheets is now go- 
ing after male muggs instead of 
femme’s. Publishers admit that 
they have been overlooking the s.a. 
angle. In the old days the stronger 
sex (so-called) were the heaviest 
newspaper readers, so the gams 
were great. In the past few years 
the situation has been reversed, 
Now femmes are the big readers, 

News editors have appealed in 
their news and features to the 
women in every department but 
one, the art. But now that all this 
has been straightened out it’s go- 
ing to be the man in those divorce 
cases who will get the big play. 


NEW YORK BILL WOULD 
OUTLAW DANCE DERBIES 


Albany, Feb. 6. 

Marathon dancing would be 
banned if a bill introduced by As- 
semblyman Charles J. Gimbrone, 
Buffalo Republican, is passed by the 
legislature, 

The bill would amend the penal 
law so as to make it a misdemeanor 
to conduct or participate in a dance 
contest for more than eight con- 
secutive hours. 











Cleveland, Feb. 7. 

Attempts of local American Le- 
gion post to start a walkathon in 
East Cleveland, sponsored by same 
promoters who are running a walk- 
ing endurance match in East De- 
troit, drew a storm of opposition. 

Promoters of East Detroit con- 
test offered the legion post 25% of 
the net gate if it succeeded in gete- 
ting permission. Stunt would be 
staged in a huge empty garage. 

First marathon dance here in 
years was finally pushed through 
in a suburb, chiefly on a secret 
agreement that the marathon back- 
ers would spend a juicy percentage 
of profits on food for poor, 





Hair Dressers Threaten 
Rainbow Effects for ’33 


Boston, Feb. 6. 

Depression has boosted the beauty 
biz, say the experts assembled here 
for Ladies Hairdressing association 
convention at Copley Plaza hotel. 

Mary Kehoe, speaker, said busi- 
ness competition is ‘so keen a girl 
must keep up her appearance to 
have a chance.’ 

Experts in adddresses say coif- 
fures for this year will be simple for 
daytime, elaborate or startling for 
evening. Models were used to illus- 
trate this. 

Short bobs, curled closely to bripg 
out lines of the head, will be the 
vogue. Wavers are to be modeled 
along looser lines. 

Hair can be treated with metallic 
powder. In waves another bright 
powder is put, red, or blue, or green, 
Models were used to show this to 
ladies assembled. One wore white 
with red flowers in dress and they 
did her hair silver, with red here 
and there to match the flowers. 

Hair dyes and artificial colorings 
generally are in greater demand 
than ever, speakers said. Sales in- 
creased in these dyes 25% last year, 
it was as erted., 


PADLOCK CANDIDATES 





Among the padlock defendants in 
the latest crop of suits by the Gove 
;}ernment are: 
Alleged speaks at 57 West 55th 
street, Dave Harris and Benjamin 


Stern; 117 West 47, Edward Block; 
110 West 45, Sammy Butts and E, 
Harrison Griffin; 230 W. 43, Ane 
thony Bennici and William J. Dems 
arest. 
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Broadway 


Sam Kahl in town. 

Whit Burnett in town. 

Doris Jay back in town. 

Rogeanne Reynolds is married. 

Charley Gartner back on the job. 

RKO Mayfair treasurers’ name is 
O'Day. 

Two for a jit gardenia salesmen in 
the Sq. : 

Harold Winston married to Gloria 
Holden. 

Mrs. Harry Reichenbach off to the 
Riviera. 

Large sign on Hotel Claridge dis- 
mantled. 

Sid Silvers’ wife to coast for 
health reasons. 

Islin Auster doesn’t believe in 
writing letters. 

George Gerhardt ailing for half a 
week, but okay now. 

Reports Tessie Michaels still has 
hopes of cooking for two. 

The beautiful Helen 
works on Governors Island. 

All the Dunnings, Phil, Frances 
and Virginia, off to Florida. 

Arthur Loew laid up at the Astor 
with a bad case of tonsilitis. 

The Jack Bennys and Bernice 
Petkere to Florida for vacash. 

Florence ‘Desert Song’ Ellman 
sees Harlem for the first time. 

Same boys who used to pay off 
to avoid jury duty now asking for it. 


Jenny Mandel, of the F. & M. of- 
fice, formerly was with Fally Mar- 
cus. 

Rita Weiman taking things easy 
at Atlantic City and recuperating 
nicely. 

Bill Saal getting dappier every 
day and always looking in the big 
money. 

Don Skene knows an eatery where 
the house buys the third round of 
fried eggs. 

Jim O'Connor squawked when he 
discovered hard rubber heels on his 
new shoes. 

Flea circus reported to be itching 
for a receiver, but none has come 
to scratch. 

‘Hoover Beer’ or ‘Roosevelt beer’ 
is the tip-off whether it’s near or 
alcoholic brew. 

Pat Rooney, 3d, hung up a hole- 
in-one at Bayside last week. Herbie 
Timberg’s his witness. 

Despite that even most of the gals 
dislike Lynn Farnol’s odd haircut he 
persists in keeping it. 

Arkie Schwartz of “1e Schwartz 
freres in Europe looking for some 
new nite-club novelties. 

Monte Carlo nite at the Motion 
Picture club Saturday (4) raised 
over $2,000 for the club. 

Marvin Schenck not going to 
Florida until after Louis K. Sidney 
gets back in two weeks. 

Mrs. Mike Marco is in New York, 
having joined her husband for a 
protracted stay in the east. 

Jack Pegler getting used to the 
long walk from Park avenue over to 
Broadway theatre contacts. 

Broadwayites wondering at the 
reverse English in ‘New Yorker’s 
‘profile’ on A. C. Blumenthal. 

Russ Moon shot up to New Haven 
last week on advance for ‘Cavalcade’ 
in that and other N. E. towns. 

Beth Brown has to change the last 
chapter of her ‘Man and Wife.’ Pub- 
lisher afraid of inferential libel. 

Albertina Rasch out of Mt. Sinai 
hosp over the weekend and slated 
for Bermudian recuperative trip. 

Sam Roseman, props at the Music 
Box, fell while walking the dog 
around and broke shoulder blade. 

Adele Leblang, the late ticket 
magnate’s youngest daughter, re- 
covering from appendix operation. 

Bob Gillham, himself recovering 
from scarlet fever, rushed out to 
Kansas City to visit his mother, 
also ill. 

Among the able secretaries with- 
out a job is Anne Ruben. Change of 
administration at the old Roxy is 
the cause. 

Teddy Hayes, husband of Lina 
Basquette and former trainer for 
Jack Dempsey, may do a short for 
Columbia. 

Robert Chisholm, the Australian 
baritone, who recently arrived from 
London, ill abed. Three doctors but 
no nurses, 

Jack Osterman had his mug in the 
tabloid last week with the Mrs. and 

the baby. They had to use soft 
focus on him. 

John D. Hymes, formerly with the 
CBS Artists’ Bureau, now treas. 
of the Royale and selling ducats for 
‘When Ladies Meet.’ 

Loew's State stagedoor, next door 
to ‘Variety's office, did bullish biz 
with the flaps after Buddy Rogers’ 
signature last week. 

With the Hitler news the N. Y. 
‘Times’ was bombarded with queries 
on Germany’s Jewish population, 
disclosing 645,000 out of more than 
60,000,000 pop 

Jake Wilk, the Warner exec, went 
on the air suddenly and talked 
about ‘cleaner motion pictures.’ 
Later he found out it was the Lysol 
hour. He’s off to Florida, now, for 
a short stay. 

Max Fuchs, of the Lobster, and 
Ranney Wilson, of the ‘Times,’ rep- 
resent Times Square on the Mecca 
temple divan this year. Max is 
next to closing. 

Pennsy’s Floridian week-end train 
south has a swimming pool on 


Lefcourt 


| 
board, electric bridge tables and 
| Paul Whiteman’s Floridians orches- 
ltra among the deluxe travel com- 
forts. 

Renee Carroll's (Sardi coatroom 

!checker) book, ‘In Your Hat,’ off the 


| presses in three weeks; Macauley’s, 
| with Alex Gard illustrations. She'll 
sell ’em across the eatery’s counter 
—or else. 


The Skourases took a financial 
shellacking with the closing of 
those banks in St. Louis recently. 
It's the ninth time the brothers 
have been thus caught but they’re 
not squawking. 

Eddie Cantor had a birthday last 
week, but when his pal-vaude part- 
ner, George Jessel, was asked by a 
radio interviewer about the num- 
ber of candles, George replied that 
he didn’t ‘dare tell for fear of being 
fired.’ 

Don Dickerman now in charge of 
Tony Sarg’s Bohemia opening to- 
night (Tuesday) with Dickerman’s 
staff from the former Heigh-Ho, 
Daffydill and County Fair in charge. 
Paul Tremaine and California Col- 
legians orchestras, with Sarg’s pup- 
pet show at pop price scale, is the 
entertainment scheme. No couvert. 
Mrs. Anatole (Rollie) Friedland is 
not overjoyed at the kind of marital 
separation publicity her husband 
went after and got. That sort of 
stuff may be okay with the Holly- 
wood bunch, who seemingly don’t 
care what kind of publicity it is as 
long as it is, but in the east they 
don’t think home life should be pa- 
raded so lightly. 


The Hague 


By M. W. Etty-Leal 








Scala theatre, the Hague, engaged 
as guest for new operetta Germaine 
Light, formerly with Alhambra, 
Brussels. 

Latest swindle here is with ciga- 
rette coupons, forged coupons of 
British American Tobacco Co., 
printed on the sly in Belgium. 


In addition to damage of props in 
big Arena theatre fire at Rotterdam 
the buildings are a _ total loss 
amounting to $200,000. Covered by 
insurance. 

This week Holland premiere of 
‘Grand Hotel’ (‘Menschen im Hotel’), 
based on novel by Vicki Baum, Ger- 
man version with M-G all-star cast, 
in City theatre, the Hague. 


Dutch Operetta Company reviv- 
ing German musical comedy, ‘Das 
Veilchen von Montmartre,’ by Em- 
erich Kalman in Dutch version un- 
der title, ‘Violetta,’ premiere in 
Scala this week. 

Memorial performances given in 
Holland for 50th anniversary of 
Wagner's death; Ufa theatres stag- 
ing Nibelung film, and Wagner so- 
ciety in Amsterdam preparing con- 
cert and performance of ‘Parsifal.’ 

Tilla Durieux with her German 
company next week in Princess the- 
atre, two plays on repertoire, ‘Der 
Schatten,’ by Nicodemi and German 
version of a play by Somerset 
Maughan, German title, ‘Die Stand- 
hafte Frau.’ 

Foreign talent here includes for 
this week: French pianist, Lelia 
Gousseau; Russian dancers, Clo- 
thilde and Alexander Sakharoff; 
Italian pianist, Giovanni dell’Agno- 
la; Fehse string quartet from Ber- 
lin, and Spanish troupe of dancers 
headed by Florie Rodrigo. 


Montreal 


Capitol cuts prices dime to 50c. 


Constantinovitch S. Zolo bylined 
on Veregin. 

Elmer Ferguson highlighting on 
Gandhi Saturday (4). 

‘Black Sheep,’ local university rag, 
banned after first issue. 

Place Viger hotel, scheduled to 
close Tuesday (7), will operate un- 
til October. 

Tom Cleary almost talking with 
English accent on account so many 
British pix. 

Jim Oastler p.a'ing His Majesty’s. 

Harold Inns, manager Mount 
Royal, retires. 

Laureat Tanguay, Chateau Fron- 
tenac orchestra, dies after attack by 
dancer last week. 

New autos fewer by 27,514 in 1932 
than in 1931, government statistics 
show for Canada. 

Quebec Liquor Commission gross 
down $4,731,857 from 1931, most of 
it in hard liquor and wines. 

First air program new Radio 
Commission complete flop Wednes- 
day (1). Stopped after 10 minutes 
without explanation. 

Fifty actions against 15 nite 
clubs, cafes and cabarets taken by 
police dismissed in Recorder’s Court 
Wednesday (1) on ground of being 
drawn up erratically. Police trying 
to close all dancing after midnite. 
Number of other cases to come up 
now held over by police pending -re- 
vision, and whole affair may be 
stopped, is general opinion. 











London 





Glenn Ellyn off to Paris. 

Harry Burns in Brompton hos- 
pital. 

Gina Malo getting the English so- 
ciety bug. 

Harry Roy and band making de- 
but on air. 

Tex McLeod now an 
householder. 

Tom Titt advertising his draw- 
ings for sale. 

Ramsay Macdonald at Bertram 
Mills’ Circus. 

Claude Allister latest flu victim in 
the film world. 

London's nighteries latest victims 
of ’flu epidemic. 

Cicely and Jack Hulbert planning 
a Swiss holiday. 

‘Sapper’ writing a sequel to ‘Bull- 
dog Drummond.’ 

‘While Parents Sleep’ just passed 
first anniversary. 

Earl St. John’s enforced week's 
layoff due to illness. 

‘Words and Music’ closed Adelphi 
Feb. 4 after 20 weeks. 

Cass, Owen and Mack off to Scala, 
Berlin, month of Feb. 

Hannen Swaffer stil. in Egypt on 
long-delayed vacation. 

Al and Ray Samuels at last fixed 
with General Theatres. 

Comedy theatre supplying own 
stools for their queues. 

Jimmy James looks like develop- 
ing into good compere. 

Roy Fox pulled capacity on his 
opening at the Kit Cat. 

Owen Nares writing his memoirs 
in the ‘Sunday Dispatch.’ 

Lady Diana Manners starting a 
new tour in ‘The Miracle.’ 

Ambrose switching his recording 
from H. M. V. to Brunswick. 

Jimmy Wilde reminiscing in Lei- 
cester Square about America. 

Pierre Cohen elevated to theatre 
supervisor for Moss Empires. 

Nikita Balieff humming new ideas 
to himself in Leicester Square. 

Margaret Bannerman returning to 
vaudeville, this time as singer. 

Jack King, formerly Elsie Janis’s 
accompanist, here song writing. 

A new entertainment weekly, 
‘London Outlook,’ due March 3. 

Violet Vanbrugh sailing to Aus- 
tralia to visit married daughter. 

Bobby May collecting rare prints 
and books on jugglers and juggling. 

Leslie Sterling flying to Paris, to 
croon at Ciro’s club, at 1,200 francs 
per. 

Condos Brothers off to Holland on 
the Tuchinski Picture theatre cir- 
cuit. 

‘Potash and Perlmutter’ now in 
the sticks as twice nightly attrac- 
tion. 

They are reviving ‘Juno and the 
Paycock’ at the Grand theatre, Ful- 
ham, 

Iris Hoey awarded $1,000 against 
Barry O’Brien for breach of con- 
tract. 

George Black at the Palladium 
minus his cigar and _ contented 
smile. 

Alfred Rode and his band return 
to the Palladium Feb. 13 for two 
weeks. 

Leslie Francis, stage manager 
London Pavilion, out after week's 
notice. 

Lawrence Wright, of music fame, 
marrying Betty Warren, actress, 
Feb, 1 

Gwen Farrar seriously consider- 
ing touring ‘Wonderbar’ in South 
Africa. 

Vera Lennox granted divorce de- 
cree Jan. 23 against Arthur Mar- 
getson. 

Evelyn Laye off to the Riviera for 
a holiday after strenuous picture 
making. 

Big boom in cocktail drinking 
clubs, with 5.30 to 6.30 hour always 
jammed. 

Harry Foster has sliced Leicester 
Square theatre overhead by £500 
per week. 

Mansfield Markham writted by A. 
B. Investments, Limited, for money 
advanced. 

Mrs. Tudor-Owen plugging Yar- 
ner’s coffee, taking all the Ameri- 
cais there. 

Queen Mary sends for Olive 
Blakeney after seeing her in ‘Orders 
Are Orders.’ 

Adrienne Faire, wife of Edward 
Laurillard, back from lengthy stay 
in New York. 

Frances Maddux and Caryll Gib- 
bons to jointly record for Columbia 
Recording Co. 

Walter Crisholm, Ameriran star 
of ‘Ballyhoo,’ framing cabaret act 
with two girls. 

Billy Cotton, one of England’s 
foremost band leaders, used to be a 
’bus conductor. 

Rivalry at the London Hippo- 
drome between Frank Boor and W. 
McQueen Pope. 


English 





Carlyle Robinson writing Charlie 


CHATTER 


Chaplin’s memoirs for the London 
‘Sunday People.’ 

Murray, the Australian escapolo- 
gist, doing his act in a lion’s cage at 
Olympia Circus. 

‘If I Had a Million’ retained sec- 
ond week at Plaza—visited twice by 
Prince of Wales. 

Yvonne Arnaud’s new play chang- 
ing title of ‘Money or Your Wife’ to 
‘Doctor’s Orders.’ 

Charles Gulliver’s influence be- 


hind Alfred Wingrove’s London 
Pavilion booking job. 
Charlotte Greenwood threw a 


party to celebrate 100th perform- 
ance of ‘Wild Violets.’ 

Birmingham Repertory Co. stag- 
ing ‘When the Crash Comes,’ a new 
play by Beverly Nichols. 

Someone is kidding the Wind- 
mill management their girls rival 
Ziegfeld Follies beauties. 

Phil Hyams says the Cole Broth- 
ers were the greatest sensation he 
ever had at his theatres. 

Bob Ripa besides four-a-daying 
uses London Pavilion stage two 
hours every day for practice. 

Lady Conan Doyle refuses to per- 
mit another author to re-create 
character of Sherlock Holmes. 


Ann Suter playing principal boy 
in Edinburgh pantomime, the first 
time an American given that role. 


Ciro’s night club, one of London's 
most exclusive clubs, reduced its 
annual subscription by over 50%. 


London County Council stopped 
Sunday shows at the Leicester 
Square theatre after two Sundays. 


Paramount now broadcasting De- 
broy Somers Band regularly from 
the roof of the Plaza every Friday. 

Reilly and Comfort due for hold- 
over at Palladium obliging man- 
agement by going to Leeds to head- 
line. 

Sddie Pola boasts has written 11 
songs in three months, which is 
more than any songwriter here has 
done. 

Every Fleet Street theatrical 
scribe applying for Alan Parson's 


‘dramatic critic's job on the ‘Daily 


Mail.’ 

Sir Henry Lytton made final Lon- 
don bow in Gilbert and Sullivan 
operas at the Savoy Jan. 21 after 50 
years. 

Sir Oswald Stoll wants Jeanette 
Macdonald for the Coliseum at 
£1,200 per, but Bob Ritchie wants 
percentage. 

A. Moss, formerly with Moss Em- 
pires, under William Evans regime, 
now at Associated British Cinemas 
head office. 

Jose Collins declined appear Tro- 
cadero Cinema following matinee 
when she discovered her name did 
not top bill. 

Mrs. Jack Hylton reading her hus- 
band’s telegram to Palladium audi- 
ence, in which he tells her not to 
let him down. 

Billie Houston following sister 
Renee in divorce court. Her mar- 
riage with Robb Wilton, Jr., being 
dissolved Jan. 23. 

Flu epidemic so strong in the 
provinces that some newspapers ad- 
vising people to stay away from en- 
tertainment places. 

Johnne Clair, acting under name 
of Phyllis Clair, no longer engaged 
to Caryll Gibbons, after engagement 
lasting several years. 

British Broadcasting Corporation 
deny Henry Hall and his band are 
leaving the BBC and are being re- 
placed by Jack Payne. 

Lion M. Lion looking for pub- 
licity hound who will accept pay- 
ment by results, with no one want- 
ing to work that cheap. 

Americans here no longer dis- 
cussing the coldness of London's 
hotels, but claim the Home Office is 
the coldest spot in the world. 

Mrs. Bert Aza left with 12 Cos- 
sacks on her hands, as result of 
cancellation at the Leicester Square 
theatre under the new regime. 

Influenza robbed London of Mrs. 
Meyrick, its nightclub queen. She 
held record of imprisonment for in- 
fringement of liquor selling laws. 

Vaudeville theatre discontinuing 
non-stop variety, reverting to 
straight comedy Feb. 7 with ‘Half a 
Million,” a new play by Kenneth 
Horn. 

Plaza picture house first theatre 
in West End to have two organs 
playing, with Mr. and Mrs. C. Drew- 
ett Smart doing a sort of Mr. and 
Mrs. Crawford. 

Prince of Wales, Duchess of 
Sutherland, Lady Betty Butler, Sir 
John and Lady Milbanke among the 
English nobility at the Plaza to see 
‘If I Had a Million.’ 

English ballet to form major part 
of opening program at Coliseum, 
which reverts to vaudeville Feb. 2. 
Adeline Genee, now retired, will 
dance at first performance. 

Dorothy Dickson taking night off 
from ‘Casanova’ to see her daugh- 
ter‘s—Dorothy Hyson’s—debut in 
Ivor Novello’s new play, ‘Flies in 
the Sun,’ at the Playhouse. 

Cecil Landeau picture, ‘Send 
Them Back Half Dead,’ presumed to 
have been inspired by Cedric Bel- 
frage, considered one of the slowest 





quickees for years. Has been in 
the making for months. 


Riviera 


By Frank Scully 





Mrs. Klaw at Sporting club, but 
not Marc. 

Edith Warton from sleepy Hyereg 
to sleepier Menton. 

Annual hoofing championship of 
the world has started. 

Otto Kahn to Grasse, near H. G, 
Wells and P. G. Wodehouse. 

Spinelli at Nouveau Casino and 
doubling at Perroquet nitery. 


George Antheil has written aq 
rhumba ballet which he’s nuts 
about. 


Billy le May, once prince of Wood. 
stock, now running a two-bit eatery 
in Nice. . 

Frank Lawton back from Holly- 
wood and ‘Cavalcade’ for a look-see 
at Monte Carlo. 

John Hanscom, I. N. S., oldest 
scribe on Coast, elected prez of new 
Anglo-American Press club. 

Sing-Song, giving what passes for 
chop suey on the Riviera, and 
charging chumps 80 cents for it. 

Hobart Henley scrammed from 
Nice on the Conte Grande for eight 
weeks’ tour of the Mediterranean. 

George O’Brien, Hollywood's poe 
litest cowboy, here with Dan 
O’Brien, Frisco’s wisecracking cop, 
and George's father. 

‘Violettes Imperiales,’ starring 
Raquel Meller, into the Casino de 
Paris at last. Jean Perez signed 
for it eight years ago. 

Forum, new deluxer and Casino 
de Paris opposition, got a holdover 
out of ‘Maurin des Maures,’ its 
opener, though the attraction car- 
ried no names, 

Though native population chiefly 
Italian, first talker in that tongue 
has gotin. At Politeama, and titled 
‘Gli Uomini Che Mascalzoni,’ mean- 
ing ‘These Men, What Chumps.’ 

Peggy Wood and Gertrude Law- 
rence, both after a French piece, 
though the male lead can’t help 
stealing the show. Gertie got it, so 
Peggy has returned to Broadway. 

Edna Ferber came from London 
to convalesce from grip, had a re- 
lapse, and instead of going on to 
Egypt with her mother, decided it 
was just as easy to be sick in New 
York and returned there. 

Constance Carpenter opened a 
new act at the Sporting club in 
Monte Carlo, with Fred Carpenter, 
no relation, assisting, and Betty 
Compton, who roomed with Connie 
when both were new to New York, 
applauding the improvement in the 
Carpenter voice since those day. 

Earl Williams, who once secre- 
taried the floppo Writers’ League 
International, now doubling for the 
‘Daily Mail’ and the ‘Eclaireur de 
Nice,’ burned Jimmy Walker by act- 
ing as shillaber for ‘Hollywood,’ 
nite club, and then sitting in on a 
flashlight photograph in which the 
ex-mayor was spotted at a table 
with a fugitive from justice. Pic- 
ture subsequently peddled to the 
dailies for a further Walkerian 
burn-up. 





Hollywood 


Guy Standing going strong for 
golf. 
Frank Tuttle shaved the beard for 
good. 

Bert Kalmer on a strict diet due 
to a sore tummy. 

Ralph Bushman back after six 
months of vaude. 

Will King, in town for a visit, 
will stick to his ’Frisco cafe. 

Frank Butler bought Bill Mce- 
Nutt’s dictaphone outfit for $10. 
sen Hecht writing his Hollywood 
pals letters about his flu attack. 
Lester Cole’s house burned down 
day after he took out insurance. 

Chico Marx has a story idea and 
is looking for someone to write it. 

Ernst Lubitsch telling everyone 
who'll listen that Germany is okay. 
New cafes opening all over town 
featuring $1.50 with wine dinners. 

Fox publicity department flooded 
with novels by Bob Eden. Who's 
the guy? 

Joe Mankiewicz using his lay-off 
time to good advantage breaking in 
new pipes. 

Wolfe Gilbert can’t memorize his 
own lyrics. Has to carry them 
around in a note book. 

Clara Bow and Rex Bell writing 
friends they will leave Paris for 
home next Friday (10). 

Mike Rosenberg accompanied 
Charlie Skouras and Jack Sullivan 
east, as the third hand. 

Mr. and Mrs. Harry Norworth ar- 
rived Sunday (5) from New York by 
motor for a fling at pictures. 
George Somnes spending his time 
in receiving hospitals getting at- 
mosphere for ‘Police Surgeon.’ 

Al Lever hopped to ’Frisco to try 
a whirl at producing a Grand Guig- 
nol series at the Green Street. 

Grover Jones has a new charity. 
He's collecting money to buy a new 
cork leg for his colored janitor. 

Peggy Hopkins Joyce, Burns and 
Allen and Phil Harris will be guest- 
ed by the Wampas Tuesday (7). 

Marlene Dietrich slips the info 
that Josef von Sternberg will soon 
leave Germany for a trip to Japan. 

Radio studio bridge hounds figur- 
ing they'll get a lot of good info 
gratis from Culbertson when he 
starts his shorts this week. Wrong 








figuring. 
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Australia 


By Eric Gore 





Capitol, Sydney, still closed. 
‘Okay America’ renamed ‘Penalty 


of Fame.’ 

‘First Year’ in its fifth week in 
Melbourne. 

British pictures still continue to 
eome in free of duty. 

ird of Paradise’ will be long-run 

m the principal cities. 

‘gign of the Cross’ booked by the 
Carrolls for Prince Edward. 

Theo Shall will produce ‘The 
Command to Love’ for W-T. 

Universal is sponsoring all the 
advertisements for ‘Back Street.’ 

They renamed ‘All-American’ ‘The 
gport of a Nation’ for local con- 
sumption. Football pictures not so 


hot. 

Because of the film shortage, 
State, Sydney will go in for long- 
runs. Was formerly weekly change 
ace house. 

George Parker, American, is pro- 
ducing dramas for the radio. Par- 
ker was brought here some years 
ago to stage shows for W-T. 

‘Waltzes From Vienna’ set W-T 
pack 40,000 dollars before show 
opened. Biggest amount spent on 
production here for some years. 

‘Back Street,’ although only 
booked in for one week, will play 
two weeks more at State, Sydney. 
Fem trade is building remarkably. 

‘Autumn Crocus’ reaches 50th per- 
formance in Sydney. Show well 
set for a long run. ‘Treasure Isl- 
and’ is another winner in Mel- 
bourne. 

‘Maid of the Mountains’ will be 
the next extended English picture 
for the Plaza. Jack Musgrove, for- 
merly vaude booker, is in charge of 
this house. 

For ‘Love Me Tonight’ girl ushers 
at Prince Edward, Sydney, are 
wearing straw hats, Idea put over 
by Mel Lawton and gives the girlies 
quite a natty appearance. 

First time in a year or so that 
every legitimate theatre in both 
Sydney and Melbourne has been 
operating. Looks as though the 
legit’s lean times are over. 

W-T seriously considering book- 
ing for Australia ‘While Parents 
Sleep’ and ‘Reunion in Vienna.’ 
Plays will most likely be seen here 
about the middle of this year, 

Said that Fred Niblo may be in- 
duced to visit Australia as producer 
for a local outfit. Niblo appeared 
here years ago on the stage in ‘Get 
Rich Quick Wallingford’ and other 
comedies, 

British pictures set very solidly 
in this country and playing in two 
or more theatres in each city. Year 
or so ago. British productions 
flopped quickly. Today it is a dif- 
ferent story. 

Primage duty and sales tax re- 
moved from overseas magazines. 
This will give the picture fan mags 
better sales in Australia. Taxes 
crippling trade and removal forced 
upon government. 

No doubt about Chevalier’s appeal 
to the women of Australia. Mati- 
nees of ‘Love Me Tonight’ playing 
to the strongest feminine trade wit- 
nessed here in months. Picture 
should stay around six weeks. 

Ted Henkel will return to America 
this week after about five years 
spent in this country. Henkel first 
came here as conductor for Capitol, 
Sydney, and was a big hit. Longest 
stay for a musician chalked up by 
Henkel. 

Captain Frank Hurley will co- 
direct ‘The Squatter’s Daughter,’ 
With Ken Hall for Cinesound, Pic- 
ture will be filmed on one of the 
biggest sheep ranches in Australia. 
Picture being made for world-wide 
distribution. 

Connors and Paul are opcrating 
revues successfully in both Sydney 
and Melbourne. Recently did cork- 
ing business with the American 
comedian, Jack Russel. Only or- 
ganization here to continue playing 
revue twice daily at 25 cents. 

70,000 people witnessed the Eng- 
lish-Australia Test in Melbourne in 
one day. Naturally the theatres 
absolutely starved. In the three 
days’ play over 14,000 pounds taken 
at the gates. What a gross for but 
three days! Theatre managers just 
sat back and cried. 

Expected 1933 will see renewed 
activity by Australian movie pro- 
ducers. Both Cinesound and Efftee 
will have new productions ready for 
showing in a few months. Pro- 
ducers are concentrating on turning 
out pictures for the world’s market 
moreso than for local consumption 
only. 

Combine now denies that two lo- 
cal theatres will shut next week and 
say they will keep open so long as 
film can be had. Fullers regret not 
to be able to get more city theatres. 
Denials and super-denials are flow- 
ing freely in the film situation, and 
nobody really seems to know in 
whose backyard they are playing. 

With legit coming again strongly, 
W-T are figuring on buying up cur- 
rent New York hits for over here. 
Organization has battled on against 
terrific odds, and now are just com- 
mencing to make the up-grade 
again. Charles Westmacott, g.m., 
believes that the public is turning 
away from the talkers to the legit 
theatre in strong numbers. W-T 

set for many new shows during 1933, 





During the run of ‘Panto Frolics’ 
business was not too good, and this 
fact moved E. J. Tait, of W-T, to 
issue a statement in the dailies that 
if patrons did not like the show. 
their money would be refunded 
Matinee trade began to build, as did 
night business: Up to the time of 
show's closing nobody asked for 
their dough back. This was con- 
sidered remarkable owing to the 
large Scotch population of Sydney. 
But even the Scotch can see a joke 
sometimes, 

Charles Munro, co-director of 
General Theatres, told a ‘Variety’ 
man that he could overcome the pic- 
ture shortage facing G. T., were 
there only big time vaude acts 
available in this country. Munro 
said he would play vaude with a 
feature picture in the big theatres 
on the chain instead of dual pro- 
grams. Unfortunately, ‘name’ acts 
are as scarce as gold coins in this 
country. Munro has always been 
a strong believer in stage attrac- 
tions in the big talker theatres. 





Loop 





Lou Smith ahead of ‘Cavalcade.’ 


Freeman Talbot of Station KOA, 
Denver, in town. 


Roulette wheels all quiet but hope 
to whirl again soon. 


Six Lucky Boys sail Feb. 17 for 
Europe and 10 weeks’ work. 


Harry Nepo_ sub-leased Mrs. 
Kohl’s Academy from Nathan Bar- 
ger. 

Sidney Stroth and Fred Hummel 
named receivers for Chicago Stad- 
ium. 


Congress hotel boasts of having 
almost cleared itself of all its mort- 
gages. 

Gilbert Morgan is Leonard Doyle's 
partner in the ownership of ‘Family 
Upstairs.’ 

Al Boasberg and Benny Fields 
arrived in town Saturday for the 
week-end. 

Mary King precipitately departed 
for Portland, Ore., where her dad fs 
seriously ill. 

Strolling Players’ club is the ten- 
derly watched sprout in Harry 
Puck’s garden. 

Clinton Cook here to push ‘Maed- 
chen in Uniform,’ which now goes 
into general release. 

B&K expects to operate Sheridan 
when reopening despite persistent 
reports Essaness would take it. 

Chicago theatre printed programs 
for ‘Show Boat.’ First time the 
public has been thus treated in 
years. 

Charlotte Lansing leaves and 
Electra Leonard replaces her as 
leading lady with the operetta 
repertory. 

Cameo Salon at Hotel Belmont 
had NBC’s Fanny May Baldridge 
among others at their artistic eve- 
ning Saturday. 

Billy Diamond placed the WLS 
Barn Dance with U’s Alhambra, 
Milwaukee, after Midwesco hemmed 
and hawed overtime. 

Mayor Cermak will be the sub- 
ject of an inside stuff article in a 
brand new magazine, ‘Real Amer- 
ica,’ soon to hit the stands. 

Harry Beekner, well known to 
Chicago vaudevillians, left the 
Princess, Nashville, as manager and 
is sunning himself in Florida, 

Model doughtnut factory opened 
across from United Artists theatre 
making Randolph street look a little 
(not much) like Times Square. 

George Belzober and the Bismarck 
hotel are plotting a loop special 
over the Pennsylvania R.R. for the 
Roosevelt-Garner coming-out party. 

Otto Griebling, the clown, says he 
wasn’t paid off by the ‘Old Time 
Dixie Circus’ at the Auditorium, 
Memphis, and he iselooking for the 
missing promoter. 

Isaac Van Grove replaced Ben 
Jerome as musical director of the 
Russell operetta company at the 
Civic Opera. Sunday performances 
will hereafter be dropped. 

Stanley Logan from Hollywood 
visiting his wife, Odette Myrtil, and 
Robert Webb-Peplo of Cleveland 
visiting his wife, Bettina Hall. Both 
ladies with ‘Cat and the Fiddle.’ 

Sam Bramson, Charley Hogan, 
and Will Harris tried to get into 
B&K's Southtown where nobody 
knew them, Manager sent out word 
they didn’t need any more actors. 

Babe Didrikson dislikes show biz 
intensely, expressed great. relief 
when her week at the Palace was 
up. Being on public exhibition made 
her feel unnatural, she told friends. 

Mrs. Mary Dewey, ex-wife of 
Edgewater Beach Hotel owner's 
son, married Lawrence Milligan, 
v.p. ‘in Blackett-Semple-Hummert 
agency. She has been an NBC 
hostess recently. 

‘Deadeye Dick’ Kinsella, for many 
years a scout for the New York 
Giants, has been appointed by Gov- 
ernor Henry Horner of Illinois to 
the post of state superintendent of 
oil inspection. 


friend of Governor Horner, long has } 


conducted a paint business at 


Springfield, II1., 





baseball activities. 


By Ben Prout 





Embassy turns ’em away at dress 
suit opening. 

Nick Economou, tenor, 
concert at Pancoast hotel. 

Ross Allen and orchestra at the 
Everglades in Palm Beach. 

Artie Hand opened the Colony in 
Palm Beach Saturday night. 

Cora Walsh and Mae Mack 
opened at the Club Ambassador. 

Signa Serene, stage psychic, goes 
in for sex lectures for women only. 

Veloz and Yolanda, Gloria Graf- 
ton opened at Embassy club Wed- 
nesday. 

Irene Bordoni slips into town and 
opens at the ultra-ultra Beach and 
Tennis club. 

Nina Carlton of the Carltons 
wrenches a knee and Frank can't 
dance alone. Layoff. 

‘Rasputin and the Empress’ gets 
first popular price showing at Com- 
munity Tuesday (7). 

Wally Vernon, Hazel Ellsworth 
and Lorraine Hayes are doing well 
with Christo at the Ambassador. 


gave a 


looking on, consents to be guest 
artist at the Floridian Supper club. 

Coral Gables Country club offers 
complete floor show and dinner for 
60 cents up to 9:30 p.m., 50 cents 
couvert thereafter. 

At last somebody’s had the bright 
idea of opening a skating rink. And 
the Walkathoners (Miami for 
Marathoners) keep on walking. 

Bouche’s Villa Venice putting on 
elaborate floor show three times 
nightly. No couvert and no biz. 
Todd Knox and band for tunes. 

Marian Eddy out of hospital from 
airplane crash injuries; claims a 
nerve was affected which may in- 
jure her voice, But she sings 
right on. 

Sparks’ Paramount couldn’t stand 
the gaff.. Ray Teal’s show pulled; 
house goes back to old policy of 
just pictures first half of week, tabs 
last four days. 

Gene Fosdick and band replaces 
Henry Santrey at the Floridian. 
'‘Bee’ Jackson, Don Lee and Tru- 
dina, and Corless and Robbins 
round out the bill. 

Rudy Vallee brings big turn-out 
to Olympia and Roney; gets him- 
self an added contract at hotel. 
They have to increase the dance 
floor to accommodate him, 

West Flagler greyhound track 
drew 10,000 paid admissions Wed- 
nesday night, when the manage- 
ment had monkeys as jockeys on 
all the whippets for the events that 
night. 

Among the well known stars of 
stage and screen seen on the beach 
during the week were Warner Bax- 
ter, Al Jolson, Rudy Vallee, John 
Steel, Janette Hackett, Louise 
Groody and Lou Holtz. 


Detroit 


By Lee Elman 








Al Munro of the “Times’ broke his 
leg. 

Nate Platt carrying his hand in a 
bandage, 

Jimmie Keough new manager of 
the Adams. 

Scarab club ball this week. Titled 
Bal Scheherazade. 

One house in town running three 
features for 15c. 

Frank Smith doubling in brass on 
the new ‘Mirror.’ 

Sally Field handHng publicity of 
Lafayette theatre. 

Dave Idzal and wife to New York 
for the week-end. 

Epidemic of cabaret entertainers 
getting robbed locally. 

Dave Davidson is in the oil busi- 
ness on his wife’s side. 

Wm. H. Green, theatrical p.a., 
running for county auditor. 

Frudenfeld, dist. mgr. RKO, went 
home to Milwaukee to see his sick 
mother. 

Sam Rubin of Publix has a 
brother that is thinking seriously of 
the stage. Just played the leading 
role in ‘Anna Christie’ at Ann Ar- 
bor. 





Portland, Ore. 


By Hal Cram 





Charlie Couche, former Fox man- 
ager, now promotion chief for radio 
KOIN. 

Tenino, Wash., nearby dorp, put 
out another issue of its famous 
wooden money. 

Dick Haller, once the Northwest’s 
best radio name, now discovered at 
Honolulu with KGMB. 

Walter Hampden and road show 
booked into the auditorium for one 
day stand next month. 

Ted Gamble tied .up with an auto 





in addition to his} 


firm to give five cars for door prizes. 


Kinsella, a persona! | Factory short subject on the screen 


and no objection from patrons. 

Bill McCurdy will manage Billy 
Burke’s new road show, “The Mar- 
quise,’ to start from the coast about 


! March 1. 
first stand. 
Portland Civic Theatre pulling a | 





Lillian Roth, her judge husband | 
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This burg probably the 


j 
| 
| 


show school racket. Celebs in radio, | 
legit or what have you made to 
order for the price of a membership 
ticket. And they still go for it. 

Bill McCurdy back in town and 
handled the Colbourne-Jones road 
show successfully for two days. 
Worked up a bigger advance than 
the total gross of this troupe three 
years ago. 

Local rialto gossip in a big way 
concerns the fate of the dark 3,000- 
seat Paramount, which Fox- Parker 
had on lease from Publix. Likeli- 
hood of Publix untangling its busi- 
ness contracts might revert the | 
house back to C. S. Jensen, who | 
owns the site. This may put Jen- | 
sen back into Portland show biz. | 
He was formerly the leading North- 
west exhibitor, 


St. Paul 


By Walt Raschick 





' 








Sixteen below zero weather stops 
theatre turnstiles. 

‘Future Farmer of America’ 
makes bow as 10nthly mag at Uni- 
versity farm, 

Kent Shaw, manager of the old 
Venus many years back, in town for | 
a visit from Wichita, Kans. 

Manager Abe Sunberg, Uptown. 
back on the job after hanging on 
the ropes for three weeks with flu. 

Eddie Kueppers, former advertis- 
ing manager at State, Minneapolis, 
back on his feet after six months of 
arthritis. 

George H. Bradley, for five years 
‘Variety’ correspondent, now going 
great guns as Tourist Director for 
Minnesota. 

The Twin Cities Apparel Indus- 
tries all set to present its 12th semi- 
annual style revue full week of Feb. 
13, in Hotel Lowry. 

‘Pioneer Press’ publishes front- 
page yarn on Lola Lane-Lew Ayres 
divorce, using old picture of Mary 
Brian as illustration, with Lola 
Lane caption. 

William Hamm, Jr., named re- 
ceiver for Minnesota Amusement 
Co., operators of 70 movie houses 
in state and northwest. Claims 
Paramount in St. Paul is $80,000 in 





arrears in rents, unable to pay $250,- 
000 owed for equipment and sup- 
plies, and flunked $15,000 on interest 
payment on mortgage, due Jan, 25. 

Jack Dempsey visits burg with 
Joe Jacobs long enough to pose for 
news pictures and attract small 
crowd to see Dick Daniels kayo 
Mickey Patrick in four heats. Twin 
Cities rags try to smoke up tieup 
with Estelle Taylor, in Minneapolis 
vaude, but Estelle has ‘no disturb’ 
sign on her hotel room door—and 
Jack’s busy across the river. 

Parade, led by St. Thomas college 
band, helps natives forget sub-zero 
weather and think of gas buggies 
instead. Col. Frank W. Matson, 
chairman of state railroad and 
warehouse commission, is parade 
marshal. Gov. Olson cuts ribbon 
across Auditorium doors and auto 
show opens Saturday (4) noon. 
Forty cents admission, including 
dancing to Paul Specht’s' band, 
knocks show biz for a loop. ‘News,’ 
opposish rag to ‘Pioneer Press-Dis- 
natch,’ which underwrote show for 
10 grand, has spelled it ‘Sprecht’ in 
three consecutive ads. 


Toledo 


By Dick McGeorge 








Two theatre stench bombers 
given workhouse term. 
Rivoli theatre advertising for 


couple to be married from the stage. 

Viadimir Horwitz, concert pianist, 
booked next week in Town Hall 
series, 

Council bans all marathons and 
sets fine and sentence for breaking 
the law. 

Tom Kenny back on the day police 
beat, with ‘Variety’s’ mugg doing 
the nightly chores. 

Family theatre, Monroe, Mich., 
accorded protection after tipoff to 
robbery which never came. 

Dick Roberts sighs contentedly 
coming out of his general manager 
duties of the ‘Front Page’ in one 
piece—almost. 

Roy Myers Melody Kids, Toledo 
group, opened on Butterfield circuit 
last week, playing the Croswell the- 
atre, Adrian, Mich. 

Toledo Paramount assured of 
early showing of ‘Sign of Cross.’ 
To be first theatre to have picture 
at popular prices and for continuous 
runs, 

Manager Charles Kurtzman of the | 
Paramount has arranged for a 50- | 
piece orchestra to give a perform- | 
ance every Monday night in con- 
junction with the regular show. 

Toledo Civie Players organizing 
for amateur productions. First | 
meeting open to all interested in| 
dramatics. Merritt Green in charge. 
Chance that theatre may bea Junior 











Civic Players group for kids 8 te 18. 


Saranac Lake 


By Happy Benway 





Burns and Allen spent several 
days at the Lake Placid-Marcy 
hotel. It’s reported here that Grace 
was there looking for her brother. 
Accompanied by Eugene Conrad 
and Miss Gloria Archer in the Ski- 
city. 

John McDermott, old-time fiddler: 
Patrick Galvin, comedian; Edith 
McRae, soprano, and Marie Switzer, 
pianist, were san oglers. They are 
in this part of the woods entertain- 
ing the Moose lodges. 

Mrs. Sydney Piermont, wife of 
the Loew booker, showing up to a 
100% comeback, took pneumo- 
thorax to a wonderful collapse. Will 
New York it soon. Husband, Sydney, 
week-ends it here with her, another 
Dr. Mayer sure-fire cure. 

J. W. ‘Johnny’ Laycock, formerly 
of the Warner Bros. pictures, is a 
new arrival at the lodge. Johnny 
leaped in from the Big Town, an in- 
cipient case that is now under ob- 


| servation. 


Ravenwood is giving the road- 
house attendance a treat with their 
new jazz band, Larry Kelly piano. 
Jack Porcello violin, guitar and 
banjo. Bill Grasser drums and 
vocalist. John Raub trumpet and 
Tony Orlando singing troubadour. 
The boys did their stuff for the gang 


;at the lodge and will repeat every 


so often. 

Saranac on parade: Jerry Vogel, 
the Plaza Music Co., good cheer boy 
tooth-pasted all the ladies and 
shaving creamed all the men pa- 
tients here, swell guy that Vogel 
fellow...Fred Buck shot back to 
bed nursing a setback, e...)thing 
under control...Bobby Graham is 
on the mend at 191 University ave- 
nue, Toronto, Canada...Fred Moore, 
formerly connected with Herbert 
Brenon, picture director, doing well 
at 81% Forrest Hill Ave...'’ommy 
Vicks back to the lodge after three 
weeks of Boston and mother’s bed- 
side, who is doing wel!...Loran 
Newell put on eight pounds in two 
weeks, bed and pneumo-thorax did 
the trick, he left the infirmary dee 
partment and is an all-up guy now 
...-Charles Dolan putting on a mine 
strel show for the Elks here...Dane 
ny Murphy back ozoning at the 
lodge after a siege of Broadway air 
and wife vacash...George McCore- 
mick staged that big comeback, now 
exercising and left the infirmary 
department...The father of Nurse 
Evelyn Kelly passed away in Platts- 
burg, N. Y...George Harmon gets 
inside info from his sister, Adeline, 
who is a T.B. secretary, she telling 
George that ‘Phrenectomy and 
thoracoplasty’ might help, George 
now looking up medico’s okay for 
dope on same...Miss Gail Glenn, 
from the Roxy ballet, is Adiron- 
dacking at the Glenwood hotel, 
Lake Placid...Lotsa doctors and 
specialists will hold a T think this 
is the best cure talk’ at the san. Dr. 
Edgar Mayer will be the com- 
mander-in-chief...Louis Rheingold 
is staging that comeback to a fare- 
thee-well...Lee LaMar and boys 
does the orchestra thing at the 
Pontiac on special nights...Jeanene 
LaFaun out for first time in oh, so 
long, getting along nicely...Leone 
ard Cowley left the infirmary de- 
partment, an all up fellow showing 
up 100% on the oke side...Pub- 
licity stunt started by local cottage 
owners, telling folks who are sick 
that this is the one town that one 
can cure in while being entertained 
...Ben Shaffer operated on via our 
Dr. George Wilson, not serious, but 
painful...Fritz Bender left for New 
York City to be by the bedside of 
his wife, who is much aliling...Vio- 
lini and his better half Saranac-ed 
it for a day while en route to 
Rochester...A. PP. Benway, Sr 
father of the Saranac ‘Variety’ 
muge celebrated his 71st birthday 
by doing that dance of his that he 
made famous 50 years ago with the 
Stiner All Star Attractions...Paul 
Donley, the singing fireman (Mins- 
trel) of Sharon, Pa., is ailing. This 
is his second trip to the San...Al 
Jocker and Louis Rheingold are go- 
ing to try song writing...Eddie 
Voss is out of bed and downtown- 
ing at times...Guy Johnson southe- 
ern tabster will produce a minstrel 
show for the Vets in Tupper Lake, 
N. Y. Guy’s wife is here ozoning 
to good results...Charles Bloomfield 
is exercising to good results, a 
great comebacker...Chris Hagedorn 
is back at the lodge after many op- 
erations, he is starting a filibuster 
against cuts...Cecilia Haffermann, 
who has been in the rut at the Rut- 
land State San., Rutland, Mass. 
now out of it and up at times, nice 
medico report lately...Jimmy Carr, 
orchestra leader of note, formerly 
of the Rivera and Silver Slipper 
cafe, started a routine of ozoning 
here at 24 Helen St...Harry Martin 
of Kirk, Millls and Martin enter- 
tained the Saranac gang while Lake 
Placiding...Jean Commerford, for- 
merly a Westside first-nighter, has 
been doing his airing to great re- 
sults. Expects a New York trip 
soon...Eddie Casey, actor and pro- 
ducer of note, will ozone it at his 
Iake St. home, he may venture 
another stock company here... 
Butch Kanabe went to Syracuse to 
resume entertaining in a cafe, Butch 


| did wonders here...Are you writing 


to those that you know in Saranac 
and elsewhere that are sick—try it. 
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Pittsburgh 


By Hal Cohen 


Freddy Goldberg, Avenue Cinema 
manager, back on the job after a 
siege of flu. 

Town's swankiest speak and gam- 
bling spot, Monaca Club, raided by 
state troopers, 

It's a boy at the Dr. Edward Zur 

















Horsts. Mother is a _ sister of 
Johnny Harris. 

Jerry Blanchard, recently at the 
Show Boat, now at Village Grove 
Nut Club in N,. Y. 

‘Billion Dollar Scandal’ yanked at 
Warner day ahead of schedule after 
five days of poor trade. 

3ebe Falvo, local nite club blues 
singer, heading east to join Harry 
Delmar’'s vaudeville act. 

It’s a boy, their second, at the 
Ford Millers. He’s the senior an- 
nouncer at station WCAE. 

W. U. Christman, m.e. of ‘Post- 
Gazette,” on the job again after a 
six-week battle with pneumonia. 

Karl Krug, ex-dramatie critic of 
‘Press,’ now doing a weekly theatre 
column for a shopping throwaway. 

One local reviewer after getting a 
load of the George White Show, 
‘Melody,’ cracked that ‘it won't 
linger on.’ 

Since the arrival of an heiress to 
the family fortune, Kaspar Monahan 
is breathing easily for the first time 
in a month. 


Sigmund Romberg directed the 
orchestra for most of ‘Melody’s’ 
Pittsburgh engagement when Al 


Goodman fell ill. 

Larry French, Jim Crandall and 
Bill Brubaker, Pittsburgh Pirate 
stars, acting with Joe E. Brown in 
‘Elmer the Great.’ 


Spokane 


By Ray Budwin 








David T. Ham, U. S. marshal, has 
filed for city commissioner. 


Prices at Dreamland have been 
reduced to two bits a couple. Ladies 
a-dime. Checking free. 


Plans being made for the annual 
Sportsmens’ and Tourists’ fair to be 
held latter part of May. 

Sammy Mossuto, vocalist and for- 
mer radio entertainer from the 
coast, has been engaged by Frank 
Luedke for the Davenport Hotel 
orch, 

Burglar got away with more than 
400 tickets to the Dr. Will Durant 
lecture on ‘Russia,’ to be staged at 
the Avalon theatre. Police unable 
to aid. 

E. W. Scott, Seattle attorney, has 
qualified as trustee in bankruptcy 
for the Pacific Northwest Theatres, 
embracing the Fox, Orpheum and 
State theatres here. No change in 
policy or personnel has been an- 








nounced. 

Fox will inaugurate a Sun. a.m. 
sym. orch. concert Feb. 5. Ralph 
Bovee will direct the 26-piece or- 
ganization. Twenty-five-cent top. 
Patrons may remain for the regular 
pict. showing. ‘Strange Interlude’ 
for the opening. 

Fox theatre has installed tables 
on the mezzanine for picture puz- 
zles. Innovation designed for the 
entertainment of patrons awaiting 
members of their parties. Plan 
meeting with much success and fa- 
vorable comment, especially from 
the femmes. 


Minneapolis 


By Les Rees 


—_—_ 





Publix taking World-Wide prod- 
uct for entire circuit. 

Ione, 400-seat neighborhood 
house, reopening as a straight 10- 
center. 

Carl Lesserman from the Warner 
Brothers’ New York home office here 
on business. 

‘Billion Dollar 


Scandal’ pulled 


clid Village. 


company 
more weeks. 


out song Ted Cook may try out if 
he can get a better title. 


that a near-nude adagio dancer was 
ordered to put on a shirt. 


for a local circuit got all boys hys- 








west circuit, are all set to take back 
many of houses. 


Two holdup men robbed J. H. 
Brown, manager of the Lyndale 
theatre, indie neighborhood house, 
of $109, the day's receipts, while he 
was en route home. 

L. R. Miller, vice-president and 
general manager of radio station 
WRHM, a mayoralty candidate 


along with ‘Buzz’ Bainbridge, Shu- 
bert theatre impresario. 

Lou Breese, long a Publix featured 
orchestra conductor and m. ¢., join- 
ing permanent staff of local NBC} 
radio station, KSTP, and already 
hooked up to two programs. 








Cleveland 


By Glenn C. Pullen 





‘Cavalcade’ penciled for Ohio Feb. 
16 at $1 top. 

Suburban dance hall with free 
taxi-dancers to be tried out in Eu- 


Postponement of Shubert opera 
darkens Hanna for two 


J. P. Buckey, radio crick, knocked 
Carter hotel’s new nitery so moral 


Rumors of a 25% salary slash due 


terical until it was denied, 

Dick Fidler kept out of Lotus Gar- 
den by musicians’ local, with Jack 
Miles getting into ditto trouble. 

Charlie W. Mears, dean of Cleve- 
land Advertising school, now with 
‘News’ advertising department. 


Harriet Eels, local society bud, 
gets first dramatic role in New 


Broadway play, ‘Champagne Sup- 
per.’ 

Nitery barter mart being tried out 
by Oliver Haserodt, while Martha 
Bradlee trying same at her dance 
spot. 

Senator Ackerman and De’Arve 
Barton trying to organize a Variety 
club for local show and newspaper 
boys. 

Marc Bernard's folded Club bur- 
ley house temporarily for rececora- 
tions. teopening it as musical 
revue spot around Feb. 16. 

Sid Silvers joining up with Walter 
O’Keefe in new radio act. . O’Keefe 
also slated “for role in ‘Strike Me 
Pink’ after RKO tour here. 

Sidney Franklin’s planned stunt 
to wrestle a bull here did a floppo 
when tired bull refused to step out 
of a moving van to accommodate 


Lacele Neb. 


By Barney Oldfield 





Strand goes 10-15. 

G. L. Hooper holding confab with 
the Monroes. 

Gladys Griswold and Don Darcy 
to New York. 

Lawrence Tibbett will concert in 
the Coliseum. 

Nick Paper says he isn’t figuring 
as an exhib any more. 

Art Babich goes into Liberty the- 
atre pit with his orch. 

John Graham is figuring on the 
possibility of connecting with ‘Good 
Earth.’ 

Clyde 
Goodwin 
new Glenray 
erty. 

Another stock company goes into 
the Liberty, sidetracking chances of 
that house going for sound—for a 


Armstrong and _ Juliette 
are being taken into the 
players at the Lib- 





| 


from Grand and ‘Rain’ from Uptown | 


after second day. 

Harold Finkelstein, operator of 
chain of Iowa houses, back from a 
New York business trip. 

World theatre now opens in morn- 
ing and advertises bargain 25c ad- 
mission up to 12:30 p. m. 

Le Roy Whitlock, trumpet player 
in Orpheum theatre orchestra, 
wedded to non-professional. 

Fifteen-round boxing measure, 
permitting bouts in all towns 
throughout state, now a law. 

Twenty-five cents top now instead 
of 30 and 35ce at all Publix neigh- 
borhood houses, except the 40c Up- 
town. 

Ultraphone, local manufacturers 
of sound equipment, and ERPI set- 


tled their legal squabbles out of 
court. 
‘Strange Interlude’ and ‘Sign of 


Cross’ booked for successive Febru- 
ary weeks at State theatre at no 
advance in 55c prices. 

Robin Lee, 13-year-old local lad, 
to compete with nation’s best adult 
figure skaters at Madison Square 
Garden Feb. 10 and 11. 

Reports rife that Harold Finkel- 
stein and Eddie Ruben, sons of two 
ef former owners of Publix North- 


while 


Cincinnati 


By Joe Kolling 





Jules Sien in charge of Wurlit- 


zer’s new hoofing studio. 

School kids contesting to sell most 
books of admish tickets for zoo. 

Rotary street markets, old stuff 
locally, get a rise from strangers. 

Seymour Simons and Justin Hu- 
ber bands current at Netherlands- 
Plaza and Gibson hotels, respec- 
tively. 

The Joe Marks’ spent a few days 
at their home in Covington, Ky., 
while leaping from Louisville to To- 
ronto for RKO. 

‘Cavalcade’ in RKO Capitol week 
of Feb. 18 with 55c-$1.10 scale for 
twice-daily screenings, stay to be 
extended if biz warranta, 

Michael Press on for world pre- 
miere of ‘Java’ orchestral suite, 
composed by him and Leopold Go- 
dowsky, played by Cincy Symphony 
Orchestra. 

Grand cue parlor substituted elec- 
tric bridge tables for billiards; tar- 
iff 60 cents per hour for foursome, 
the house furnishing cards and pro- 
tecting players from kibitzers, with 











Denver 

Sam Dunevitz father of a husky 
son. 

Walter Iabold now 
Comet theatre. 

Max Gilbert, Orpheum doorman, 
made Bluebird theatre manager. 

Sid Wisebaum has sold his Mines 
theatre at Idaho Springs to Clifford 
Bennett. 

Clayton G. Wright, Orph doorman, 
moves over 
treas. and asst. mer. 

W. J. Heineman, western div. 
mgr., and Wayne Blankenship, dis- 
trict booker Uni, here from L. A. 
few days. 

Senator Chas. F. Rumbaugh is on 

guard for the theatres in the state 
legislature. He owns the Liberty 
at Pagosa Springs. 
Film Board headquarters now at 
812 Security Bldg. Old _ officers 
holding over with R. J. Morrisorn, 
pres., and Duke Dunbar, sec. 

A. P. Archer, manager, Geo. Taw- 
son, booker and Jane Mucchay, 
cashier Educational-WW, still have 
jobs after consolidation. Moved to 
Fox exchange. 

Henry Soneshine has opened a 
branch of his Capitol Film Ex- 
changes here and will handle Prin- 
cipal Pictures and shorts and other 
product. Located at 828 21st street. 
Has exchanges in Salt Lake City, 
Portland and Seattle. 

E. M. Saunders, N. Y., general 
sales manager, H. P. Wolfberg, 
Mississippi Valley division manager, 
and Morrey Saffle, Salt Lake ex- 
change manager, spent a few days 
in Denver conferencing with J. S. 
Hommel, Metro exchange manager. 





San Francisco 


By Harold Bock 


Lynn Ruggles now buying film for 
Grace and Matson lines. 

An abcessed tooth didn’t stop 
Hulda McGinn’s radio talk. 

Fox will roadshow ‘Cavalcade’ at 
St. Francis late this month. 

Chorus out of Bal Tabarin, Gerun- 
Martinelli using acts instead. 

Tom Van Osten back in his of- 
fice after session with state legisla- 
ture, 

Glen Rice has his Beverly Hili 
Billies doubling between Mission 
and Fillmore. 

Many of U’s props for ‘Mummy’ 
up here as part of Benny Westland- 
Emil Umann’s press campaign on 
that pic. 

Local roadshow date on ‘Sign of 
Cross’ definitely off and Fox Para- 
mount plays it soon at regular 
55-cent top. 

Will of late Emelie Melville pro- 
bated last week; $2,000 estate going 
to her daughter, Mrs. Mina Miner 
of Massachusetts. 

Since death of his son Charles K. 
McClatchy bowing out of active 
management his valley papers, turn- 
ing details over to J. Earl Langford. 





Birmingham 


By Bob Brown 





Rialto has gone single feature. 

Frank Willis Barnett is out at the 
‘News.’ 

‘Sign of Cross’ booked Alabama, 
Feb. 11. 

They say Fritz May 
vaudeville at the Temple. 

Lasses White up at Nashville was 
dubbed ‘Lee Roy’ when a baby. 

Business at Strand has almost 
doubled since Wilby took it over. 

A picture has to be good to get 
a good review in the ‘Post’ lately. 

George Steele didn’t pass out 
cigars because the kid wasn’t a boy. 

More taxes certain to be levied 
by legislature, and sales tax wili be 
the method. 

Carnivals in southern quarters 
beginning thinking about the new 
season—if any. 

Bill Pape is trying his best to get 
full time and an increase in power 
to 50,000 watts. 


is staging 





Long Island 


By Joe Wagner 


Frank A. Bausch of the ‘Press’ is 
a father. 


Soothsayers being nabbed in all 
parts of Queens. 

Bernie Cowham, organist of 
Flushing, now on the air, 

Queens is flooded with indecent 
pics. Cops are picking ur plenty. 


H. Elisworth Gelwicks is the new 
chief of the Queens Newspapermen’s 
club. 

The Alden 
trying vaude. 
week-ends. 

Lionel Green, camera man on the 
North Shore ‘Journal,’ going in for 
serial pics. 

Mary Pickford is now a taxpayer 
in the Boro of Queens for her land 
in Beechhurst. 


in Jamaica is again 
This time it is just 





separate rooms for ladies and gents. 


Alfredo Verrico, Italian pic direc- 


| 


to the Denham as) 





tor, is east here and has made his 
home in Sunnyside. 

Manhattan brewers looking over 
the vast Island spaces for new sites 
when that big day arrives. 

Dance marathon at the Ridge- 


running the | wood Grove is just happening. Last 
| year it was a sensation and coined 


the money. 





Boston 


By Len Libbey 


Old Howard reopens Feb. 23— 
with expurgated burlesque! 

Long dark Copley reopening with 
revival of ‘Prince of Pilsen.’ 

Billy House is having a summer 
home built for him at Mattapoi- 
sett. 

Despite bum biz generally, poultry 
show has 200 more entries than last 
year. 

Stan Willis Girl Boxers, barred 
from Massachusetts, are expecting 
to tour Maine. 

Mrs. John Davis Lodge (Fran- 
cesca Braggiotti) in town from Hol- 
lywood visiting her folks. 


Warren Hull and Harry Michaels 
putting on ‘Anniversary Antics’ to 
mark their first birthday with WBZ. 

Local newspaper reveals that line 
girls in a burleycue show get $2 a 
day. Chorines in three suey night 
clubs get $13.50 each per week. 

Frank Caverly, of old vaude team 
of Raymond and Caverly, cops 
whole column locally in a memory 
lane feature, telling of old-time 
variety folk. 

Hobart Bosworth catches cold 
while inspecting the old whaler, 
Charles Morgan, now turned into a 
museum on the Col. Edw. H. R. 
Green estate. 

Bozo Snyder at Waldron’s Ca- 
sino, with Gertrude Hayes, Jr., say- 
ing conditions so bad in New York 
the midgets keep in hiding so the 
big actors won't eat them. 


Easton 


By A. M. Powell 





‘Bringing Up Father’ at Orpheum 
on Saturday (4). 

Casa Loma orchestra at Mealey’s 
dance hall on Thursday (2). 

State, after having Jack Demp- 
sey’s act for a week, returned to 
straight movies. 

Some Philadelphia shows adver- 
tising in local papers and getting 
some trade from this city. 

Fourth Street theatre here closed 
for repairs at present. Taken dver 
by Transit recently and will be re- 
opened soon. 


New fight club opened at Orphe- 
um on Friday (3), with A. E. Berg- 
stein as promoter. To run shows 
every two weeks. Pete Nebo and 
Wild Cat O’Connor were the wind- 
up fighters. 

Seville has adopted new policy, 
presenting a matinee at 2 o'clock 
weekdays and two night perform- 
ances. During Saturdays and holi- 
days continuous from 1 p.m. First 
three days straight pictures and last 
three days a feature picture and five 
vaudeville acts. 





Lexi K 
exington, Ky. 

By Charles G. Dickerson 
Handbookers specializing in 50- 
cent bets. 


Reno, magician, 
dates hereabouts. 

Negro churches taking up ‘Green 
Pastures’ idea for church musicales 
and entertainment and are packing 
them in. 

Sunday stage shows, which a year 
ago ran into a lot of legal opposish, 
are apparently going to be allowed 
a free hand. 

Kentucky Publix playing RKO 
vaude on week-ends; Ben Ali 
launches unit show idea, and Ada 
Meade has seven-day musical tab 
policy. 

Kentucky Publix turned its audi- 
torium over to a_ neighboring 
church, damaged by a fire, for Sun- 
day morning services. Gesture seen 
as goodwill move. 


aa 


Hamliton notei will remain closed 
for the winter season, other hotels 
chipping in to stave off competition 
in a terrible season. 

John Gould’s preparing to put on 
the ‘Pageant of the Sleeping 
Beauty,’ with a cast of 300. 

Local clergyman pulls a John S. 
Sumner, indignantly pans ‘A Fare- 
well to Arms’ as a product of Holly- 
wood filth giving a black eye to 
America, 


playing school 








Canton 


By Rex McConnell 





Don Redman and his band due at 
New Land O’Dance Feb. 16. 

Eddie Cantor’s ‘Kid From Spain? 
packs Loew's for first time in more 
than two years. 

Carl Sinclair, manager Meyers 
Lake Park, here, reports picnic in- 
quiries earlier than usual this year, 

Eloise Jordan Players take over 
Grand Opera house offering dra- 
matic stock at 10, 20, 30, but busi- 
ness still spotty. 

Fred Bradna’s indoor circus unit 
premieres at RKO Palace, Youngs- 


town, preparatory to doing eight 
weeks’ auspices in four midwest 
cities. 


Kay Kyser and his band stop 
off here for one night, enroute from 
Kansas City to Cleveland, where he 
remains indifinitely at Golden 
Pheasant restaurant. 

C, A. Sarchet, through as man- 
ager of Summit Beach Park, Akron, 


takes over management of East 
Market Gardens, ace downtown 


dance spot, for bank. 

‘Red’ Nichols and His World Fa- 
mous Pennies orchestra, breaks 
mid-week dance attendance record 
when he played New Land O'’Dance 
recently, for one night. 

Franko Goldman, noted band 
leader, directs band concert here 
in honor of Emil Rinkendorf, con- 
ductor American Legion band, for 
50 yvears identified band work. 


- Hartford 


By M. H. Hammer 





Si Yaffe now a regular feature 
over WTIC. 

Yehudi Menuhin draws the great- 
est concert audience here this year, 

Bill Stang and orchestra to return 
to Promenade after playing bur- 
lesque for six weeks. 

George Capwell takes the local 
prize for miniature art figures in 
Capitol lobby display. 

EKight-bit seats sold out quickly 
but what happened to the others 
when John McCormack sang here? 

New sign racket in town nicks 
theatre manager for two passes, a 
half sheet display and $1 from each 


merchant in almost 300 stores in 
town. 
‘Buddy’ Kurland makes good 


spokesman...Victor Pajonas is the 
theatrical fashion plate...Lynx 
pinch-hits for Jim Landers. ..Capi- 
tol hits prosperity column...Unique 
lobby display graces Strand front 
...Dan Finn drops into town... 
Everybody asks for Walter Lloyd 
...Nat Greenwood misses the daily 
letter from Boston...What hap- 
pened to the new screen invention 
that Capey had in the works?... 
Blanche Sweet left behind a bunch 
of broken hearted fans...Harlem 
Roisterers play three days at Cameo 
with admission prices at 10 and 15 
cents...‘Cavaleade’ headed for the 
Palace theatre...Saunders is a 
pappy...Fairly good rye $1.50 a 
pint. ..Seven-course lunches in high 
class restaurant, 45 cents...The 
dollar sure can get a lot these days. 


_ Rochester 


By Don Record 





Sax Smith band goes into Marie 
gold, 

Definite pickup apparent in entere 
tainment biz. 

Cantor-Jessel show played to 5,500 
in two performances. 

Safecrackers smashed Little the- 


atre strongbox for $300. 


Walter Hampden coming back 
iwith ‘Caponsacchi’ and ‘Hamlet’ 
(17). 

Dana Blackman comes from 


West Coast to write continuity for 
WHEC. 

Laryngitis forced Schumann- 
Heink to cancel Regent engagement 
in midweek. 

Manager Jay Golden of the Palace 
still running house from Genesee 
hospital, where previews reported 
popular with nurses. 

Broadcasting studios of Station 
WHEC, recently taken over by Pub- 
lisher Frank FE. Gannett, will be 
moved to the ‘Democratic and 
Chronicle’ building. 





Milwaukee 


Sy Frank J. Miller 





3urton Holmes coming to tha 
Pabst for another series. 

Milwaukee has just celebrated its 
87th birthday anniversary. 

Phyllis Nowak back from pinch- 
hitting for three weeks with Budéy 
Rogers act. 

Paul Ash had a busy week visit- 
ing ‘*’ his hometowners during week 
at the Riyerside. 

‘Sign of the Cross’ playing the Fox 
Wisconsin. Strand continues dark, 
as does the Majestic. 

Stanley Morner to 
benedict early in August. 
goes for Bob De Haven May 1. 

Hal Welch, 64, owner of Iris the- 
atre and former mayor of Ocono- 
mowoc, died of skull fracture sus- 
tained when he fell in lobby of his 
picture house. 
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Vaudeville House Reviews 





HIPPODROME 


(Continued from page 45) 


French horn and clarinet were 
stretched out for upward of 15 min- 
utes, the woman breaking in once 
for a number and several times for 
—what d’ye think? Tap dancing. 
Apparently pair are not unknown to 
lesque. 
Pn esaphere was thickening up 
again with the foreboding that there 
was going to be more tap dancing, 
but instead Jean Ingles came for- 
ward and sang a ballad in a nice 
light soprano with a good top note. 

The 12-line girls had not yet been 
on all together, that being an ace 
in the hole to support the middle 
of the show. So here they come all 
dressed up in elaborate crinolines, 
maybe from some bygone ‘Follies.’ 
At least they looked that gorgeous, 
even though dimmed by age. With 
so much for a breathing spell the 
audience was deemed eager for some 
more tap dancing, so the spectacle 
is topped off with the pajamaed girl 
on for an additional session of strut 
and buck-and-winging mingled. 

Bunty Bowman contributes a con- 
tortion dance here, mostly contor- 
tion, such as twisting back-bends 
and other corkscrew feats, while the 
girl warbler, who seems to be Miss 
Rich, sings ‘Play, Fiddle, Play,’ 
which had no visible bearing on 
the bends whatever. 

Proceedings may now be consid- 
ered to have reached the two-from- 
closing juncture which makes‘a spot 
for the m.c., probably Hank Odell, 
if the reporter got the p.a. system 
announcement correctly. He went 
into an old-time monolog routine, 
ending up in the familiar parodied 
medley, recounting in comic lyrics 
his adventure with his sweetheart 
to a mixture of rather passe pops. 
Sentimental ballad for the finish 
completed the last century pattern 
of the turn. 

Two-man team of straight and 
Dutch comic on nere to complete 
the old home week atmosphere with 
cross talk and a song .rtwo. Style 
and material dated before the war. 

And so into another line number, 
with the girls stripped to very lit- 
tle and doing their first really ani- 
mated dance, and everybody but the 
specialty acts on for the finale. 

It only remains to report that the 
¢erowd liked it, which proves nothing 
except that the old American roof 
clientele is still around and only 
was waiting for somebody to come 
and cater to them. Feature is ‘Red- 
Haired Alibi’ (Tower) and a flock of 
shorts spread the show out to 
nearly three hours. Rush. 


PALACE, CHICAGO 


Chicago, Feb. 4. 

Actors who ought to know better 
because they constantly travel still 
insist on asking the hinterland to 
accept material that is written for 
and by New Yorkers. Latest sample 
is that number about the subway 
which Lita Grey Chaplin is using 
as her concluding number. By what 
stretch of the imagination does Mrs, 
Chaplin believe that Chicago that 
has only an ‘L’ and Milwaukee, 
Minneapolis, Cleveland, Cincinnati, 
etc., that have only trolleys are go- 
ing to find any interest in such a 
theme? 

If this seems captious the lethar- 
gic response as measured in ap- 
plause more than proves otherwise. 
Lita Grey Chaplin has never done 
so indifferently at the bends in Chi- 
cago as she did Friday and that ill- 
advised selection was the reason. 

‘Face the Music,’ which dealt with 
Tammany and was full of ‘locals’ 
recently died here and it may be 
safely ennunciated as a _ principle 
that anything depending on a 
knowledge of New York’s geog- 
raphy, politics, or peculiarities will 
find that the only thing equal to 
Manhattan ‘smartness’ is Chicago 
indifference. 

Current bill leaves something to 

be desired as entertainment. It ran: 
Wing Wah Troupe, Buck and 
3ubbles, Lita Grey Chaplin, Barto 
and Mann, WENR Minstrels (New 
Acts). Sum total was fair to mid- 
dling diversion. Barto and Mann 
copped the big laughs. Minstrels, 
a local radio fav, copped the big 
dough, Buck and Bubbles were the 
noisiest and Wing Wah Troupe in 
some respects was the best. 

‘Past of Mary Holmes’ (Radio) on 
the screen. Biz fair. Land, 


DOWNTOWN, L. A. 


Los Angeles, Feb. 2. 

Four of the five acts this week 
click solidly. When the fifth is 
properly routined and speeded up, 
which undoubtedly will be attended 
to, it should round out one of the 
best-balanced bills house has had in 
some time. There ice no outstand- 
ing names—all standard acts, with 
the opening and shut spots probably 
the strongest. 





Curley’s Rhythm Rascals, man 
and two pulchritudinous femmes, 
start the show off with class and a 
bang. Offer various types of taps, 


and a goof dance by Curley, plus a 
toe tap on stairs by the two girls, 
Which provide enough entertain- 
ment for any vaude audience. Hel- 








ler and Reilly are in the deuce spot 
with comedy and vocalizing. Both 
have pleasing voices and put over a 
couple of good numbers. Reilly re- 
sorts to a few blue gags which 
could easily be eliminated to help 
the offering materially. Otherwise 
it’s oke. 

Proceedings were considerably 
slowed up by the Royal Hawaiians, 
who have a badly routined and quite 
draggy act.. Speeded in tempo, this 
turn should have no trouble. As it 
is, dancing, vocalizing and instru- 
mentalism are all without flew, ex- 
cepting in the choice of popular 
song numbers. Finale Las the seven 
people in the act in a fadeout, with 
lighted boat depicted on back drop 
leaving the island to the tunes of 
‘Aloha.’ The opening day custom- 
ers ate it up. 

Eddie Stanley, who had a long 
run recently at the Paramount as 
m.c., has an attractive red-haired 
girl for a foil and provides a lot of 
snappy stuff, as well as his usual 
quota of off-color gags. Girl is of 
the Betty Boop type, but lacks the 
necessary experience to click by 
herself. 

Closing spot allotted to Joe the 
boxing kangaroo for a comedy rou- 
tine in the squared ring. It’s a lot 
of laffs and the animal’s antics were 
enjoyed. 

‘Employees’ Entrance’ (WB), 
news, cartoon and sport reel on 
screen. Opening mat had 2 holdout. 


ORPHEUM, N. Y. 


First two acts on the first half 
five-acter okay for the kids and the 
others will satisfy their parents and 
elders, which is a fair enough aver- 
age for a family vaude show. Leon 
Janney is the nearest approach to 
a name on the stage, although not 
so near, which leaves it up to the 
WB feature, ‘Silver Dollar,’ to take 
care of the financial end. 

And while the financial end was 
not being cared for sufficiently to 
send a theatre manager out to start 
a circuit, it wasn’t bad business for 
a Saturday afternoon in Yorkville, 

Sue Hastings’ Marionettes (New 
Acts) and Leon Janney from the 
flickers delighted the juves and gave 
the bill a one-two flying start as far 
as they were concerned. Janney, the 
headliner, is spotted No. 2, which is 
his natural position, despite the 
next-to-closing billing. 

Lubin, Larry and Andre, third, 
and Walter ‘Dare’ Wahl gave ’em 
two comedy entries in a row, which 
accounted for the most of the show’s 
merit. The blackface and principal 
member of the trio is still not get- 
ting the number of laughs he should 
with that comic double talk deliv- 
ery. Its posisbilities for further de- 
velopment are not being used to full 
advantage. And why the third 
member, a girl, is on for a meaning- 
less quickie on her toes, never to be 
seen again until taking a bow at the 
finish, is not clear. The big fellow 
in the Wahl act remains a satisfac- 
tory straight for the little fellow 
who does the work. 

John and Edna Torrence, brother 
and sister, who have beeen in the 
picture houses, now have their own 
dance turn (New Acts) with two 
pianists. They closed the bill here, 
and okay. Bige. 


ORPHEUM, MPLS. 


Minneapolis, Feb, 1. 


Current bill rates high in enter- 
tainment. Two good comedy acts 
and some first rate dancing and 
singing provide the diversity this 
theatre’s patrons apparently most 





desire. Showhouse indicates no dis- 
position to lay down. 

Dawn Sisters and Cadieux offer a 
song and dance revue that’s entirely 
acceptable for an opener. Act em- 
ploys a number of drops to provide 
atmosphere for some of the dance 
numbers. Cadieux sings effectively, 
and the sisters are moderately 
amusing in their burlesques of clas- 
sical dances and also contribute 
some skillful toe work. An attrac- 
tive young couple does some ball- 
room dancing. Windup is a bull- 
fight travesty with acrobatics by 
the Dawns. 

Bill Telaak okay No. 2. An au- 
burn-haired cutie, with a nifty face 
and figure, and an effeminate stooge 
assist. There’s plenty of knock- 
about comedy, including a headlong 
plunge into the pit. 

Estelle Taylor has two corking 
pianists, the Beale Brothers, for her 
accompanists. Audience liked her 
singing and even unto a dramatic 
recitation. As usual, Ross and Ed- 
wards wowed next-to-shut. Some 
of the patter is pretty broad and 
they have taken a leaf from the 
Stantons’ book with their mangling 
of pronunciations, but they keep ‘em 
laughing. 

Sandy Lang’s different kind of 
roller skating offering closed strong- 
ly. Between the skating exhibitions, 
two girls dance and take on a flash 
effect by virtue of the various back- 
drops used for atmosphere. On the 
screen, ‘The Mummy’ (U), Pathe 
News and an Edgar Kennedy com- 
edy for 55c. Biz very light at this 
mid-evening performance. Kees. 


No WB Revshp 








(Continued from page 5) 


interest and sinking fund adjust- 
ment plan is being worked out. This 
will be considered by the Warner 
directorate probably at its next ses- 
sion on Feb. 20. Its purpose is re- 
vealed essentially to cut down the 
amount of interest. 

Same policy is likely to be fol- 
lowed by the brothers in other de- 
pressed sections, At present Pitts- 
burgh is the only one. 

Brotherites are frank in their ap- 
preciation of their bankerless status. 
They point out that now they 
can use their own judgment as busi- 
ness men as well as showmen. There 
is little doubt expressed that were 
the bankers in their own company, 
as they are in other organizations, 
Warner theatres today would be re- 
ceivered. 

On Receivership 


There are too many points yet to 
be decided to be propelled into re- 
ceivership, the brothers hold. They 
say nobody knows whether the re- 
ceiver in a state may not also have 
the right to iay his hands on the 
company’s distribution channels. 
Specifically, Warners wants to be 
certain an entire organization can- 
not eventually be sucked into out- 
side administration if it undertakes 
at the start a piecemeal proposition. 

Besides observing, the Brothers, 
and others “or that matter in the in- 
dependent field, expect to benefit by 
the country’s realtor and bondhold- 
er reaction to the two current big 
circuit receiverships, It will be 
easier, they are confident, to ap- 
proach a landlord or a bondholder 
and point out that the fruits of sol- 
vency are better than gambling with 
what a court thinks is a fair ad- 
justment. 

Virtually, it’s rapidly becoming a 
slogan at the Warner emporium— 
this ‘Beter Less Now Than Still 
Less Later.’ 








Inside Stufl—Pictures 





(Continued from page 47) 
ing a snag it struck after it had agreed to let the Fleischmann- Vallee 


stanza to do an excerpt from ‘Farewell to Arms.’ 


Broadcast was day 


and dated with the opening of the picture on Broadway. But Par found 
out at the last minute that its contract did not cever the ether rights 
and that time didn’t permit an okay frum Ernest Homingway, the author. 





Extent of the inroads foreign films have made on American pictures 
abroad is illustrated by the case of Douglas Fairbanks, Fairbanks, on 
the UA foreign books, was down as a certain minimum $1,000,000 from 


the foreign field. 


Now all that’s expected of his pictures—and that’s 


more a hope than a realization—from the entire foreign fleld is $200,000. 





Windup of the year’s production on Roach’s ‘Our Gang’ series (30) 
marked completion of the 13th year for the kid two-reelers, believed to 


be an industry record. 


First ‘Gang’ 


comedy was made in 1920. 


Robert McGowan has been the regular ‘Gang’ director throughout this 


period. 





A film critic catching the Paramount, New York, show is admitted at 
the side door, sans the tax nuisance, if unaccompanied. If said critic, 
although traveling on the working press courtesies, has somebody with 
him, he must chase around from the 43d street side entrance to the front 
boxoffice for a tax stub for the excess, 





With four theatres in Times Square, RKO has none of its pictures in 


i 


any of the quartet this week. 


Par’s ‘Sign of the Cross’ is at Radio City 


Music Hall; Fox’s ‘State Fair’ at the RKO Roxy; Fox’s ‘Hot Pepper’ at 


the Mayfair, and ‘Bitter Tea’ (Col) 


at the Palace, 


RKO’s new film product starts coming through the end of this month. 


BALCONY SHUT 


Columbus Stock Doing Biz With 
700 Seats On One Floor 








Columbus, Feb. 6. 
Co-op stock burlesque at the Ly- 
ceum is proving one of the biggest 
things in local show biz. 

Hinda Wassau is here for the 
second time this week and Ann 
Corio is set for another week here 
after a two-week stay a short time 
back, 

House seats only 700 on its new 
one-floor plan, but gets near ca- 
pacity almost every night. 


2 WKS. ENOUGH 
FOR NEW HAVEN 


New Haven, Feb. 6. 

Burlesque is through with New 
Haven—and vice versa. Folded 
after two weeks of a scheduled six 
weeks’ stand. 

Attempt was made to bring a 
high class product into Shubert 
(legit) but deal got off on wrong 


foot when first-nighters, among 
them Yale studes, almost rioted in 
roughhousing the show. Censors 
put clamps on everything which 
crimped things. Despite class of 
second week’s show, entertainment 
failed to draw and _ operators 
wrapped it up. 

Deal did not involve Shubert en- 
terprises except as lessors of house. 
Operation handled by N. Y. inde- 
pendents who booked same shows 
into other Conn. houses. Working 
on a nut approximating $3,500, man- 
agement stood to lose two grand on 
second week. Opening week helped 
by $1,200 first night but b.o. faded 
after opening. Setup might have 
stood a chance in a cheaper house 
at lower top, as $1.10 at Shubert 
was too stiff for burley clientele. 

Venture was a false move all 
around, meaning a financial loss to 
promoters and a backward step for 
Shubert prestige. 











Strips Out, K. C. Gayety 
After ‘Family Trade’ 


Kansas City, Feb. 6, 
Another change in policy at the 
Gayety. James Nixon and Park 
Sherlock, treasurer and assistant 
manager, have taken over the nan- 


agement from Arthur Moehler, and 
will try cleaned up musical comedy, 


instead of the stock burlesque. 

Stripping is out and an attempt 
will be made to make the nliace a 
family theatre. 

Frank Gerard is producing the 
new shows, with principals includ- 
ing Jack Arnott, Lester Ayers, Joey 
Fields, Beth Basara, Marjie Russell, 
Ruth Lee, Lillian Perkoff, Jack 
Chapman, George Grafe, Harry Bel- 
mont, Courtney Kelso and Buddy 
Barton. 





Stevens Wants Divorce 





Chicago, Feb. 6. 

Leo Stevens, veteran Chicago bur- 
lesque producer, filed divorce action 
in Superior Court last week against 
his wife, professionally Ruth Rich- 
ards. Attorney Irving Eisenman 
represents Stevens, 

Desertion on May 6, 1931, is al- 
leged and custody of their seven- 
year-old child is asked. Couple 
were married in 1922, Stevens is 
currently staging the shows for the 
Star and Garter and Rialto here, 





BURLESQUE PLACEMENTS 

Milt Schuster, Chicago, made the 
following burlesque placements last 
week: Helen Dudds, Ardelle Rapp, 
Betty Miller, Billie Beryl, Bowers 
Sisters, Deveaux and Darling, Star 
and Garter, Chicago; Eleanor De- 
leon, Grand, Peoria; Vince Markee, 
National, Detroit; Tommy Mullaly, 
Garrick, St. Louis; Russell Lavalee, 
Gayety, Milwaukee; Babette Byers, 
Gayety, Baltimore. 


Empire Wheel 
Week Seliretrs 6 


Trocadero, Philadelphia. 
Empire, Newark. 





Ha-Cha— 
Scrambled Legs 





Tempterse—Star, Brooklyn. 


Actors Working = 
For Union Boys 
In Co-op Stock 


Springfield, Mass., Feb. 6. 
Musicians and stagehands are op- 








| 


| erating stock burlesque at the State 
on a co-operative basis. They as- 
sumed the task after Irving Becker, 
who operated stock burley at the 
house for several weeks, stepped 
out Jan. 28. 

Robert J. McDonald, one of the 
stagehands and manager of the old 


| Gilmore years ago when it had bur- 
/lesque, is business manager. The 
first thing the co-ops did was to cut 
prices to 25c for all seats at mati- 
nees and 50c and 40c at night. They 
pay the tax. 

Ray Stendal = succeeded Sam 
Michals as director of the company. 
Comics are Ben Lerner and Lew 
Powers. A few local girls and men 
also are in the cast. Evelyn Cush- 
man remained for one week only. 
Vaude acts may be added. 

Musicians and stagehands will 
pay all bills and salaries of the bur- 
lesquers and share equally in what- 
ever remains, 


Goldie’s Sapolio Burley 
A Flop in L. A., but 
Daltons’ll Take Fling 


Los Angeles, Feb. 6. 

Two weeks of cleaned-up burlesque 
was much too long for Sam Gold- 
burg (Goldie the Butcher) at the 
Majestic here, and outfit closed (29), 
with house passing to the Daltons, 
who will reopen Feb. 11 with a 
policy of burlesque. Daltons were 
long identified with burley on Main 
street. 

Goldburg opened negotiations with 
the Erlanger people for the Mason, 
but wanted to come in on a per- 
centage, with no cash on the line, 
His offer was rejected. Goldburg’s 
plan, it is understood, was to open 
three or four free lunch booths in 
the inner foyer, put on strip burley, 
and for two bits. 

Ned Alvord is also reported ne- 
gotiating for the Mason, on behalf 
of Abe Marcus, who wants to bring 
a girl show to the coast. 


MEYERS CLOSES MODERN 
AFTER DIZZY SEASON 


Providence, Feb. 6. 


Modern, Sol Meyers’ operating 
on combination grind burlesque, 
vaudeville and picture policy at 40c 
top, went dark Saturday (4) after 
a hectic season. Meyers took it 
over a year ago for burlesque. 

Meyers made a go of it until he 
took on Empire wheel shows last 
October. Couple of months ago po- 
lice censor cut out stripping, and 
as a result biz dropped off. Three 
weeks ago Meyers went into the 
grind policy, but was unable to build 
up grosses as the rabble wanted 
stripping. 

A week ago Meyers dropped the 
whole business and went to New 
York. Meanwhile it had been ar- 
ranged to have the ‘Round the 
Town,’ Empire company, stay on 
and make a try at stock with 
Meyers’ son, Jesse, handling the 
house. ‘Hap’ Freyer, comie, boiled 
when Empire failed to give him his 
salary, and plastered the scenery. 
When it became evident that there 
was a blow-up musicians and stage- 
hands got together and agreed to 
work gratis for three days to get 
enough money to get stranded 
troupe out of town. 

















Ike Libson’s Objections 
Kill Cincy Project 


Chicago, Feb. 6. 

Warren Trons, Chicago burlesque 
operator, did not open at the Star, 
("incinnati, last week as he ex- 
pected. Ike Libson objected to bur- 
|lesque policy in neighborhood and 
threatened injunction action, 

Meanwhile actors and scenery 
had arrived in Cincy by truck. 
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OBITUARY 


CAPT. JAMES WOODWARD 

Captain James Woodward, 82, fa- 
mous sealion trainer, died in Rams- 
gate, Eng., Jan. 21. He was the 
first man to exploit the sea lion, 
and became famous the world over 
with his troupe. 

During the war the captain con- 
ceived the idea of training them to 
detect the approach of submarines, 
Tests were carried out by the ad- 


miralty and were, in a measure, 
successful. 
He had been in retirement for 


some years. 


ROLAND G. PRAY 
Roland G. Pray, for 40 years 
theatrical road manager, died Jan. 
30 in New Bedford, Mass., of pneu- 


72, 


theatre and film circles in the state 


and was one of the originators of 
the Independent Theatre Owners’ 


association later consolidated into 
the Motion Picture Theatre Owners 
of Iowa, 

During the past few years he had 
been in the drug business. Sur- 
vived by his wife and a daughter. 


THOMAS POWELL 
Thomas Powell, 57, violinist, died 
Jan. 10 at Reno, Nev., following an 
operation. He had been a member 
of Musicians’ Local 47, Los Angeles, 
since 1908. 





GEORGE SCHRODE 





monia. At the age of 20 Mr. Pray 


George Schrode, of the Four 





became road manager for an ‘Uncle 
Tom’ company, and subsequently 
was manager for Andrew Mack 
here, Henry Miller, Minnie Ashley 
and Marie Dressler, as well as for 
numerous companies, including the 
Aborn English Gran. Opera Com- 
pany. While touring Texas with a 
‘Princess Pat’ company, the world 
war. broke out, and Mr. Pray re- 
tired. 
SOPHIA ESPINOSA 

Mme. Leon Espinosa, 84, who be- 

gan her ballet career at the age of 





IN LOVING MEMORY OF 


FRANK H. TANNEHILL 


Who Passed Away February 5, 1932 


Sndly Missed by 
Anne and Frances Tannehill 





12 at Drury Lane, London, died at 
her home in Ashford, England, Feb 
4, 

She attained prominence as Mlle. 
Sophia before she married Leon Es- 
pinosa, a French ballet dancer, with 
whom she danced in all of the cap- 
itals of Europe. On frer retirement 
she founded the ballet school which 
bears her name. 


E. P. SMITH 
E. P. Smith, 57, former owner of 
a string of picture houses in Iowa, 
died Jan. 29 in Des Moines. 
Smith was active in independent 


; home, Sylvan Beach, 


once ace acrobatic act, 
5. 


Schrodes, 
died in Philadelphia Feb. 


MARY I. BELL 


Mary I. Bell, 65, who under the 
name of Isabel Annesley played with 
Rhea, Janauscheck, Mary Anderson 
and Joseph Jefferson, died at her 
N. ¥... Feb. 1. 

She had made that place her home 
since her retirement 17 years ago. 


WINFRED COX 


Winfred ‘Winnie’ Cox, 48, film 
buyer for the Dollar Steamship Line. 
with offices on San Francisco's film 
row, died last week from tubercu- 
losis of the bone. 

Before joining Dollar, Cox was 
assistant office manager of M-G-M. 
No successor has been appointed. 








EDWIN L. TAYLOR 


Edwin Lyles Taylor, 45, pianist 


and member of Local No. 47, Los 
Angeles, died Dec. 29 in Birming- 
ham, Ala. 


STEWART McKENNA 


Stewart McKenna, well-known 
musician and former drummer at 
Grand Opera House and Loew’s 
Theatre, London, Can., died at his 
home. 

Mrs. L. T. Houghton, 38, wife of 


the manager of the Orpheum thea- 
tre, Franklin, Pa., died of a brain 
tumor following an operation. Her 
husband and two children survive. 





Local Sample 


(Continued from page 7) 


the Northwest circuit is $85,000 a 
month. 

These facts were brought out in 
the application for a receivership 
filed by William Hamm, Jr., son of 
one of the circuit’s former owners 
before its sale to Publix. On his} 
allegation that the $12,000 rental due | 
on the St. Paul Paramount Jan. 1 
was unpaid, the Federal court ap- 
pointed Hamm as receiver for the 
Northwest Publix corporation. Mr. 
Hamm also alleged that $80,000 of 





policy in that house kept the weekly 
operating cost around $6,000, With 
the Minnesota dark, business jumped 
substantially at the State and other 
Publix loop houses. Profits for a 
time were sufficient to carry the en- 
tire Minnesota theatre rental load 
and leave some velvet. This was in 
contrast to all theatres 'osing money, 


including the Minnesota when the 
latter house was in operation. Sev- 
eral months ago, Publix even re- 
opened its other leading loop de- 
luxer, the 1,600-seat Century, dark 
the better part of two years. At 40c 
top and with a low overhead and 
fair pictures, this house also has 


been getting by nicely. 





the remaining $85,000 rental due 
Jan. 1 was unpaid and that the 
company was unable to pay $250, 000 | 


owed for equipment and supplies, 
and $15,000 interest due Feb. 1 on a 
mortgage in excess of $500,000 pay- 
able to the Hamm Brewing Co. 

The chain, exclusive of the Min- 
nesota theatre here and some other 
houses in separate corporations, 
comprises 51 theatres in Minnesota, 


five in North Dakota, nine in South 
Dakota and five in Wisconsin. 
Hamm and the Ruben and Finkel- 
stein estates are the owners of the 
Hamm office building, St. Paul, in 
which the Paramount theatre, 
lensed to Publix, is located. 
Trade Slips 
With trade slipping again in re- 


cent weeks, the Minnesota theatre's 
$5,300 dead loss weekly here had be- 
come a staggering burden for Pub- 
lix. Nevertheless, local owners of 
the building refused relief. 

Up to Dec. 31, Publix Northwest 
was caught up on all theatre rentals 
After the closing of the Minnesota, 
progress actually was made in put- 
ting the circuit firmly on its feet. 
The cream of the picture product 
was spotted into the 2,200-seat 
State theatgé. A straight picture 


The principal local problem lately 
|} has been the neighborhood theatres 
|; and the lesser loop houses with 25c 
| to admissions. Loop theatres 
| have been badly hurt by the strong 
opposition of independent 15¢e and 
20c houses. Lesser theatres have 
the advantage of low operating 
cests. Admission at all Publix 
neighborhood theatres recently was 
reduced from 35c to 25ce with one 
exception, the 40c Uptown. 


LETTERS 


When “ending for Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONIY 
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Farland Helen 
Flanders Les 


Armerod Edward A 


Ballantine Lucille 

Broder Frank Goldberg Mr 
Gramlich Charles 

Clark Mystry 

Cunningham & Jackson Helen I 

' Bennett 


La Monte Higho 
Dean Donna 
DeCardos 6 
Dehmer Joseph A 
Donnely Sis & B 
Driver J Eugene 


Mathis Louis Mrs 
Murray Joseph 














Radio Directory 


(Continued from page 41) 
WOR 


1440 Broadw ay 


Pennsylvania 6-8383 
Alfred J. McCosker, Station Mer. 
A. A. Cormier, Sales Mer. 
Walter J. Neff, Asst. Sales Mer. 
Lewis Reid, Program Dir. 
George Shackley, Musical Dir, 
Robert I. Wilder. Press. 
J. R. Poppele, Chief Engineer. 
WINS 
114 E. 58th St. 
Eldorado 5-6100 
Rradley Kelly, Station Mer. 
John S. Martin, Sales Mer. 


John McCormick, Program Dir. 
Harold Shubert, Production Mer, 
Bernard Levitow. Musical Dir. 
George Wieda, Press. 


WMCA-WPCH 


14697 Broadway 
Columbus 5-5660 
Donald Flamm, Pres. 
William Weisman, V.-P. 
Fred W. Dyson, Bus. Mer. 
Sidney Flamm, Sales Mer. 
Harry Carlson, WMCA Program Mer. 
Bill Willtams, WPCH Program Mer. 
Jack Ricker, Studio Director. 
Harry Pascoe, Continuity. 
Capt. Robert Wood, Publicity. 
Irving Selzer and Sol Shapiro, 
Directors. 
Frank Marx, 


Chicago 
NBC 


Merchandise Mart 
Superior 800 


(Stations WENR—WMAQ) 


V.-P. in charge. 
Asst. Gen. Mer. 
Fred Weber, Station Relations Mgr. 
John Whalley, Office Mer. 

Roy Shield, Chief Musical Dir. 
c. L. Menser, Production Dir. 

A. W. Kaney, Program Mer. 

Alex Robb, Asst. Program Mer. 
L. J. Fitzgerald, Artists Mer. 
John Guion, Continuity Editor. 
Frank Mullen, Dir. of Agriculture. 
Judith Waller, Educational Dir, 
Kenneth Carpenter, Sales Mar. 
William Hedges, Local Sales Mer. 
I. E. Showerman, Sales Service Mer. 
FE. C. Carlson, Sales Promotion Mer. 


Musical 


chief engineer. 


Niles Trammel, 
P. G. Parker, 


CAPITOL, N. Y. 


(Continued from page 14) 


Calloway act walks off with highest 
honors. This is Arlene and Norman 
Shelby, whose bot routine on heel 
and toe, plus a little slippery muscle 
biz, send them over the top hand- 
somely. 

Another team of dancers, George 
Fontana and Joyce Coles, who con- 


fine themsélves to two numbers, 
also strike home. They lend the 
class touch to the show and Cal- 


loway the heat. 

That Harlem boy with his 12 
bandsmen and a single blues singer, 
Lupita Hill, delivers what the folks 
want. Himself leading in the vocal 
work, with the musicians’ fitting 
support, he offers much more than 
just an orchestra attraction. 


Everything seems to be well sold 
by Calloway and his associates. 
Miss Hill registers solidly on ‘When 
It's Darkness on the Delta,’ a num- 
ber that builds to a fine climax for 
a singer of Miss Hill's type, and as 
a chorus the band boys stand out 
on ‘Song of the Bayou.’ 

Trahan picks up laughs from the 
start in his act, while Price works 
for followers through, depending on 
his air work and mentioning it 
plenty, each act coming out about 
even on applause. On laffs, Trahan 
has a wide edge. The Kikutas as 
an opener one of the finest acts of 
its kind, 

There are around a dozen men in 
the pit this week and, who would 
have thought it, a vrolog to trailer 
on coming week's show. It's in 
shape of a police car setpiece with 
two cops aboard, with talk fading 
into trailer on Ed Wynn and his 


‘Laugh Parade’ show, coming in 
Friday (10). 
House could nearly have made 


hadn't the 
of 
of 


a two-reeler 
trailer been so long. And most 
it’s on the screen with plenty 
repetition. Usual H-M News. 

Pusiness Friday night at first de- 
luxe show only fair, with upstairs 
less than half filled despite permis- 


room for 





Howard Luugens, Chief Engineer. 
M. W. Rife, Chief Field Engineer. 
B. R. Donges, Maintenance Mer. 
Ben Pratt, Public Relations Counsel. 
Al Williamson, Publicity Mer. 
CBS 
Wrigley Bldg. 
Whitehall 6000 | 
(Station WBBM) 

Leslie Atlass, V.-P. in charge. 


Leonard Erickson, Western Sales Mgr. 
Walter Preston, Program Dir. 
Bobby Brown, Gen. Production Mer. 
Jeff King, Traffic and Office Mer. 
Harold Fair, Asst. Program Dir. 
Howard Neumiller, Musical Dir. 
William Cooper, Continuity Editor. 
Larry Fisk, Chief Engineer. 
Kelly Smith, WBBM Sales Mer 
Steve Trumbull, CBS Publicity Mer. 
Ruth Betz, WBBM Publicity Mer. 
Harlow Wilcox, Chief Announcer. 
Richard Elpers, Sales Promotion Mgr. 
Arthur Wesner, Community Concert Mer. 
McClure Bellows, CBS Concert Mgr. 
KYW 

Strauss Bldg. 

Wabash 4040 
Homer Hogan, Gen. Mer. 
Parker Wheatley, Production Mer. 
Harold E. Bean, Asst. Production Mer. 
Rex Maupin, Musical Director. 


H. E. Randall, Chief Engineer. 
Utmer Turner, Publicity Dir. 
WCFL 


Furniture Mart 
Delaware 9600 
John Fitzpatrick, President. 
Edward N. Nockles, Gen. Mer. 
Franklin Lundquist, Bus. Mer. 
Maurice Lynch, Treasurer. 
Phillip Friedlander, Production Dir. 
Eddie Hanson, Musical Dir. 
Howard Keegan, Chief Announcer. 
Maynard Marquardt, Chief Engineer. 


sion of smoking. Char. 


PARAMOUNT, N. Y. 


Seventy-nine minutes of ‘Luxury 
Liner’ (Par) is on the screen, and 
17 minutes of ‘Desert Song,’ ope- 
retta tap, plus only a_ curtailed 
newsreel, constitutes the Par show 
this week. At 85c nights it’s not 
destined to cause a run on the ticket 
rolls. 

Apart from the: feature’s box- 
office shortcomings, the tabloidized 
Sigmund Romberg operetta, embel- 
lished under Publix auspices for the 
current and next week's engage- 
ments at the Manhattan and Brook- 
lyn Paramounts, offers somewhat of 
a biological study for theatre bookers 
with other musical tabs slated for 
Broadway and into key deluxers. 
That ‘Desert Song,’ as originally 
F&M routed, has been doing big biz 
all along the line until reaching 
Broadway, reduces the problem 
strictly to the big town. Si> *e this 
{stand has other F&M tabs coming 
in, and its Broadway competitor, the 


Capitol (Loew's) is going to $12,500 
for ‘Show Boat,’ $20,000 for Ed 
Wynn's ‘Laugh Parade,’ ete., the 


appeal of ‘Song’ currently takes on 
an important economie significance. 

It’s apparent from the first day’s 
business that ‘Desert Song,’ 
not-so-curtailed, and at 55e and 
85e isn’t exciting the picture-house 
patrons. Peculiarly, a_ film fan 
wants his picture first, and only a 
startling personality can offset the 
celluloid shortcomings to any great 
degree, And then it’s anybody's 
guess, considering that the average 
name today can also be 
in the comfort of the home by 





Pat Murphy, Publicity Dir. 
WJJD 
Palmer House 
State 5466 
Cc. A. Howell, Mer. 
R. R. Kaufman, Commercial Mer. 
David Capp, Program Dir. 
David Bennett, Musical Dir. 
Joe Allobough, Chief Announcer. 
WLS 
1230 W. Washington 


Haymarket 7500 
Butler, President. 
Gen. Mer. 


Burridge 
Glenn Snyder, 
George Biggar, Program Mer. 
I. R. McDonald, Adv. Mer. 
Tom Rowe, Chief Engineer. 
Clementine Legg, Artists Mer. 


Hal O'Halloran, Chief Announcer. 
Harry Steele, Publicity Dir. 
WGN 
Drake Hotel 
Superior 0100 
W. E. McFarland, Gen. Mer. 


Station Mer. 
George Isaac, Commercial Mer. 
Edward Barry, Production Mer. 
Delos Owen, Musical Dir. 
Carl Myers, Chief Engineer. 
Frank Schreiber, Publicity 
WIBO 
Michigan-Wacker Bldg. 
Andover 5600 
Albert E. Nelson, General Mer. 
Lloyd G. Harris, Production Mer. 
John Cerny, Musical Dir. 
James MacPherson, Sales Mer. 
H. V. FitzCharles, Chief Engineer. 
Alice Tiplady, Publicity Dir. 
WGES 
128 N. Crawford 
Van Buren 8900 
Station Mer. 
Charles Lanphear, Production Mgr 
Joseph Brubaker, Chief Engineer. 
John Van, Musical Dir. 
Don Crosnor, Chief Announcer, 


Advertising Agencies 


Lord & Thomas—Henry ‘Sellinger. 
J. Walter Thompson—Tom Luckenlhill 
Erwin-Wasey—William Weddell. 
McCann-Erickson—Fred Ibbett. 

N. W. Ayer—-W. G. McGuire. 
Critchfield—Frank Steel. 
McJunkin—O. H. Morris. 
BBD&O—George May. 
Blackett-Sample—Edwin Ayleshire. 
Henri Hurst McDonald—Art Decke' 


Quin Ryan, 


Dit 


Gene Dyer, 


| twirl of a dial, right off the ether. 
| Sehwab & Mandel's billing 
places F&M at the Par, and 

f}enne Segal and Gus Shy top Perry 
| Askam in the talent billing, the lat- 
iter having enjoyed the displays up 
until now. Sigmund Romberg (no 
libretto credited) and Cecil Stewart, 
the special musical director, are the 
‘only other credits with the ‘cast 


jer» 


re- 


lavishness 
of the en- 
with its 


No disputing the 
| general pretentiousness 
tire presentation structure, 


could be no production limits to the 
investiture in connection with the 
revival of the tabloidized operettas, 
but the very spaciousness of an au- 
ditorium such as the Par’s miti- 
gates against the proposition of per- 


even | “ 
j}that hasn’t too much of 


of | 


four elaborate changes of scene, 
several costume changes, imposing 
choral background for the stirring 
‘Riff Song,’ and the individual ac- 
|complishments of Miss Segal, Shy 
and Askam in the top roles; but ap- 
parently, somehow, the entertain- 
ment doesn't click in a 3,700 ca- 
pacity house. 

Having capacity, should a pres- | 


entation such as this register, there | 


ior 1, 


mitting the romantic elements 
dominate, 

It's one thing for Miss Segal and 
Askam to duet ‘One Alone’ in a 1,200 
300-seat .egit theatre, and an.~ 
other to try to grip the emotions in 
a theatre thrice the size, with a 
constantly shifting attendance. The 
very nature cf capacities like the 
Par’s 3,700 or the Cap’s more-than- 
5,000 nullifies any libretto appeal, 
The senses are sufficiently strained 
as it is, because of the exigencies 
of the large capacity. Abel. 


MICHIGAN, DETROIT 


Detroit, Feb. 4. 
titled ‘Personalities’ 
coupled with ‘She Done Him 
Wrong’ (Par) on the screen com- 
prise good all around bill and with 
plenty of people to play to, partly 
induced by the inauguration of a 
new low scale. 

Looking on paper like a mediocre 
show with conflicting bookings, as 
played the reverse is true with the 
show making the grade all the Way, 
Opens with newsreel shot of various 
celebrity welcomes, showing the 
police escorts, etc. Then drop up 
with the line of girls dressed as 
cops and with set in front of a drop 
painted to represent the Michigan 
motorbikes with headlights on. Out 
of a cardboard auto Cliff Edwards 
and Leo Carillo step on the stage 
and go into a few minutes of talk 
to start the show off. Girls into a 
line number and finish of opening 
number. 

On next are Georgine Gordon and 
Carl Rupp, local radio favorites, 
girl singing and Rupp at the piano, 
Girl does a couple of songs and the 
man a nice piano solo. Miss Gordon 
is a trouper from way back in 
vaude. For the past eight months 
she has been a regular over local 
CBS outlet, CKOK. Girl has one 
darb piece of business in her audi- 
tion number in which she portrays 
her various attempts to get on the 
ether. Opening with this number 
got her over sufficiently to make 
those forget she was a radio act 
only. Act as played here will get 
over with or without a local radio 
rep. 

On next a European novelty act, 
in Mady and Partner. Diminutive 
woman and large man do tumbling 
of a very high order and with a nice 
sense of comedy to round it out and 
cover over the acrobatic classifica- 
tion. Act had no trouble stopping 
proceedings. 

Cliff Edwards showed plenty of 
improvement since last seen here at 
the Fisher about a year ago. When 
at the Fisher he wore a beret and 
was just too precious. But here Ed- 
wards has gone back to his old type 
of pre-picture _ selling. Working 
smoothly and singing in good voice, 
he paced his songs with gags that 
were well chosen and fitted in well 
with an audience that had come to 
see Mae West. His songs were also 
on the border but for this house and 
audience thex were sock. 

Next a production number catied 
‘Perfume Fantasy.’ Set with girls 
in separate perfume bottles and sep- 
arately lighted. A modernistic rou- 
tine and out in front of the drop 
in black and white costumes. Num- 
ber especially well done of the mode 
ernistic type and helped plenty by 
the music arranged by Gene Lucas, 
Number brings out Sarine of Myro 
and Sarine for a beautiful toe nume- 


to 


Stage show 





consumed | 
the | 


Vivi- | 


and | 


| 





| 


ber alone. Helped by her costume, 

Leo Carillo with a nice manner 
the Holly- 
told a few stories that 
were okay. On late but had no 
trouble. For the finale a trio of 
pianos playing for Myro and Sarine. 


wood flavor, 


Overture by Sam Benavie okay. 
Merle Clark at the organ. Biz very 
big. Lee. 








226 W. 72d St., New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 
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RKO STATE-LAKE 


CHICAGO 


“NAGANA” 


“More Dreaded Than 
the Jungle Beast” 


A UNIVERSAL FEATURE 
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Chicago World’s Fair Concessionaires 


Chicago, Feb. 6. 





Following are the companies and promoters already set with the Cen- 


tury of Progress Exposition which opens June 1: 


Nature Location 
e 
errionn Badge Co. Store 23d St. 
141 W. Austin 
naan Lomb Optical Co. Telescopes Various 
635 St. Paul St. 
Rochester, N. Y. d 
Black Patridge Pageants, Inc. Ft. Dearborn Mas- Midway 
30 N. Dearborn sacre (spectacle) 
0 

tire Checking Stands, Inc. Checking Various 
35 E. Wacker 
Chicago Plumbing Various 


Brooks Contracting Co. 
469 E. Chio 

Chicago 

Richard E. Byrd 

9 Brimmer St. 

Boston, Mass. 

Century Pastimes, Inc. 
825 S. Wabash 

Chieazo ; 
Century Productions, Inc. 
33 S. Clark 

Chicago 

Chris Craft Water Transit, Inc 
Navy Pier ’ 
Chicago 

Citrus Fruit Juiee, Inc. 
2132 W. Division 

Chicago 

Chicago Concessions, Inc. 
452 E. 31st St. 

Chicago : 

H. Vomoy & Co., itd. 
Chrysler Bldg. 

New York 

Congress Construction Co. 
506 S. Wabash 

Chicago 

Crown Food Co. 

P. O. Box No. 60 

Chicago 

Daggett Roller Chairs Co. 
32 W. Randolph 

Chicago 

Deisenhofer & Gruber 
1100 W. Grand Ave. 
Chicago 


Shuffl 


Speed 


Bottle 


Store 


Exploration Ship 


Rodeo 


Drinks 


Bathing Beach, also 
Lincoln Exhibit 


Restaurant 


(Pay Rest Rooms) 


South Lagoon 
ette game Midway 

Soldiers Field 
boats Various 
Various 
da drinks Various 


Hall of Science 


Northerly Iskand 


Red hot stands Various 
6 lunch rooms 

1 restaurant 

Roller chairs Various 


27th St. 


None 


Reuben H. Donnelly Co. Postcards, Views, 
350 E. 22d St. ate, 
Chicago aoe 
Doughnut Machine Corp. Do Nut stands Various 
1170 Bway. 
New York Cit ; 

r Restaurant Midway 


E. W. Edwards 
208 S. Jefferson 
Chicazo 

Bitel, Inc. 

520 W. Madison 
Chicago 

R. B. Fageol 
Los Angeles 


(Beer 


2 Restaurants 


Miniature railway 


12th and 25th Sts. 
gardens) 


Enchanted Island 


Florida & Canada Amusements Seminole Indian & Midway 
Miami Beach, Fla. Alligator show : 
Flying Turns Operating Co, Ride Midway 
860 Fletcher 
Chicago i 
Frozen Custard Frozen custard Various 
1120 S. Michigan 
Chicago eee 
George D. Gaw Penny weight Various 
500 N. Sacramento scales 
Chicago 

Dirigible 35th St. 


Goodyear Tire & Rubber 
Akron, Ohio. 

Greyhound Corp. 

Board of Trade Bldg. 
Chicago 


Exclusive busses 


Everywhere 


Horticultural Exhibitions Co. Flower show Northerly Island 
120 8S. LaSalle 
Chi "AL 

oh Official Hall of Science 


Kaufman & Fabry 

425 S. Wabash 
Chicago 

Libby, McNeil & Libby 
Union Stock Yards 
Chicago 

Master Marble Co. 
Clarksburg, W. Va. 
Maynes-Illions 

North Towanda, -J. Y. 
Miller & Gaus 

5621 Virginia Ave. 
Chicago 

Charles J. Muller 
Brevoort Hotel 
Chicago 

Gilbert Noon 

6831 East End Ave. 
Chicago 

Pal-Waukee Airport, Inc. 
140 S. Dearborn 
Chicago 

H. F. Paschal 

$232 Bryn Mawr Ave. 
Chicago 

Pop Corn Concessions, Ine, 
120 S. LaSalle St. 
Chicago 


Rides 


Amph 


Progress Amusement Corp. Boats 
25 N. Dearborn 
Chicago . 
Radio Steel & Mfg. Co. Store 
6041 W. Grand Ave. 
Chicago : 
Henry Justin Smith j00k 
Chicago Daily News 

Pony 


R. J. Siegel 

8278 S. Chicago Ave. 
Chicago 

Standard Mfg. Co. 
666 Lake Shore Dr. 
Chicago 

Swedisn Produce Co. 
657 W. Lake 

Chicago 

Walgreen Co. 
Chicago 


Drug 


romato juice 


Marble House 


African Dips 


Restaurants 


Shooting gallery 


Toy store 


Pop corn 


Chairs and benches 


Lunch room 


photograph 


Various 


Enchanted Island 
Midway 


Midway 
19th St. 
Midway 
ibian planes 3ist St. 
23d St. Bridge 
s- 
Various 
Lagoons 


Enchanted Island 


None 


ring, zoo, Enchanted Island 


monkey farm 


Everywhere 


Agricultural Bldg. 


23rd St. and Hall of 
Science 


stores 





—___ 


Cantor-Jessel Booked 
For Miami Feb. 15-16 


Miami, Feb. 6. 


An engagement of the Eddie Can- 
tor-George Jessel revue, now tour- 
ing the Atlantic coast, has been 
booked for the Olympia, Feb. 15 and 
16, 


House will drop picture program, 
hike prices to $2.50 top for two mat- 
inees, two evening performances. 





BAN ON FEMME BOXERS 
Albany, N. Y., Feb. 6. 

Women boxers are taboo in Al- 
bany. A local matchmaker adver- 
tised that two girls would appear 
in a match as an added feature to 
an amateur boxing card. 

Chief of Police David Smurl or- 
dered it stopped, declaring he would 
have a police squad at the ringside. 
The two girl-contestants were to 
be Rose Cohen of Utica and Elaine 
Moore of Irishtown, N. Y. 





| acting as 
| back. 


| done by the men in the small towns. 


Exploitation Holes 





(Continued from page 13) 

the managers in many spots find 
themselves in a curious position. 
The stores are stealing their stuff. 
They are not waiting for the theatre 
to come around with suggestions. | 
They roll their own and let the 
theatre in just as the theatre used 
to give them a ride. And some- 
times the theatre has to pay for 
the ride. 

Early in the year a new gag ap- 
peared on the familiar keno of the 
western honkey tonks. In the fam- 
ily circie it’s ‘Lotto’ and at the 
county fairs and amusement parks 
it’s the corn game, but in the the- 
atre it is ‘Screeno’ with a lantern 
slide determining the numbers se- 
lected; a miniature wheel actuated 
by a rubber bulb and tube. Ht is 
just hitting the east, but in the mid- 
dle west it’s a disease. An old-time 
manager gave up a snug theatre 
job to invest his savings in the idea, 
promoter. He'll get it! 





Ideas in Small Towns 
Most of the réal hustling has been 


They could not command the huge 
accumulation of prizes. Perhaps 
they had the good sense not to try. 
Mostly they went in for a develop- 
ment of the local talent idea. Edgar 
Hart had a well trained troupe of 
dancers when he was at the Liberty, 
Astoria, Oregon. It was not a néw 
idea with nim. He had a similar 
troupe in Portsmouth, N. H., when 
there some four years ago. Not 
necessary to pay the talent. They 
enjoyed the fun and worked like 
chorus girls rehearsing for a new 


i show. 


Ben M. Cohen had a nice little 
dramatic stock company which pre- 
sented one-act plays at the Capitol 
theatre, Hazleton, Pa. In other sec- 
tions more or less use of the same 
idea. It is not new. Six or eight 
years ago a Mississippi Saenger 
manager broke a record with ‘Abra- 
ham Lincoln’—of all plays for the 
south—and a better than usual 
house show. 

There is more and more of a turn 
to the local acts with the growing 
demand for vaudeville in the larger 


house. It’s the one thing which 
does not seem to _ stale. Even 
where bathing contests are out- 


moded the amateur production can 





|; vaudeville or the 


still get the turn, and the idea is 
coming into the cities now, where 
the old amateur nights are cleaned 
up for the more polite opportunity 
nights and radic contests 


The Live Act in ’33 


Unless all signs fail the live act 
is going to be the big exploitation 
gag of 1933, either through booked 
neighborhood 
boys and girls. This particularly 
applied to the radio angle with its 
distant but alluring possibility that 
some act may catch on. In the 
small towns these contests are ac- 
tually broadcast. There is a house 
in New Bedford, Mass., for example, 
one of the Fay string, where the 
manager supplies the local station 
with a sustaining program in the 


applicants an opportunity. 

The trend apparently will be 
away from the gift enterprise and 
the automobile tossout, chiefly be- 
cause the thing has been overdone. 
It is impossible to raise the prizes 
in value, and yet there must be a 
small increase if interest is to be 
held. Limping Lenas and the Crip- 
pled Chevs will no longer exert the 
same magnetic force, while few 
theatres can afford Rolls Royces. 

There seems to be no real nov- 
elty in the offing, but with the de- 
theatreization of the chains there is 
less urge to operate along lottery 
lines and less opportunity to make 
a far-flung hook-up with an auto 
or radio concern, Managers. will 


Barnes Adopts Stage Show Idea as 
Flesh Build-up for Theatre Fans 





Mix Appeals $66,000 
Zack Miller Award 


Erie, Pa., Feb. 6. 


Zack Miller, of ‘101-Ranch,” was 
awarded a $66,000 verdict against 
Tom Mix, here, Tuesday (31). The | 
jury deliberated 19 hours. 

Miller sued Mix for $345,000 al- | 
leging breach of contract—a verbal 
one, made in Philadelphia, and 
which was supported by telegrams 
offered in evidence. Two years ago 
Miller was awarded $90,000 dam- 
ages in the same action, but the 
Supreme Court returned it for a 
new trial. Jury this time de- 
termined damages on _ the losses 
sustained by Miller and his ‘101- 
Ranch’ during the season of 1929 
when Mix failed to join his show. 

Mix was to get $10,000 a week, 
but joined the Sells-Floto show in- | 
stead, Mix is appealing the case. 


} 
| 
| 








EXPO MIDWAY 
MONEY TARDY 


Chicago, Feb. 6. 

Scrutiny of the concessions al- 
ready signed and sealed for the 
Century of Progress Exposition in- 
dicates clearly that money to cater 
to the physical wants of the public 
has been plentiful. However, up to 
the present entertainment, capital 
has remained hard to find. 


and 
| stages over the three center rings, 


| from the various acts 


used to dress up the 


Hollywood, Feb. 6. 
With stage shows out of most of 
the western theatres, the Barnes 


flesh 


and use a 


Circus will go strong for a 


build-up this season 


' chorus of 40 girls in regular routines 


numbers on. specially built 


| Buster Cronin, manager of the trick, 


figures that the girls will be a draw 
and perhaps take some of the saw- 
dust atmosphere off the circus, 


Stager Employed 

A regular stage .director’ will 
handle the line. Previously the 
equestrian director staged the man- 
age, which usually had the femmes 
doubling in 
the opening. New idea is to get 
away from the usual opening spec 
and have the chorus line give the 
fans an evyeful. Girls will also be 
animal acts, 
working with the elephants and 
horse turns. 

With the Sells-Floto outfit staying 
in the barns this year, Barnes show 
will get six of the S-F bulls. lb'e- 
phant act will have a total ot 22 
animals and be featured. LDarnes 
also gets considerable of the S-F 
baggage stock. Royal Remeskie 
Troupe, German riding act with 
Ringling last season, will be with 
the western trick for the coming 
year. 

Barnes outfit, which had a record 
season last year while on the coast, 
but did a nose dive in the Middle 
West, will stay on the coast. Salt 
zke City and Denver will be the 
farthest east it goes. 








Who will feed—and possibly beer 
—the visitors to the exposition 1s 
pretty well set. There are also quite 
a few conveyances assured, speed 
boats, gondolas, busses, roller chairs, 
ete. A few rides are set and a mis- 
cellaneous assortment of foodstuffs, 
souvenir, drug, and catering ser- 
vices. 

However, there are many possi- 
bilities in the entertainment line 
pending. Some of these are likely 
to go through, although with $50,000 
to $75,000 frequently needed in a 


tant and frankly embarrassed. 
What Leads, What Trails? 


Exposition appears not to regard 
the entertainment angles in the 
same light as do showmen. Latter 
think of the midway as selling the 
exposition, whereas, the exposition 
seemingly believes that the indus- 
trial and big business exhibits will 
sell the midway. That's anybody’s 
guess, of course, since any hypo- 
thetical comment in February on an 
exposition due to open June 1 is 
guesswork. 

However, the majority of the at- 
tractions for the midway seem a 
matter for future negotiation rather 
than accomplished facts. Last min- 
ute rush is inevitable, 








early evenir es SSé | , P 
early ev ig and gives all passable disappearing is the 


| newspaper 





have to find some other means of 
selling their roll tickets, and they’ll 
be infinitely obliged to anyone who 
will tell them what that new appeal | 
will be. j 
Through it all the kid clubs, gen- 
erally meeting on Saturday morn- 
are holding up remarkably 

well, but even here the stores are 
coming in to claim their share. 
They have been promoted for small | 
prizes, bulk eandy and the like un- | 
til their interest is aroused and at | 
least one nouse, in Richmond, Va., | 
a dry goods concern, is sponsoring 
two Mickey Mouse clubs as its own 
to promote its juvenile sales. The 
idea is almost certain to spread. | 


ings, 


Exaggerated Advertising 


" 


One other phase of the 1932 ex- 





ploitation frenzy which is happily 


exaggerated 
advertising. Time was 
when even the mildest of stories 
was sexed up like a ‘Diamond Lil 
but it got so bad that the inevitable 
public reaction set in and accom- 
plished what i.e newspapers them- 
selves and the Hays organization 
were unable to do. It no longer 
sells tickets to advertise Nancy 
Carroll as a vamp. The _ public 
knows better. ‘A surging, seething 
sea of illicit passion’ would not sell 
a ticket to a moron. He’s afraid it 
will turn out to be ‘Uncle Tom’ or 
‘East Lynne’ behind the whiskers. 
By the end of the season it is prob- 
able that this type of advertising 
will have died out. It is dying hard, 
because it is pretty tough to find 


|legitimate sales copy about a lot of 


the current product, but managers 
are learning that promiscuous mis- 


become actually detrimental in 
many spots. Some new advertising 
approach must be found. Probably 
it will be. 

But the outstanding development 
of 1932 is the fact that so many 
houses are being returned to inde- 
pendent ownership, while the re- 
maining chain houses are converted 
into what eventually will be small 
circuits in which each house will be 


run to suit that particular town, | 
|often the particular section of the 
|town, and in some instances even | 


the particular side of the street on | 
which the theatre happens to be lo- 
cated. 


HOT FIRE, ZERO TEMP 
COSTS CONEY $250,000 


Fanned by a strong northwest 
gale, a block of concessions at 
Coney Island was destroyed by fire 
early Monday morning (6) in spite 
of 45 pieces of fire fighting appa- 
ratus. amage is set at around 








lump sum, showmen are both hesi- 


- | Ringlings for 
| representation about sex appeal has|_. — 
niversary 


$250,000. 

Apparently the flames started in 
a boat ride known as a Night in 
Venice at the corner of the Bowery 
and W. 12th street. It spread to 
the adjacent Virginia Ree] ride and 
eventually to the Motor Parkway, 
Wonder Park and caterpillar ride, 
all in the block to the west of Felt- 
man’s and south of the Bowery. 
Feltman’s was saved by its brick 
fire wall. The flimsy structures 
across the Bowery and on 12th 
street were wet down, the water 
freezing in the 13 degree above zero 
temperature and forming an ice 
blanket. It was so cold the firemen 
had to be chopped out of the ice 
which formed about their feet. 

There were no casualties as the 
eoncessions did not contain living 
apartments. 

This is the second large fire on 
the island within the year, a large 
area having been swept by flames 
July 12 of last year with a loss of 
$2,000,000. 


RINGLING-B-B CIRCUS 
OPENS GARDEN APRIL 8 


South Bend, Feb. 6. 

Ringling-Barnum' circus opens 
its 1933 ‘Golden Jubilee’ season at 
Madison Square Garden April 8. 
First trains leave Sarasota March 
30. 

3oston dates follow New York. 
Tent and equipment joins show 
there. Route takes show to Bara- 
boo, Wis., former home of the 
three-day 50th an- 
celebration show, playing 





day. 


‘Fire Walkers’ Not Coming 


Chicago, Feb. 6. 


one 





William Jacobs, RKO agent, has 
abandoned any effort to present the 
‘Fire Walkers’ from the South Sea 
Islands at the 1933 World’s Fair. 
Jacobs had this promotion in mind 
for a couple of years and made two 
voyages to the South Seas to make 
arrangements. 

However, with from $75,000-$100,- 
000 needed to float the attraction, the 
risk was deemed too hazardous. 
Jacobs is now in California. 
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habbits and Radishes 
Babies and Bouquets f 
Carrots and Cahhages [ ib 
all from an | 


EMPTY 
TUB! , 





rat! 


oS 





ILLUSION: 


Right before your very eyes the man of 
magic draws rabbits, vegetables, flowers, 
fruits—even babies—all from an empty 
tub! What an astonishing fellow he is! 


EXPLANATION: 


The assorted rabbits, babies, carrots, 
cabbages, ribbons and other magical 
“props” are not created by magic. The 
tub has a false bottom that is conveni- 
ently displaced, and numberless wonder- 
ful things spring to life in the magician’s 
nimble fingers. They do literally “spring”’ 
because they are made to compress into 
very little space at the bottom of the tub, 
taking their natural shape as the magi- 
cian lifts them out. 


Source; “Tricks and Illusions” by Will Goldston. 
E. P. Dutton & Co. 













KEPT 7 at 
IN THE WELVEY 
HUMIDOR PACK 
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Ls 2ON 70 BE POOLED 


...LLS MORE FUN To KNOW 


Tricks are legitimate on the stage but 
not in business. Here’s one that has 
been used in cigarette advertising ... 
the illusion that blending is every- 
thing in a cigarette. 

EXPLANATION: Blending is impor- 
tant... but it makes a lot of difference 
what is blended. 

Inferior, raw tobaccos can be 
blended to cover up their humble 
origin. But your taste soon detects the 
trick. 

The proper use of blending is to 
bring out the full “round” 
flavor of mild, high-grade to- 












baccos. It’s the costliness of the to- 
baccos, as well as the blending, that 
counts. 


a It is a fact, well known by 
leaf tobacco experts, that 
Camels are made from finer, 
MORE EXPENSIVE tobaccos than 
any other popular brand. 


Hundreds of thousands of dollars 
have been spent by others in the at- 
tempt to discover just how Camels 
are blended. The blend is important. 

But all the while Camel spends mil- 
lions more for choice tobaccos .. . to 
insure your enjoyment. 

Light up a Camel. Relax, while the 
delicate blue smoke floats about you. 
Enjoy to the full the pleasure that 
comes from costlier tobaccos. 

Keep Camels always handy...in 
the famous air-tight, welded Humi- 
dor Pack that assures you cigarettes 
that are fresh, cool, prime. 


——— NO TRICKS 


-- JUST COSTLIER 
TOBACCOS 


IM A MATCHLESS BLEND 
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